


™ÙÔ ÂÍÒÊ˘ÏÏÔ: «¢ÚÔÌ¤·˜ ÌÂ Î¿ÓÈÛÙÚÔ»
K·ÏÏÈÙÂ¯ÓÈÎ‹ ÂÈÌ¤ÏÂÈ· ÂÍˆÊ‡ÏÏÔ˘: M¿ÓÔ˜ §A°OYBAP¢O™ (mlagouvardos@hotmail.com)

H ·Ú¯·ÈÔÏÔÁ›· ÙË˜ AÚ¯·ÈÔÏÔÁ›·˜
◊Ù·Ó ‰‡ÛÎÔÏË Ë ·ÂÈÎfiÓÈÛË ÙˆÓ ÁÏ˘ÙÒÓ, ÌˆÛ·˚ÎÒÓ, ·ÁÁÂ›ˆÓ ÎÏ. ÚÈÓ ·fi ÙËÓ ÂÊÂ‡ÚÂÛË ÙË˜

ÊˆÙÔÁÚ·Ê›·˜. °ÓˆÛÙÔ› ˙ˆÁÚ¿ÊÔÈ, ÁÏ‡ÙÂ˜ Î·È ¯·Ú¿ÎÙÂ˜ Û¯Â‰›·˙·Ó, Û˘¯Ó¿ ¯ˆÚ›˜ Ó· ‰ËÏÒÛÔ˘Ó ÙÔ
fiÓÔÌ¿ ÙÔ˘˜.

™ÙËÓ ÂÈÎfiÓ·, ¤Ó·˜ ‰ÚÔÌ¤·˜ ÌÂ Î¿ÓÈÛÙÚÔ ·fi ÙË Û˘ÏÏÔÁ‹ ÙÔ˘ ÏfiÚ‰Ô˘ X¿ÌÈÏÙÔÓ, Ô˘ ‹Ù·Ó Ú¤-
Û‚Ë˜ ÙË˜ MÂÁ. BÚÂÙ·Ó›·˜ ÛÙËÓ IÙ·Ï›·. TÔ ¤ÚÁÔ ·˘Ùfi, ÛÙ· 1770, ¤ÁÈÓÂ ¯·Ú·ÎÙÈÎfi Î·È ‰ËÌÔÛÈÂ‡ıËÎÂ,
¯ˆÚ›˜ ÂÚÈÛÛfiÙÂÚÂ˜ ÏÂÙÔÌ¤ÚÂÈÂ˜, Û’ ¤Ó·Ó ÙfiÌÔ ÌÂ ÔÏÏ¤˜ ÂÈÎfiÓÂ˜ Î·È ıÂˆÚ‹ıËÎÂ Ë ·ÎÚÈ‚fiÙÂÚË ¤Î‰Ô-
ÛË ÙË˜ ÂÔ¯‹˜.

EK£E™H | EXHIBITION
17 - 23 OKTøBPIOY | OCTOBER

«ºøKIøN ¢HMHTPIA¢H™: TO ME°A§O EYPY°øNIO MATI»
KøN™TANTINOY¶O§H 1894-A£HNA 1977

«PHOKION DEMETRIADES: THE GREAT WIDE-ANGLE EYE»
CONSTANTINOPLE 1894-ATHENS 1977

ŒÎıÂÛË 30 ÚˆÙfiÙ˘ˆÓ ÛÎ›ÙÛˆÓ ÙÔ˘ ºˆÎ›ˆÓ· ¢ËÌËÙÚÈ¿‰Ë.
H ¤ÎıÂÛË Û˘ÓÔ‰Â‡ÂÙ·È ·fi ÙËÓ ÚÔ‚ÔÏ‹ ÔÌÒÓ˘ÌË˜ Ù·ÈÓ›·˜
‰È¿ÚÎÂÈ·˜ 9’, Ô˘ ‰ËÌÈÔ˘ÚÁ‹ıËÎÂ ÂÈ‰ÈÎ¿ ÁÈ· ÙËÓ ÂÎ‰‹ÏˆÛË, ÛÂ
ÛÎËÓÔıÂÛ›· M¤ÌË˜ ™˘Ú¿ÙÔ˘. | The exhibition is accompanied
by a 9 min. film under the same title, which is created especially for
the occasion, directed by Memi Spyratou.



The archaeology of Archaeology
The depiction of sculptures, mosaics, vases etc. was a tricky affair before the advent of photography. Well-

known painters, sculptors and engravers made drawings of ancient artefacts, in many cases without putting their
names to such work.

Depicted on the front cover is a runner bearing a punnet, from the collection of Lord Hamilton, British am-
bassador to Italy. In 1770, this work was depicted in an engraving, which was published without accompanying
information, in a volume containing many such images and considered the most lavish publication of its time.

O A°øNA™ Ô˘ ÎÏÂ›ÓÂÈ Ê¤ÙÔ˜ Ù· 20 ÙÔ˘ ¯ÚfiÓÈ·,
·ÊÈÂÚÒÓÂÙ·È ÛÙÔÓ ÛÎËÓÔı¤ÙË
M¿ÓÔ ∑∞Ã∞ƒπ∞,
Ô˘ ·Ú·Ì¤ÓÂÈ ·ÈÒÓÈÔ˜ ¤ÊË‚Ô˜,
Ê›ÏÔ˜, Û˘ÓA°øNÈÛÙ‹˜
Î·È Û˘Ì·Ú·ÛÙ¿ÙË˜ ÙfiÛˆÓ Î·È ÙfiÛˆÓ ¯ÚfiÓˆÓ

AGON, which turns 20 this year, 
is dedicated to the perennially young 
Manos ZACHARIAS, 
director, friend, companion 
and brother-in-arms over many many years



EÈÌ¤ÏÂÈ· ÌÂÙ·ÊÚ¿ÛÂˆÓ, ‰ÈÔÚıÒÛÂÈ˜ Î·È ˘ÔÙÈÙÏÈÛÌfi˜ Ù·ÈÓÈÒÓ: M¤ÌË ™¶Àƒ∞∆√À
MÂÙ·ÊÚ¿ÛÂÈ˜ Ù·ÈÓÈÒÓ: Zˆ‹ √π∫√¡√ª√À (°·ÏÏÈÎ¿), IÏ·Ú›· ™Àªπ∞∫∞∫∏ (IÙ·ÏÈÎ¿), 

¶ÂÏ·Á›· ∆™π¡∞ƒ∏ (°ÂÚÌ·ÓÈÎ¿), AÏ¤Í·Ó‰ÚÔ˜ ºπ§π¶¶π¢∏™ (AÁÁÏÈÎ¿).
YÔÙÈÙÏÈÛÌfi˜ Î·È „ËÊÈÔÔ›ËÛË Ù·ÈÓÈÒÓ: LOST PRODUCTIONS–AÓ‰Ú¤·˜ TÚÔ‡ÛÛ·˜ 

(¢. K·ÌÔ‡ÚÔÁÏÔ˘ 20, 11525 N. æ˘¯ÈÎfi - ÙËÏ. 2106770077 - e-mail: troussas@otenet.gr)

EÈÌ¤ÏÂÈ· Î·Ù·ÏfiÁÔ˘: M·Ú›· ¶∞§∞∆√À
MÂÙ·ÊÚ¿ÛÂÈ˜ ÎÂÈÌ¤ÓˆÓ Î·Ù·ÏfiÁÔ˘: M¤ÌË ™¶Àƒ∞∆√À, AÏ¤Í·Ó‰ÚÔ˜ ºπ§π¶¶π¢∏™
¶·Ú·ÁˆÁ‹: EK¢OTIKH EPMH™ E¶E 

(™ÌÔÏ¤ÓÛÎË 34, 11473 Aı‹Ó· - ÙËÏ. 2103845625 - http://www.ermis-ekdotiki.gr)
EÎÙ‡ˆÛË: MHTPO¶O§I™ A.E.

(∫ˆÏ¤ÙÙË 40-42, 10682 ∞ı‹Ó· - ÙËÏ. 2103300067 - http://www.metropolispress.com)

EÈÌ¤ÏÂÈ· ¤ÎıÂÛË˜ ÛÎ›ÙÛˆÓ «ºˆÎ›ˆÓ· ¢ËÌËÙÚÈ¿‰Ë»: ¢ÈÔÓ‡ÛË˜ ¶ETPOYT™O¶OY§O™

£ÂÚÌ¤˜ Â˘¯·ÚÈÛÙ›Â˜ ÔÊÂ›ÏÔ˘ÌÂ ÛÙÔ˘˜: 
OTE TV 
EPT2 - ¢Â‡ÙÂÚÔ ¶ÚfiÁÚ·ÌÌ· - TÚ›ÙÔ ¶ÚfiÁÚ·ÌÌ· 
AÚ¯·ÈÔÏÔÁ›· Î·È T¤¯ÓÂ˜
T·ÈÓÈÔı‹ÎË ÙË˜ EÏÏ¿‰Ô˜
°ÈÒÚÁÔ XÚÔÓ¿
A‡ÁÔ˘ÛÙÔ KÔÚÙÒ
§ÒÚË K¤˙·
XÚ‹ÛÙÔ ™ÈÌ·Ú‰¿ÓË, ÁÈ· ÙÈ˜ ÂÎÊˆÓ‹ÛÂÈ˜ ÙˆÓ ‰È·ÊËÌÈÛÙÈÎÒÓ
NEANIKO ¶§ANO, ÁÈ· ÙË ‰È¿ıÂÛË ÙˆÓ ˘ÔÙ›ÙÏˆÓ ÙË˜ Ù·ÈÓ›·˜ «AÎÔÏÔ˘ıÒÓÙ·˜ ÙÔ Ù·Í›‰È ÙË˜ ™›Ú·»
EÏÂ˘ıÂÚ›· ¢È·Ì·ÓÙÔÔ‡ÏÔ˘
£ÂÒÓË ZÂÚ‚Ô‡
XÚÈÛÙ›Ó· KÔÚ›˙Ë
M¿ÓÔ §·ÁÔ˘‚¿Ú‰Ô
AÓ‰Ú¤· TÚÔ‡ÛÛ·
N›ÎÔ £ÂÔÏfiÁÔ, web designer
Î·È fiÏÔ˘˜ fiÛÔÈ ÛÙËÚ›˙Ô˘Ó ÙÔÓ A°øNA

ºÂÛÙÈ‚¿Ï A°øN | AGON Festival 
AÓ·ÁÓˆÛÙÔÔ‡ÏÔ˘ 5, 106 73 Aı‹Ó· | 5, Anagnostopoulou str., 106 73 Athens
ÙËÏ. / fax: 210 3312990 – e-mail: mpalatou@lrf.gr
http://agon.archaiologia.gr – facebook: agonfestival
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AÓÙ› ¯·ÈÚÂÙÈÛÌÔ‡

N¿ ’Ì·ÛÙÂ ÏÔÈfiÓ!
20 ¯ÚfiÓÈ· ÛÙÈ˜ Â¿ÏÍÂÈ˜
ÛÙËÓ ‰È·ÎÂÎ·˘Ì¤ÓË ÌÈ·˜ ÔÏÈÔÚÎ›·˜ ¯ˆÚ›˜ TÚÔ›·
·ÓÙ› AÁ·Ì¤ÌÓÔÓÔ˜
Ë §¤Ó·
Î·È Á‡Úˆ Ì·˜ Ë ı¿Ï·ÛÛ·…

…ı¿Ï·ÛÛ· ÈÎÚÔı¿Ï·ÛÛ· Î·È ÈÎÚÔÎ˘Ì·ÙÔ‡Û·
Ô‡ ’ÌÂÈÓÂ˜ ¿ÓÙÔÙÂ
ı·Ï¿ÛÛË˜, ı¿Ï·ÛÛ·, ı·Ï¿ÛÛFË
¿È ı¿Ï·ÛÛ·…*

M¤ÌË ™¶YPATOY
ÚfiÂ‰ÚÔ˜ ÙÔ˘ ÊÂÛÙÈ‚¿Ï A°øN

In lieu of an introduction

Lo!
20 years amidst infernal fields of battle 
have we manned the ramparts
of a non-existent Troy
in lieu of Agamemnon, 
Lena
and all around us the sea…

…the sea, the bitter sea, and bitterest its waves
you have remained, always
of the sea, sea, in the sea, at sea,
oh sea…*

Memi SPYRATOU
president of AGON Festival
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* ™Ù·‡ÚÔ˘ B·‚Ô‡ÚË, Carmina Profana, 1981. MÂÙ¿ÊÚ·ÛË: ¢ÈÔÓ‡ÛË˜ ¢. ¶∂∆ƒ√À∆™√¶√À§√™ | 

Stavros Vavouris, Carmina Profana, 1981. Translation: Dionyssis D. PETROUTSOPOULOS
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OP°ANøTIKH E¶ITPO¶◊ | ORGANIZING COMMITTEE
M¤ÌË ™¶YPATOY, ÚfiÂ‰ÚÔ˜ | Memi SPYRATOU, president
§¤Ó· ™ABBI¢H, ‰ÈÂ˘ı‡ÓÙÚÈ· | Lena SAVIDIS, director
M·Ú›· ¶A§ATOY, ÁÂÓÈÎ‹ ÁÚ·ÌÌ·Ù¤·˜ | Maria PALATOU, general secretary

¶POKPIMATIKH E¶ITPO¶H | SELECTION COMMITTEE
NÙ¤˘ BPETTOY, ˘Â‡ı˘ÓË ÙÔ˘ „˘¯·ÁˆÁÈÎÔ‡-ÔÏÈÙÈÛÙÈÎÔ‡ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÙË˜ EPT | Depi VRETTOU,

Cultural Program Coordinator, ERT
°ÈÒÚÁÔ˜ MOYZAKITH™, ÛÎËÓÔı¤ÙË˜, ·Ú·ÁˆÁfi˜ | Yiorgos MOYZAKITIS, director, producer
Z¤Ù· •EKA§AKH, ·Ú¯·ÈÔÏfiÁÔ˜, Û˘ÓÙ¿ÎÙÚÈ· ÙÔ˘ ÂÚÈÔ‰ÈÎÔ‡ «AÚ¯·ÈÔÏÔÁ›· Î·È T¤¯ÓÂ˜» | Zeta XEKALAKI,

archaeologist, editor in “Archaeology and Arts”
E˘¿ÁÁÂÏÔ˜ KAPAMANE™, ‰ÈÂ˘ı‡ÓˆÓ ÙÔ˘ K¤ÓÙÚÔ˘ EÚÂ‡ÓË˜ EÏÏËÓÈÎ‹˜ §·ÔÁÚ·Ê›·˜ ÙË˜ AÎ·‰ËÌ›·˜ AıË-

ÓÒÓ | Evangelos KARAMANES, director of the Hellenic Folklore Research Centre, Academy of Athens
°È¿ÓÓË˜ ™HMHPIøTH™, ÂÈ‰ÈÎfi˜ ÛÙÈ˜ Ó¤Â˜ ÙÂ¯ÓÔÏÔÁ›Â˜ | Yiannis SIMIRIOTIS, expert in new technologies
M·Ú›· ™TA™INO¶OY§OY, Û˘ÁÁÚ·Ê¤·˜, ÎÚÈÙÈÎfi˜ ÏÔÁÔÙÂ¯Ó›·˜ | Maria STASSINOPOULOU, author, critic

of litterature

KPITIKH E¶ITPO¶H | THE JURY
Tony COE, ·ÓÂÍ¿ÚÙËÙÔ˜ ·Ú·ÁˆÁfi˜, ÛÎËÓÔı¤ÙË˜ | Tony COE, independent producer, director
NÈÎfiÏ·Ô˜ KA§T™A™, ·Ú¯·ÈÔÏfiÁÔ˜, ÚÒËÓ ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ EıÓÈÎÔ‡ AÚ¯·ÈÔÏÔÁÈÎÔ‡ MÔ˘ÛÂ›Ô˘ |

Nikolaos KALTSAS, archaeologist, ex-director of the National Archaeological Museum of Athens
¢ËÌ‹ÙÚË˜ KOMNHNO™, ÛÎËÓÔı¤ÙË˜ | Dimitris KOMNINOS, director
¢ÈÔÓ‡ÛË˜ ¶ETPOYT™O¶OY§O™, ‰ÈÂ˘ı˘ÓÙ‹˜ ÊˆÙÔÁÚ·Ê›·˜ | Dionyssis PETROUTSOPOULOS, director

of photography
M¤ÌË ™¶YPATOY, ÛÎËÓÔı¤ÙË˜ | Memi SPYRATOU, director

TA BPABEIA | THE AWARDS
MÂÁ¿ÏÔ BÚ·‚Â›Ô ÙË˜ KÚÈÙÈÎ‹˜ EÈÙÚÔ‹˜, ™ÎËÓÔıÂÛ›·˜, ™ÂÓ·Ú›Ô˘, ºˆÙÔÁÚ·Ê›·˜, AÚ¯·ÈÔÏÔÁÈÎ‹˜ T·È-
Ó›·˜, IÛÙÔÚÈÎ‹˜ T·ÈÓ›·˜, EÎ·È‰Â˘ÙÈÎ‹˜ T·ÈÓ›·˜, ¶ÚˆÙÔÙ˘›·˜, BÚ·‚Â›Ô KÔÈÓÔ‡. £ÂÛ›˙ÂÙ·È EÈ‰ÈÎfi BÚ·-
‚Â›Ô EÓ¿ÏÈ·˜ AÚ¯·ÈÔÏÔÁ›·˜ «Francesco Alliata» ÛÙË ÌÓ‹ÌË ÙÔ˘ ‰·ÛÎ¿ÏÔ˘ Ô˘ ¯¿Û·ÌÂ ÚfiÛÊ·Ù·. O
Francesco Alliata, ÚˆÙÔfiÚÔ˜ ÙË˜ ˘Ô‚Ú‡¯È·˜ ÎÈÓËÌ·ÙÔÁÚ·Ê›·˜, Î·Ù·ÛÎÂ‡·ÛÂ ÙËÓ ÚÒÙË ˘Ô-
‚Ú‡¯È· ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ÌË¯·Ó‹ ÙÔ 1946. | Grand Prix, Direction, Script, Photography, Archaeologi-
cal Film, Historical Film, Educational Film, Originality, Award of the Public. Special Prize for Under-
water Archaeology “Francesco Alliata”, in memory of a great teacher, who passed away recently.
Francesco Alliata, pioneer of underwater filming, devised the first underwater camera in 1946.

MOY™IKH EK¢H§ø™H | MUSICAL EVENT
TËÓ K˘ÚÈ·Î‹ 23 OÎÙˆ‚Ú›Ô˘, ÚÈÓ ·fi ÙËÓ ·ÔÓÔÌ‹ ÙˆÓ ‚Ú·‚Â›ˆÓ, Ë AÓ·ÛÙ·Û›· KA¶ANTAH Î·È
Ô ™Ù·‡ÚÔ˜ ¡πº√ƒ∞∆√™ ı· ÂÚÌËÓÂ‡ÛÔ˘Ó ÙÚ·ÁÔ‡‰È· ·fi ÙÔÓ ÂÏÏËÓÈÎfi Î·È Í¤ÓÔ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ. 
TÔ˘˜ Û˘ÓÔ‰Â‡ÂÈ Ô T¿ÛÔ˜ A£ANA™IA™ ÛÙÔ ·ÎÔÚÓÙÂfiÓ Î·È Ô ¶·Ó·ÁÈÒÙË˜ ºPA°KOY§H™ ÛÙÔ È¿ÓÔ. |
Songs from the cinema. Artists: Anastasia Kapandai, Stavros Niforatos (singers), Tassos Athanassias
(accordeon), Panayiotis Frangoulis (piano).



¢ÈÂıÓ¤˜ ¢È·ÁˆÓÈÛÙÈÎfi TÌ‹Ì·

International  Competition

AI£OY™A 1  |  SCREEN 1

TÈ˜ Ù·ÈÓ›Â˜ ÚÔÏÔÁ›˙ÂÈ Ë M¤ÌË ™˘Ú¿ÙÔ˘, ÚfiÂ‰ÚÔ˜ ÙÔ˘ A°øNA

OÈ Ù·ÈÓ›Â˜ ‰ÈÂÎ‰ÈÎÔ‡Ó Ù· BÚ·‚Â›· ÙË˜ KÚÈÙÈÎ‹˜ EÈÙÚÔ‹˜ Î·È ÙÔ BÚ·‚Â›Ô KÔÈÓÔ‡.



* A°øN
AGON

E§§A¢A | GREECE, 2005, 24’

ÛÎËÓÔıÂÛ›· | director: ºÒÙË˜ °·Ú˘Ê·Ï¿ÎË˜ | Fotis Garyfalakis
·Ú·ÁˆÁ‹ | production: EÎ·È‰Â˘ÙÈÎ‹ TËÏÂfiÚ·ÛË | Educational Radiotelevision
‰È·ÓÔÌ‹ | distribution: EPT | ERT

∏ Ù·ÈÓ›· ¤ÁÈÓÂ ÌÂ ·ÊÔÚÌ‹ ÌÈ· ¤ÎıÂÛË ÙÔ˘ ∂ıÓÈÎÔ‡ ∞Ú-
¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›Ô˘. ∏ Ô˘Û›· ÙË˜ Ù·ÈÓ›·˜ ÂÛÙÈ¿˙ÂÈ
ÛÙË ÊÈÏÔÛÔÊ›· ÙˆÓ ·Ú¯·›ˆÓ ∂ÏÏ‹ÓˆÓ ÁÈ· ÙÔÓ ∞ÁÒÓ·
Û·Ó ÛÙ¿ÛË ̇ ˆ‹˜. ∏ ¤ÓÓÔÈ· ÙÔ˘ ∞ÁÒÓ· ̆ ¿Ú¯ÂÈ ·fi ÙË
‰È·ÏÂÎÙÈÎ‹ ÙÔ˘ ∏Ú¿ÎÏÂÈÙÔ˘, ÙÔÓ Ì˘ıÈÎfi ∏Ú·ÎÏ‹ Î·È
ÙÔ˘˜ ¿ıÏÔ˘˜ ÙÔ˘, ¤ˆ˜ ÙÔ˘˜ ·ıÏËÙÈÎÔ‡˜ ·ÁÒÓÂ˜ ÛÙËÓ
√Ï˘Ì›·, ÙËÓ ¡ÂÌ¤·, Ù· ÿÛıÌÈ· Î·È ÙÔ˘˜ ¢ÂÏÊÔ‡˜. 

∏ Ù·ÈÓ›· ·Ó·Ê¤ÚÂÈ Â›ÛË˜ ·ÁÒÓÂ˜ ÓÂ‡Ì·ÙÔ˜, fiˆ˜
Ë ÊÈÏÔÛÔÊ›·, Ë Ô›ËÛË, Ë ÁÏ˘ÙÈÎ‹, ÁÈ· Ó· Î·Ù·Ï‹ÍÂÈ
ÛÙÔÓ ·ÁÒÓ· ÙË˜ Î·ıËÌÂÚÈÓfiÙËÙ·˜ Î·È ÙËÓ ÎÔÈÓ‹ ·Ó-
ıÚÒÈÓË ÌÔ›Ú·, Ô˘ Á›ÓÂÙ·È ·ÊÔÚÌ‹ ÁÈ· ∞ÁÒÓ·.

This film was made to coincide with an exhibition at
the National Archaeological Museum. It focuses on
the Ancient Greek philosophical notion of “Agon”
–the contest– as an attitude to life. The concept of
“Agon” is present throughout antiquity, from the
dialectics of Heraclitus, the mythical Hercules and
his tasks, all the way to the athletic games at
Olympia, Nemea, Corinth and Delphi. 

The film makes reference to spiritual contests
–philosophy, poetry and sculpture– ending with
the struggle in everyday life and human fate, which
fuels such contests perpetually.
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EI¢IKH ¶POBO§H | SPECIAL SCREENING ¢Â˘Ù¤Ú· | Monday  17.10.2016,  17:00



H ·Ú¯·ÈÔÏfiÁÔ˜
The archaeologist

E§§A¢A | GREECE, 2015, 90’

ÛÎËÓÔıÂÛ›· | director: K›ÌˆÓ TÛ·Î›ÚË˜ | Kimon Tsakiris
·Ú·ÁˆÁ‹ | production: Faliro House Productions 
‰È·ÓÔÌ‹ | distribution: Feelgood Entertainment

∏ °ÂˆÚÁ›· ∫·Ú·Ì‹ÙÚÔ˘, ·Ú¯·ÈÔÏfiÁÔ˜ Ô˘ ¤¯ÂÈ ·ÊÈÂ-
ÚÒÛÂÈ ÙË ˙ˆ‹ ÙË˜ ÛÙËÓ ÚÔÛÙ·Û›· ÙÔ˘ Ê˘ÛÈÎÔ‡ Î·È
ÔÏÈÙÈÛÌÈÎÔ‡ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ¢˘ÙÈ-
Î‹˜ ª·ÎÂ‰ÔÓ›·˜, ‰›ÓÂÈ ÙËÓ ÙÂÏÂ˘Ù·›· Ì¿¯Ë Ù‹˜ Î·ÚÈ¤-
Ú·˜ ÙË˜. 

Œ¯ÂÈ ÌÂÚÈÎÔ‡˜ Ì‹ÓÂ˜ ÌÚÔÛÙ¿ ÙË˜ ÁÈ· Ó· ÛÒÛÂÈ fi,ÙÈ
ÌÔÚÂ› ·fi ¤Ó·Ó ÌÂÁ¿ÏÔ ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ, Ô˘
ı· ¯·ıÂ› ÁÈ· ¿ÓÙ· ÛÙÔ ‚˘ıfi ÌÈ·˜ ÙÂ¯ÓËÙ‹˜ Ï›ÌÓË˜. 

™ÙËÓ ÚÔÛ¿ıÂÈ¿ ÙË˜ ·˘Ù‹, Î·ÏÂ›Ù·È Ó· ·ÓÙÈÌÂÙˆ-
›ÛÂÈ ÌÈ· ÛÂÈÚ¿ ·fi ÂÌfi‰È·, Ó· ÛÙ·ıÂ› ‰˘Ó·Ù‹ Î·È
Ó· ·Ó·‰Â›ÍÂÈ ÛÙÔ Ù¤ÏÔ˜ ÙÔ ÓfiËÌ· ÙË˜ «ÚÔÛˆÈÎ‹˜
Â˘ı‡ÓË˜» Î·È ÙË ÛËÌ·Û›· Ó· ÙËÓ ·Ó·Ï·Ì‚¿ÓÂÈ˜.

The region of Greece’s West Macedonia is host to
some of the biggest lignite mining pits in the Bal-
kans. It is in this region that archaeologist Georgia
Karamitrou and her team have dedicated their lives
in an attempt to protect the cultural and natural
environment of the land. After 30 years of excava-
tions and numerous important finds, Georgia faces
one more “battle”.

The Greek National Power Company is building a
new dam in the region and Georgia has two
months time to salvage as much as possible from
the archaeological dig which is planned to be
flooded during the construction process.

She makes a grand attempt to rescue what she
can, before it sinks and rests, forever lost, in the lake’s
bottom, or to be more precise, sacrificed in the
name of what we shortsightedly call “progress”...
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OÈ Ì˘ÛÙËÚÈÒ‰ÂÈ˜ ¤ÙÚÂ˜ ÙÔ˘ X¿ÎÎ·ÚÈ
Mysterious stones of Hakkari

TOYPKIA | TURKEY, 2014, 40’

ÛÎËÓÔıÂÛ›· | director: Bahriye Kabadayi Dal
·Ú·ÁˆÁ‹ | production: Burak Dal
‰È·ÓÔÌ‹ | distribution: Tarçin Film

¶Ò˜ ÌÈ· Ó¤· ·Ó·Î¿Ï˘„Ë ·ÏÏ¿˙ÂÈ ÙËÓ ÈÛÙÔÚ›·; 
™Â ÔÈÔÓ ÔÏÈÙÈÛÌfi ·Ó‹ÎÔ˘Ó ÔÈ 13 Ô‚ÂÏ›ÛÎÔÈ Ô˘

‚Ú¤ıËÎ·Ó Ù˘¯·›· ÙÔ 1998 ÛÙÔ Ã¿ÎÎ·ÚÈ, ÌÈ· ÎÔ˘Ú‰È-
Î‹ fiÏË ÛÙ· Û‡ÓÔÚ· ∆Ô˘ÚÎ›·˜, πÚ¿Î Î·È πÚ¿Ó;

ºˆ˜ ÛÙËÓ ¤ÚÂ˘Ó· Ú›¯ÓÔ˘Ó ÔÈ ÓÙfiÈÔÈ Ú·„ˆ‰Ô›
Ô˘ ·ÊËÁÔ‡ÓÙ·È ÙË ˙ˆ‹ ÙˆÓ ª¤Ë‰ˆÓ ÙÔ˘ Ã¿ÎÎ·ÚÈ,
Ù· Î·Ù¿ÏÔÈ· ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ ÙˆÓ ¡ÂÛÙÔÚÈ·ÓÒÓ ∞Û-
Û˘Ú›ˆÓ, ·ÏÏ¿ Î·È ÔÈ ‚Ú·¯ÔÁÚ·Ê›Â˜ ÛÙÔ fiÚÔ˜ Cilo.

How does a new discovery change the history? 
In 1998, 13 obelisks were found by coincidence

in Hakkâri, a Kurdish city on the border of Turkey,
Iraq and Iran. To which civilization do they belong? 

Dengbejs reciting the life of Hakkâri Begs, ruins of
Nasturi culture, rock carvings on Cilo mountains da-
ted before Christ and other tracks are also encoun-
tered during the research.
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IÛÙÔÚ›· ·Ó·ÛÙËÏÒÛÂˆÓ EÚÂ¯ıÂ›Ô˘
Erechtheion restoration history

E§§A¢A | GREECE, 2010, 18’

ÛÎËÓÔıÂÛ›· | director: ¢ËÌ‹ÙÚË˜ ¶·ÙÚ›ÎÈÔ˜ | Dimitris Patrikios
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: YËÚÂÛ›· ™˘ÓÙ‹ÚËÛË˜ 

MÓËÌÂ›ˆÓ AÎÚfiÔÏË˜ (Y™MA) | Acropolis Restoration Service

∏ ÙÚÈÛ‰È¿ÛÙ·ÙË Ù·ÈÓ›· ·Ó·Ê¤ÚÂÙ·È ÛÙËÓ ÔÈÎÔ‰ÔÌÈÎ‹
ÈÛÙÔÚ›· ÙÔ˘ ∂ÚÂ¯ıÂ›Ô˘ ÛÙËÓ ∞ÎÚfiÔÏË. •ÂÎÈÓ¿ ·fi
ÙË ÌÔÚÊ‹ Ô˘ Â›¯Â ÙÔ ÌÓËÌÂ›Ô ÛÙËÓ ·Ú¯·ÈfiÙËÙ· Î·È
·ÚÔ˘ÛÈ¿˙ÂÈ ÙÈ˜ ·ÏÏ·Á¤˜ Ô˘ ˘¤ÛÙË ÛÙÔ ¤Ú·ÛÌ·
ÙˆÓ ·ÈÒÓˆÓ. ∞fi ÙÈ˜ ÂÈÛÎÂ˘¤˜ ÙÔ˘ ÌÓËÌÂ›Ô˘ ÛÙË
ƒˆÌ·˚Î‹ ÂÔ¯‹, ÙË ÌÂÙ·ÙÚÔ‹ ÙÔ˘ ÛÂ ‚˘˙·ÓÙÈÓ‹ ÂÎ-
ÎÏËÛ›· Î·È ÙÈ˜ Î·Ù·ÛÙÚÔÊ¤˜ Ô˘ ˘¤ÛÙË ˆ˜ ÙÔ Ù¤ÏÔ˜
ÙË˜ ÙÔ˘ÚÎÔÎÚ·Ù›·˜ Ì¤¯ÚÈ ÙÈ˜ ·Ó·ÛÙËÏˆÙÈÎ¤˜ ÂÂÌ‚¿-
ÛÂÈ˜ Ô˘ ·ÎÔÏÔ‡ıËÛ·Ó. ∞Ó·ÙÚ¤¯ÂÈ ÛÙËÓ ÂÔ¯‹ ÙÔ˘
¶ÈÙÙ¿ÎË Î·È ÙÔ˘ ª·Ï¿ÓÔ˘ Î·È ÛÙË Û˘Ó¤¯ÂÈ· ÂÛÙÈ¿˙ÂÈ
ÛÙËÓ Û‡Á¯ÚÔÓË ÂÔ¯‹ Î·Ù¿ ÙËÓ ÔÔ›· ÔÈ ÂÂÌ‚¿ÛÂÈ˜
Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ·fi ÙÔ ÀÔ˘ÚÁÂ›Ô ¶ÔÏÈÙÈÛÌÔ‡
˘fi ÙËÓ ÂÔÙÂ›· ÙË˜ ∂ÈÙÚÔ‹˜ ™˘ÓÙ‹ÚËÛË˜ ªÓË-
ÌÂ›ˆÓ ∞ÎÚfiÔÏË˜.

This 3D film deals with the construction history of
the Acropolis Erechtheion in Athens. It traces the
changes wrought on the monument, from its origi-
nal form in antiquity, to the repairs during Roman
times, its conversion to a Byzantine church, the da-
mages sustained in Ottoman times through to
more recent conservation work. It recalls the era of
Pittakes and Balanos and then focuses on the pre-
sent and the restoration work carried out by the
Acropolis Restoration Service, under the auspices of
the Greek Ministry of Culture.
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EÚÂ˘ÓÒÓÙ·˜ ÙÔ ·ÚÂÏıfiÓ: 
KÚ‹ÙË, ÛÙÈ˜ Ú›˙Â˜ ÙÔ˘ §·‚‡ÚÈÓıÔ˘
Crete, the origins of the Labyrinth 

°A§§IA | FRANCE, 2013, 26’

ÛÎËÓÔıÂÛ›· | director: Dominique Adt
·Ú·ÁˆÁ‹ | production: Scientifilms
‰È·ÓÔÌ‹ | distribution: ARTE

√ Philippe Charlier ·Ó·˙ËÙ¿ ÙÈ˜ Ú›˙Â˜ ÂÓfi˜ ·fi ÙÔ˘˜
ÛËÌ·ÓÙÈÎfiÙÂÚÔ˘˜ Ì‡ıÔ˘˜ ÙË˜ ·ÓıÚˆfiÙËÙ·˜: ÙÔ˘
Ï·‚‡ÚÈÓıÔ˘, ·˘ÙÔ‡ ÙÔ˘ ‰·›‰·ÏÔ˘ fiÔ˘ ˙Ô‡ÛÂ Ô ªÈ-
ÓÒÙ·˘ÚÔ˜. 

™ÙËÓ Î·Ú‰È¿ ÙË˜ ∫Ú‹ÙË˜, Û˘ÓÔ‰Â˘fiÌÂÓÔ˜ ·fi ÙÔÓ
·Ú¯·ÈÔÏfiÁÔ ∂˘ı‡ÌË §·˙fiÁÎ·, Ô Philippe ‰ÈÂÚÂ˘Ó¿
ÙÔ˘˜ ÚÒÙÔ˘˜ ¯ÒÚÔ˘˜ Ï·ÙÚÂ›·˜ ÙË˜ ·Ú¯·ÈfiÙËÙ·˜: Ù·
Û‹Ï·È· ÙÔ˘ ÓËÛÈÔ‡. ∞Ó·Î·Ï‡ÙÂÈ ÛÙÔ Î¤ÓÙÚÔ ÙË˜
∫Ú‹ÙË˜ ÙÔÓ ªÂÁ¿ÏÔ §·‚‡ÚÈÓıÔ: ¤Ó· ‰›ÎÙ˘Ô ·fi ÙÂ-
¯ÓËÙ¤˜ ˘fiÁÂÈÂ˜ Û‹Ú·ÁÁÂ˜ Ô˘ ÂÏ¿¯ÈÛÙ· ¤¯Ô˘Ó ÂÚÂ˘-
ÓËıÂ› Î·È ÎÈÓËÌ·ÙÔÁÚ·ÊÔ‡ÓÙ·È ÁÈ· ÚÒÙË ÊÔÚ¿.

Philippe Charlier sets off for Crete in search of the
origins of one of mankind’s major myths: the laby-
rinth –the maze that enclosed the Minotaur.

Accompanied by the archaeologist Efthymis La-
zongas, he explores the main places of the cults of
Antiquity, the island’s caves; and then goes on to
discover the great labyrinth located in the centre of
Crete –a network of man-made underground tun-
nels that have been rarely explored and have never
been filmed before.
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H EÔ¯‹ ÙÔ˘ X·ÏÎÔ‡: 
Ë ·Ó·Î¿Ï˘„Ë ÙÔ˘ ÚÔ˚ÛÙÔÚÈÎÔ‡ ÔÈÎÈÛÌÔ‡
The Bronze Age: the discovery of the prehistoric settlement

™§OBAKIA | SLOVAKIA, 2016, 30’

ÛÎËÓÔıÂÛ›· | director: Stanislav Manca
·Ú·ÁˆÁ‹ | production: ARS ARETE
‰È·ÓÔÌ‹ | distribution: ARS ARETE

∏ ∂Ô¯‹ ÙÔ˘ Ã·ÏÎÔ‡ ˘‹ÚÍÂ ÛËÌ·ÓÙÈÎ‹ ÁÈ· ÙËÓ ÂÍ¤-
ÏÈÍË ÙÔ˘ ·ÓıÚÒÔ˘. ∏ ·Ó·Î¿Ï˘„Ë ÙÔ˘ Ó¤Ô˘ ÌÂÙ¿Ï-
ÏÔ˘ Î·È ÙÔ˘ ÙÚfiÔ˘ ·Ú·ÁˆÁ‹˜ ÙÔ˘ ÂËÚ¤·ÛÂ ‚·-
ıÈ¿ ÙÈ˜ ˙ˆ¤˜ ÙˆÓ ·ÓıÚÒˆÓ Î·È ÚÔÎ¿ÏÂÛÂ ÌÂÁ¿ÏÂ˜
ÎÔÈÓˆÓÈÎ¤˜ ÌÂÙ·‚ÔÏ¤˜. √È ¿ÓıÚˆÔÈ ¿Ú¯ÈÛ·Ó Ó· ÂÍÂÈ-
‰ÈÎÂ‡ÔÓÙ·È: Î¿ÔÈÔÈ ÂÈ‰fiıËÎ·Ó ÛÙË ÁÂˆÚÁ›· Î·È ÙËÓ
ÎÙËÓÔÙÚÔÊ›·, ¿ÏÏÔÈ ·Ú‹Á·Ó ·Á·ı¿ ‹ ÛÙÚ¿ÊËÎ·Ó
ÛÙÔ ÂÌfiÚÈÔ, Î·È ¿ÏÏÔÈ ¤ÁÈÓ·Ó ËÁ¤ÙÂ˜. ¡¤Â˜ ÎÔÈÓˆÓÈ-
Î¤˜ Ù¿ÍÂÈ˜ ‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó. 

¶Ò˜ ‹Ù·Ó Ë ˙ˆ‹ Î·Ù¿ ÙËÓ ⁄ÛÙÂÚË ∂Ô¯‹ ÙÔ˘ Ã·Ï-
ÎÔ‡ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ™ÏÔ‚·Î›·˜; ¶ÔÈÂ˜ ‹Ù·Ó ÔÈ ÎÔÈ-
ÓˆÓÈÎ¤˜ ·Í›Â˜, Ò˜ ˙Ô‡Û·Ó Î·È ÂÚÁ¿˙ÔÓÙ·Ó ÔÈ ¿Ó-
ıÚˆÔÈ, Ò˜ ÓÙ‡ÓÔÓÙ·Ó, Ò˜ ‹Ù·Ó Ù· Û›ÙÈ· ÙÔ˘˜, ÙÈ
·Ú‹Á·Ó Î·È ¤ÙÚˆÁ·Ó; ∆Ô ·ÚfiÓ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÛÂ
ÙÚ›· Ì¤ÚË, ÂÈ¯ÂÈÚÂ› Ó· ··ÓÙ‹ÛÂÈ ÛÂ fiÏ· ·˘Ù¿ Ù·
ÂÚˆÙ‹Ì·Ù·, ‚¿ÛÂÈ ÙˆÓ ÂÚÂ˘ÓÒÓ ÌÈ·˜ ‰ÈÂıÓÔ‡˜ ÔÌ¿-
‰·˜ ·Ú¯·ÈÔÏfiÁˆÓ.

∆Ô ÚÒÙÔ Ì¤ÚÔ˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÌÂ Ù›ÙÏÔ «∏ ·Ó·-
Î¿Ï˘„Ë ÙÔ˘ ÚÔ˚ÛÙÔÚÈÎÔ‡ ÔÈÎÈÛÌÔ‡», ·ÚÔ˘ÛÈ¿˙ÂÈ
ÙÔ ÈÛÙÔÚÈÎfi Ù‹˜ ·Ú¯·ÈÔÏÔÁÈÎ‹˜ ·Ó·Î¿Ï˘„Ë˜ ÂÓfi˜
ÌÂ›˙ÔÓÔ˜ ÔÈÎÈÛÌÔ‡ ÛÙËÓ ™ÏÔ‚·Î›·. ∏ ÛËÌ·ÓÙÈÎ‹ ·˘-
Ù‹ ·Ó·Î¿Ï˘„Ë Ì¿˜ ‰È·ÊˆÙ›˙ÂÈ ÁÈ· ÙÔÓ ÙÚfiÔ ˙ˆ‹˜,
ÙÈ˜ ÁÂˆÚÁÈÎ¤˜ ÌÂıfi‰Ô˘˜, ·ÎfiÌ· Î·È ÙËÓ ˘ÁÂ›· ÙˆÓ ·Ó-
ıÚÒˆÓ ÙË˜ ∂Ô¯‹˜ ÙÔ˘ Ã·ÏÎÔ‡.

The Bronze Age was an important period in human
development. People discovered the secret of
bronze production; this had a profound effect on
their lives and caused great changes in society.
People began to specialize. Some of them
cultivated crops and raised livestock, others
manufactured goods, still others were engaged in
trade; and some people ruled. New social classes
arose.

What was life like during the late Bronze Age in
the territory of Slovakia? What were the values in
society, how did people live and work, how did they
dress, what did their homes look like, what did they
produce and eat? The present documentary film, in
three parts, attempts to answer all of these que-
stions, based on the research of an international
team of archaeologists.

The first part, called “The discovery of the prehi-
storic settlement” presents the story of the archaeo-
logical discovery of a major settlement in Slovakia.
This important discovery shed new light on the life
of people during the Bronze Age, their methods of
cultivation, even their health status.
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AÓ·ÌÓ‹ÛÂÈ˜ ÙË˜ ¤ÙÚ·˜: Ë Ù¤¯ÓË ÛÙËÓ ÂÔ¯‹
ÙˆÓ ‰ÂÈÓÔÛ·‡ÚˆÓ
On the Rocks, art in the age of dinosaurs

°A§§IA | FRANCE, 2014, 52’

ÛÎËÓÔıÂÛ›· | director: Jean-Luc Bouvret, François-Xavier Vives
·Ú·ÁˆÁ‹ | production: Le Miroir, Gabriel Chabanier
‰È·ÓÔÌ‹ | distribution: Kwanza International

∏ Ù·ÈÓ›· ÂÛÙÈ¿˙ÂÈ ÛÙÈ˜ «‚Ú·¯ÔÁÚ·Ê›Â˜» ÙˆÓ ÚÒÙˆÓ
πÓ‰È¿ÓˆÓ ÙË˜ ∞ÌÂÚÈÎ‹˜. ª¤Û· ÛÙÔ ÌÂÁ·ÏÂÈÒ‰Â˜ ÙÔ›Ô
ÙˆÓ canyons –ÙˆÓ Ê·Ú·ÁÁÈÒÓ ÙË˜ °ÈÔ‡Ù·– Ì·˜ ÍÂ-
Ó·ÁÂ› ÛÙÈ˜ ÈÔ ÛËÌ·ÓÙÈÎ¤˜ ÙÔÔıÂÛ›Â˜, fiÔ˘ Ë ·Ó·Î¿-
Ï˘„Ë ‚Ú·¯ÔÁÚ·ÊÈÒÓ ¿ÏÏ·ÍÂ ¿Ú‰ËÓ ÙËÓ ·ÓÙ›ÏË„‹
Ì·˜ ÂÚ› ÚÔ˚ÛÙÔÚÈÎ‹˜ Ù¤¯ÓË˜.

ªÈ· ÛÂÈÚ¿ ·fi Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ÌÂ ÂÈ‰ÈÎÔ‡˜ Î·È Ï¿-
ÙÚÂÈ˜ ÙË˜ Ù¤¯ÓË˜ ·˘Ù‹˜ Ì·˜ ‚ÔËı¿ Ó· Î·Ù·ÓÔ‹ÛÔ˘ÌÂ
ÌÈ· ÌÔÓ·‰ÈÎ‹ Î·È, ·Ú·‰fiÍˆ˜, fi¯È ÙfiÛÔ ÁÓˆÛÙ‹ ÎÏË-
ÚÔÓÔÌÈ¿.

∏ Ù·ÈÓ›· ·ÊËÁÂ›Ù·È ÙËÓ ÈÛÙÔÚ›· ÔÏÏÒÓ ·fi ·˘Ù¤˜
ÙÈ˜ ‚Ú·¯ÔÁÚ·Ê›Â˜, Î·ıÒ˜ ÍÂÙ˘Ï›ÁÂÙ·È Û·Ó ÌÈ· Ú·Á-
Ì·ÙÈÎ‹ ¤ÚÂ˘Ó·, ÌÂ ÙË Û˘ÓÔ‰Â›· ‰‡Ô ÂÈ‰ÈÎÒÓ ÙË˜ ‚Ú·-
¯ÔÁÚ·Ê›·˜. ∆È ÁÓˆÚ›˙Ô˘Ó ÔÈ Û‡Á¯ÚÔÓÔÈ ·Ú¯·ÈÔÏfiÁÔÈ
ÁÈ· ÙÈ˜ ·Ú¿ÍÂÓÂ˜ ÌÔÚÊ¤˜ Ô˘ ‚Ú›ÛÎÔÓÙ·È ¯·Ú·ÁÌ¤-
ÓÂ˜ ¿Óˆ ÛÙÔ˘˜ ‚Ú¿¯Ô˘˜; ∆È ÌÔÚÔ‡Ó Ó· Ì·˜ ·Ô-
Î·Ï‡„Ô˘Ó ÁÈ’ ·˘Ù¿ Ù· Û˘Ó·Ú·ÛÙÈÎ¿ ¤ÚÁ·, Ô˘ Ì·˜
¤Ú¯ÔÓÙ·È ·fi Ù· ‚¿ıË ÙÔ˘ ¯ÚfiÓÔ˘;

The film focuses on the “rupestrian” art of the first
Indians of America. In the setting of Utah’s magnifi-
cent canyons it takes us on a tour of the major sites
that have revolutionized our understanding of prehi-
storic art. 

A series of interviews with experts and enthu-
siasts helps us comprehend this exceptional and
surprisingly little-known heritage.

“On the Rocks: Art in the age of the dinosaurs”
tells the story of several of these mysterious engra-
vings. The film develops like a real field investi-
gation in the company of two internationally
renowned specialists of rock art: Paul Bahn and
Jean-Loïc Le Quellec.

What do today’s archaeologists know about the
strange figures that adorn rock faces across the
world? What can they tell us about these fascinating
works created in the mists of time?

–14–

¢IE£NE™ ¢IA°øNI™TIKO | INTERNATIONAL COMPETITION ¢Â˘Ù¤Ú· | Monday  17.10.2016,  21:40



MÈ· ÔÈÎÔÁÂÓÂÈ·Î‹ ˘fiıÂÛË
A family affair

E§§A¢A | GREECE, 2014, 87’

ÛÎËÓÔıÂÛ›· | director: AÁÁÂÏÈÎ‹ AÚÈÛÙÔÌÂÓÔÔ‡ÏÔ˘ | Angeliki Aristomenopoulou
·Ú·ÁˆÁ‹ | production: Anemon Productions
‰È·ÓÔÌ‹ | distribution: Anemon Productions

∏ ÈÛÙÔÚ›· ÙË˜ ÔÏ˘Ù¿Ï·ÓÙË˜ ÔÈÎÔÁ¤ÓÂÈ·˜ •˘ÏÔ‡ÚË
ÍÂÙ˘Ï›ÁÂÙ·È ÛÙË ÌÂÁ¿ÏË ÔıfiÓË. ªÂ ÎÂÓÙÚÈÎÔ‡˜ ¯·Ú·-
ÎÙ‹ÚÂ˜ ÙÔÓ æ·ÚÔÁÈÒÚÁË, Ù· ·È‰È¿ ÙÔ˘ Ô˘ ÛÔ˘-
‰¿˙Ô˘Ó ÛÙËÓ ªÂÏ‚Ô‡ÚÓË, Î·È ÙÔÓ ·Ù¤Ú· ÙÔ˘, æ·-
Ú·ÓÙÒÓËØ Ë Ù·ÈÓ›· ·ÎÔÏÔ˘ıÂ› ÙËÓ ÔÈÎÔÁ¤ÓÂÈ· ·ÓÙÔ‡:
ÛÙÔ ÛÙÔ‡ÓÙÈÔ Î·È ÙÈ˜ Úfi‚Â˜, ÛÙÈ˜ Û˘Ó·˘Ï›Â˜ Î·È Ù· Ù·-
Í›‰È·, ÛÙÈ˜ ÌÔ˘ÛÈÎ¤˜ ÙÔ˘˜ ·ÓËÛ˘¯›Â˜ Î·È ÛÙÈ˜ Â·ÁÁÂÏ-
Ì·ÙÈÎ¤˜ ÚÔÎÏ‹ÛÂÈ˜, ÛÙËÓ Î·ıËÌÂÚÈÓfiÙËÙ· Î·È ÛÙÈ˜
ÚÔÛˆÈÎ¤˜ ÙÔ˘˜ ÛÙÈÁÌ¤˜. ª¤Û· ÛÂ ‰È¿ÛÙËÌ· ‰‡Ô
ÂÙÒÓ, ÔÏÏ¿ ·ÏÏ¿˙Ô˘Ó Î·È fiÏÔÈ Î·ÏÔ‡ÓÙ·È Ó· ¿-
ÚÔ˘Ó ‰‡ÛÎÔÏÂ˜ ·ÔÊ¿ÛÂÈ˜.

∞fi Ù· ÔÚÂÈÓ¿ ÙˆÓ ∞ÓˆÁÂ›ˆÓ Ì¤¯ÚÈ ÙÈ˜ ÂÚ‹ÌÔ˘˜
ÙË˜ ∞˘ÛÙÚ·Ï›·˜, ÍÂ‰ÈÏÒÓÂÙ·È ÙÔ ÔÚÙÚ¤ÙÔ ÌÈ·˜ ÔÈ-
ÎÔÁ¤ÓÂÈ·˜ Ô˘ ¤¯ÂÈ ÙË ‰‡Ó·ÌË Ó· ı˘ÛÈ¿ÛÂÈ –Î·È Ó·
ÎÂÚ‰›ÛÂÈ– Ù· ¿ÓÙ· Ì¤Û· ·fi ÙË ÌÔ˘ÛÈÎ‹.

∆here is no time for anything but music for the
Xylouris family.

Three generations of musicians uphold and pass
on the vibrant tradition of Cretan music, per-
forming ceaselessly to followers across the world,
from a very young age.

From 48-year-old Psarogiorgis to his father Psa-
rantonis, credited with reinventing Cretan music,
and to his teenage children growing up in Australia,
the film follows Greece’s most famous musical clan,
to discover the electrifying power of their music
and the sacred yet oppressive ties that hold the
family together.
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EÚÂ˘ÓÒÓÙ·˜ ÙÔ ·ÚÂÏıfiÓ: T‹ÓÔ˜, 
ÙÔ ÓËÛ› ÙˆÓ ıÂÒÓ
Tinos, the island of the Gods 

°A§§IA | FRANCE, 2014, 26’

ÛÎËÓÔıÂÛ›· | director: Dominique Adt
·Ú·ÁˆÁ‹ | production: Scientifilms
‰È·ÓÔÌ‹ | distribution: ARTE

™ÙÔ Î˘ÎÏ·‰›ÙÈÎÔ ÓËÛ› ÙË˜ ∆‹ÓÔ˘, Ú·ÁÌ·ÙÔÔÈÂ›Ù·È
Î¿ıÂ ¯ÚfiÓÔ ÛÙÈ˜ 15 ∞˘ÁÔ‡ÛÙÔ˘ ÙÔ ÛËÌ·ÓÙÈÎfiÙÂÚÔ
ÚÔÛÎ‡ÓËÌ· ÛÙËÓ ∂ÏÏ¿‰·. √ ÂÔÚÙ·ÛÌfi˜ ÙË˜ ∫Ô›ÌË-
ÛË˜ ÙË˜ £ÂÔÙfiÎÔ˘ ÚÔÛÂÏÎ‡ÂÈ ¯ÈÏÈ¿‰Â˜ ÈÛÙÔ‡˜. √È
ÂÔÚÙ·ÛÙÈÎ¤˜ ÂÎ‰ËÏÒÛÂÈ˜ Ô˘ Û˘ÓÔ‰Â‡Ô˘Ó ÙËÓ ¤ÍÔ‰Ô
ÙË˜ ı·˘Ì·ÙÔ˘ÚÁ‹˜ ÂÈÎfiÓ·˜ ÙË˜ ¶·Ó·Á›·˜ ·Ó·ÌÂÈÁÓ‡-
Ô˘Ó Â‰Ò ÙfiÛÔ ÙÔ ıÚËÛÎÂ˘ÙÈÎfi, fiÛÔ Î·È ÙÔ ·ÙÚÈˆÙÈ-
Îfi ·›ÛıËÌ·: ÔÏfiÎÏËÚÔ ÙÔ ÂÏÏËÓÈÎfi ¤ıÓÔ˜ Û˘ÌÌÂÙ¤-
¯ÂÈ ÛÂ ·˘Ù‹ ÙË ÁÈÔÚÙ‹, Î·ıÈÛÙÒÓÙ·˜ ÙËÓ ∆‹ÓÔ, ÈÂÚfi
ÙfiÔ ÙË˜ ∂ÏÏ¿‰·˜. 

√È ÙÂÏÂÙ¤˜ Û˘Ó‰¤ÔÓÙ·È ÌÂ ÙÔ ÚÔÛÎ‡ÓËÌ· Î·È Ê·›-
ÓÂÙ·È Ó· ¤¯Ô˘Ó ÙÈ˜ Ú›˙Â˜ ÙÔ˘˜ ÛÂ ·Ú¯·›Â˜ ÂÏÏËÓÔÚˆ-
Ì·˚Î¤˜ ÙÂÏÂÙÔ˘ÚÁ›Â˜. √ ·Ú¯·ÈÔÏfiÁÔ˜ ∂˘ı‡ÌË˜ §·˙fi-
ÁÎ·˜ Û˘ÓÂÚÁ¿˙ÂÙ·È ÌÂ ÙÔÓ Philippe Charlier ÁÈ· Ó·
·ÔÎˆ‰ÈÎÔÔÈ‹ÛÔ˘Ó ·˘Ù‹Ó ÙËÓ ÔÏ‡ È‰È·›ÙÂÚË ıÚË-
ÛÎÂ˘ÙÈÎ‹ ÂÔÚÙ‹ Î·È Ù· ÙÂÏÂÙÔ˘ÚÁÈÎ¿ ÙË˜.

Each year, on the Island of Tinos in the Cyclades, the
festival of the Virgin attracts thousands of pilgrims.

In the company of archaeologist Efthymis Lazon-
gas, Philippe Charlier witnesses the icon of the mira-
culous Virgin being brought out, and attempts to
decode the rituals of this very particular religious fe-
stival, descended from the ceremonies of Antiquity.
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H EÔ¯‹ ÙÔ˘ X·ÏÎÔ‡: XÂÈÚÔÙÂ¯Ó›·
The Bronze Age: Crafts

™§OBAKIA | SLOVAKIA, 2016, 30’

ÛÎËÓÔıÂÛ›· | director: Stanislav Manca
·Ú·ÁˆÁ‹ | production: ARS ARETE
‰È·ÓÔÌ‹ | distribution: ARS ARETE

∆Ô ‰Â‡ÙÂÚÔ Ì¤ÚÔ˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÌÂ Ù›ÙÏÔ «ÃÂÈÚÔ-
ÙÂ¯Ó›·», ÂÛÙÈ¿˙ÂÈ ÛÙÈ˜ ÌÂıfi‰Ô˘˜ Î·Ù·ÛÎÂ˘‹˜ ÂÚÁ·ÏÂ›-
ˆÓ ·fi ¤ÙÚ·, Î¤Ú·˜ ‹ ÎfiÎ·ÏÔ, Î·È ·Ú·ÁˆÁ‹˜ ÎÂ-
Ú·ÌÈÎÒÓ, ˘Ê·ÛÌ¿ÙˆÓ Î·È ÚÔ‡¯ˆÓ. ¶·Ú¿ÏÏËÏ· Êˆ-
Ù›˙ÂÈ ÙÔ Ì˘ÛÙ‹ÚÈÔ ÙË˜ ·Ú·ÛÎÂ˘‹˜ ÙÔ˘ ¯·ÏÎÔ‡ Î·È
ÙË˜ «Ì·ÁÈÎ‹˜» ‰‡Ó·ÌË˜ ÙÔ˘ Ó¤Ô˘ ÌÂÙ¿ÏÏÔ˘, Ô˘ ¤ÊÂ-
ÚÂ ÌÂÁ¿ÏÂ˜ ·ÏÏ·Á¤˜ ÛÙËÓ ÎÔÈÓˆÓ›·.

The second part of the film, entitled “Crafts”,
focuses on the methods used for producing tools
out of stone, antlers and bone and the manu-
facturing of ceramics, woven fabrics and garments.
It also elucidates the mystery of the smelting of
bronze and the “magical power” of the new metal,
which caused significant changes in society.
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™Ò˙ÔÓÙ·˜ ÙÔ Mes Aynak
Saving Mes Aynak

H¶A | USA, 2014, 60’

ÛÎËÓÔıÂÛ›· | director: Brent E. Huffman
·Ú·ÁˆÁ‹ | production: Brent E. Huffman, Xiaoli Zhou, Zak Piper
‰È·ÓÔÌ‹ | distribution: Autlook Filmsales

ŒÓ·˜ ·Ú¯·ÈÔÏfiÁÔ˜ ·ÏÂ‡ÂÈ ÂÓ¿ÓÙÈ· ÛÙÔ ¯ÚfiÓÔ ÁÈ· Ó·
ÛÒÛÂÈ ¤Ó·Ó ‚Ô˘‰ÈÛÙÈÎfi ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÛÙÔ ∞Ê-
Á·ÓÈÛÙ¿Ó Ô˘ ·ÂÈÏÂ›Ù·È ·fi ¤Ó· ÎÈÓÂ˙ÈÎfi ÔÚ˘¯Â›Ô
¯·ÏÎÔ‡ Î·È ÙÈ˜ ÂÈı¤ÛÂÈ˜ ÙˆÓ ∆·ÏÈÌ¿Ó. 

To Mes Aynak ‚Ú›ÛÎÂÙ·È ÓÔÙÈÔ‰˘ÙÈÎ¿ ÙË˜ ∫·-
ÌÔ‡Ï. ™ËÌ·›ÓÂÈ «ÌÈÎÚ‹ ËÁ‹ ¯·ÏÎÔ‡», ¤¯ÂÈ Ù· ÌÂÁ·-
Ï‡ÙÂÚ· ·Ôı¤Ì·Ù· ¯·ÏÎÔ‡ ÙÔ˘ ∞ÊÁ·ÓÈÛÙ¿Ó Î·È ¿-
Óˆ ·fi 400 ·Á¿ÏÌ·Ù· µÔ‡‰·. ªfiÓÔ ÙÔ 10% ÙÔ˘ ¯Ò-
ÚÔ˘ ¤¯ÂÈ ·Ó·ÛÎ·ÊÂ› Î·È ÔÈ ÂÈ‰ÈÎÔ› ÈÛÙÂ‡Ô˘Ó fiÙÈ ÔÈ
ÌÂÏÏÔÓÙÈÎ¤˜ ·Ó·Î·Ï‡„ÂÈ˜ ÌÔÚÂ› Ó· Â·Ó·ÚÔÛ‰ÈÔ-
Ú›ÛÔ˘Ó ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ∞ÊÁ·ÓÈÛÙ¿Ó Î·È ÙÔ˘ ›‰ÈÔ˘
ÙÔ˘ µÔ˘‰ÈÛÌÔ‡.

ªÈ· Û‡ÁÎÚÔ˘ÛË ·Ó¿ÌÂÛ· ÛÙË ‰È·Ê‡Ï·ÍË ÙË˜ Ô-
ÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ Î·È ÛÙÈ˜ ÔÈÎÔÓÔÌÈÎ¤˜ Â˘Î·ÈÚ›Â˜.

An archaeologist races against time to save a 2.000-
year-old Buddhist archaeological site in Afghanistan
threatened by a Chinese copper mine and Taliban
attacks. Only 10% of Mes Aynak has been excavated
and experts believe future discoveries have the
potential to redefine the history of Afghanistan and
of Buddhism itself.

A conflict between cultural preservation and
economic opportunity.
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O ıËÛ·˘Úfi˜ ÙË˜ ™ËÏÈ¿˜ ÙÔ˘ X·Ó
The treasure of Han’s Cave

BE§°IO | BELGIUM, 2014, 24’

ÛÎËÓÔıÂÛ›· | director: Philippe Axell
·Ú·ÁˆÁ‹ | production: Axell Communication & Entertainment 
‰È·ÓÔÌ‹ | distribution: Axell Communication & Entertainment 

°È· ¿Óˆ ·fi ÌÈÛfi ·ÈÒÓ· Ô Marc Jasinski ‚Ô‡Ù·ÁÂ
ÛÙ· Ù·Ú·ÁÌ¤Ó· Î·È ·ÁˆÌ¤Ó· ÓÂÚ¿ ÂÓfi˜ ˘fiÁÂÈÔ˘
ÔÙ·ÌÔ‡ ÛÙËÓ ¤ÍÔ‰Ô ÙË˜ ™ËÏÈ¿˜ ÙÔ˘ Ã·Ó ÛÙÔ µ¤Ï-
ÁÈÔ, Ô˘ ÚÔÛÂÏÎ‡ÂÈ ÂÎ·ÙÔÓÙ¿‰Â˜ ¯ÈÏÈ¿‰Â˜ ÙÔ˘Ú›ÛÙÂ˜
Î¿ıÂ ¯ÚfiÓÔ.

∞˘Ù¿ Ô˘ ·Ó¤Û˘ÚÂ ·fi ÙËÓ ÎÔ›ÙË ÙÔ˘ ÔÙ·ÌÔ‡
·ÔÙÂÏÔ‡Ó Ú·ÁÌ·ÙÈÎfi ıËÛ·˘Úfi: ¯Ú˘Û¿ ÛÙÔÏ›‰È·,
¯¿ÏÎÈÓ· ÙÛÂÎÔ‡ÚÈ· Î·È Û·ıÈ¿, Î·ÚÊ›ÙÛÂ˜, ·ÁÁÂ›· Î·È
·Ì¤ÙÚËÙ· ¿ÏÏ· ·ÓÙÈÎÂ›ÌÂÓ· Ô˘ ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È
·fi ÙËÓ ∂Ô¯‹ ÙÔ˘ Ã·ÏÎÔ‡ ¤ˆ˜ ÙË Û‡Á¯ÚÔÓË ÂÔ¯‹.
ªfiÏÈ˜ ÚÈÓ ·fi Ï›Á· ¯ÚfiÓÈ· ·˘Ùfi˜ Ô ·Ú¯·ÈÔÏÔÁÈÎfi˜
¯ÒÚÔ˜ ·Ú¯›˙ÂÈ Ó· ÌÂÏÂÙ¿Ù·È ·fi ÂÈÛÙ‹ÌÔÓÂ˜ Ô˘
‹‰Ë ÙÔÓ Î·Ù·Ù¿ÛÛÔ˘Ó ÌÂÙ·Í‡ ÙˆÓ ÛÔ˘‰·ÈfiÙÂÚˆÓ
·Ú¯·ÈÔÏÔÁÈÎÒÓ ¯ÒÚˆÓ ÙË˜ ∂Ô¯‹˜ ÙÔ˘ Ã·ÏÎÔ‡ ÛÙËÓ
∂˘ÚÒË.

°È·Ù›, fiÌˆ˜, fiÏ· ·˘Ù¿ Ù· ·ÓÙÈÎÂ›ÌÂÓ· ‚Ú›ÛÎÔÓÙ·Ó
ÛÙÔÓ ‚˘ıfi ÂÓfi˜ ˘fiÁÂÈÔ˘ ÔÙ·ÌÔ‡;

For more than half a century, Marc Jasinski has been
diving into the dangerous glacial waters of the sub-
terranean river at the entrance of the Han Caves in
Belgium, which every year attract hundreds of
thousands of tourists. 

From the river bed, he has brought to the surface
a veritable treasure-trove: gold finery, swords and
axes out of bronze, brooches, pottery and innume-
rable other objects dating from the Bronze Age to
modern times. It is only a few years ago that this ar-
chaeological site began to be studied by scientists,
who have been quick to call it one of the major sites
from the Bronze Age in Europe. 

But why were all these objects lying at the
bottom of an underground river in the first place?
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™›ÙÈ ÌÔ˘, ÙÚ·Â˙ÔÂÈ‰¤˜ ÛÈÙ¿ÎÈ ÌÔ˘
Home, sweet trapezoidal home

™EPBIA | SERBIA, 2015, 38’

ÛÎËÓÔıÂÛ›· | director: Nenad Popovicã
·Ú·ÁˆÁ‹ | production: Faculty of Dramatic Arts-Belgrade, CVK “Kvadrat”
‰È·ÓÔÌ‹ | distribution: Faculty of Dramatic Arts-Belgrade, CVK “Kvadrat”

∏ Ù·ÈÓ›· Ì¿˜ Ù·ÍÈ‰Â‡ÂÈ ¿Óˆ ·fi Ù· ÓÂÚ¿ ÙÔ˘ ¢Ô‡-
Ó·‚Ë, ÛÙÈ˜ ™È‰ËÚ¤˜ ¶‡ÏÂ˜, fiÔ˘ Ô ¿ÓıÚˆÔ˜ ÚÈÓ
·fi 8.000 ¯ÚfiÓÈ· ¤Î·ÓÂ ¤Ó· ·fi Ù· ÚÒÙ· ‚‹Ì·Ù·
ÛÙË ÁÓˆÛÙ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹. §ÔÁ·ÚÈ¿˙ÔÓÙ·˜ ÙË ÊfiÚÌ·,
‰ÈÂÚÂ˘ÓÔ‡ÌÂ ÌÈ· Ó¤· ÚÔÔÙÈÎ‹ ÛÙËÓ Î·Ù·ÓfiËÛË ÙÔ˘
Ù‡Ô˘ ÔÈÎ›·˜ Leperski Vir, Ô˘ Ì·˜ ¤ÊÂÚÂ ·fi ÙÔ
Dusan Boric, ¤Ó·˜ ÓÂ·Úfi˜ Î·ıËÁËÙ‹˜ ÚÔ˚ÛÙÔÚÈÎ‹˜
·Ú¯·ÈÔÏÔÁ›·˜ ÙÔ˘ ¶·ÓÂÈÛÙ‹ÌÈÔ˘ ÙÔ˘ ∫¿ÚÓÙÈÊ.

The film takes us over the waters of the Danube to
the Iron Gates, where 8.000 years ago Man made
one of the first steps in known architecture. In the
meditative form we explore a new perspective in
understanding the Leperski Vir type house brought
to us by Dusan Boric, a young professor of prehisto-
ric archaeology in Cardiff University.
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MÂÁ¿ÏË §¤ÙÈ˜
Leptis Magna

E§§A¢A | GREECE, 2015, 29’

ÛÎËÓÔıÂÛ›· | director: KÒÛÙ·˜ B¿ÎÎ·˜ | Kostas Vakkas
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: KÒÛÙ·˜ B¿ÎÎ·˜ | Kostas Vakkas

∏ ªÂÁ¿ÏË §¤ÙÈ˜ Â›Ó·È ÌÈ· fiÏË Ô˘ ›‰Ú˘Û·Ó ÔÈ ƒˆ-
Ì·›ÔÈ ÛÙ· ·Ú¿ÏÈ· ÙË˜ §È‚‡Ë˜. ∆ËÓ Â›·Ó Î·È ƒÒÌË
ÙË˜ ∞ÊÚÈÎ‹˜, ÏfiÁˆ ÙÔ˘ ÌÂÁ¤ıÔ˘˜ Î·È ÙË˜ ÌÂÁ·ÏÔÚ¤-
ÂÈ¿˜ ÙË˜. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ‰Â›¯ÓÂÈ ÙÔ ÌÂÁ·ÏÂ›Ô ÙˆÓ Ó·-
ÒÓ, ÙˆÓ ıÂ¿ÙÚˆÓ, ·ÁÔÚÒÓ, ‰ÚfiÌˆÓ, ÁÏ˘ÙÒÓ ÎÏ.
∫·Ï‡ÙÂÈ Â›ÛË˜ ÈÛÙÔÚÈÎ¿ ÙËÓ ƒˆÌ·˚Î‹ ÂÚ›Ô‰Ô ÙË˜
∞ÊÚÈÎ‹˜. ™¿ÓÈÂ˜ ÂÈÎfiÓÂ˜ Ô˘ Ô ıÂ·Ù‹˜ ı· ‰ÂÈ ÁÈ·
ÚÒÙË ÊÔÚ¿.

Leptis Magna is a city founded by the Romans on
the coast of Libya. It was also known as the Rome of
Africa because of its size and grandeur. This
documentary reveals the splendour of its temples,
theatres, agoras, streets, sculptures etc. It also
covers, more generally, Africa during Roman times,
offering audiences rare pictures never seen before.
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BÂÚfiÓ·, ·ÓÔÈ¯Ù‹ fiÏË: ·Ó·Î·Ï‡ÙÔÓÙ·˜ 
ÙË ÚˆÌ·˚Î‹ fiÏË
Verona, città aperta. Discovering the roman city 

ITA§IA | ITALY, 2015, 41’

ÛÎËÓÔıÂÛ›· | director: Marcello Peres, Nicola Tagliabue
·Ú·ÁˆÁ‹ | production: Centro Studi Archeologici

∏ ·ÛÙÈÎ‹ ‰ÔÌ‹ ÙË˜ µÂÚfiÓ·˜ fiˆ˜ ‰ÂÓ ÙËÓ ¤¯Ô˘ÌÂ Í·-
Ó·‰Â›. ª¤Ûˆ ÙË˜ Û‡Á¯ÚÔÓË˜ ÙÂ¯ÓÔÏÔÁ›·˜, ÙˆÓ ÂÓ·¤-
ÚÈˆÓ Ï‹„ÂˆÓ Î·È ÌÈ·˜ ˘fiÁÂÈ·˜ ‰È·‰ÚÔÌ‹˜, ÙÔ ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú Ì¿˜ ‰›ÓÂÈ ÁÈ· ÚÒÙË ÊÔÚ¿ ÙËÓ Â˘Î·ÈÚ›· Ó·
Î·Ù·ÓÔ‹ÛÔ˘ÌÂ ÙÈ˜ ·ÛÙÈÎ¤˜ Û˘Ó‰¤ÛÂÈ˜ ÌÂÙ·Í‡ ÙÔ˘ ·Ì-
ÊÈıÂ¿ÙÚÔ˘, ÙÔ˘ ıÂ¿ÙÚÔ˘, ÙË˜ ∞„›‰·˜ ÙÔ˘ Gavi, ÙË˜
¶‡ÏË˜ ÙÔ˘ Borsari Î·È ÙË˜ ¶‡ÏË˜ Leoni, ÙË ÚˆÌ·˚Î‹
Á¤Ê˘Ú· Î·È ÙËÓ ˘fiÁÂÈ· ‰ÔÌ‹ ÙË˜ ƒˆÌ·˚Î‹˜ ∞ÁÔÚ¿˜.

The never seen Forma Urbis of Verona. Through
modern HD video technology, stop-motion anima-
tions, aerial videos and underground excursion, the
documentary constitutes the first opportunity to
understand the urban connections between the
amphitheater, the theatre, the Arc of Gavi, the
Borsari Gate and Leoni Gate, the roman bridge and
the underground structure of the roman Foro.
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ŒÓ· ÁÈÁ¿ÓÙÈÔ ·˙Ï: Ë EÈÎÔ‡ÚÂÈÔ˜ ÂÈÁÚ·Ê‹ 
ÙÔ˘ ¢ÈÔÁ¤ÓË ÛÙ· OÈÓfi·Ó‰·
A gigantic jigsaw puzzle: the Epicurean inscription 
of Diogenes of Oinoanda

TOYPKIA | TURKEY, 2012, 32’

ÛÎËÓÔıÂÛ›· | director: Nazim Güveloglu
·Ú·ÁˆÁ‹ | production: The Middle East Technical University

∆· √ÈÓfi·Ó‰·, ·Ú¯·›· fiÏË ÙË˜ πˆÓ›·˜, ÎÔÓÙ¿ ÛÙË º¤-
ÙÈÁÈÂ (·Ú¯·›· ∆ÂÏÌËÛÛfi˜), ÊÈÏÔÍÂÓÔ‡Ó ÙË ÌÂÁ·Ï‡ÙÂÚË
›Ûˆ˜ ÊÈÏÔÛÔÊÈÎ‹ ÂÈÁÚ·Ê‹ ÙÔ˘ ·Ú¯·›Ô˘ ÎfiÛÌÔ˘.

∏ ÂÈÁÚ·Ê‹, Ì‹ÎÔ˘˜ 65-80 Ì. Â›¯Â Î·Ù·ÛÎÂ˘·ÛÙÂ›
·fi ÙÔÓ ¢ÈÔÁ¤ÓË ÙÔÓ √ÈÓÔ¿Ó‰· ÁÈ· Ó· ÌÂÙ·Ê¤ÚÂÈ ÙËÓ
ÂÈÎÔ‡ÚÂÈ· ÊÈÏÔÛÔÊ›· ÛÙÈ˜ ÂfiÌÂÓÂ˜ ÁÂÓÈ¤˜ Î·È ÛÙÔ˘˜
ÂÈÛÎ¤ÙÂ˜ ÙË˜ fiÏË˜. ∏ Ù·ÈÓ›· ÂÈÎÂÓÙÚÒÓÂÙ·È ÛÙÈ˜
ÚÔÛ¿ıÂÈÂ˜ ÁÈ· ÙËÓ ÂÈ‰›ˆÍË ÙÔ˘ ÛÎÔÔ‡ ÙÔ˘ ¢ÈÔ-
Á¤ÓË. ∂ÈÎÔ‡ÚÂÈÂ˜ ÚÔÛÂÁÁ›ÛÂÈ˜ ÛÂ ¤ÓÓÔÈÂ˜ fiˆ˜ ¯·-
Ú¿, Â˘Ù˘¯›·, ÊÈÏ›·, fiÓÂÈÚ·, ıÂÔ›, Û˘˙ËÙÔ‡ÓÙ·È Á‡Úˆ
·fi ÙÈ˜ È‰È·ÈÙÂÚfiÙËÙÂ˜ ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜ ¤ÚÂ˘Ó·˜. ∫·Ù¿
ÙÔÓ ÂÂÈÚ·Ì¤ÓÔ ÂÚÂ˘ÓËÙ‹ Martin Ferguson Smith,
ÙÔ ÂÚÈÂ¯fiÌÂÓÔ ÙË˜ ÂÈÁÚ·Ê‹˜ ·ÓÙÈÛÙÔÈ¯Â› ·ÎÚÈ‚Ò˜
Î·È ÛÙ· ÚÔ‚Ï‹Ì·Ù· ÙË˜ Û‡Á¯ÚÔÓË˜ ÎÔÈÓˆÓ›·˜.

The Ancient City of Oinoanda, close to Fethiye,
hosts presumably the largest philosophical inscrip-
tion of the ancient world. 

The inscription, 65 to 80 meters long, had been
constructed by Diogenes of Oinoanda so as to con-
vey Epicurean philosophy to the next generations
and city’s visitors. The film focuses on the efforts to
pursue this aim of Diogenes. Epicurean approaches
to concepts such as pleasure, happiness, friendship,
dreams, and gods are discussed around the pecu-
liarities of research history. As senior researcher
Martin Ferguson Smith puts it, the content of the
inscription applies surprisingly well to the problems
of contemporary society.
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K·ÏÔ˘ÒÓÔÓÙ·˜ ÙÔ ÚˆÙfiÙ˘Ô: 
Ô ÔÏÂÌÈÛÙ‹˜ ÙÔ˘ PÈ¿ÙÛÂ
Moulded on the original. The bronze of Riace

°EPMANIA | GERMANY, 2014, 7’

ÛÎËÓÔıÂÛ›· | director: Elli Gabriele Kriesch
·Ú·ÁˆÁ‹ | production: Bayerisches Fernsehen (für WissenschaftsMagazin Nano 3Sat)
‰È·ÓÔÌ‹ | distribution: Bayerisches Fernsehen

√È Î·ıËÁËÙ¤˜ Ulrike Koch-Brinkmann Î·È Vinzenz
Brinkmann Ú·ÁÌ·ÙÔÔ›ËÛ·Ó ¤Ó· ÂÈ‰ÈÎfi Â›Ú·Ì·
ÁÈ· ÙÔ ªÔ˘ÛÂ›Ô Liebieghaus ÙË˜ ºÚ·ÓÎÊÔ‡ÚÙË˜.
ª·˙› ÌÂ ÙÔÓ ‰È¿ÛËÌÔ Î·ıËÁËÙ‹ Settis Î·È ÛÂ Û˘ÓÂÚ-
Á·Û›· ÌÂ ÙËÓ Dr. Simonetta Bonomi ·ÓÙ¤ÁÚ·„·Ó
¤Ó· ·fi Ù· ¯¿ÏÎÈÓ· ·Á¿ÏÌ·Ù· ÙÔ˘ ƒÈ¿ÙÛÂ.

∆Ô ÚˆÙfiÙ˘Ô Â›Ó·È ¤ÚÁÔ Ù¤¯ÓË˜ ÙË˜ ∞Ú¯·›·˜ ÂÏ-
ÏËÓÈÎ‹˜ ∫Ï·ÛÈÎ‹˜ ∂Ô¯‹˜, ÙÔ˘ 5Ô˘ ·ÈÒÓ· .Ã.

™Â ¤Ó· ¯˘Ù‹ÚÈÔ ÎÔÓÙ¿ ÛÙËÓ ™ÙÔ˘ÙÁ¿Ú‰Ë, ¯‡ÙÂ˘Û·Ó
ÙÔÓ ¤Ó·Ó ·fi ÙÔ˘˜ ÔÏÂÌÈÛÙ¤˜ ÙÔ˘ ƒÈ¿ÙÛÂ ¯ÚËÛÈÌÔÔÈ-
ÒÓÙ·˜ ÁÈ· ÚÒÙË ÊÔÚ¿ ÔÏ‡ ¤ÓÙÔÓÔ Î·È ¯ÚˆÌ·ÙÈÛÙfi
Â›¯ÚÈÛÌ·. ÃÚËÛÈÌÔÔÈÒÓÙ·˜ Ô¿ÏÈÔ Î·È ¯·Ï·˙›· ÁÈ·
Ù· Ì¿ÙÈ· Î·È ·Û‹ÌÈ ÁÈ· Ù· ‰fiÓÙÈ·, Î·Ù·ÛÎÂ‡·Û·Ó ¤Ó·
Û˘Ó·Ú·ÛÙÈÎfi ·ÓÙ›ÁÚ·ÊÔ Ô˘ ·ÚÔ˘ÛÈ¿ÛÙËÎÂ ÛÙË
Fondazione Prada ÛÙÔ ªÈÏ¿ÓÔ.

∆· ‰‡Ô ¯¿ÏÎÈÓ· ·Á¿ÏÌ·Ù· ÙˆÓ ÔÏÂÌÈÛÙÒÓ Ô˘
‚Ú¤ıËÎ·Ó ÙÔ 1972 ÛÙË ı¿Ï·ÛÛ· ÚÔ¤Ú¯ÔÓÙ·È ·fi
ÙËÓ ∞ÎÚfiÔÏË ÙˆÓ ∞ıËÓÒÓ. ™‹ÌÂÚ· ÎÔÛÌÔ‡Ó ÙÔ
∂ıÓÈÎfi ªÔ˘ÛÂ›Ô ÙË˜ ªÂÁ¿ÏË˜ ∂ÏÏ¿‰·˜ ÛÙÔ ƒ‹ÁÈÔ ÙË˜
∫·Ï·‚Ú›·˜.

Professors Ulrike Koch-Brinkmann and Vinzenz
Brinkmann conducted a special experiment for the
Liebieghaus Museum of Frankfurt. In collaboration
with noted professor Settis and the superintendent
of the Reggio Calabria Museum, Dr. Simonetta Bo-
nomi, they produced a cast of one of the Riace
bronze statues. 

The original is a work of the Ancient Greek Clas-
sical period, from the 5th century BC. In a foundry
close to Stuttgart, Germany, they produced a cast
of the original statue of the so-called “Riace warrior”,
using a very vivid patina and colour finish, complete
with eyes of opal and quartz and teeth of silver; the
result was a fascinating copy, unveiled at the
Fondazione Prada in Milan. 

The two bronze statues of the “Riace warriors”
which were discovered at sea in 1972 hail from the
Acropolis of Athens. Today they adorn the National
Museum of Magna Graecia, in Reggio Calabria, Italy.
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H ·˘Á‹ ÙˆÓ EÙÚÔ‡ÛÎˆÓ
The dawn of the Etruscans

ITA§IA | ITALY, 2014, 26’

ÛÎËÓÔıÂÛ›· | director: Corrado Re
·Ú·ÁˆÁ‹-‰È·ÓÔÌ‹ | production-distribution: Istituto per i Beni Artistici

Culturali e Naturali della Regione Emilia-Romagna

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú Ù·ÍÈ‰Â‡ÂÈ ÙÔÓ ıÂ·Ù‹ ÛÙËÓ Â·ÓÂÚÌË-
ÓÂ›· ÔÚÈÛÌ¤ÓˆÓ ·fi Ù· Î‡ÚÈ· ÛÙÔÈ¯Â›· ÙÔ˘ ÂÙÚÔ˘ÛÎÈ-
ÎÔ‡ ÔÏÈÙÈÛÌÔ‡, fiˆ˜ ÔÈ ·ÚÈÛÙÔÎÚ¿ÙÂ˜ ÔÏÂÌÈÛÙ¤˜
Î·È Ù· ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙÔ˘˜, Ë ·ÚÈÛÙÔÎÚ·Ù›·, ÔÈ ·-
Ú·ÁˆÁÈÎ¤˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜, Ë ıÚËÛÎÂ›· Î·È ÔÈ ÙÂÏÂÙ¤˜
Ù·Ê‹˜, ÔÈ Ù¤¯ÓÂ˜, Ù· Î·ı‹ÎÔÓÙ· Î·È Ô ÚfiÏÔ˜ ÙˆÓ Á˘-
Ó·ÈÎÒÓ, Î·È Ë Û¯¤ÛË ÌÂ ÙÔ˘˜ ¿ÏÏÔ˘˜ Ï·Ô‡˜ ÙË˜ ªÂ-
ÛÔÁÂ›Ô˘. ªÈ· ÔÏÈÙÈÛÙÈÎ‹ ¿Ô„Ë Ô˘ ¯·Ú·ÎÙ‹ÚÈ˙Â ÙÔ
·Ú¯·ÈÔÏÔÁÈÎfi ·ÓfiÚ·Ì· ÌÂÁ¿ÏÔ˘ Ì¤ÚÔ˘˜ ÙË˜ πÙ·-
Ï›·˜, ·fi ÙËÓ ∫·Ì·Ó›· Ì¤¯ÚÈ ÙËÓ ÎÔÈÏ¿‰· ÙÔ˘ ¶¿-
‰Ô˘, ÎÈ ·fi ÙËÓ ∆˘ÚÚËÓÈÎ‹ Ì¤¯ÚÈ ÙËÓ ∞‰ÚÈ·ÙÈÎ‹, Î·-
Ù¿ ÙËÓ ÚÒÈÌË ∂Ô¯‹ ÙÔ˘ ™È‰‹ÚÔ˘. ªÈ· ÂÚ›Ô‰Ô Î·-
Ù¿ ÙËÓ ÔÔ›·, Ì¤Û· ÛÂ Ù¤ÛÛÂÚÈ˜ ·ÈÒÓÂ˜, ˆÚÈÌ¿˙Ô˘Ó ÔÈ
Û˘Óı‹ÎÂ˜ ÁÈ· ÙËÓ ·Ó¿‰ÂÈÍË ÙÔ˘ ÂÙÚÔ˘ÛÎÈÎÔ‡ ÔÏÈÙÈ-
ÛÌÔ‡ Û’ ¤Ó·Ó ·fi ÙÔ˘˜ ÌÂÁ·Ï‡ÙÂÚÔ˘˜ ÚˆÙ·ÁˆÓÈ-
ÛÙ¤˜ ÙË˜ ·Ï·ÈfiÙÂÚË˜ ÈÛÙÔÚ›·˜ ÙË˜ ¯ÂÚÛÔÓ‹ÛÔ˘.
™ÙËÓ ·ÚÔ˘Û›·ÛË ÙˆÓ ·ÓÙÈÎÂÈÌ¤ÓˆÓ Ô˘ ‰È·ÙËÚÔ‡-
ÓÙ·È ÛÙ· ÌÔ˘ÛÂ›· ÙË˜ Emilia-Romagna, ÚÔÛÙ›ıÂÙ·È
Ë ÈÛÙÔÚÈÎ‹ ·Ó··Ú¿ÛÙ·ÛË Î·È Ë ÚÔÛÔÌÔ›ˆÛË ÁÈ·
Ó· ·Ó·Î·Ù·ÛÎÂ˘·ÛÙÂ› ÌÈ· ÂÈÎfiÓ· ÙË˜ Î·ıËÌÂÚÈÓ‹˜
˙ˆ‹˜ ÌÂÙ·Í‡ ÙÔ˘ 9Ô˘ Î·È 7Ô˘ .Ã. ·ÈÒÓ·.

This documentary guides viewers through certain
salient aspects of the civilisation that characterised
big parts of Italy, from the Campania to the Paduan
Plain and from the Tyrrhenian to the Adriatic seas,
during the early Iron Age. Aspects explored include
the military elite and its attributes, the aristocratic
class, modes of production, religious practices and
funerary rituals, arts and crafts, the home chores and
overall role of women, relations with other popula-
tions of the Mediterranean. During the course of
four centuries, conditions matured for the rise of the
Etruscan civilisation, one of, if not the most
important protagonist of the ancient history of the
peninsula. In presenting restored artefacts from the
museums of the Emilia-Romagna, this film combines
an evocation of history with archaeological simu-
lations, thus re-creating an impression of everyday
life between the 9th and 7th centuries BC.
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°⁄¶∆π™: ¤Ó· ÂÏÏËÓÈÎfi ÏÔ›Ô ÙË˜ M·ÛÛ·Ï›·˜ 
·fi ÙÔÓ 6Ô ·ÈÒÓ· .X.
GYPTIS. A Greco-Massalian boat dating back to the 6th century BC

°A§§IA | FRANCE, 2014, 63’

ÛÎËÓÔıÂÛ›· | director: Antoine Chéné
·Ú·ÁˆÁ‹ | production: Centre Camille Jullian

∆Ô 1993, Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ·Ú¯·ÈÔÏÔÁÈÎÒÓ ·Ó·ÛÎ·-
ÊÒÓ ÏËÛ›ÔÓ ÙÔ˘ ¶·Ï·ÈÔ‡ §ÈÌ·ÓÈÔ‡ ÙË˜ ª·ÛÛ·Ï›·˜
ÛÙËÓ °·ÏÏ›·, ‹Úı·Ó ÛÙÔ Êˆ˜ Ù· ·ÔÌÂÈÓ¿ÚÈ· ÂÓfi˜ ÂÏ-
ÏËÓÈÎÔ‡ ÏÔ›Ô˘ ÙË˜ ∞Ú¯·˚Î‹˜ ∂Ô¯‹˜, ËÏÈÎ›·˜ 2.600
ÂÙÒÓ. ∏ ·Ú¯·ÈÔÏÔÁÈÎ‹ ¤ÚÂ˘Ó· Ô‰‹ÁËÛÂ ÛÂ ÌÈ· ·Ô-
Ù‡ˆÛË ÙÔ˘ ·Ú¯ÈÎÔ‡ ÏÔ›Ô˘ ·fi ÙËÓ ÔÌ¿‰· ÂÓ¿ÏÈ·˜
·Ú¯·ÈÔÏÔÁ›·˜ ÙÔ˘ ∫¤ÓÙÚÔ˘ Camille Jullian ÙÔ˘ ¶·ÓÂ-
ÈÛÙËÌ›Ô˘ Aix-Marseille, Ë ÔÔ›· ÛÙË Û˘Ó¤¯ÂÈ· ÚÔ-
¯ÒÚËÛÂ ÛÙËÓ Î·Ù·ÛÎÂ˘‹ ÂÓfi˜ ·ÎÚÈ‚Ô‡˜ ·ÓÙÈÁÚ¿ÊÔ˘,
ÛÙÔ Ï·›ÛÈÔ ÂÓfi˜ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÂÈÚ·Ì·ÙÈÎ‹˜ ·Ú-
¯·ÈÔÏÔÁ›·˜. ∆Ô Î·ÈÓÔ‡ÚÈÔ ÏÔ›Ô ÔÓÔÌ¿ÛÙËÎÂ «°‡ÙÈ˜»
Î·È Ó·˘ËÁ‹ıËÎÂ ÌÂ Ì·‰¤ÚÈ· Î·È Í‡ÏÈÓÔ˘˜ ·ÚÌÔ‡˜,
·ÎÔÏÔ˘ıÒÓÙ·˜ ÙÈ˜ ÙÂ¯ÓÈÎ¤˜ ÙË˜ ∞Ú¯·˚Î‹˜ ∂Ô¯‹˜. ∫·Ù’
·˘ÙfiÓ ÙÔÓ ÙÚfiÔ, ÔÈ ÏÂÙÔÌ¤ÚÂÈÂ˜ ÙË˜ ÙÂ¯ÓÔÁÓˆÛ›·˜
ÙˆÓ ·Ú¯·˚ÎÒÓ Ó·˘ËÁÒÓ ·Ó·Î·Ï‡ÊıËÎ·Ó ÂÎ Ó¤Ô˘.
°È· Ó· ·ÍÈÔÏÔÁ‹ÛÔ˘Ó ÔÈ ÂÈÛÙ‹ÌÔÓÂ˜ Ù· Ó·˘ËÁÈÎ¿
¯·Ú·ÎÙËÚÈÛÙÈÎ¿ Î·È ÙÔÓ ÙÚfiÔ ÏÂ‡ÛË˜ ÙÔ˘ ÏÔ›Ô˘,
ÙÔ «¤ÚÈÍ·Ó» ÛÙ· ÓÂÚ¿ ÙÔ˘ ¶·Ï·ÈÔ‡ §ÈÌ·ÓÈÔ‡ ÙË˜
ª·ÛÛ·Ï›·˜ Î·È ¤ÎÙÔÙÂ ·˘Ùfi ‰È·Ï¤ÂÈ Û˘¯Ó¿ ÙÔÓ ∫fiÏ-
Ô ÙË˜ ª·ÛÛ·Ï›·˜, ÛÙ· ›¯ÓË ÙË˜ ‰È·‰ÚÔÌ‹˜ Ô˘ ¤Î·-
ÓÂ 2.600 ¯ÚfiÓÈ· ÚÈÓ.

In 1993, during the archaeological excavations
which were taking place in the vicinity of the Old
Port of Marseille, France, the remains of a 2.600-
year-old Greek ship of the Archaic period came to
light. The archaeological research conducted led to
a reconstruction of the original vessel by the naval
archaeology team of the Centre Camille Jullian
(University of Aix-Marseille, CNRS), which then
proceeded to build an exact replica. The new ship,
bearing the name “Gyptis”, was built using planks
connected by ligatures, following the techniques
used during the Archaic period; thus, the detailed
know-how of the ship-builders of that era was
rediscovered. In order to assess its naval features
and understand its mode of navigation, the boat
was put to the test in the waters of the Old Port of
Marseille and, since then, has been sailing quite
regularly across the Bay of Marseille, retracing its
itinerary of 2.600 years ago.
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AÓ·Î·Ï‡ÙÔÓÙ·˜ ÙÔ Ó·fi ÙÔ˘ AÌ¤ÓÔÊÈ °’’
Tracing the discovery of the temple of Amenophis III

°A§§IA | FRANCE, 2016, 54’

ÛÎËÓÔıÂÛ›· | director: Antoine Chéné
·Ú·ÁˆÁ‹ | production: Association des Amis des Colosses de Memnon

™ÙÔ §Ô‡ÍÔÚ, Ù· ÎÔÏÔÛÛÈ·›· ·Á¿ÏÌ·Ù· ÙÔ˘ ª¤ÌÓˆÓÔ˜
ÛÙËÓ ·ÚÈÛÙÂÚ‹ fi¯ıË ÙÔ˘ ¡Â›ÏÔ˘ fiÚÈ˙·Ó ÙËÓ Â›ÛÔ‰Ô
ÙÔ˘ ÌÂÁ·Ï‡ÙÂÚÔ˘ Ê·Ú·ˆÓÈÎÔ‡ Ó·Ô‡ Ô˘ ¯Ù›ÛÙËÎÂ
ÔÙ¤: ÙÔ˘ Ó·Ô‡ ÙÔ˘ ∞Ì¤ÓÔÊÈ °ã. ∞fi ÙÔ 2000 Î·È ÂÍ‹˜,
ÌÈ· ‰ÈÂıÓ‹˜ ÔÌ¿‰· ˘fi ÙËÓ Hourig Sourouzian, ÌÈ·
·ÈÁ˘ÙÈÔÏfiÁÔ Ô˘ ÂÈ‰ÈÎÂ‡ÂÙ·È ÛÙË ÁÏ˘ÙÈÎ‹ ÙˆÓ º·-
Ú·Ò, ÂÈ¯ÂÈÚÂ› Ó· Í·Ó·Ê¤ÚÂÈ ÛÙË ˙ˆ‹ ÙÔÓ Ó·fi ·˘Ùfi,
·fi ÙÔÓ ÔÔ›Ô, ÂÎÙfi˜ ÙˆÓ ‰‡Ô ÎÔÏÔÛÛÒÓ ÙÔ˘ ª¤-
ÌÓˆÓÔ˜, ÔÏ‡ Ï›Á· ÛÙÔÈ¯Â›· ‹Ù·Ó ÔÚ·Ù¿. ŒÙÛÈ ·ÔÎ·-
Ï‡ÊıËÎ·Ó ¤ÍÈ ·ÎfiÌ· ÎÔÏÔÛÛÈ·›· ·Á¿ÏÌ·Ù·, ‡„Ô˘˜
¿Óˆ ÙˆÓ ‰¤Î· Ì¤ÙÚˆÓ ¤Î·ÛÙÔ, Î·È ¿Óˆ ·fi 130
·Á¿ÏÌ·Ù· ™ÂÎÌ¤Ù, ‰ËÏ·‰‹ ÙˆÓ ıÂÔÙ‹ÙˆÓ ÌÂ ÛÒÌ·
Á˘Ó·›Î·˜ Î·È ÎÂÊ·Ï‹ ÏÈÔÓÙ·ÚÈÔ‡, ‡„Ô˘˜ ‰‡Ô ÂÚ›-
Ô˘ Ì¤ÙÚˆÓ ÙÔ Î·ı¤Ó·. ∫È ·ÎfiÌ·, ÛÊ›ÁÁÂ˜, ·Á¿ÏÌ·Ù·
‚·ÛÈÏ¤ˆÓ Î·È ÔÏÏ¿ ·ÎfiÌ· Î·Ù¿ÏÂÈ·. 

∞ÎÔÏÔ˘ıÒÓÙ·˜ ÌÈ· ÎÈÓËÌ·ÙÔÁÚ¿ÊËÛË Ô˘ ÍÂÎ›-
ÓËÛÂ ÙÔ 2004, ·Ú·ÎÔÏÔ˘ıÔ‡ÌÂ Ù· ÛËÌ·ÓÙÈÎ¿ ÛÙ¿-
‰È· ÙˆÓ ÂÚÁ·ÛÈÒÓ Î·È ÙË˜ fiÏË˜ ·ÍÈÔÔ›ËÛË˜ ·˘ÙÒÓ
ÙˆÓ ÂÓÙ˘ˆÛÈ·ÎÒÓ ·Ó·Î·Ï‡„ÂˆÓ, Û˘ÓÂÈ‰ËÙÔÔÈÒ-
ÓÙ·˜ ÙË ÌÂÁ·ÏÔÚ¤ÂÈ· ÙÔ˘ Ó·Ô‡ ·˘ÙÔ‡, Ô˘ ÎÙ›ÛÙË-
ÎÂ ·fi ¤Ó·Ó º·Ú·Ò, Ô ÔÔ›Ô˜ ‚·Û›ÏÂ„Â ÛÂ Î·ÈÚÔ‡˜
ÂÈÚ‹ÓË˜ Î·È Â˘Ì¿ÚÂÈ·˜.

In Luxor, the colossi of Memnon, on the left bank of
the river Nile, marked the entrance to the biggest
temple ever to be constructed by a Pharaoh, the
temple of Amenophis III. Since early 2000, an
international team led by Hourig Sourouzian, an
egyptologist specialising in the sculpture of the
Pharaohs, is bringing back to life this temple, whose
remains, with the exception of the two Memnon
colossi, have all but disappeared. Thus, the team
have unearthed another six colossi, each measuring
more than 10 metres in height, as well as more than
130 statues of Sekhmets, the goddesses bearing a
lion’s head on a female body, each of them about
two metres tall. In addition, many sphinxes, royal
statues and other relics have been found. 

Filmed since 2004, we follow all the major phases
of this project, which has served to highlight these
spectacular discoveries, realising in the process the
grandiose character of this temple, constructed by
a Pharaoh in times of peace and prosperity.
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◊Ì·ÛÙ·Ó Â·Ó·ÛÙ¿ÙÂ˜
We were rebels

°EPMANIA | GERMANY, 2014, 93’

ÛÎËÓÔıÂÛ›· | director: Katharina von Schroeder, Florian Schewe
·Ú·ÁˆÁ‹ | production: Perfect Shot Films GmbH
‰È·ÓÔÌ‹ | distribution: Taskovski Films

H ÈÛÙÔÚ›· ÙÔ˘ Agel, ÂÓfi˜ ÚÒËÓ ·È‰ÈÔ‡-ÛÙÚ·ÙÈÒÙË
Ô˘ ÂÈÛÙÚ¤ÊÂÈ ÛÙÔ ¡fiÙÈÔ ™Ô˘‰¿Ó ÁÈ· Ó· ‚ÔËı‹ÛÂÈ
ÙËÓ ·Ó·Û˘ÁÎÚfiÙËÛË ÙË˜ ¯ÒÚ·˜ ÙÔ˘. ∏ Ù·ÈÓ›· ÙÔÓ
·ÎÔÏÔ˘ıÂ› ÁÈ· 2 ÂÚ›Ô˘ ¯ÚfiÓÈ·, ·fi ÙÔ 2011 Ô˘
ÙÔ ¡fiÙÈÔ ™Ô˘‰¿Ó ·ÔÎÙ¿ ÙËÓ ·ÓÂÍ·ÚÙËÛ›· ÙÔ˘ Ì¤¯ÚÈ
ÙËÓ ·Ó·˙ˆ‡ÚˆÛË ÙÔ˘ ÂÌÊ˘Ï›Ô˘ ÔÏ¤ÌÔ˘, ÙÔÓ ¢Â-
Î¤Ì‚ÚÈÔ ÙÔ˘ 2013.

ø˜ ·Ú¯ËÁfi˜ ÙË˜ ÂıÓÈÎ‹˜ ÔÌ¿‰·˜ Ì¿ÛÎÂÙ ÙÔ˘ ¡fi-
ÙÈÔ˘ ™Ô˘‰¿Ó –ÙË˜ ÓÂfiÙÂÚË˜ ¯ÒÚ·˜ ÙÔ˘ ÎfiÛÌÔ˘– Ô
Agel ‰ÈÂ˘ı‡ÓÂÈ ÙËÓ ÔÌ¿‰· Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘
ÚÒÙÔ˘ ‰ÈÂıÓÔ‡˜ ·ÁÒÓ· ÙË˜ ÌÂ ÙËÓ √˘ÁÎ¿ÓÙ·. √È
·ÓÙÈ·Ú·ı¤ÛÂÈ˜ ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙË˜ ÔÌ¿‰·˜ ¤¯Ô˘Ó
ÂÓÙ˘ˆÛÈ·Î‹ ÔÌÔÈfiÙËÙ· ÌÂ Ù· ÔÏÈÙÈÎ¿ ÚÔ‚Ï‹Ì·Ù·
Ô˘ ·Ó·Ê‡ÔÓÙ·È ÛÂ ÔÏfiÎÏËÚË ÙË ¯ÒÚ·. ŒÓ·˜ ÙÚ·˘-
Ì·ÙÈÛÌfi˜ ·Ó·ÁÎ¿˙ÂÈ ÙÔÓ Agel Ó· ·Ô¯ˆÚ‹ÛÂÈ ·fi
ÙËÓ ÔÌ¿‰·. ¢ËÌÈÔ˘ÚÁÂ› ÌÈ· ª∫√ Ô˘ ÙÚÔÊÔ‰ÔÙÂ› ÙÈ˜
ÈÔ ·ÔÌ·ÎÚÈÛÌ¤ÓÂ˜ ÂÚÈÔ¯¤˜ ÙË˜ ¯ÒÚ·˜ ÌÂ Î·ı·Úfi
fiÛÈÌÔ ÓÂÚfi. ∆· Ù·Í›‰È·, ÙÔ˘ ‰›ÓÔ˘Ó ÙÔ ¯ÚfiÓÔ Ó·
ÚÔ‚ÏËÌ·ÙÈÛÙÂ› Û¯ÂÙÈÎ¿ ÌÂ ÙË ¯ÒÚ· ÙÔ˘ –Ò˜ ‹Ù·Ó,
Ò˜ Â›Ó·È Î·È Ò˜ ÂÏ›˙ÂÈ fiÙÈ ı· Â›Ó·È Î¿ÔÈ· ËÌ¤Ú·.

ø˜ ·È‰›-ÛÙÚ·ÙÈÒÙË˜, Ô ∞gel ¤ÚÂÂ Ó· ÛÎÔÙÒÛÂÈ
Î·È ¤¯·ÛÂ Û¯Â‰fiÓ fiÏÔ˘˜ ÙÔ˘˜ ¿Ó‰ÚÂ˜ Û˘ÁÁÂÓÂ›˜ ÙÔ˘.
∞ÚÁfiÙÂÚ· Î·Ù¿ÊÂÚÂ Ó· ‰È·Ê‡ÁÂÈ Ì¤Ûˆ ÙË˜ ∫¤Ó˘·
ÛÙËÓ ∞˘ÛÙÚ·Ï›·, fiÔ˘ ¤ÁÈÓÂ Â·ÁÁÂÏÌ·Ù›·˜ ·›ÎÙË˜
ÙÔ˘ Ì¿ÛÎÂÙ Î·È Â¤ÛÙÚÂ„Â ÛÙÔ ¡fiÙÈÔ ™Ô˘‰¿Ó ˆ˜
ÂÏÂ‡ıÂÚÔ˜ ¿ÓıÚˆÔ˜.

™‹ÌÂÚ·, ÌfiÏÈ˜ ‰‡Ô ¯ÚfiÓÈ· ÌÂÙ¿ ÙËÓ ·fiÎÙËÛË ÙË˜
·ÓÂÍ·ÚÙËÛ›·˜ ÙË˜, Ë ÓÂfiÙÂÚË ¯ÒÚ· ÙÔ˘ ÎfiÛÌÔ˘ Â›Ó·È
Î·È ¿ÏÈ ÛÙÔ ¯Â›ÏÔ˜ ÙÔ˘ ÁÎÚÂÌÔ‡: ¿Óˆ ·fi ÌÈÛfi
ÂÎ·ÙÔÌÌ‡ÚÈÔ ¿ÓıÚˆÔÈ ÊÂ‡ÁÔ˘Ó ·fi ÙË ¯ÒÚ· Î·È Ô
Agel ·ÁˆÓ›˙ÂÙ·È ˆ˜ ÛÙÚ·ÙÈÒÙË˜ Î·È ¿ÏÈ.

This documentary film tells the story of Agel, a
former child soldier who returns to South Sudan to
help build up his country. The film accompanies
him over a period of two years –from South Sudan
gaining its independence in 2011 to the renewed
outbreak of civil war in December 2013. 

As captain of the national basketball team of
South Sudan –the youngest country in the world–
Agel coaches the team through their very first
international match against Uganda. The conflicts
within the team bear a striking resemblance to the
political problems festering across the country. An
injury ends up forcing Agel to leave the basketball
team, and he goes on to form an NGO that provides
the country’s most remote areas with clean
drinking water. His journeys give him time to reflect
on his country –on how it was, how it is, and how
he hopes it will be one day. As a child soldier, Agel
had to kill and also lost almost all of his male
relatives. Later he managed to flee via Kenya to
Australia, where he became a professional basketball
player and returned to South Sudan a free man. 

Today, just two years after gaining its indepen-
dence, the world’s youngest nation is once again
teetering on the edge of a precipice: More than half
a million people are fleeing the country, and Agel is
fighting as a soldier once again.
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H ÁÂÈÙÔÓÈ¿ ÙˆÓ ·ÈÒÓˆÓ
The neighbourhood of the centuries

E§§A¢A | GREECE, 2013, 22’

ÛÎËÓÔıÂÛ›· | director: B·ÁÁ¤ÏË˜ K·Ï·Ì¿Î·˜ | Vaggelis Kalambakas
·Ú·ÁˆÁ‹-‰È·ÓÔÌ‹ | production-distribution: B. K·Ï·Ì¿Î·˜ | V. Kalambakas

™˘Ó‰¤ÔÓÙ·˜ ÙË Û‡Á¯ÚÔÓË ÔÏÈÙÈÛÌÈÎ‹, ÎÔÈÓˆÓÈÎ‹ Î·È
ÔÏÂÔ‰ÔÌÈÎ‹ Ê˘ÛÈÔÁÓˆÌ›· ÙË˜ ÂÚÈÔ¯‹˜ ÙË˜ «∞Î·‰Ë-
Ì›·˜ ¶Ï¿ÙˆÓÔ˜» ÌÂ ÙËÓ Ù·˘ÙfiÙËÙ· ÙÔ˘ ·Ú¯·ÈÔÏÔÁÈÎÔ‡
¯ÒÚÔ˘, Ë Ù·ÈÓ›· ÂÍÂÚÂ˘Ó¿ ÙËÓ È‰È·›ÙÂÚË ‰˘Ó·ÌÈÎ‹ Ô˘
·Ó·Ù‡ÛÛÂÙ·È Ì¤Û· ·fi ·˘Ù‹ ÙË «ÁÂÈÙÓ›·ÛË ÙˆÓ ·ÈÒ-
ÓˆÓ». √È ÔÏÈÙÈÛÌÈÎ¤˜ Û˘Ó¿ÊÂÈÂ˜ Î·È ·ÓÙÈı¤ÛÂÈ˜ ÙˆÓ
‰‡Ô ÂÔ¯ÒÓ (4Ô˜ ·È. .Ã.-21Ô˜ ·È. Ì.Ã.), Ë ·ÏÈ¿ Î·È Ë
Ó¤· ¯Ú‹ÛË ÙË˜ ÁË˜, Ë Û¯¤ÛË ÙˆÓ ÂÚÈÔ›ÎˆÓ Î·È ÙˆÓ
¯ÚËÛÙÒÓ ÙÔ˘ ¿ÚÎÔ˘ ÌÂ Ù· «·Ú¯·›·», Ë ÛÙ¿ÛË ÙÔ˘˜
·¤Ó·ÓÙÈ ÛÙÔ˘˜ Í¤ÓÔ˘˜ ÔÈÎÔÓÔÌÈÎÔ‡˜ ÌÂÙ·Ó¿ÛÙÂ˜ Ô˘
˙Ô˘Ó Î·È ‰Ú·ÛÙËÚÈÔÔÈÔ‡ÓÙ·È ÛÙËÓ ÂÚÈÔ¯‹ Â›Ó·È Î¿-
ÔÈ· ·fi Ù· ı¤Ì·Ù· Ô˘ ·Ó·‰ÂÈÎÓ‡ÔÓÙ·È. 

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ·˘Ùfi Á˘Ú›ÛÙËÎÂ ˆ˜ Ì¤ÚÔ˜ ÙË˜ ÂÎ-
·È‰Â˘ÙÈÎ‹˜ ‰È·‰ÈÎ·Û›·˜ ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ÚÔÁÚ¿Ì-
Ì·ÙÔ˜ «∞Î·‰ËÌ›· ¶Ï¿ÙˆÓÔ˜: ∏ ¶ÔÏÈÙÂ›· Î·È Ô ¶ÔÏ›-
ÙË˜», ÌÂ ÙË Û˘ÌÌÂÙÔ¯‹ Ì·ıËÙÒÓ Î·È ‰È‰·ÛÎfiÓÙˆÓ.

Linking the current cultural, social and architectural
character of the area around “Plato’s Academy”, in
Athens, to the identity of its archaeological site, this
film explores the particular dynamics which develop
out of this neighbouring, or “co-existence of eras”.
Cultural similarities and contrasts between the two
eras (4th century BC–21st century AD), old and new
uses of the land, the relationship between the
ancient ruins and the locals using the archaeological
park, their attitude towards the foreign economic
migrants who live and work in the area: these are
some of the themes developed. 

The documentary was filmed as part of the
educational programme “Plato’s Academy: The City
and the Citizen”, with the active participation of
students and teachers.
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T· 25 ¯ÚfiÓÈ· ÙÔ˘ K¤ÓÙÚÔ˘ AÏÂÍ·Ó‰ÚÈÓÒÓ MÂÏÂÙÒÓ
CEAlex, 25 years

°A§§IA | FRANCE, 2015, 35’

ÛÎËÓÔıÂÛ›· | director: Raymond Collet
·Ú·ÁˆÁ‹ | production: Centre d’∂tudes Alexandrines
‰È·ÓÔÌ‹ | distribution: Editions Harpocrate

∆Ô ∫¤ÓÙÚÔ ∞ÏÂÍ·Ó‰ÚÈÓÒÓ ªÂÏÂÙÒÓ Ô˘ È‰Ú‡ıËÎÂ ÙÔ
1990 ·fi ÙÔÓ Jean-Yves Empereur, ‰ÈÂ˘ı˘ÓÙ‹ ÂÚÂ˘-
ÓÒÓ ÛÙÔ °·ÏÏÈÎfi ∂ıÓÈÎfi ∫¤ÓÙÚÔ ∂ÈÛÙËÌÔÓÈÎÒÓ
∂ÚÂ˘ÓÒÓ (CNRS), ·Ó·Ï·Ì‚¿ÓÂÈ ‰È¿ÊÔÚÂ˜ ·ÔÛÙÔÏ¤˜
ÛÂ ÛÙÂÓ‹ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ ∞ÈÁ˘ÙÈ·Îfi ÀÔ˘ÚÁÂ›Ô
∞Ú¯·ÈÔÙ‹ÙˆÓ. ™Ùfi¯Ô˜ Ë ‰È·Ù‹ÚËÛË Î·È ·ÚÔ˘Û›·ÛË
ÙË˜ ÂÍ·ÈÚÂÙÈÎ‹˜ ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ∞ÏÂ-
Í¿Ó‰ÚÂÈ·˜, 2.300 ¯ÚfiÓˆÓ.

25 ¯ÚfiÓÈ· ÌÂÙ¿, Ë ªÔÓ¿‰· ŒÚÂ˘Ó·˜ Î·È ÀËÚÂ-
ÛÈÒÓ ÙÔ˘ °·ÏÏÈÎÔ‡ ∂ıÓÈÎÔ‡ ∫¤ÓÙÚÔ˘ ∂ÈÛÙËÌÔÓÈÎÒÓ
∂ÚÂ˘ÓÒÓ ‰È·ı¤ÙÂÈ ¤Ó· 80ÌÂÏ¤˜ ÚÔÛˆÈÎfi: ÌË¯·ÓÈ-
ÎÔ‡˜, ÙÂ¯ÓÈÎÔ‡˜, ‰ÈÔÈÎËÙÈÎÔ‡˜ ˘·ÏÏ‹ÏÔ˘˜ Î·È ÂÚÂ˘-
ÓËÙ¤˜.

√ Jean-Yves Empereur ÌÈÏ¿ÂÈ ÁÈ· ÙËÓ ›‰Ú˘ÛË ÙÔ˘
∫¤ÓÙÚÔ˘ Î·È ÁÈ· ÌÂÚÈÎ¿ ·fi Ù· ÁÂÁÔÓfiÙ· Ô˘ ·Ô-
ÙÂÏÔ‡Ó ÔÚfiÛËÌfi ÙÔ˘. µÏ¤Ô˘ÌÂ ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi, ÌÂ-
Á¿ÏÔ Ì¤ÚÔ˜ ÙÔ˘ ÔÔ›Ô˘ ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÁÈ· ÚÒÙË
ÊÔÚ¿.

Founded in 1990 by Jean-Yves Empereur, director
of research with the French National Scientific
Research Centre (or CNRS), the Centre d’Études
Alexandrines undertakes a number of different
missions in close collaboration with the Egyptian
Ministry of Antiquities. The aim is the preservation
and presentation of Alexandria’s exceptional
heritage, which stretches over some 2.300 years. 25
years later, the Research and Service Unit of the
French National Scientific Research Centre has a
staff of 80: engineers, technicians, administrators
and researchers. 

Jean-Yves Empereur talks about the founding of
the Centre and some of its landmark events. The
film features archive footage, much of which has
never been seen before.
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TÔ K˘ÚÈ·Îfi MÔ˘ÛÂ›Ô
The Cyprus Museum

KY¶PO™ | CYPRUS, 2014, 43’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ KÔ‡ÌÔ˘ÚÔ˜ | Yiorgos Koumouros
·Ú·ÁˆÁ‹-‰È·ÓÔÌ‹ | production-distribution: ¶·È‰·ÁˆÁÈÎfi IÓÛÙÈÙÔ‡ÙÔ K‡ÚÔ˘ | 

Cyprus Pedagogical Institute

∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙË ‰ËÌÈÔ˘ÚÁ›· ÙÔ˘ ÚÒÙÔ˘
∞Ú¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›Ô˘ ÙË˜ ∫‡ÚÔ˘ ÛÙ· Ù¤ÏË ÙÔ˘
19Ô˘ ·ÈÒÓ·, ÛÙËÓ §Â˘ÎˆÛ›·, Î·È ÙË ÌÂÙ¤ÂÈÙ· ›‰Ú˘ÛË
ÙÔ˘ ∫˘ÚÈ·ÎÔ‡ ªÔ˘ÛÂ›Ô˘ ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 20Ô‡ ·ÈÒ-
Ó·. ¢È·ÓıÈÛÌ¤ÓË ÌÂ ÏÔ‡ÛÈÔ ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi Ù‹˜ ÂÔ-
¯‹˜, Ë Ù·ÈÓ›· ·Ó·‰ÂÈÎÓ‡ÂÈ Ù·˘Ùfi¯ÚÔÓ· ÙËÓ ÈÛÙÔÚÈÎ‹
ÔÚÂ›· ÙÔ˘ ÓËÛÈÔ‡ ·Ó¿ ÙÔ˘˜ ·ÈÒÓÂ˜, ·ÚÔ˘ÛÈ¿˙Ô-
ÓÙ·˜ ·Ú¯·ÈÔÏÔÁÈÎÔ‡˜ ¯ÒÚÔ˘˜ Î·È Â˘Ú‹Ì·Ù· ·Ú¯·ÈÔ-
ÏÔÁÈÎÒÓ ·Ó·ÛÎ·ÊÒÓ, Ù· ÔÔ›· ÂÎÙ›ıÂÓÙ·È ÛÙÈ˜ ·›ıÔ˘-
ÛÂ˜ ÙÔ˘ ∫˘ÚÈ·ÎÔ‡ ªÔ˘ÛÂ›Ô˘ Î·È Î·Ï‡ÙÔ˘Ó ÙÈ˜
ÚˆÈÌfiÙÂÚÂ˜ ÂÚÈfi‰Ô˘˜ ·ÓıÚÒÈÓË˜ ·ÚÔ˘Û›·˜
ÛÙÔ ÓËÛ› (10Ë ¯ÈÏÈÂÙ›· .Ã.) Ì¤¯ÚÈ Î·È ÙËÓ ƒˆÌ·˚Î‹ Â-
Ú›Ô‰Ô.

The film portrays the creation of the first archaeo-
logical museum of Cyprus in the late 19th century,
in Lefkosia, and the later establishment of the
Cyprus Museum in the early 20th century. Enriched
with archival material of the time, the film depicts
the historical development of the island, by
presenting archaeological sites and finds of ar-
chaeological excavations, which are exhibited in
the halls of the Cyprus Museum, and cover the
period from the early years of human presence on
the island (10th millennium BC) until the Roman
period.
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O ÕË-°ÈÒÚÁË˜ ÛÙÔ AÎÚ·›ÊÓÈÔ
St George at Akrefnio

E§§A¢A | GREECE, 2013, 25’

ÛÎËÓÔıÂÛ›· | director: ™˘ÏÏÔÁÈÎ‹ ÂÚÁ·Û›· | Collective work
·Ú·ÁˆÁ‹-‰È·ÓÔÌ‹ | production-distribution: ™‡ÏÏÔÁÔ˜ EÏÏ‹ÓˆÓ AÚ¯·ÈÔÏfiÁˆÓ,

23Ë EÊÔÚÂ›· B˘˙·ÓÙÈÓÒÓ AÚ¯·ÈÔÙ‹ÙˆÓ (EÊÔÚÂ›· AÚ¯·ÈÔÙ‹ÙˆÓ E‡‚ÔÈ·˜) | 
Association of Greek Archaeologists, 23rd Ephorate of Byzantine Antiquities

15 ª·ÚÙ›Ô˘ 1311. ¢˘Ô ÛÙÚ·ÙÔ› ·Ú·Ù¿ÛÛÔÓÙ·È ÛÂ
ÌÂÁ¿ÏË Â‰È¿‰· ÙË˜ ÎÂÓÙÚÈÎ‹˜ ∂ÏÏ¿‰·˜. ∞fi ÙË ÌÈ·
ºÚ¿ÁÎÔÈ ÈfiÙÂ˜, ¿Ú¯ÔÓÙÂ˜ ÙÔ˘ ¢Ô˘Î¿ÙÔ˘ ÙˆÓ ∞ıË-
ÓÒÓ –·fi ÙËÓ ¿ÏÏË, ÔÈ ∫·Ù·Ï·ÓÔ› ÌÈÛıÔÊfiÚÔÈ ÙÔ˘˜,
Ô˘ ··ÈÙÔ‡Ó ÂÚÈÛÛfiÙÂÚ· ÚÔÓfiÌÈ·. ŸÙ·Ó ‰›ÓÂÙ·È
ÙÔ Û‡ÓıËÌ·, ÔÈ ÔÏ˘¿ÚÈıÌÔÈ ºÚ¿ÁÎÔÈ ÈÂ›˜ ÂÊÔÚ-
ÌÔ‡Ó Û›ÁÔ˘ÚÔÈ ÁÈ· ÙË Ó›ÎË. ŸÌˆ˜ Ù· ¿ÏÔÁ¿ ÙÔ˘˜, ÎÔÏ-
Ï¿ÓÂ ÛÙË Ï¿ÛË ÙÔ˘ ‚¿ÏÙÔ˘ ÙË˜ ÂÚÈÔ¯‹˜. √È ÈfiÙÂ˜,
·Ó‹ÌÔÚÔÈ, ¯¿ÓÔÓÙ·È Û¯Â‰fiÓ fiÏÔÈ. √ ÈfiÙË˜ Antoi-
ne le Flamenc ·fi Â˘ÁÓˆÌÔÛ‡ÓË ÁÈ· ÙË ÛˆÙËÚ›·
ÙÔ˘, ·Ú¿ÁÁÂÈÏÂ Ó· ¯ÙÈÛÙÂ› ÛÙÔ ∞ÎÚ·›ÊÓÈÔ ÙË˜ µÔÈˆ-
Ù›·˜, ÌÈ· ÂÎÎÏËÛ›· ·ÊÈÂÚˆÌ¤ÓË ÛÙÔÓ ÕË-°ÈÒÚÁË.

March the 15th, 1311. On a plain in central Greece
two armies are facing each other. On one side Fran-
kish knights from the Duchy of Athens. On the other
side their Catalan mercenaries of the Catalan Com-
pany demanding more benefits. The Frankish
knights lose the battle and perish almost the last.
One of the few surviving knights, Antoine le Flamenc
prays to St. George for holy assistance in battle. In
gratitude for being saved the knight orders a church
built, dedicated to St. George, in Akrefnio, Boeotia,
Central Greece.

–32–

¢IE£NE™ ¢IA°øNI™TIKO | INTERNATIONAL COMPETITION TÂÙ¿ÚÙË | Wednesday  19.10.2016,  17:00



EÚÂ˘ÓÒÓÙ·˜ ÙÔ ·ÚÂÏıfiÓ: AÈıÈÔ›·, 
ÔÈ ÚÒÙÔÈ XÚÈÛÙÈ·ÓÔ›
Christians of Ethiopia 

°A§§IA | FRANCE, 2013, 26’

ÛÎËÓÔıÂÛ›· | director: Dominique Adt
·Ú·ÁˆÁ‹ | production: Scientifilms
‰È·ÓÔÌ‹ | distribution: ARTE

√È ¯ÚÈÛÙÈ·ÓÔ› ÙË˜ ∞ÈıÈÔ›·˜, Ô˘ ·ÔÙÂÏÔ‡Ó Î·È ÙËÓ
ÏÂÈÔ„ËÊ›· ÙÔ˘ ÏËı˘ÛÌÔ‡, ¤¯Ô˘Ó Î·ÙÔÚıÒÛÂÈ 
Ó· ‰È·ÙËÚ‹ÛÔ˘Ó ÙÔ ÙÂÏÂÙÔ˘ÚÁÈÎfi ÙˆÓ ÚÒÙˆÓ ¯ÚÈ-
ÛÙÈ·ÓÒÓ.

∏ Á·ÏÏÔ-·ÈıÈÔÈÎ‹˜ Î·Ù·ÁˆÁ‹˜ ·ÓıÚˆÔÏfiÁÔ˜
Makeda Ketcham, ÍÂÓ·ÁÂ› ÙÔÓ Philippe Charlier ÛÙËÓ
ÈÂÚ‹ fiÏË ÙË˜ Lalibela ÌÂ ÙÈ˜ ÌÔÓÔÏÈıÈÎ¤˜ ÂÎÎÏËÛ›Â˜
ÙÔ˘ 13Ô˘ ·ÈÒÓ·, ¤Ó· ÂÍ·ÈÚÂÙÈÎfi Û˘ÁÎÚfiÙËÌ· 11 ÌÓË-
ÌÂ›ˆÓ Ô˘ Û˘ÁÎ·Ù·Ï¤ÁÂÙ·È ÛÙ· ªÓËÌÂ›· ¶·ÁÎfiÛÌÈ·˜
¶ÔÏÈÙÈÛÙÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ ÙË˜ UNESCO, Î·È ÂÍ·ÎÔ-
ÏÔ˘ıÂ› Ó· ·ÔÙÂÏÂ› fiÏÔ ¤ÏÍË˜ ÙˆÓ ÚÔÛÎ˘ÓËÙÒÓ.

Constituting a majority in their country, the Chri-
stians of Ethiopia have preserved the rituals of the
first Christians.

Makeda Ketcham is a Franco-Ethiopian anthro-
pologist, and takes Philippe round the monastic
city of Lalibela, with its 13th century rock-cut
churches. This extraordinary complex of eleven
monuments, which has UNESCO World Heritage
status, still attracts flocks of pilgrims today.
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H EÔ¯‹ ÙÔ˘ X·ÏÎÔ‡: ÓÂ˘Ì·ÙÈÎ‹ ˙ˆ‹ 
Î·È ÙÂÏÂÙÔ˘ÚÁ›Â˜
The Bronze Age: spiritual life and rituals

™§OBAKIA | SLOVAKIA, 2016, 30’

ÛÎËÓÔıÂÛ›· | director: Stanislav Manca
·Ú·ÁˆÁ‹-‰È·ÓÔÌ‹ | production-distribution: ARS ARETE

™ÙÔ ÙÚ›ÙÔ Ì¤ÚÔ˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ Ù›ÙÏÔ «¶ÓÂ˘Ì·ÙÈ-
Î‹ ˙ˆ‹ Î·È ÙÂÏÂÙÔ˘ÚÁ›Â˜» ÂÌ‚·ı‡ÓÔ˘ÌÂ ÛÙÈ˜ Ù·ÊÈÎ¤˜
ÙÂÏÂÙ¤˜, ÙÔÓ Û·Ì·ÓÈÛÌfi, ÙËÓ È·ÙÚÈÎ‹, ÙË Ï·ÙÚÂ›· ÙÔ˘
‹ÏÈÔ˘ Î·È ÙËÓ ÈÂÚÔÙÂÏÂÛÙ›· ÙˆÓ ı˘ÛÈÒÓ. ∏ ÓÂ˘Ì·ÙÈ-
Î‹ ˙ˆ‹ Á›ÓÂÙ·È ÏÔ˘ÛÈfiÙÂÚË Î·Ù¿ ÙËÓ ∂Ô¯‹ ÙÔ˘
X·ÏÎÔ‡, ÌÂ ÙËÓ ·Ó¿Ù˘ÍË ÙˆÓ ÂÌÂÈÚÈÎÒÓ ÂÈÛÙË-
ÌÒÓ, ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ÙË˜ ·ÛÙÚÔÓÔÌ›·˜ Î·È ÙË˜ È·-
ÙÚÈÎ‹˜. ¶·Ú¿ÏÏËÏ·, Ë ıÚËÛÎÂ˘ÙÈÎ‹ ˙ˆ‹ ·ÔÎÙ¿ ÌÈ·
·ÚÎÂÙ¿ ÂÚ›ÙÂ¯ÓË ÊfiÚÌ·, ÌÂ ÙËÓ Î˘ÚÈ·Ú¯›· ÂÓfi˜ Â-
Ú›ÏÔÎÔ˘ ÙÂÏÂÙÔ˘ÚÁÈÎÔ‡ ÊÔÚÌ·ÏÈÛÌÔ‡.

In “Spiritual life and rituals” we delve into funerary
rites and practices, shamanism, medicine, sun-
worship and sacrificial rituals. Spiritual life during the
Bronze Age becomes richer, with the development
of empirical sciences, architecture, astronomy and
medicine. At the same time, religious life shifts
towards more elaborate forms, characterised by
complicated formalism and ceremonies.

–34–

¢IE£NE™ ¢IA°øNI™TIKO | INTERNATIONAL COMPETITION TÂÙ¿ÚÙË | Wednesday  19.10.2016,  18:00



¶¤Ú·ÛÌ· ÛÙËÓ IÛÙÔÚ›·
Passage into History

E§§A¢A | GREECE, 2013, 67’

ÛÎËÓÔıÂÛ›· | director: °È¿ÓÓË˜ B. §··Ù¿˜ | Yiannis V. Lapatas
·Ú·ÁˆÁ‹ | production: AÏ¤ÍË˜ T¿ÎË˜, ™¿ÎË˜ T¿ÎË˜, Iˆ¿ÓÓ· T·¯ÌÈÓÙ˙‹,

°È¿ÓÓË˜ B. §··Ù¿˜ | Alexis Takis, Sakis Takis, Ioanna Tachmintzi,
Yiannis V. Lapatas

∆Ô «¶¤Ú·ÛÌ· ÛÙËÓ πÛÙÔÚ›·» Â›Ó·È ÌÈ· Ù·ÈÓ›· ÁÈ· ÙËÓ
∞Ú¯·›· ¡ÂÌ¤·, ÙËÓ °Ë ÙÔ˘ Ì˘ıÈÎÔ‡ ∏Ú·ÎÏ‹ Î·È ÙÔ˘
§ÈÔÓÙ·ÚÈÔ‡.

∆Ô 1973, ÙÚÂÈ˜ ·Ú¯·›Â˜ ÎÔÏfiÓÂ˜ Ô˘ ÛÙ¤ÎÔÓÙ·Ó ÛÙË
Ì¤ÛË ÌÈ·˜ ·Û‹Ì·ÓÙË˜ Î·È ·fi Î·ÈÚfi ÍÂ¯·ÛÌ¤ÓË˜ ÎÔÈ-
Ï¿‰·˜ ÛÙËÓ ∂ÏÏ¿‰· Î·È ÌÂÚÈÎÔ› ÓÙfiÈÔÈ, Î·ÏˆÛfiÚÈ-
Û·Ó ¤Ó·Ó ÓÂ·Úfi ∞ÌÂÚÈÎ·Ófi ·Ú¯·ÈÔÏfiÁÔ. ∞fi ÙfiÙÂ Ô
¢Ú ª›ÏÏÂÚ ¤‰ˆÛÂ ÛÂ ·˘Ù‹ ÙËÓ ÎÔÈÏ¿‰· 40 ¯ÚfiÓÈ·
·fi ÙË ˙ˆ‹ ÙÔ˘ Î·È ÂÎÂ›ÓË ÍÂÎÏÂ›‰ˆÛÂ Ù· Ì˘ÛÙÈÎ¿ ÙË˜
ÁÈ’ ·˘ÙfiÓ. ∞˘Ù‹ Ë «ÈÛÙÔÚ›· ·Á¿Ë˜» ¤ÊÂÚÂ ÛÙÔ Êˆ˜
Û¯Â‰fiÓ ÔÏfiÎÏËÚÔ ÙÔ ·ıÏËÙÈÎfi Î¤ÓÙÚÔ ÙË˜ ∞Ú¯·›·˜
¡ÂÌ¤·˜ Î·È ÚÔÛ¤ÊÂÚÂ ÛÂ fiÏÔ˘˜ ÂÌ¿˜ ÙË ÌÔÓ·‰ÈÎ‹
Â˘Î·ÈÚ›· ÙË˜ Û˘ÌÌÂÙÔ¯‹˜ ÛÂ ∞Ú¯·›Ô˘˜ ∞ÁÒÓÂ˜.

∆Ô 2012 ‚ÚÂı‹Î·ÌÂ ÛÙËÓ ÎÔÈÏ¿‰· ÙË˜ ∞Ú¯·›·˜
¡ÂÌ¤·˜, ÂÍÂÚÂ˘Ó‹Û·ÌÂ ÙÔÓ ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÌÂ
ÙÔÓ ¢Ú· ª›ÏÏÂÚ, ‚ÈÒÛ·ÌÂ ÙËÓ 5Ë ·Ó·‚›ˆÛË ÙˆÓ ¡¤-
ÌÂˆÓ ∞ÁÒÓˆÓ Î·È Î¿Ó·ÌÂ ÙÔ «¶¤Ú·ÛÌ· ÛÙËÓ πÛÙÔ-
Ú›·».

“Passage into history” is a film about Ancient Ne-
mea, the land of the mythical Hercules and the
Lion.

In 1973, three ancient columns, standing in the
middle of an insignificant and long-forgotten valley
in Greece, and some locals welcomed a young
American archaeologist. Since then, Dr. Miller gave
this valley 40 years of his life, and it unlocked its
secrets to him. This “labour of love” has brought to
light almost the entire athletics complex of Ancient
Nemea and has offered to all of us the unique op-
portunity of participating in Ancient Games.

In 2012, we found ourselves in the Nemean
Valley, explored the archeological site with Dr.
Miller, experienced the 5th Revival of the Nemean
Games and made the “Passage into History”.
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TÔ ‚·Û›ÏÂÈÔ ÙÔ˘ ·Ï·ÙÈÔ‡: Ù· 7.000 ¯ÚfiÓÈ· 
ÙÔ˘ X¿ÏÛÙ·Ù
The Kingdom of Salt: 7.000 years of Hallstatt 

I™¶ANIA | SPAIN, 2013, 23’

ÛÎËÓÔıÂÛ›· | director: Domingo Rodes
·Ú·ÁˆÁ‹ | production: Joan Vicent Hernandez, Departamento de Imagen, 

Diputation Provincial de Alicante
‰È·ÓÔÌ‹ | distribution: Fundacion C.V. Marq

∆Ô ÌÈÎÚfi ¯ˆÚÈfi Ã¿ÏÛÙ·Ù ‚Ú›ÛÎÂÙ·È ÛÙÈ˜ fi¯ıÂ˜ ÙË˜ Ï›-
ÌÓË˜ Hallstätter See, ÛÙËÓ Î·Ú‰È¿ ÙˆÓ ∞˘ÛÙÚÈ·ÎÒÓ
ÕÏÂˆÓ. ∏ ‡·ÚÍ‹ ÙÔ˘ Û˘Ó‰¤ÂÙ·È ·fi ·ÏÈ¿ ÌÂ Ù·
ÔÚ˘¯Â›· ·Ï·ÙÈÔ‡ Û’ ·˘Ù¿ Ù· ‚Ô˘Ó¿, fiÔ˘ Ë ÂÎÌÂÙ¿Ï-
ÏÂ˘Û‹ ÙÔ˘˜ Û˘ÓÂ¯›ÛÙËÎÂ ÛÙÔ ¤Ú·ÛÌ· ÙˆÓ ·ÈÒÓˆÓ.
øÛÙfiÛÔ Ë ·ÁÎfiÛÌÈ· ·Ó·ÁÓÒÚÈÛË Î·È Ê‹ÌË ÙÔ˘
Ã¿ÏÛÙ·Ù ÚÔ¤Ú¯ÂÙ·È ·fi ÙË ÌÂÁ¿ÏË ·Ú¯·ÈÔÏÔÁÈÎ‹
ÙÔ˘ ÛËÌ·Û›· ÛÙËÓ ¶ÚÔ˚ÛÙÔÚ›· ÙË˜ ∂˘ÚÒË˜. ∆Ô
1997 ·Ó·ÎËÚ‡¯ıËÎÂ ªÓËÌÂ›Ô ¶·ÁÎfiÛÌÈ·˜ ¶ÔÏÈÙÈÛÙÈ-
Î‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ ·fi ÙËÓ UNESCO.

Hallstatt is a small village in the heart of the Austrian
Alps. It is located on the shores of the Lake Hallstat-
ter See, at the foot of the Alps. Since time immemo-
rial its existence was linked to the exploitation of
the rock salt mines in these mountains that had
continued over the centuries. However has been its
archaeological importance to European prehistory
which has brought worldwide fame and notoriety
to Hallstatt, and had made it deserving of its decla-
ration as World Heritage Site by UNESCO in 1997.
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AÓ¿ÌÂÛ·
Between

E§§A¢A | GREECE, 2011, 20’

ÛÎËÓÔıÂÛ›· | director: °ÂˆÚÁ›· ™·Ï·Ì¿ÛË | Georgia Salambassi
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: °ÂˆÚÁ›· ™·Ï·Ì¿ÛË | 

Georgia Salambassi

¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· ÔÏ˘Û˘ÏÏÂÎÙÈÎfi, ÈÛÙÔÚÈÎfi ÓÙÔÎÈÌ·-
ÓÙ¤Ú ÌÂ ·ÓıÚˆÔÎÂÓÙÚÈÎfi ¯·Ú·ÎÙ‹Ú·. ŒÓ· ÓÙÔÎÈÌ·-
ÓÙ¤Ú ÁÈ· ÙÔ˘˜ Â·Ó··ÙÚÈÛı¤ÓÙÂ˜ ŒÏÏËÓÂ˜ ÔÏÈÙÈÎÔ‡˜
ÚfiÛÊ˘ÁÂ˜ ÙË˜ ∆·ÛÎ¤Ó‰Ë˜, ÙÔ˘ √˘˙ÌÂÎÈÛÙ¿Ó. ∏ ÈÛÙÔ-
Ú›· ÙÚÈÒÓ ·È‰ÈÒÓ ÔÏÈÙÈÎÒÓ ÚÔÛÊ‡ÁˆÓ. ∏ ̇ ˆ‹ ÚÈÓ
Î·È ÌÂÙ¿ ÙÔÓ ÂÚ¯ÔÌfi ÙÔ˘˜ ÛÙËÓ ∂ÏÏ¿‰·. ∆· ÛËÌ¿‰È·
Ô˘ ¿ÊËÛ·Ó Î·È Û˘ÓÂ¯›˙Ô˘Ó Ó· ·Ê‹ÓÔ˘Ó ÔÈ ÔÏÈÙÈ-
ÛÌÈÎ¤˜ ‰È·ÊÔÚ¤˜ ÙˆÓ ‰‡Ô ¯ˆÚÒÓ, ÙfiÛÔ ÛÙËÓ ÚÔÛˆ-
ÈÎfiÙËÙ·, fiÛÔ Î·È ÛÙËÓ ›‰È· ÙÔ˘˜ ÙË ˙ˆ‹. ∏ ·Ó·˙‹ÙË-
ÛË ÙË˜ ·ÙÚ›‰·˜ Î·È Ë Î·Ù¿ÏËÍË. ÿÛˆ˜ Ë ·ÈÒÚËÛË
·Ó¿ÌÂÛ· ÛÂ ‰‡Ô ¯ÒÚÂ˜ Ó· Â›Ó·È Ë ÌfiÓË Ú·ÁÌ·ÙÈÎ‹
·ÙÚ›‰·.

This is a historical documentary with people at its
core. A documentary about the repatriated Greek
political refugees from Tashkent, Uzbekistan. This is
a story of the children of three political refugees.
Life before and after their arrival in Greece. The
marks that cultural differences between the two
countries have left and continue to leave on their
personalities and their very lives.
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Naachtun: Ë ÍÂ¯·ÛÌ¤ÓË ÔÏÈÙÂ›· ÙˆÓ M¿ÁÈ·
Naachtun, the forgotten Maya city

°A§§IA | FRANCE, 2016, 90’

ÛÎËÓÔıÂÛ›· | director: Stéphane Bégoin
·Ú·ÁˆÁ‹ | production: Films à Cinq
‰È·ÓÔÌ‹ | distribution: ZED

™ÙËÓ ÈÛÙÔÚ›· ÙˆÓ ª¿ÁÈ· ‰ÂÛfi˙Ô˘Ó ‰‡Ô ÊËÌÈÛÌ¤ÓÂ˜
fiÏÂÈ˜ Ô˘ ·ÓÙÈÌ¿¯ÔÓÙ·Ó Ë Ì›· ÙËÓ ¿ÏÏË Â› Ì·ÎÚfiÓ:
Ë Tikal Î·È Ë Calakmul. ∂ˆÊÂÏÔ‡ÌÂÓË ·˘Ù‹˜ ÙË˜
·ÓÙÈ·ÏfiÙËÙ·˜, ÌÈ· ÙÚ›ÙË fiÏË Î·ÙfiÚıˆÛÂ Ó· ·Ó·-
Ù˘¯ıÂ› Î·È Ó· ÂÍÂÏÈ¯ıÂ› ÛÂ fiÏË-ÎÚ¿ÙÔ˜: Ë Naa-
chtun, ‹ ·ÏÏÈÒ˜ «∆Ô µ·Û›ÏÂÈÔ ÙË˜ ¡˘¯ÙÂÚ›‰·˜». ∏ fi-
ÏË ·˘Ù‹ ÂÈÙ¿¯˘ÓÂ ÙËÓ ÙÒÛË ÙˆÓ ¿ÏÏˆÓ ‰‡Ô Î·È
Â¤˙ËÛÂ ÁÈ· ¿ÏÏ· 200 ¯ÚfiÓÈ·, ÚÈÓ Î·È ·˘Ù‹ ÌÂ ÙË
ÛÂÈÚ¿ ÙË˜, ÂÍ·Ê·ÓÈÛıÂ›. ¶Ò˜ ¤ÁÈÓ·Ó fiÏ· ·˘Ù¿; ∫·È
ÁÈ·Ù›;

∞ÎÔÏÔ˘ıÔ‡ÌÂ ÌÈ· ÔÌ¿‰· ·Ú¯·ÈÔÏfiÁˆÓ ‰È·Û¯›˙Ô-
ÓÙ·˜ ÙËÓ √Ó‰Ô‡Ú·, ÙËÓ °Ô˘·ÙÂÌ¿Ï· Î·È ÙÔ ªÂÍÈÎfi,
ÁÈ· Ó· ·ÔÎ·Ï‡„Ô˘ÌÂ Ù· Ì˘ÛÙÈÎ¿ ÙË˜ fiÏË˜ ·˘Ù‹˜
Î·È Ó· ÌÂÏÂÙ‹ÛÔ˘ÌÂ fi,ÙÈ ¤¯ÂÈ ·ÔÌÂ›ÓÂÈ ·fi ÙÔÓ ÔÏÈ-
ÙÈÛÌfi Î·È ÙÈ˜ ·Ú·‰fiÛÂÈ˜ ÙˆÓ ª¿ÁÈ·.

In Mayan history, there were two celebrated cities
locked in perennial conflict, Tikal and Calakmul. Ta-
king advantage of this bitter rivalry, a third city ma-
naged to flourish and accede to the status of a city-
state: Naachtun, or “The Kingdom of the Bat”. It
helped accelerate the downfall of its two rivals and
outlived them by 200 years, before disappearing in
its turn. How? Why?

We follow a team of archaeologists across the
Honduras, Guatemala, and Mexico, in order to un-
ravel the city’s secrets and study what survives of
Mayan culture and traditions.
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AÚÎ·‰›· X·›ÚÂ!
Hail Arcadia!

E§§A¢A | GREECE, 2015, 89’

ÛÎËÓÔıÂÛ›· | director: º›ÏÈÔ˜ KÔ˘ÙÛ¿ÊÙË˜ | Filippos Koutsaftis
·Ú·ÁˆÁ‹ | production: º›ÏÈÔ˜ KÔ˘ÙÛ¿ÊÙË˜ | Filippos Koutsaftis
‰È·ÓÔÌ‹ | distribution: Homemade Films

«¢È·‚¿ÙË ÌË ˙ËÙ¿˜ Â‰Ò ÛÙ’ ·ÚÎ·‰ÈÎ¿ ‚Ô˘Ó¿ ÙÔÓ
ıÚ‡ÏÔ ÙË˜ ·Ì¤ÚÈÌÓË˜ ˙ˆ‹˜. ¶¤ı·ÓÂ Ô ¶·Ó! ∫È ÔÈ ™¿-
Ù˘ÚÔÈ ‰ÂÓ ÂÚ·ÙÔ‡Ó ÛÙ· ‰¿ÛË! °˘ÌÓfi ÙÔ ª·›Ó·ÏÔ,
‚ˆÌfi˜ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ ÌÔÈ¿˙ÂÈ. ∫È fiÌˆ˜ ı˘Ì‹ÛÔ˘,
fiÛÂ˜ ÊÔÚ¤˜ Ì·˜ Ì‹Ó˘ÛÂ˜, ··ÚÓËÌ¤ÓË º‡ÛË: “ªÈ·
Ì¤Ú· ·’ ÙËÓ ·Á¿Ë Û·˜ Ô ¶·Ó ı· Í·Ó·˙‹ÛË”».

∆ÂÁ¤· ∞ÚÎ·‰›·˜, ÌÈÎÚfi˜ Î¿ÌÔ˜ Î˘ÎÏˆÌ¤ÓÔ˜ ·fi
‚Ô˘Ó¿ ¿Óˆ ÛÙÔÓ ‰ÚfiÌÔ Ô˘ Ô‰ËÁÂ› ÛÙËÓ ™¿ÚÙË.
ª·ÎÚÈ¿ ·’ ÙË ı¿Ï·ÛÛ·, fiÌˆ˜ ÙÔ ¤Ï·ÁÔ˜ ¿ÓÙ·
ÌÚÔÛÙ¿ Ì·˜. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú «∞ÚÎ·‰›· Ã·›ÚÂ» Â›Ó·È
ÌÈ· ÂÚÈÏ¿ÓËÛË ÛÙÔ ¯ıÂ˜ Î·È ÙÔ Û‹ÌÂÚ· ÙË˜ ∞ÚÎ·-
‰›·˜, ÂÓfi˜ ÙfiÔ˘ ÙfiÛÔ ÊÔÚÙÈÛÌ¤ÓÔ˘ ÌÂ Ì‡ıÔ˘˜ Î·È
·Ó·ÊÔÚ¤˜ Ô˘ ÌÔÈ¿˙ÂÈ Ó· Î·ÙÔÈÎÂ› ÛÂ ¤Ó· Â‰›Ô Ô˘
‰ÂÓ ·Ó‹ÎÂÈ ·ÔÎÏÂÈÛÙÈÎ¿ ÛÙËÓ Û‡Á¯ÚÔÓË Ú·ÁÌ·ÙÈ-
ÎfiÙËÙ·. ∂Ófi˜ ÙfiÔ˘ Ô˘ ¤¯ÂÈ ÙË ‰ÈÎ‹ ÙÔ˘ ÍÂ¯ˆÚÈÛÙ‹
ı¤ÛË ÛÙÔÓ ¯ÚfiÓÔ Î·È ÙÔÓ ¯ÒÚÔ, ·ÏÏ¿ Î·È ÛÙË Û˘ÓÂ›-
‰ËÛË ·Ì¤ÙÚËÙˆÓ ·ÓıÚÒˆÓ ·Ó¿ ÙÔ˘˜ ·ÈÒÓÂ˜, Ô˘
ÔÓÂÈÚÂ‡ÙËÎ·Ó ÙÔ È‰·ÓÈÎfi ÙË˜, ‹ Ù· fiÛ· Ë ∞ÚÎ·‰›·
Û˘Ì‚ÔÏ›˙ÂÈ.

Capturing moments in the infinite line of time, de-
picting fractional images of a divinely inspired Na-
ture, interweaving mythological and historical ac-
counts, gleaning fragments and whispers the
cinematic gaze attempts to record the identity of a
place that confronts and is confronted with the
great philosophical questions of life.

The temple of Athena Alea, Gregory Markopou-
los’s shrine, the harvest, the beautiful woman of
Mouchli, the cherry orchard, the New Martyr Deme-
trios, are nothing but fragments of this place –of Te-
gea– recounting the adventure of life.

“Hail Arcadia”. A journey to a place that is haun-
ted, even today, by the myth of an enigmatic epi-
graph.
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¶fiÏÂÌÔ˜ Î·È EÈÚ‹ÓË ÛÙ· B·ÏÎ¿ÓÈ·
War and Piece in the Balkans

E§§A¢A | GREECE, 2014, 57’

ÛÎËÓÔıÂÛ›· | director: AÓ‰Ú¤·˜ AÔÛÙÔÏ›‰Ë˜ | Andreas Apostolidis
·Ú·ÁˆÁ‹ | production: Anemon Productions
‰È·ÓÔÌ‹ | distribution: Anemon Productions

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ·ÂÈÎÔÓ›˙ÂÈ ÙÈ˜ ‰Ú·Ì·ÙÈÎ¤˜ ·ÏÏ·Á¤˜
ÛÙË ˙ˆ‹ ÙˆÓ Î·ÙÔ›ÎˆÓ ÛÙ· µ·ÏÎ¿ÓÈ· ÙËÓ ÂÚ›Ô‰Ô
1914-1918, ·fi ÙËÓ µÔÛÓ›· Î·È ÙËÓ ™ÂÚ‚›· ¤ˆ˜ ÙËÓ
µÔ˘ÏÁ·Ú›·, ÙËÓ ∂ÏÏ¿‰· Î·È ÙËÓ √ıˆÌ·ÓÈÎ‹ ∞˘ÙÔ-
ÎÚ·ÙÔÚ›·. ∂ÈÎÂÓÙÚÒÓÂÙ·È ÛÙÔ˘˜ ·Ì¿¯Ô˘˜, ÁÈ· ÙÔ˘˜
ÔÔ›Ô˘˜ Ô fiÏÂÌÔ˜ ‹Ù·Ó È‰È·›ÙÂÚ· ÛÎÏËÚfi˜, ÚÔÔÈˆ-
Ó›˙ÔÓÙ·˜ ÙÈ˜ ·ÎÚfiÙËÙÂ˜ ÙÔ˘ µ’ ¶·ÁÎÔÛÌ›Ô˘ ¶ÔÏ¤ÌÔ˘.
∏ Ù·ÈÓ›· ‚·Û›˙ÂÙ·È ÛÂ Û¿ÓÈ· ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¿ ÊÈÏÌ
Î·È ÊˆÙÔÁÚ·Ê›Â˜ ·fi Ù· ÂıÓÈÎ¿ ·Ú¯Â›· ÙˆÓ µ·ÏÎ·-
Ó›ˆÓ Î·È ·fi Û˘ÏÏÔÁ¤˜ ÛÙËÓ ∂˘ÚÒË, ÙËÓ ∞˘ÛÙÚ·Ï›·
Î·È ÙÈ˜ ∏¶∞, ÂÓÒ ÂÚÈÏ·Ì‚¿ÓÂÈ ·Ó¤Î‰ÔÙÔ ˘ÏÈÎfi Ô˘
‚Ú¤ıËÎÂ ÛÙÔ Ï·›ÛÈÔ ÂÈ‰ÈÎ‹˜ Û˘ÓÂÚÁ·Û›·˜ ÌÂ ÙÔ Eye
Film Institute (∂ıÓÈÎfi √ÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ∞Ú¯Â›Ô Î·È
∆·ÈÓÈÔı‹ÎË ÙË˜ √ÏÏ·Ó‰›·˜). 

To ÓÙÔÎÈÌ·ÓÙ¤Ú Á˘Ú›ÛÙËÎÂ ÌÂ ·ÊÔÚÌ‹ ÙËÓ ÂÎ·ÙÔ-
ÓÙ·ÂÙËÚ›‰· ·fi ÙÔÓ ∞ã ¶·ÁÎfiÛÌÈÔ ¶fiÏÂÌÔ, ÛÙÔ
Ï·›ÛÈÔ ÙÔ˘ ÂÁ¯ÂÈÚ‹Ì·ÙÔ˜ «¶fiÏÂÌÔ˜ Î·È ∂ÈÚ‹ÓË ÛÙ·
µ·ÏÎ¿ÓÈ·» Ô˘, ÂÎÙfi˜ ·fi ÙËÓ Ù·ÈÓ›·, ÂÚÈÏ·Ì‚¿ÓÂÈ
¤ÎıÂÛË ÊˆÙÔÁÚ·Ê›·˜, ‰È·‰ÈÎÙ˘·Î‹ Ï·ÙÊfiÚÌ· Î·È
ÂÎ·È‰Â˘ÙÈÎfi ÚfiÁÚ·ÌÌ· ÁÈ· ·È‰È¿.

∆he Balkans are considered to be the powder-keg
of Europe: the region that lit the fuse of the Great
War which cost the lives of millions across the
world.

From the end of the Age of Empire, to the advent
of nationalist movements and the outbreak of war,
this six-part series uses rare archive footage to give
landmark reassessment of the Balkan’s history, on
the occasion of the 100th anniversary of the out-
break of WW1.

–40–

¢IE£NE™ ¢IA°øNI™TIKO | INTERNATIONAL COMPETITION ¶¤ÌÙË | Thursday  20.10.2016,  13:45



T· ¿ÁÚÈ· ¯ÚfiÓÈ·
The wild years

I™¶ANIA | SPAIN, 2013, 70’

ÛÎËÓÔıÂÛ›· | director: Ventura Durall
·Ú·ÁˆÁ‹ | production: Nanouk TV
‰È·ÓÔÌ‹ | distribution: Taskovski Films

™ÙËÓ ∞ÓÙ›˜ ∞Ì¤Ì·, ¿Óˆ ·fi 270.000 ·È‰È¿ ÙÔ˘
‰ÚfiÌÔ˘ ˙Ô˘Ó ¯ˆÚ›˜ ÙÔ˘˜ ÁÔÓÂ›˜ ÙÔ˘˜ Û¯Â‰fiÓ ÍÂ¯·-
ÛÌ¤Ó· ·fi ÙÔÓ ÓfiÌÔ Î·È ÙËÓ ÎÔÈÓˆÓ›·.

√ Daniel, ¤Ó· ·ÁfiÚÈ ·fi ÙËÓ Â·Ú¯›·, Â›Ó·È 9 ¯ÚÔ-
ÓÒÓ fiÙ·Ó ÊÙ¿ÓÂÈ ÛÙËÓ fiÏË. ™˘Ó·ÓÙ¿ ÙÔÓ Habtom
Î·È ÙÔÓ Yohannes, ËÏÈÎ›·˜ 12 ÂÙÒÓ, Ô˘ ˙Ô˘Ó ÛÂ ¤Ó·
ÂÁÎ·Ù·ÏÂÈÌÌ¤ÓÔ ·˘ÙÔÎ›ÓËÙÔ. ™ÙËÓ ·Ú¯‹ ‰ÂÓ ÙÔÓ ‰¤-
¯ÔÓÙ·È ·ÏÏ¿ ÙÂÏÈÎ¿ Á›ÓÔÓÙ·È Ê›ÏÔÈ. ª·˙›, ÌÔÈÚ¿˙ÔÓÙ·È
ÙË ÛÎÏËÚ‹ ˙ˆ‹ ÛÙËÓ fiÏË.

√ Î·ÈÚfi˜ ÂÚÓ¿. ŸÙ·Ó Ë ÓÔÛÙ·ÏÁ›·, ÙÔ ·›ÛıËÌ·
Â˘ı‡ÓË˜ Î·È Ù· ÚÔ‚Ï‹Ì·Ù· ÌÂ ÙÈ˜ ·ÓÙ›·ÏÂ˜ Û˘Ì-
ÌÔÚ›Â˜ ·È‰ÈÒÓ ÙÔ˘ ‰ÚfiÌÔ˘ ·˘Í¿ÓÔÓÙ·È ÛÂ ·Ó˘fi-
ÊÔÚÔ ‚·ıÌfi, ·ÔÊ·Û›˙Ô˘Ó Ó· ÂÈÛÙÚ¤„Ô˘Ó ÛÙ·
ÊÙˆ¯¿ ¯ˆÚÈ¿ ÙÔ˘˜ ÁÈ· Ó· ÂÈÛÎÂÊıÔ‡Ó ÙÔ˘˜ ÁÔÓÂ›˜
ÙÔ˘˜, ÙÔ˘˜ ÔÔ›Ô˘˜ ¿ÊËÛ·Ó ›Ûˆ ÙÔ˘˜ ÔÏÏ¿ ¯ÚfiÓÈ·
ÚÈÓ…

In Addis Abeba, over 270.000 street kids live
without their parents and almost forgotten by law
and society. 

Daniel, a boy from the countryside, is 9 years old
when he arrives in the city. He meets Habtom and
Yohannes, both aged 12, who live in an abandoned
car. They first don’t want to accept him in their
group they eventually become friends.

Together, they share the hard life in the city. A
year passes by. When homesickness, feelings of
responsibility and the problems with the rivaling
gang of street kids increase to an intolerable level
they decide to return to their poor home villages to
visit their parents whom they left behind many
years ago.
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X·Ú¿ÁÌ·Ù· Ó·˘ËÁÈÎ‹˜ Î·È ›ÛÙË˜
Images of Seamanship and Piety

E§§A¢A | GREECE, 2014, 18’

ÛÎËÓÔıÂÛ›· | director: °È¿ÓÓË˜ º·ÊÔ‡ÙË˜ | Yiannis Fafoutis
·Ú·ÁˆÁ‹ | production: °È¿ÓÓË˜ º·ÊÔ‡ÙË˜ | Yiannis Fafoutis

√¯ÙÒ ÂÚ›Ô˘ ¯ÈÏÈfiÌÂÙÚ· ·Ó·ÙÔÏÈÎ¿ ·fi ÙËÓ ÁÚ·ÊÈ-
Î‹ Ó·˘ÙÈÎ‹ ÔÏÈÙÂ›· ÙË˜ §›ÌÓË˜ ∂˘‚Ô›·˜, ÛÙÔÓ ‚fiÚÂÈÔ
∂˘‚Ô˚Îfi ÎfiÏÔ, ÛÙÈ˜ ·Ú˘Ê¤˜ ÙÔ˘ fiÚÔ˘˜ ∫·ÓÙ‹ÏÈ
(Ô˘ ÛÙËÓ ·Ú¯·ÈfiÙËÙ· ÔÓÔÌ·˙fiÙ·Ó ª¿ÎÈÛÙÔ˜), ‚Ú›-
ÛÎÂÙ·È ÊˆÏÈ·ÛÌ¤ÓÔ ÙÔ ˘ÛÙÂÚÔ‚˘˙·ÓÙÈÓfi ÌÔÓ·ÛÙ‹ÚÈ
ÙÔ˘ ∞Á›Ô˘ ¡ÈÎÔÏ¿Ô˘ °·Ï·Ù¿ÎË. ∏ ÈÛÙÔÚ›· ÙË˜ ÌÔÓ‹˜
¯¿ÓÂÙ·È ÛÙ· ‚¿ıË ÙˆÓ ·ÈÒÓˆÓ. ™‡ÌÊˆÓ· ÌÂ ÁÓÒÌÂ˜
ÂÈ‰ÈÎÒÓ Ë ÌÔÓ‹ Â›Ó·È ¯ÙÈÛÌ¤ÓË Â¿Óˆ ÛÂ ÂÚÂ›È· ÂÓfi˜
¿ÏÏÔ˘, ·Ú¯·›Ô˘ Ó·Ô‡ ‹ ‚ÔËıËÙÈÎÔ‡ ÎÙ›ÛÌ·Ùfi˜ ÙÔ˘,
Ô˘ ÂÈÎ¿˙ÂÙ·È fiÙÈ ‹Ù·Ó ·ÊÈÂÚˆÌ¤ÓÔ˜ ÛÙÔÓ ıÂfi ÙË˜
ı¿Ï·ÛÛ·˜, ¶ÔÛÂÈ‰ÒÓ·. ∂ÎÙfi˜ fiÌˆ˜ ÙˆÓ ÛÔ˘‰·›ˆÓ
·ÁÈÔÁÚ·ÊÈÒÓ ÙÔ‡ 13Ô˘ Î·È 14Ô˘ ·ÈÒÓÔ˜, Ô˘ ÎÔ-
ÛÌÔ‡Ó ÙÔ Î·ıÔÏÈÎfi Î·È ÙÔÓ ÚfiÓ·Ô, Ì¤Û· ÛÙÔ ÈÂÚfi
ÙÔ˘ Ó·Ô‡ ˘¿Ú¯ÂÈ ÏËıÒÚ· ÂÁ¯¿Ú·ÎÙˆÓ Îˆ‹Ï·-
ÙˆÓ Î·È ÈÛÙÈÔÊfiÚˆÓ ÏÔ›ˆÓ Ô˘ ·Ú·¤ÌÔ˘Ó ÛÙËÓ
·Ó¿Ú¯·È· Û˘Ó‹ıÂÈ· ÙˆÓ ·ÓıÚÒˆÓ Ó· ¯·Ú¿˙Ô˘Ó
ÏÔ›· ÛÂ Ï·ÙÚÂ˘ÙÈÎÔ‡˜ ¯ÒÚÔ˘˜. ∆È ‹Ù·Ó ·˘Ù¿ Ù· ÂÁ-
¯¿Ú·ÎÙ· Î·Ú·‚¿ÎÈ·; ¶ÔÈÔÈ Ù· ÛÎ¿ÏÈÛ·Ó; ∫·È Ô‡
·ÔÛÎÔÔ‡ÛÂ Ë ¯¿Ú·Í‹ ÙÔ˘˜; ª¤Û· ·fi Ì›· ‰È·-
¯ÚÔÓÈÎ‹ ÚÔÛ¤ÁÁÈÛË ¤ÁÈÓÂ Ì›· ÚÔÛ¿ıÂÈ· ÌÂ ÙËÓ
·ÚÔ‡Û· Ù·ÈÓ›· Ó· ‰ÔıÂ› Ì›· ·¿ÓÙËÛË ÛÙ· ·Ú·-
¿Óˆ ÂÚˆÙ‹Ì·Ù·.

Approximately eight kilometers to the east of the
picturesque port of Limne in Euboea, in the North
Euboean Gulf and at the foot of mount Kanteli
(known in antiquity as Makistos), one finds nestling
in the landscape the Late Byzantine monastery of
Saint Nicholas “Galatakes”. Its history is lost in the
mists of time. According to the experts, it is built on
the ruins of an ancient temple, or one of its
outbuildings, where Poseidon, god of the seas, was
worshipped. In addition to the great hagiographic
murals of the 13th and 14th centuries found in the
nave and vestibule of the monastery’s main church,
the “hieron” (i.e. the Greek-Orthodox sanctum or
chancel) contains a wealth of wall engravings
showing boats driven by oar or sail, reminiscent of
the age-old tradition of carving boats in places of
worship. What did these carved vessels represent?
Who carved them? To what end? Going back in
time, the current film attempts to answer these
questions.
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EÚÂ˘ÓÒÓÙ·˜ ÙÔ ·ÚÂÏıfiÓ: ¶ÔÌË›·, ÓÂÚfi 
Î·È ÊˆÙÈ¿
In search of secret splendours: Pompei, water and fire

°A§§IA | FRANCE, 2013, 26’

ÛÎËÓÔıÂÛ›· | director: Dominique Adt
·Ú·ÁˆÁ‹ | production: Scientifilms
‰È·ÓÔÌ‹ | distribution: ARTE

¶ÔÌË›·. ŒÓ·˜ ·fi ÙÔ˘˜ ÌÂÁ·Ï‡ÙÂÚÔ˘˜ ·Ú¯·ÈÔÏÔÁÈ-
ÎÔ‡˜ ¯ÒÚÔ˘˜ ÙÔ˘ ÎfiÛÌÔ˘, Ô˘ ··Û¯ÔÏÂ› ·ÎfiÌ· Î·È
Û‹ÌÂÚ· ÙÔ˘˜ ÂÚÂ˘ÓËÙ¤˜. √ Philippe Charlier Û˘ÓÂÚ-
Á¿˙ÂÙ·È Ì·˙› ÙÔ˘˜ Î·È ÂÚÂ˘Ó¿ ÙË Ê˘ÛÈÎ‹ Î·Ù¿ÛÙ·ÛË
ÙˆÓ Î·ÙÔ›ÎˆÓ ÙË˜ ¶ÔÌË›·˜ Î·È ÙË˜ ∏Ú¿ÎÏÂÈ·˜ ÚÔ-
ÙÔ‡ Î·Ù·ÛÙÚ·ÊÔ‡Ó ·fi ÙËÓ ¤ÎÚËÍË ÙÔ˘ µÂ˙Ô‡‚ÈÔ˘
ÙÔ 79 Ì.Ã. 

∂·ÓÂÍÂÙ¿˙Ô˘Ó ÙÈ˜ Û˘Óı‹ÎÂ˜ ÙË˜ Î·Ù·ÛÙÚÔÊ‹˜
·ÓÂ‚·›ÓÔÓÙ·˜ ÛÙÈ˜ Ï·ÁÈ¤˜ ÙÔ˘ µÂ˙Ô‡‚ÈÔ˘ Î·È Í·Ó·-
Î¿ÓÔ˘Ó ÙË ‰È·‰ÚÔÌ‹ ÙÔ˘ ¶Ï›ÓÈÔ˘ ÙÔ˘ ¶ÚÂÛ‚‡ÙÂÚÔ˘
ÛÙÔÓ ÎfiÏÔ ÙË˜ ¡¿ÔÏË˜.

Pompeii is one of the world’s largest archaeological
sites, and still today researchers work there on a re-
gular basis. Philippe sets out to meet these re-
searchers and inquires about the health of the in-
habitants of the towns of Pompeii and Hercula-
neum.

Philippe goes back over the circumstances of the
catastrophe whilst climbing the slopes of Vesuvius
and retracing the journey of Pliny the Elder in the
Bay of Naples. 
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MÂÙ·ÊÔÚ¿ ÚˆÌ·˚ÎÔ‡ Ù¿ÊÔ˘ «313»
Relocation of roman tomb “313”

E§§A¢A | GREECE, 2013/2016, 15’

ÛÎËÓÔıÂÛ›· | director: XÚ‹ÛÙÔ˜ M·ÚÔ‡˜ | Christos Barous
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: XÚ‹ÛÙÔ˜ M·ÚÔ‡˜ | Christos Barous

∆Ô 2012, Î·Ù¿ ÙËÓ ‰È·Ï¿Ù˘ÓÛË ÙË˜ √Ï˘Ì›·˜ Ô‰Ô‡
ÛÙËÓ ∞Ú¯·›· ∫fiÚÈÓıÔ, ‚Ú¤ıËÎÂ ¤Ó· ·Ú¯·›Ô ÓÂÎÚÔÙ·-
ÊÂ›Ô. ™ÙÔ Â›Â‰Ô Ô˘ ‚Ú›ÛÎÔÓÙ·È ·˘Ù‹ ÙË ÛÙÈÁÌ‹ ÔÈ
·Ú¯·ÈÔÏfiÁÔÈ, Â›Ó·È ƒˆÌ·˚Îfi. ∂ÎÂ› ‚Ú¤ıËÎÂ Ô Ù¿ÊÔ˜
«313». ∏ ·Ú¯·ÈÔÏfiÁÔ˜ ∞ÁÏ·˝· ∫Ô˘ÙÚÔ˘Ì‹ ·Ó·Ï·Ì-
‚¿ÓÂÈ ÙËÓ ·Ó·ÛÎ·Ê‹. ∏ ÚÔÛˆÔÁÚ·Ê›· Ù‹˜ ÓÂÎÚ‹˜
Â›Ó·È ·ÔÙ˘ˆÌ¤ÓË ¤Íˆ ·fi ÙÔ ÓÂÎÚÔÎÚ¤‚·ÙÔ ÙÔ˘
Ù¿ÊÔ˘ Î·È Â›Ó·È Û˘ÁÎÏÔÓÈÛÙÈÎ‹.

∆Ô Î·ÏÔÎ·›ÚÈ ÙÔ˘ 2013 ·ÔÊ·Û›˙ÂÙ·È Ë ÌÂÙ·ÊÔÚ¿
ÙÔ˘ ÌÓËÌÂ›Ô˘ ÛÙÔ ªÔ˘ÛÂ›Ô ÙË˜ ∫ÔÚ›ÓıÔ˘, ÏfiÁˆ ÙË˜
ÛÔ˘‰·ÈfiÙËÙ¿˜ ÙÔ˘. √ ¢ËÌ‹ÙÚË˜ ∫ÔÚÚ¤˜ ·Ó·Ï·Ì-
‚¿ÓÂÈ ÙÔ ‰‡ÛÎÔÏÔ ÂÁ¯Â›ÚËÌ· ÙË˜ ÌÂÙ·ÊÔÚ¿˜ ÙÔ˘
ÌÓËÌÂ›Ô˘, ‚¿ÚÔ˘˜ 80 ÙfiÓˆÓ…

In 2012, during work for the widening of the
“Olympia Odos” motorway close to the location of
Ancient Corinth, an ancient graveyard comes to
light. As the archaeologists are digging through a
layer from Roman times, grave “313” is unearthed.
Archaeologist Aglaia Koutroumbis takes charge of
the excavation. The portrait of a dead female greets
one outside the death chamber of the grave; a very
moving sight. 

In the summer of 2013, the decision is taken to
transport and relocate the monument to the
Corinth Museum, in view of its importance. Dimitris
Korres assumes the task of relocating the monu-
ment, which weighs 80 tons.
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T· Á˘Ó·ÈÎÂ›·
Ta gynaikeia. Women’s affairs

ITA§IA | ITALY, 2015, 53’

ÛÎËÓÔıÂÛ›· | director: Lorenzo Daniele
·Ú·ÁˆÁ‹ | production: Fine Art Produzioni

ªÈ· ÊˆÙÔÁÚ¿ÊÔ˜ ·fi ÙÔ ¶·Ï¤ÚÌÔ, ÌÈ· ÔÈÓÔÔÈfi˜
·fi ÙËÓ ƒ·ÁÎÔ‡˙·, ÌÈ· ËÏÈÎÈˆÌ¤ÓË ·fi ÙËÓ ŒÓÓ·,
ÌÈ· Û˘ÁÁÚ·Ê¤·˜ ·fi ÙÔ ∞ÚÁÎÈÙ˙¤ÓÙÔ, ÌÈ· ÓÂ·Ú‹ ·Ú-
¯·ÈÔÏfiÁÔ˜ ·fi ÙËÓ °¤Ï·, Î·È ÌÈ· ‰È¿ÛËÌË ËıÔÔÈfi˜
·fi ÙËÓ ∫·Ù¿ÓÈ·. ∆È Û˘Ó‰¤ÂÈ ·˘Ù¿ Ù· ÚfiÛˆ·; ∆Ô
ÁÂÁÔÓfi˜ fiÙÈ Â›Ó·È Á˘Ó·›ÎÂ˜ Î·È Â›Ó·È ·fi ÙËÓ ™ÈÎÂÏ›·.

√È ÈÛÙÔÚ›Â˜ ÙÔ˘˜ Â›Ó·È ÎÔÌÌ¿ÙÈ· ÌÈ·˜ ÂÓÈ·›·˜ ÈÛÙÔ-
Ú›·˜, Ë ÔÔ›· ‰È·ÙËÚÂ› ÙËÓ ÎÏËÚÔÓÔÌÈ¿ ÙË˜ ™ÈÎÂÏ›·˜,
ÌÈ·˜ ·ÔÏ‡Ùˆ˜ «Á˘Ó·ÈÎÂ›·˜» ÂÚÈÔ¯‹˜. ∞˘Ùfi ÈÛÙÔ-
ÔÈÂ›Ù·È ·fi ÌÂÁ¿ÏË ÔÈÎÈÏ›· Ì‡ıˆÓ, ıÚ‡ÏˆÓ Î·È Ï·-
ÙÚÂÈÒÓ Ô˘ Û¯ÂÙ›˙ÔÓÙ·È ÌÂ ÙÈ˜ Á˘Ó·›ÎÂ˜, ÔÈ ÔÔ›Â˜
ÂÓ·ÏÏ¿ÛÛÔÓÙ·Ó Î·È ÂÈÎ·Ï‡ÙÔÓÙ·Ó ÂÓ Ì¤ÚÂÈ Ì¤Û·
ÛÙÔÓ ¯ÚfiÓÔ, Î·È ¤ÁÈÓ·Ó Û˘ÓÂÎÙÈÎ‹ ‰‡Ó·ÌË ÁÈ· fiÏÔ˘˜
ÙÔ˘˜ Ï·Ô‡˜ Ô˘ Î·ÙÂ›¯·Ó Î·È ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· Î·-
Ù¤¯Ô˘Ó ÙÔ ÓËÛ›.

A photographer from Palermo, a winemaker from
Ragusa, an elderly woman from Enna, a novelist
from Argigento, a young archaeologist from Gela, a
famous actress from Catania. What connects these
persons? The fact of being women and Sicilian.

Their stories are fragments of a single story,
which keeps the heritage of Sicily, an absolutely
‘female’ land. That is testified by a great variety of
myths, legends and cults related to women, which
have alternated and partly overlapped through
time, becoming a cohesive force for all the peoples
who occupied and still occupy this island.
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¢ÂÛÌÒÙÂ˜ ·ÔÏÈıˆÌ¿ÙˆÓ
Prisoners of fossils 

°A§§IA | FRANCE, 2014, 20’

ÛÎËÓÔıÂÛ›· | director: Claude Delhaye
·Ú·ÁˆÁ‹ | production: CNRS Images
‰È·ÓÔÌ‹ | distribution: CNRS Images

H Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙËÓ ÂÍ¤ÏÈÍË ÙˆÓ ·Ú¯·ÈÔÏÔÁÈÎÒÓ
·Ó·ÛÎ·ÊÒÓ Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ‰‡Ô ÂÚÈfi‰ˆÓ, ÙÔ
2011 Î·È ÙÔ 2013, ÛÙÔÓ ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÙË˜ Muse
ÛÙËÓ µÔ˘ÚÁÔ˘Ó‰›· ÙË˜ °·ÏÏ›·˜. H ÙÔÔıÂÛ›·, Ô˘
¯ÚÔÓÔÏÔÁÂ›Ù·È ·fi ÙËÓ ¶ÂÚ›Ô‰Ô ÙÔ˘ ¶ÂÚÌ›Ô˘, Â›Ó·È
ÁÓˆÛÙ‹ ‹‰Ë ·fi ÙÔÓ 19Ô ·ÈÒÓ·, ÏfiÁˆ ÙË˜ ÏÔ˘ÛÈfi-
Ù·ÙË˜ ·Ï·ÈÔ‚ÈÔÔÈÎÈÏfiÙËÙ¿˜ ÙË˜. ª¿ÏÈÛÙ·, Î·Ù¿ ÙÔ
·ÚÂÏıfiÓ Â›¯·Ó ·Ó·Î·Ï˘ÊıÂ› ÔÏÏ¿ ·ÔÏÈıÒÌ·Ù·
Ê˘ÙÒÓ Î·È ˙ÒˆÓ, ·Ó¿ÌÂÛ· ÛÙ· ÔÔ›· Î·È Ë ÂÚ›ÊËÌË
ÛÙÈ‚¿‰· ‹ «ÛÙÚÒÌ· ÙˆÓ „·ÚÈÒÓ». 

∆ÔÓ πÔ‡ÏÈÔ ÙÔ˘ 2011 ·Ú·ÎÔÏÔ˘ıÔ‡ÌÂ ÙÔ˘˜ ·Ó·-
ÛÎ·ÊÂ›˜ Ó· ÂÚÁ¿˙ÔÓÙ·È ÛÙË Û˘ÏÏÔÁ‹ ·ÔÏÈıˆÌ¿ÙˆÓ
Î·È ÙË ÛÙÚˆÌ·ÙÔÁÚ·ÊÈÎ‹ Î·È ÁÂˆ¯ËÌÈÎ‹ ÌÂÏ¤ÙË ÙÔ˘
Â‰¿ÊÔ˘˜. ∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2013, ÂÓÙ˘ˆÛÈ·Î¤˜
·Ó·Î·Ï‡„ÂÈ˜ ¤Ú¯ÔÓÙ·È ˆ˜ ÂÈÛÙ¤Á·ÛÌ· ÙˆÓ ·Ú¯·ÈÔ-
ÏÔÁÈÎÒÓ ÚÔÛ·ıÂÈÒÓ, fiˆ˜ Ë ·Ó·Î¿Ï˘„Ë ·ÔÏÈ-
ıˆÌ¿ÙˆÓ ·fi Ó¤· Â›‰Ë Ê˘ÙÒÓ, ÛÈÙËÚÒÓ Î·È ÂÓÙfiÌˆÓ.
√È ·Ó·ÛÎ·ÊÂ›˜ Î·ÙÔÚıÒÓÔ˘Ó Ó· ·Ê·ÈÚ¤ÛÔ˘Ó ÙÔ ¿-
¯Ô˘˜ ‰‡Ô Ì¤ÙÚˆÓ ÛÙÚÒÌ· Û¯ÈÛÙÔÏ›ıÔ˘, ·ÔÌÔÓÒÓÔ-
ÓÙ·˜ Î·È ÂÍ¿ÁÔÓÙ·˜ ¤Ó·Ó Î‡‚Ô ·fi ÙË «ÛÙÈ‚¿‰· ÙˆÓ
„·ÚÈÒÓ», ÂÈÊ¿ÓÂÈ·˜ ÂÓfi˜ ÙÂÙÚ·ÁˆÓÈÎÔ‡ Ì¤ÙÚÔ˘ Â-
Ú›Ô˘. AÓ¿ÌÂÛ· ÛÙ· Â˘Ú‹Ì·Ù· Î·È ¤Ó· ÂÎÏËÎÙÈÎfi
·ÔÏ›ıˆÌ· Î·Ú¯·Ú›·!

The film presents the course of the archaeological
excavations during two digs conducted in 2011 and
2013, at the site of Muse, in the Autun basin in Bur-
gundy, France. This site, dating from the Permian Pe-
riod, has been known since the 19th century, due to
its very rich paleobiodiversity. In fact, many plant and
animal fossils were discovered in the bituminous
schist rock formations of this site, among them a fa-
mous layer or ‘bed’ of fish. 

In July 2011 the archaeologists are seen to work in
collecting fossils and carrying out stratigraphic and
geochemical studies of the soil. In August 2013, new
impressive discoveries crown the efforts of the ar-
chaeologists, most notably the fossils of new species
of plants, grains and insects. The diggers succeed in
removing the two-metre thick schist layer and
proceed to extract a block from the ‘bed of fish’,
measuring roughly one square metre in surface area.
Amongst the discoveries, a quite incredible speci-
men of fossilised shark!
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T· Û˘ÚÚ·ÌÌ¤Ó· ÏÔ›· ÙË˜ KÂÚ¿Ï·
The sewn boats of Kerala

°A§§IA | FRANCE, 2012, 26’

ÛÎËÓÔıÂÛ›· | director: Raymond Collet
·Ú·ÁˆÁ‹ | production: Centre d’Etudes Alexandrines (CEAlex)
‰È·ÓÔÌ‹ | distribution: Editions Harpocrate

∏ ÙÂ¯ÓÈÎ‹ Û˘ÚÚ·Ê‹˜ ÏÔ›ˆÓ ÌÂ ÏÈÓ·ÚfiÛ·ÁÁÔ Â›Ó·È
·fi ÙÈ˜ ÈÔ ·Ú¯·›Â˜ ÙÂ¯ÓÈÎ¤˜ Î·Ù·ÛÎÂ˘‹˜ ÏÔ›ˆÓ ÛÙËÓ
∞›Á˘ÙÔ Î·È ÙËÓ ∂ÏÏ¿‰· ÙÔ˘ √Ì‹ÚÔ˘. ™‹ÌÂÚ· ¯ÚË-
ÛÈÌÔÔÈÂ›Ù·È ·ÎfiÌ· ÛÙÔÓ πÓ‰ÈÎfi øÎÂ·Ófi, È‰›ˆ˜ ÛÙÈ˜ πÓ-
‰›Â˜, fiÔ˘ ‰˘ÛÙ˘¯Ò˜ fiÌˆ˜ ÙÂ›ÓÂÈ Ó· ÂÍ·Ê·ÓÈÛÙÂ›.
∏ Ù·ÈÓ›· Ì¿˜ Ù·ÍÈ‰Â‡ÂÈ ÛÙËÓ ∫ÂÚ¿Ï· ÙË˜ ¡.¢. πÓ‰›·˜,
ÛÙÈ˜ ·ÎÙ¤˜ ÙÔ˘ ª·Ï·Ì¿Ú Î·È ÛÙÔ Î¤ÓÙÚÔ ÂÓfi˜ ‰ÈÎÙ‡-
Ô˘ ÏÈÌÓÔı·Ï·ÛÛÒÓ, ÏÈÌÓÒÓ Î·È Î·Ó·ÏÈÒÓ. µÏ¤Ô˘ÌÂ
Ù· ÙÂÏÂ˘Ù·›· Û˘ÚÚ·ÌÌ¤Ó· ÏÔ›· Î·È ·Ú·ÎÔÏÔ˘-
ıÔ‡ÌÂ ÙË ‰Ô˘ÏÂÈ¿ ÙˆÓ ·Ú·‰ÔÛÈ·ÎÒÓ Í˘ÏÔ˘ÚÁÒÓ,
Ô˘ ¯ÚËÛÈÌÔÔÈÔ‡Ó ·ÎfiÌ· ·˘Ù‹Ó ÙËÓ ÙÂ¯ÓÈÎ‹, ÁÈ· Ó·
Î·Ù·ÓÔ‹ÛÔ˘ÌÂ Î·Ï‡ÙÂÚ· ÙÈ˜ ÏÂÙÔÌ¤ÚÂÈ¤˜ ÙË˜.

The technique of assembly by lashings is one of the
world’s oldest for constructing boats. It was in use
in Antiquity in Egypt and in Homeric Greece. In the
present day, this method is still used in the Indian
Ocean, most notably in India itself, at Kerala, where,
nevertheless, the technique is unfortunately dying
out.

This film takes us to Kerala on the Malabar Coast,
and into a network of lakes and lagoons and canals
known as The Backwaters, where the last of these
“sewn” boats are still employed. We shall follow the
work of traditional carpenters, who continue to
practise this ancient technique, and begin to
understand its subtleties.
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A˜ ¯ÔÚ¤„Ô˘Ó ÔÈ ¿Ó‰ÚÂ˜ Ì·˜
Let our men dance

IPAN | IRAN, 2015, 5’

ÛÎËÓÔıÂÛ›· | director: Hiwa Aminejad
·Ú·ÁˆÁ‹ | production: Hiwa Aminejad

∫Ô‡Ú‰Â˜ Á˘Ó·›ÎÂ˜ ˘Ê·›ÓÔ˘Ó Ù· ·Ú·‰ÔÛÈ·Î¿ ÚÔ‡¯·
Ô˘ ı· ÊÔÚ¤ÛÔ˘Ó ÔÈ ¿Ó‰ÚÂ˜ ÙÔ˘˜ ÁÈ· Ó· ¯ÔÚ¤„Ô˘Ó.

The story of Kurdish women laboring to weave
clothes for their men to dance in.
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OÈ „·Ú¿‰Â˜ ÙË˜ K·Û›·˜
Caspian Fishermen

IPAN | IRAN, 2015, 5’

ÛÎËÓÔıÂÛ›· | director: Mohamad Hosein Abedini
·Ú·ÁˆÁ‹ | production: Mohamad Hosein Abedini

™ÙË ÓfiÙÈ· ∫·Û›· ı¿Ï·ÛÛ· (ÛÙÔ ‚fiÚÂÈÔ πÚ¿Ó) ˘¿Ú-
¯Ô˘Ó „·Ú¿‰Â˜ Ô˘ ‰ÂÓ ¯ÚËÛÈÌÔÔÈÔ‡Ó ÙÈ˜ Û‡Á¯ÚÔ-
ÓÂ˜ ÌÂıfi‰Ô˘˜ ·ÏÈÂ›·˜. ∏ ·ÓÙ·Ó¿ÎÏ·ÛË, fiÌˆ˜, ÙˆÓ
·ÎÙ›ÓˆÓ ÙÔ˘ ‹ÏÈÔ˘ ÛÙÔ ˘ÁÚfi ‰¤ÚÌ· ÙˆÓ ¯ÂÚÈÒÓ ÙÔ˘˜,
Ù· ËÏÈÔÎ·ÌÌ¤Ó· ÙÔ˘˜ ÚfiÛˆ· Î·È ÙÔ Î·ıÚ¤ÊÙÈÛÌ¿
ÙÔ˘˜ ÛÙ· Á·Ï·Ó¿ ÓÂÚ¿ Â›Ó·È ÔÈ fiÌÔÚÊÂ˜ ÂÈÎfiÓÂ˜ ÙÔ‡
·ÓıÚÒÈÓÔ˘ Ìfi¯ıÔ˘.

In the south of Caspian Sea (north of Iran), there are
groups of fishermen who do not use advanced
technology fishing; but the reflection of sunlight on
the wet skin of their hands, their sunburned faces
and their look on blue water sea are like the
beautiful pictures of human effort.
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BÏ¿¯ÔÈ
Vlah

E§§A¢A | GREECE, 2015, 11’

ÛÎËÓÔıÂÛ›· | director: EÈÚ‹ÓË ZÁÔ‡ÚË | Irini Zgouri
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: EÈÚ‹ÓË ZÁÔ‡ÚË | Irini Zgouri

√È «µ§∞Ã√π» Â›Ó·È ÌÈ· ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÛÔ˘‰·ÛÙÈÎ‹
Ù·ÈÓ›· ÓÙÔÎÈÌ·ÓÙ¤Ú, Ô˘ ÚÔÛ·ıÂ› Ó· ÚÔÛÂÁÁ›ÛÂÈ
Î·È Ó· ·ÚÔ˘ÛÈ¿ÛÂÈ fiÛÔ ÙÔ ‰˘Ó·ÙfiÓ ·ÎÚÈ‚¤ÛÙÂÚ·,
ÙË ˙ˆ‹ ÙˆÓ ·ÓıÚÒˆÓ ÙË˜ Ê˘Ï‹˜ ÙˆÓ µÏ¿¯ˆÓ Ì¤Û·
·fi ÙËÓ ÚÔÛˆÈÎ‹ ·Ê‹ÁËÛË ÂÓfi˜ ËÏÈÎÈˆÌ¤ÓÔ˘
µÏ¿¯Ô˘. √È Èı·Ó¤˜ Î·Ù·‚ÔÏ¤˜, Ù· ‹ıË, Ù· ¤ıÈÌ·, Ë
·Ú¿‰ÔÛË Î·È Ë ı¤ÛË ÙË˜ Á˘Ó·›Î·˜ Ì¤Û· ÛÙËÓ µÏ¿-
¯ÈÎË ÎÔÈÓfiÙËÙ·, ÛÂ ·ÓÙÈ·Ú¿ıÂÛË ÌÂ ÙËÓ Ú·ÁÌ·ÙÈ-
ÎfiÙËÙ· ÙÔ˘ Û‹ÌÂÚ·, Î·È ÔÈ· Ë ı¤ÛË ÙˆÓ ·ÓıÚÒˆÓ
·˘ÙÒÓ ·¤Ó·ÓÙÈ ÛÙË Û‡Á¯ÚÔÓË ÎÔÈÓˆÓ›·.

“Vlah” is a short, student documentary film, which
attempts to present and render as faithfully as
possible the life of the tribe of Vlahs, through the
personal narrative of an elderly member of the
tribe. Themes explored include the likely origins of
the tribe, their ways and customs, their traditions,
the women’s place in the Vlah community as it
conflicts with current reality and also this people’s
attitude towards contemporary society.
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£ËÏÂÈ¿
The Noose

E§§A¢A | GREECE, 2014, 12’

ÛÎËÓÔıÂÛ›· | director: B·Û›ÏË˜ §Ô˘Ï¤˜ | Vassilis Loules
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: B·Û›ÏË˜ §Ô˘Ï¤˜ | Vassilis Loules

∏ ıËÏÂÈ¿ ÛÙÔÓ Ï·ÈÌfi ÙÔ˘ §Â˘Ù¤ÚË, ÂÓfi˜ ‚ÔËıËÙÈÎÔ‡
ËıÔÔÈÔ‡ ÛÙË ıÚ˘ÏÈÎ‹ «∞Ó··Ú¿ÛÙ·ÛË» ÙÔ˘ £fi-
‰ˆÚÔ˘ ∞ÁÁÂÏfiÔ˘ÏÔ˘.

ŒÓ· ÌÈÎÚfi ˘·ÚÍÈ·Îfi Û¯fiÏÈÔ ÁÂÓÓÈ¤Ù·È Ì¤Û· ·fi
ÙËÓ ÚÔ‚ÔÏ‹ ÙË˜ Ù·ÈÓ›·˜ ÌÚÔÛÙ¿ ÙÔ˘, ÌÂÙ¿ ·fi 44
¯ÚfiÓÈ·.

ŸÏ· ·ÔÎÙÔ‡Ó ¤Ó· ¿ÏÏÔ ÓfiËÌ· ÁÈ’ ·˘ÙfiÓ ÙÒÚ·,
ÎÔÈÙ¿˙ÔÓÙ¿˜ Ù· Í·Ó¿ ÌÂ ÙË ÛÔÊ›·, ÙËÓ ÈÎÚ›· Î·È ÙÔ
¯ÈÔ‡ÌÔÚ ÙˆÓ 92 ÙÔ˘ ¯ÚfiÓˆÓ.

The noose around the neck of Lefteris, an extra in
Theo Angelopoulos’ legendary film “Reconstruction”.

∞ screening for him 44 years later. The noose is
still there.

Everything now acquires a different meaning for
him as he looks back with the wisdom, the
bitterness and the humor of his 92 years. 
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H ÛÔÊ›· ÙË˜ AÁÈ·-™ÔÊÈ¿˜
The wisdom of Hagia Sophia

°A§§IA | FRANCE, 2014, 90’

ÛÎËÓÔıÂÛ›· | director: Olivier Julien
·Ú·ÁˆÁ‹ | production: Valérie Abita (ZED)
‰È·ÓÔÌ‹ | distribution: ZED

¶ÂÚ·ÙˆÌ¤ÓË, ÛÙË ÛËÌÂÚÈÓ‹ ÙË˜ ÌÔÚÊ‹, ÙÔ 537 Ì.Ã., Ë
∞Á›· ™ÔÊ›· ‹Ù·Ó ÁÈ· ÌÈ· ÔÏfiÎÏËÚË ¯ÈÏÈÂÙ›· Ë ÌÂÁ·Ï‡-
ÙÂÚË ÃÚÈÛÙÈ·ÓÈÎ‹ ‚·ÛÈÏÈÎ‹ ÛÙÔÓ ÎfiÛÌÔ. À‹ÚÍÂ ÙÔ
ıÚËÛÎÂ˘ÙÈÎfi Î¤ÓÙÚÔ ÙË˜ µ˘˙·ÓÙÈÓ‹˜ ∞˘ÙÔÎÚ·ÙÔÚ›·˜,
·ÏÏ¿ Î·ÙfiÈÓ ÌÂÙ·ÙÚ¿ËÎÂ ÛÂ Ù˙·Ì›, Û˘Ì‚ÔÏ›˙ÔÓÙ·˜
Ï¤ÔÓ ÙÔÓ ıÚ›·Ì‚Ô ÙÔ˘ πÛÏ¿Ì. ∆Ô 1923, Ë ∆Ô˘ÚÎÈÎ‹
¢ËÌÔÎÚ·Ù›· ·ÓÙÈÎ·Ù¤ÛÙËÛÂ ÙËÓ √ıˆÌ·ÓÈÎ‹ ∞˘ÙÔ-
ÎÚ·ÙÔÚ›· Î·È Ë ∞Á›· ™ÔÊ›·, ÂÎÎÔÛÌÈÎÂ˘Ì¤ÓË, ¤ÁÈÓÂ
ÌÔ˘ÛÂ›Ô. ∂ÚÁ·Û›Â˜ ¤ÚÂ˘Ó·˜ Î·È Û˘ÓÙ‹ÚËÛË˜ Ô‰‹ÁË-
Û·Ó ÛÙËÓ ÂÎ Ó¤Ô˘ ·Ó·Î¿Ï˘„Ë, Î¿Ùˆ ·fi ÙÈ˜ ÔıˆÌ·-
ÓÈÎ¤˜ ‰È·ÎÔÛÌ‹ÛÂÈ˜, Î¿ÔÈˆÓ ·fi ÙÔ˘˜ ıËÛ·˘ÚÔ‡˜
Ô˘ ·Ú¯ÈÎ¿ ÛÙ¤Á·˙Â: Ù· ÂÎÏËÎÙÈÎ¿ ‚˘˙·ÓÙÈÓ¿ ¤ÚÁ·
Ù¤¯ÓË˜ Ô˘ ‹Úı·Ó ÛÙÔ Êˆ˜ ·Ó·˙ˆ‡ÚˆÛ·Ó ÙÔ Û¯Â-
ÙÈÎfi ÂÓ‰È·Ê¤ÚÔÓ Î·È Ô‰‹ÁËÛ·Ó ÛÙËÓ ·ÔÎ·Ù¿ÛÙ·ÛË
ÙË˜ ÔÚı‹˜ ı¤ÛË˜ ÙË˜ µ˘˙·ÓÙÈÓ‹˜ ∞˘ÙÔÎÚ·ÙÔÚ›·˜
ÛÙËÓ πÛÙÔÚ›·. ŸÌˆ˜ ÙÔ Ì¤ÏÏÔÓ ÙÔ˘ ÁÈÁ·ÓÙÈ·›Ô˘ ÙÚÔ‡-
ÏÔ˘ Î·È ÙˆÓ ·ÚÈÛÙÔ˘ÚÁËÌ¿ÙˆÓ Ô˘ ÛÙÂÁ¿˙ÂÈ Â›Ó·È
·‚¤‚·ÈÔ: ¤Ó·˜ Ó¤Ô˜, ÌÂÁ¿ÏÔ˜ ÛÂÈÛÌfi˜ ÚÔ‚Ï¤ÂÙ·È Ó·
Á›ÓÂÈ Î·Ù¿ Ù· ÂfiÌÂÓ· Â›ÎÔÛÈ ¯ÚfiÓÈ· Î·È Ù· ¤ÚÁ· Û˘-
ÓÙ‹ÚËÛË˜ ÛËÌÂÈÒÓÔ˘Ó Î·ı˘ÛÙÂÚ‹ÛÂÈ˜ ÏfiÁˆ ÔÏÈÙÈ-
ÎÒÓ Î·È ıÚËÛÎÂ˘ÙÈÎÒÓ ÂÓÙ¿ÛÂˆÓ. ªÈ· ‰ÈÂıÓ‹˜ ÔÌ¿‰·
·Ú¯ÈÙÂÎÙfiÓˆÓ, ÛÂÈÛÌÔÏfiÁˆÓ Î·È ÌË¯·ÓÈÎÒÓ ÂÈ¯ÂÈÚÂ›
Ó· ÊˆÙ›ÛÂÈ Ù· Ì˘ÛÙÈÎ¿ Ù‹˜ ÂÎÏËÎÙÈÎ‹˜ ·ÓÙÔ¯‹˜ ÙÔ˘
ÎÙ›ÛÌ·ÙÔ˜ ÛÙÔ˘˜ ÛÂÈÛÌÔ‡˜. ∞Ó·Ï‡ÔÓÙ·˜ ÙÔ˘˜ ÏfiÁÔ˘˜
ÙË˜ ·ÓıÂÎÙÈÎfiÙËÙ¿˜ ÙË˜, ÂÏ›˙Ô˘Ó Ó· ·ÔÎ·Ï‡„Ô˘Ó
Ù· ·‰‡Ó·Ù¿ ÙË˜ ÛËÌÂ›·, Ô‡Ùˆ˜ ÒÛÙÂ Ó· ·Ú¤Ì‚Ô˘Ó
ÁÈ· Ó· ÛˆıÂ›. ¶·Ú·ÎÔÏÔ˘ıÒÓÙ·˜ ÙÈ˜ ÂÚÁ·Û›Â˜ ÙÔ˘˜
ÂÈÙfiÔ˘, ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ·˘Ùfi Ì·˜ ÂÈÛ¿ÁÂÈ ÛÙËÓ ÈÛÙÔ-
Ú›· ÙˆÓ ÔÏÈÙÈÛÌÒÓ, ÙˆÓ ıÚËÛÎÂÈÒÓ Î·È ÙˆÓ ÙÂ¯ÓÒÓ,
·Ú¤¯ÔÓÙ·˜ Î·È ÌÈ· Û‡Á¯ÚÔÓË ÂÈÛÙËÌÔÓÈÎ‹ ÛÎÔÈ¿.

Erected in its present form in 537 AD, Hagia Sophia
was, during an entire millennium, the biggest Chri-
stian basilica in the world. Having been the religious
centre of the Byzantine Empire, it was subsequently
converted into a mosque and symbolised, for the
next five centuries, the triumph of Islam. In 1923, the
Turkish Republic replaced the Ottoman Empire, and
Hagia Sophia, now secularised, became a museum.
Research and restoration work led to the rediscove-
ry, under the Ottoman decorations, of some of the
treasures it originally housed: the superlative Byzan-
tine works of art that came to light led to a reawake-
ning of interest and a reappraisal of the Byzantine
Empire, which gave it its rightful place in history. But
the future fate of its gigantic dome and of the wÔn-
ders it contains are in jeopardy: a big, new earthqua-
ke is predicted to happen sometime in the next
twenty years and restoration work is delayed due to
political and religious tensions. An international
team of architects, seismologists and engineers is
trying to shed light on the secrets of the building’s
exceptional resilience against earthquakes. By
analysing the roots of its strength, they hope to
reveal its hidden weaknesses, so that they might
intervene in order to save it. By following their work
in situ, this documentary introduces us to the history
of civilisations, religions and art, in addition to
offering a very up-to-date scientific perspective.
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T· Ì˘ÛÙÈÎ¿ ÙÔ˘ KÔÏÔÛÛ·›Ô˘
The secrets of the Colosseum

°A§§IA | FRANCE, 2014, 90’

ÛÎËÓÔıÂÛ›· | director: Pascal Cuissot
·Ú·ÁˆÁ‹ | production: Valérie Abita (ZED)
‰È·ÓÔÌ‹ | distribution: ZED

∆ÔÓ 1Ô Ì.Ã. ·ÈÒÓ·, ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ ¤ˆ˜ ÂÎÂ›ÓË ÙËÓ
ÂÔ¯‹ ·ÌÊÈı¤·ÙÚÔ ·ÓÂÁ¤ÚıË ÛÙËÓ Î·Ú‰È¿ ÙË˜ ƒÒ-
ÌË˜. ∆Ô ∫ÔÏÔÛÛ·›Ô, ¤ÚÁÔ ÙÔ˘ ·˘ÙÔÎÚ¿ÙÔÚ· µÂÛ·-
ÛÈ·ÓÔ‡, ÌÂ ÛÎÔfi Ó· ÓÔÌÈÌÔÔÈ‹ÛÂÈ ÔÏÈÙÈÎ¿ ÙË Ó¤·
ÙÔ˘ ‰˘Ó·ÛÙÂ›·, ‚·Û›ÛÙËÎÂ ÛÙËÓ ÙÂ¯ÓÈÎ‹ È‰ÈÔÊ˘˝· ÙˆÓ
ƒˆÌ·›ˆÓ, ÒÛÙÂ Ó· «·ÔÏ·Ó‹ÛÂÈ» ÙÔÓ Ï·fi ÙË˜ ƒÒ-
ÌË˜, Î·ıÒ˜ Î·È ÙÔ˘˜ ¿ÏÏÔ˘˜ ¿ÚÙÈ ˘ÔÙ·Á¤ÓÙÂ˜ Ï·Ô‡˜.
TÔ ∫ÔÏÔÛÛ·›Ô ‰ÂÓ Â›Ó·È ·ÏÒ˜ ¤Ó· ÌÓËÌÂ›Ô, ·ÏÏ¿
·ÔÙÂÏÂ› ¤Ó·Ó ÙfiÔ ıÂ·Ì¿ÙˆÓ Ô˘ ·Â˘ı‡ÓÔÓÙ·È ÛÂ
50.000 ıÂ·Ù¤˜, ÂÎÂ› fiÔ˘ Ë ·˘ÙÔÎÚ·ÙÔÚÈÎ‹ ‰ÈÔ›ÎËÛË
·Ó·Ï·Ì‚¿ÓÂÈ Ó· Â˘¯·ÚÈÛÙ‹ÛÂÈ ÙËÓ «plebs romana».
∆· ıÂ¿Ì·Ù· ·˘Ù¿, ÌÂ ÙËÓ ·ÚˆÁ‹ ÙÔ˘ ·˘ÙÔÎÚ¿ÙÔÚ·,
‰È·‰Ú·Ì·Ù›˙Ô˘Ó ÌÂ›˙ÔÓ· ÚfiÏÔ ÛÙËÓ ÔÏÈÙÈÎ‹ ÏÂÈ-
ÙÔ˘ÚÁ›· ÙË˜ ·˘ÙÔÎÚ·ÙÔÚ›·˜. ¶ÔÏÏ¤˜ ·ÓÙ›ÛÙÔÈ¯Â˜ ·Ó·-
Î·Ï‡„ÂÈ˜ ÛÂ ‰È¿ÊÔÚ· ÛËÌÂ›· ÙË˜ ·˘ÙÔÎÚ·ÙÔÚ›·˜
Ì¿˜ ‚ÔËıÔ‡Ó Ó· Î·Ù·ÓÔ‹ÛÔ˘ÌÂ ÙÔÓ ‚·ıÌfi ÛÙÔÓ
ÔÔ›Ô Ù· ıÂ¿Ì·Ù· ·˘Ù¿ ·ÔÙÂÏÔ‡Û·Ó ÌÂ›˙ÔÓ ¯·Ú·-
ÎÙËÚÈÛÙÈÎfi ÙÔ˘ ÚˆÌ·˚ÎÔ‡ ÎfiÛÌÔ˘, fiˆ˜ ÂÈ‚Â‚·ÈÒ-
ÓÔ˘Ó Ù· ‰ÂÎ¿‰Â˜ ·ÌÊÈı¤·ÙÚ· Ô˘ ÂÌÊ·Ó›ÛÙËÎ·Ó ÛÂ
fiÏ· Ù· Ì‹ÎË Î·È Ù· Ï¿ÙË ÙË˜ ¢˘ÙÈÎ‹˜ ·˘ÙÔÎÚ·ÙÔ-
Ú›·˜, Ì¤¯ÚÈ Ó· ·ÎÔÏÔ˘ı‹ÛÔ˘Ó Î·È ·˘Ù¿, Ì·˙› ÌÂ ÙÔ
∫ÔÏÔÛÛ·›Ô, ÙËÓ ÙÂÏÈÎ‹ ÙÒÛË ÙË˜, ÚÔ˜ Ù· Ù¤ÏË ÙÔ˘
5Ô˘ Ì.Ã. ·ÈÒÓ·.

In the 1st century AD, the biggest amphitheatre
ever built was erected in the heart of Rome. The
Colosseum, planned by the emperor Vespatian so
that he could cement his new dynasty’s hold on
power, could count on the technical genius of the
Romans in order to seduce the people of Rome as
well as recently conquered peoples. But the Colos-
seum is not just a monument, it is a place meant for
spectacles, to be watched by some 50.000
spectators, where the imperial administration is
charged with entertaining the “plebs romana”.
These spectacles, assisted by the emperor, play a
major role in the political functioning of the Empire.
Other discoveries, in numerous locations of the
former Empire, help us realise the extent to which
such spectacles were a major feature of the Roman
world, in both cultural and financial terms, as also
attested by dozens of amphitheatres which sprang
up throughout the western parts of the Empire
before the fall of the entire Empire towards the end
of the 5th century AD, when they all, including the
Colosseum, followed suit.
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K¿Ùˆ ·fi ¤Ó·Ó Ô˘Ú·Ófi
Under a sky

AI°Y¶TO™ | EGYPT, 2015, 40’

ÛÎËÓÔıÂÛ›· | director: Yamen Balkeh
·Ú·ÁˆÁ‹ | production: Yamen Balkeh, High Cinema Institute
‰È·ÓÔÌ‹ | distribution: Yamen Balkeh

¶ÔÏÏÔ› ™‡ÚÈoÈ ÌÂÙ·Ó¿ÛÙÂ˜ ·ÁˆÓ›˙ÔÓÙ·È Î¿ıÂ Ì¤Ú·
ÛÙËÓ ÚÔÛ¿ıÂÈ· Ó· Û˘ÓËı›ÛÔ˘Ó ÙÔ Ó¤Ô ÙÔ˘˜ Û›ÙÈ,
ÙË Ó¤· ÙÔ˘˜ ·ÙÚ›‰·. ∆Ô ∫¿ÈÚÔ Â›Ó·È Ì›· ·fi ÙÈ˜ ÂÎ·-
ÙÔÓÙ¿‰Â˜ fiÏÂÈ˜ Ô˘ ÙÔ˘˜ Î·ÏˆÛfiÚÈÛ·Ó, ÚÔÛÊ¤ÚÔ-
ÓÙ¿˜ ÙÔ˘˜ ·ÛÊ¿ÏÂÈ·, ÛÈÁÔ˘ÚÈ¿ Î·È Î·Ï¤˜ Û˘Óı‹ÎÂ˜
˙ˆ‹˜.

™ÙËÓ Ù·ÈÓ›·, ™‡ÚÈÔÈ Ô˘ ˙Ô˘Ó ÛÙÔ ∫¿ÈÚÔ ÌÈÏÔ‡Ó ÁÈ·
ÙÔ˘˜ ÚÔ‚ÏËÌ·ÙÈÛÌÔ‡˜ ÙÔ˘˜ Û¯ÂÙÈÎ¿ ÌÂ ÙË Ó¤· ÙÔ˘˜
˙ˆ‹. ¶Ò˜ ·ÈÛı¿ÓÔÓÙ·È Ô˘ ¤¯·Û·Ó ÙËÓ ·ÙÚ›‰·
ÙÔ˘˜ ÂÍ·ÈÙ›·˜ ÙÔ˘ ÌÔÈÚ·›Ô˘ ÔÏ¤ÌÔ˘; Œ¯Ô˘Ó Î·Ù·Ê¤-
ÚÂÈ Ó· ÚÔÛ·ÚÌÔÛÙÔ‡Ó ÛˆÌ·ÙÈÎ¿ Î·È „˘¯ÈÎ¿ ÛÙÔÓ
Ó¤Ô ÙÚfiÔ ˙ˆ‹˜ Î·È Â›Ó·È ¤ÙÔÈÌÔÈ Ó· ·ÓÙÈÌÂÙˆ›ÛÔ˘Ó
ÙÈ˜ Ó¤Â˜ ÚÔÎÏ‹ÛÂÈ˜;

Many Syrian immigrants struggle every day trying
to get used to the new home, the new land. Cairo
is one of their hundreds new lands that welcomed
them to find safety and security with good life con-
ditions. 

In this documentary movie, Syrians in Cairo talk
about their inner conflicts towards their new life.
How do they feel about losing Syria because of the
present fatal war, and have they succeeded mental-
ly and physically in adapting the new culture and
accepted the new challenges?
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TÔ ·›ÓÈÁÌ· ÙÔ˘ MÂÁ¿ÏÔ˘ MÂÓ›Ú
The enigma of the Great Menhir

°A§§IA | FRANCE, 2016, 52’

ÛÎËÓÔıÂÛ›· | director: Marie-Anne Sorba, Jean-Marc Cazenave
·Ú·ÁˆÁ‹ | production: Fred Hilgermann Films
‰È·ÓÔÌ‹ | distribution: Fred Hilgermann Films

¶ÚÈÓ ·fi 7.000 ¯ÚfiÓÈ·, ÛÙÈ˜ ·ÎÙ¤˜ ÙÔ˘ ∞ÙÏ·ÓÙÈÎÔ‡ ÔÈ
¿ÓıÚˆÔÈ ¤ÛÙËÛ·Ó ¯ÈÏÈ¿‰Â˜ fiÚıÈÔ˘˜ ÔÁÎfiÏÈıÔ˘˜,
¿Óˆ ÛÙÔ˘˜ ÔÔ›Ô˘˜ ¯¿Ú·Í·Ó Ì˘ÛÙËÚÈÒ‰Ë Û‡Ì‚Ô-
Ï·. ªÈ· ‰ÈÂıÓ‹˜ ÔÌ¿‰· ÂÈÛÙËÌfiÓˆÓ ÌÂ ÂÈÎÂÊ·Ï‹˜
ÙÔÓ °¿ÏÏÔ ·Ú¯·ÈÔÏfiÁÔ Serge Cassen, Î·ÙfiÚıˆÛÂ Ó·
·ÔÎˆ‰ÈÎÔÔÈ‹ÛÂÈ ·˘Ù‹Ó ÙË ÁÏÒÛÛ· ÙˆÓ Û˘Ì‚fi-
ÏˆÓ, Ô˘ ¯·Ú¿¯ıËÎÂ ¿Óˆ ÛÙËÓ ¤ÙÚ·. ∞Ó¿ÌÂÛ·
ÛÙËÓ ÈÛÙÔÚ›· Î·È ÙÔÓ Ì‡ıÔ, ·˘Ù¿ Ù· ·Ú¯·›· Û‡Ì‚ÔÏ·
Ì·˜ ‰ÈËÁÔ‡ÓÙ·È ÙËÓ ÈÛÙÔÚ›· Ô˘ Û˘Ó‰¤ÂÈ ÙÔ˘˜ ÚÔ˚-
ÛÙÔÚÈÎÔ‡˜ ÔÏÈÙÈÛÌÔ‡˜ ÙÔ˘ ∞ÙÏ·ÓÙÈÎÔ‡: ÙËÓ ÈÛÙÔÚ›·
ÙˆÓ ÚÒÙˆÓ ı·Ï·ÛÛÔfiÚˆÓ…

7.000 years ago, people from the Atlantic shores
erected thousands of big standing stones, on which
they carved mysterious signs. An international team
of scientists led by the French archaeologist Serge
Cassen, succeeded in deciphering this symbolic
language engraved in the stone. Between history
and myth, those ancient signs tell us a common
story to all Atlantic cultures during Prehistory: the
story of the first sailors ever...
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¢Ú·ÂÙÂ‡ÔÓÙ·˜ ·fi ÙËÓ P›Á·
Escaping Riga

§ETONIA | LATVIA, 2014, 70’

ÛÎËÓÔıÂÛ›· | director: Davis Samaris
·Ú·ÁˆÁ‹ | production: Mistrus Media
‰È·ÓÔÌ‹ | distribution: Taskovski Films

ŒÓ·˜ ÊÏ‡·ÚÔ˜ ÊÈÏfiÛÔÊÔ˜ Î·È ¤Ó·˜ ˘ÂÚfiÙË˜ ÛÎË-
ÓÔı¤ÙË˜ ÚÔÛ·ıÔ‡Ó Ó· ÂÈ‚ÈÒÛÔ˘Ó ·Ó¿ÌÂÛ· ÛÂ
¤Ó·Ó ÙÛ¿ÚÔ, ¤Ó·Ó ‚·ÛÈÏÈ¿, ÙÔÓ Ã›ÙÏÂÚ Î·È ÙÔÓ ™Ù¿ÏÈÓ.

¢‡Ô ÓÂ·Ú¿ ·ÁfiÚÈ· ·Ó·ÁÎ¿˙ÔÓÙ·È Ó· Ê‡ÁÔ˘Ó ·fi
ÙË ÁÂÓ¤ÙÂÈÚ¿ ÙÔ˘˜, ÙËÓ ƒ›Á·, Î·ıÒ˜ Ô ∞ã ¶·ÁÎfiÛÌÈÔ˜
¶fiÏÂÌÔ˜ ÌÂÙ·Û¯ËÌ·Ù›˙ÂÈ ÙÔÓ ˘¿Ú¯ÔÓÙ· ÎfiÛÌÔ. ∞Ú-
ÁfiÙÂÚ·, ı· ·Ô‰ÂÈ¯ıÂ› fiÙÈ ·˘Ù¿ Ù· ‰˘Ô ·ÁfiÚÈ· Â›Ó·È
‰‡Ô ·fi ÙÈ˜ ÂÍ¤¯Ô˘ÛÂ˜ ÚÔÛˆÈÎfiÙËÙÂ˜ ÙÔ˘ 20Ô‡ ·È-
ÒÓ·: ¤Ó·˜ ÎÔÚ˘Ê·›Ô˜ ÛÎËÓÔı¤ÙË˜ ÎÔÌÌÔ˘ÓÈÛÙÈÎÒÓ
ÊÈÏÌ Î·È ¤Ó·˜ ‰È·ÎÂÎÚÈÌ¤ÓÔ˜ ÛÙÔ¯·ÛÙ‹˜ ÙË˜ µÚÂÙ·ÓÈ-
Î‹˜ ∞˘ÙÔÎÚ·ÙÔÚ›·˜.

∞ÛÙÂ›Â˜, ı·Ó·ÙÂÚ¤˜, Ï˘ËÙÂÚ¤˜ Î·È ÂÏÎ˘ÛÙÈÎ¤˜ ÂÚÈ-
¤ÙÂÈÂ˜ ÂÎÙ˘Ï›ÛÛÔÓÙ·È ÛÙÔ ‰È¿ ‚›Ô˘ Ù·Í›‰È ÙÔ˘˜ Ì¤¯ÚÈ
Ó· Á›ÓÔ˘Ó È‰ÈÔÊ˘›Â˜. ∞˘Ù‹ Ë ÈÛÙÔÚ›· ·ÔÎ·Ï‡ÙÂÈ Ù·
Ì˘ÛÙÈÎ¿ ÙˆÓ ÂÍ·ÈÚÂÙÈÎ¿ ·Ú¿ÏÏËÏˆÓ ‚›ˆÓ Î·È ÙË˜
ÊÈÏ›·˜ ÌÂÙ·Í‡ ÙÔ˘ Sergei Eisenstein Î·È ÙÔ˘ Isaiah
Berlin ÌÂ ÊfiÓÙÔ Ù· ‰Ú·Ì·ÙÈÎ¿ ÁÂÁÔÓfiÙ· ÙÔ˘ ÚÒÙÔ˘
ÌÈÛÔ‡ ÙÔ˘ 20Ô‡ ·ÈÒÓ·.

A garrulous philosopher and a flamboyant film
director trying to survive the extremes of life some-
where between a tsar, a king, Hitler and Stalin.

Two young boys are forced to escape their native
city of Riga as the First World War is transforming the
existing world. Later these same boys turn out to be
among the most extraordinary personalities of the
previous century: one becomes a leading commie
film director and the other a mentor to the entire
British Empire. 

Funny, deadly, sad and sexy adventures follow on
their lifelong journey to become geniuses. This
story will reveal the secrets of the remarkably
parallel lives of and friendship between Sergei
Eisenstein and Isaiah Berlin against the backdrop of
the dramatic events of the first half of the 20th
century.
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E›¯·Ó ¿Ú·ÁÂ ·ÙÌÔÎ›ÓËÙË ˘‰Ú·ÓÙÏ›· 
ÔÈ ¶ÙÔÏÂÌ·›ÔÈ;
Did the Ptolemies have a steam-powered 
force-pump?

E§§A¢A | GREECE, 2015, 17’

ÛÎËÓÔıÂÛ›· | director: £.¶. T¿ÛÛÈÔ˜, °. ¶ÔÏ‡˙Ô˜, N. M‹Î·˜ | Th.P. Tassios, G. Polyzos, N. Mikas
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: ¢E¶A | DEPA

∆È˜ ÙÂÏÂ˘Ù·›Â˜ ‰ÂÎ·ÂÙ›Â˜, ¯¿ÚÈ˜ ÛÙÈ˜ ‰ÈÂıÓÂ›˜ Î·È ÙÈ˜ ÂÏ-
ÏËÓÈÎ¤˜ ¤ÚÂ˘ÓÂ˜, ¤¯ÂÈ ·Ô‰ÂÈ¯ıÂ› ·ÎfiÌË Û·Ê¤ÛÙÂÚ·
fiÙÈ Ë ÙÂ¯ÓÔÏÔÁ›· ·ÔÙÂÏÔ‡ÛÂ ¤Ó·Ó Ì¤ÁÈÛÙÔ ÙÔÌ¤· ÙÔ˘
∞Ú¯·ÈÔÂÏÏËÓÈÎÔ‡ ¶ÔÏÈÙÈÛÌÔ‡ –·fi ÙËÓ ª˘ÎËÓ·˚Î‹
¤ˆ˜ ÙËÓ ∂ÏÏËÓÈÛÙÈÎ‹ ∂Ô¯‹.

∏ ∂ÏÏËÓÈÛÙÈÎ‹ ÂÚ›Ô‰Ô˜, È‰›ˆ˜, Û˘ÓÈÛÙ¿ Î·È ÙËÓ ÎÔ-
Ú‡ÊˆÛË ÙË˜ ·Ú¯·ÈÔÂÏÏËÓÈÎ‹˜ ÙÂ¯ÓÔÏÔÁ›·˜ –ÛÂ Ù¤ÙÔÈ-
ÔÓ ‚·ıÌfi ÒÛÙÂ Ó· Ù›ıÂÙ·È Û˘¯Ó¿ ÙÔ ÂÚÒÙËÌ· «ÁÈ·Ù›
¿Ú·ÁÂ ‰ÂÓ ¤ÁÈÓÂ Ë ‚ÈÔÌË¯·ÓÈÎ‹ Â·Ó¿ÛÙ·ÛË ÛÙËÓ
∞ÏÂÍ¿Ó‰ÚÂÈ·;»

ŒÓ· ÙÂÚ¿ÛÙÈ·˜ ÂÈÛÙËÌÔÓÈÎ‹˜ Î·È (‰˘ÓËÙÈÎÒ˜) ·-
Ú·ÁˆÁÈÎ‹˜ ÛËÌ·Û›·˜, Â›ÙÂ˘ÁÌ· ÙˆÓ ∞ÏÂÍ·Ó‰ÚÈÓÒÓ
Â›Ó·È Ë ·ÂÚ·ÓÙÏ›· Ô˘ ÎÈÓÂ›Ù·È ÌÂ ·ÈÔÏÈÎ‹ ÂÓ¤ÚÁÂÈ·
–¤ÚÁÔÓ ÙÔ˘ ◊ÚˆÓÔ˜ ÙÔ˘ ∞ÏÂÍ·Ó‰ÚÈÓÔ‡. ¶ÚfiÎÂÈÙ·È
›Ûˆ˜ ÁÈ· ÙËÓ ÚÒÙË Ï‹ÚË ÌË¯·Ó‹ ÙË˜ ∞ÓıÚˆfiÙË-
Ù·˜, Ë ÔÔ›· Ì¿ÏÈÛÙ· ‰ÂÓ ÎÈÓÂ›Ù·È ÌÂ ÙËÓ ÂÓ¤ÚÁÂÈ·
‰Ô‡ÏˆÓ ‹ ˙ÒˆÓ.

∏ Ù·ÈÓ›· ¤¯ÂÈ ÛÎÔfi Ó· ‰Â›ÍÂÈ (ÈÛÙÔÚÈÎÒ˜ Î·È Î·Ù·-
ÛÎÂ˘·ÛÙÈÎÒ˜) fiÙÈ Ë ˆ˜ ¿Óˆ ÌË¯·Ó‹ ‹Ù·Ó Î·È Â˘¯ÂÚ¤-
ÛÙ·Ù· ÙÚÔÔÔÈ‹ÛÈÌË ·fi ÙÔ˘˜ ∞ÏÂÍ·Ó‰ÚÈÓÔ‡˜,
ÒÛÙÂ Ó· Á›ÓÂÈ ∞ÙÌÔÎ›ÓËÙË À‰Ú·ÓÙÏ›· –Ë ÂÌ‚ÏËÌ·ÙÈÎ‹
‰ËÏ·‰‹ ÌË¯·Ó‹ ÙË˜ ‚ÈÔÌË¯·ÓÈÎ‹˜ Â·Ó¿ÛÙ·ÛË˜
ÛÙËÓ ∞ÁÁÏ›·. ∞ÏÏ¿ ‰ÂÓ ÚfiÏ·‚·Ó…

During the past decades, international and Greek
research efforts have shown even more definitively
that technology constituted a major part of Ancient
Greek civilisation, from Mycenaean to Hellenistic
times.

The Hellenistic period in particular represents the
high point of this technological evolution, so much
so that the question is raised of why the industrial
revolution did not take place in Alexandria. 

A device of immense scientific and potentially
practical importance of the Alexandrines is the air-
pump driven by wind power, invented by Heron of
Alexandria. This is perhaps the first complete
machine in the history of humankind, one which is
not, in fact, driven by human (slave) or animal. 

The film aims to show, in both historical and
engineering terms, that this machine could have
easily been modified by the Alexandrines into a
steam-powered water-pump, the hallmark, in other
words, of the English industrial revolution. But time
was not on their side…
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ÕÚÙÂÌÈ˜ Î·È AÎÙ·›ˆÓ
Artemis-Actaeon

H¶A | USA, 2012, 1’30’’

ÛÎËÓÔıÂÛ›· | director: ÊÔÈÙËÙÈÎ‹ Ù·ÈÓ›· | student project
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: Katherine A. Schwab

ªÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›· Á˘ÚÈÛÌ¤ÓË ·fi ÊÔÈÙËÙ¤˜ ÛÙo
Ï·›ÛÈÔ ÙˆÓ Ì·ıËÌ¿ÙˆÓ ∂ÏÏËÓÈÎ‹˜ ∆¤¯ÓË˜ ÙË˜ Î·ıË-
Á‹ÙÚÈ·˜ Katherine Schwab ÛÙÔ Fairfield University,
ÙÔ ÊıÈÓfiˆÚÔ ÙÔ˘ 2012. H Ù·ÈÓ›· ·Ó·Ê¤ÚÂÙ·È ÛÙÔÓ
Ì‡ıÔ ÙÔ˘ ∞ÎÙ·›ˆÓ· Î·È ÙË˜ ∞ÚÙ¤ÌÈ‰Ô˜.

«∞ÓÙÏÒÓÙ·˜ ¤ÌÓÂ˘ÛË ·fi ÙÈ˜ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·È-
Ó›Â˜ °ÂÚÌ·ÓÒÓ ÊÔÈÙËÙÒÓ, Ô˘ ÚÔ‚Ï‹ıËÎ·Ó ÛÙÔ
Ï·›ÛÈÔ ÙÔ˘ ÊÂÛÙÈ‚¿Ï ∞°ø¡, ÙÔÓ ª¿ÈÔ ÙÔ˘ 2012,
ÛÎ¤ÊÙËÎ· fiÙÈ ÔÈ ÊÔÈÙËÙ¤˜ ÌÔ˘ ı· ÌÔÚÔ‡Û·Ó Ó· ÂÌ-
‚·ı‡ÓÔ˘Ó ÛÙËÓ Î·Ù·ÓfiËÛË ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÔÏÈÙÈ-
ÛÌÔ‡, Ì¤Û· ·fi ÌÈ· Ù·ÈÓ›·. √ Î·ÓÔÓÈÛÌfi˜ ‹Ù·Ó ·˘-
ÛÙËÚfi˜: Ô ÚÔ¸ÔÏÔÁÈÛÌfi˜ ¤ÚÂÂ Ó· Â›Ó·È ÌË‰ÂÓÈ-
Îfi˜, ÌÔÚÔ‡Û·Ó Ó· ‰·ÓÂÈÛÙÔ‡Ó Î¿ÌÂÚÂ˜ ·fi ÙË ‚È-
‚ÏÈÔı‹ÎË ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘, Ù· Á˘Ú›ÛÌ·Ù· ÌÔ-
ÚÔ‡Û·Ó Ó· Á›ÓÔ˘Ó ÌfiÓÔ Ì¤Û· ÛÙÔÓ ¯ÒÚÔ ÙÔ˘ ¶·ÓÂ-
ÈÛÙËÌ›Ô˘, ÙÔ ı¤Ì· ÙË˜ Ù·ÈÓ›·˜ ¤ÚÂÂ Ó· Û¯ÂÙ›˙ÂÙ·È
ÌÂ Ù· ÂÎÌ·ÁÂ›·-·ÓÙ›ÁÚ·Ê· ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ Î·È Ë
‰È¿ÚÎÂÈ· ‰ÂÓ ÌÔÚÔ‡ÛÂ Ó· ÍÂÂÚÓ¿ÂÈ Ù· 90 ‰Â˘ÙÂ-
ÚfiÏÂÙ·. ∆Ô ÙÂÏÈÎfi Î·ÏÏÈÙÂ¯ÓÈÎfi ·ÔÙ¤ÏÂÛÌ· ·ÓÙÈÎ·-
ÙÔÙÚ›˙ÂÈ ÙÈ˜ ‰ËÌÈÔ˘ÚÁÈÎ¤˜ ÚÔÔÙÈÎ¤˜ ÙˆÓ ÊÔÈÙËÙÒÓ
ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ Ì·˜». Katherine Schwab

ARTEMIS-ACTAEON examines the discovery of
Artemis and punishment of Actaeon. 

“Short film made by students in my Greek Art
class taught in fall 2012. Inspired by German
students films screened in AGON 2012, I thought
our students might enhance their understanding of
Greek culture in antiquity through film. Several
restrictions were imposed on the students: no
money could be spent, they were to borrow flip
cameras from the university library, filming could
take place only in our Campus, they had to make a
visual connection to one of our historic plaster casts
and the duration could not exceed 90 seconds. The
resulting short films reflect creative and nuanced
perspectives by university students”. Katherine
Schwab
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On.Off.
On.Off.

E§§A¢A | GREECE, 2015, 13’

ÛÎËÓÔıÂÛ›· | director: OÌ¿‰· NÙÔÎÈÌ·ÓÙ¤Ú Animart 2014 | Animart Documentary Team 2014
·Ú·ÁˆÁ‹ | production: B·Û›ÏË˜ §Ô˘Ï¤˜ | Vassilis Loules, 3lamp Productions, Art/European

Animation Center 

«™ÙÔ ¯ˆÚÈfi, ÛÙÔ ªÔÓÔ‰¤Ó‰ÚÈ», ¤ÍÈ Î¿ÙÔÈÎÔÈ ÙÔ˘ ¯ˆ-
ÚÈÔ‡ Î·ıÒ˜ Î·È Ô ÔÈËÙ‹˜ ªÈ¯¿ÏË˜ °Î·Ó¿˜, ·Ú·ÙË-
ÚÒÓÙ·˜ ÙÔ Ê˘ÛÈÎfi Êˆ˜ Ô˘ ·Ó·‚ÔÛ‚‹ÓÂÈ ÙÈ˜ Î·ÏÔ-
Î·ÈÚÈÓ¤˜ Ó‡¯ÙÂ˜, ÌÈÏÔ‡Ó ÁÈ· ÙÈ˜ ·Ó·ÌÓ‹ÛÂÈ˜ ÙÔ˘˜, ÙÔÓ
¤ÚˆÙ·, ÙÔÓ ı¿Ó·ÙÔ Î·È ÙËÓ ÂÏ›‰·. ª¤Û· ·fi ÙÔ˘˜
ÓfiÌÔ˘˜ ÙË˜ Ê‡ÛË˜ ÂÍÂÏ›ÛÛÔÓÙ·È ·ÏÏËÁÔÚÈÎ¿ ÔÈ ÈÛÙÔ-
Ú›Â˜ ÙˆÓ ÚˆÙ·ÁˆÓÈÛÙÒÓ. πÛÙÔÚ›Â˜ ÌÂ ·È‰ÈÎ¿ ·È-
¯Ó›‰È·, ÙÚ·ÁÔ‡‰È· ‹ ·Ï¿ ÌÈ· ·ÔÚ›· Ô˘ ¿ÓÙ· ·-
Ú·Ì¤ÓÂÈ: «Ì· ·fi Ô‡ ·˘Ùfi ÙÔ Êˆ˜»;

“In village, in Monodendri”, six residents of the
village, along with the poet Michalis Ganas, observe
the natural light that shimmers during the summer
nights and talk about their memories, about love,
death and hope. The protagonists’ stories develop
through allegorical connections with the laws of
the nature. Stories about childhood games, songs
or just a simple question that remains: “But where
does this light come from?”
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OÈ ‰ÚfiÌÔÈ ÙÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘
Cinema Road 

E§§A¢A | GREECE, 2015, 15’

ÛÎËÓÔıÂÛ›· | director: N›ÎÔ˜ £ÂÔ‰ÔÛ›Ô˘ | Nikos Theodosiou
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: NEANIKO ¶§ANO, N›ÎÔ˜ £ÂÔ‰ÔÛ›Ô˘ |

NEANIKO PLANO, Nikos Theodosiou

∆Ô 2015 ÛËÌ·ÙÔ‰ÔÙÂ› ÙÔ Ù¤ÏÔ˜ ÙË˜ ·Ó·ÏÔÁÈÎ‹˜ ÚÔ-
‚ÔÏ‹˜ ÛÙÔ˘˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘˜. ∏ Ù·ÈÓ›· Â›Ó·È ¤Ó·
Û‡ÓÙÔÌÔ Û¯fiÏÈÔ ÁÈ· Ù· 120 ¯ÚfiÓÈ· ÙÔ˘ ÎÈÓËÌ·ÙÔ-
ÁÚ¿ÊÔ˘.

2015 marks the end of the celluloid and analogue
projection in cinemas. This documentary is a sort of
notes here and there for 120 years of cinema, a
nostalgic feeling about something is going away
and a question mark about its future.
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O Ê‡Ï·Î·˜-¿ÁÁÂÏÔ˜ ÙÔ˘ ÓÂÚÔ‡
The guardian angel of water

IPAN | IRAN, 2010, 18’

ÛÎËÓÔıÂÛ›· | director: Talayeh Atlasi
·Ú·ÁˆÁ‹ | production: Iranian Youth Cinema Society (IYCS)
‰È·ÓÔÌ‹ | distribution: Talayeh Atlasi

√È Û˘Ó¤ÂÈÂ˜ ÙË˜ ı·Ï¿ÛÛÈ·˜ ÌfiÏ˘ÓÛË˜ ÛÙÔÓ ÙÚfiÔ
˙ˆ‹˜ Î·È ÙÔÓ ÔÏÈÙÈÛÌfi ÙˆÓ Î·ÙÔ›ÎˆÓ ÙÔ˘ ÓËÛÈÔ‡
Kharg, ÛÙÔ ÓfiÙÈÔ πÚ¿Ó.

The story of changing culture and lifestyle of Kharg
Island people (in south of Iran) by water pollution of
the sea.
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Fragile
Fragile

E§§A¢A | GREECE, 2014, 12’

ÛÎËÓÔıÂÛ›· | director: M·Ú›· §ÂˆÓ›‰· | Maria Leonida
·Ú·ÁˆÁ‹ | production: ¢È¿‰Ú·ÛÈ˜, M·Ú›· §ÂˆÓ›‰· | Diadrasis, Maria Leonida
‰È·ÓÔÌ‹ | distribution: ¢È¿‰Ú·ÛÈ˜ | Diadrasis

∏ ÌÂÙ·ÊÔÚ¿ ÂÓfi˜ ·Á¿ÏÌ·ÙÔ˜ ·fi ÙÔ ∞Ú¯·ÈÔÏÔÁÈÎfi
ªÔ˘ÛÂ›Ô ÙË˜ NÈÎfiÔÏË˜ Á›ÓÂÙ·È ·ÊÔÚÌ‹ ÁÈ· Ó·
·ÎÔ‡ÛÔ˘ÌÂ ÙËÓ ÈÛÙÔÚ›· ÙÔ˘. ∏ ÛÎËÓÔı¤ÙË˜ ÂÚ·Ù¿
·fiÚ·ÙË ˆ˜ ÂÈÛÎ¤ÙÚÈ· Î·È Â›Ó·È Ë ÌfiÓË Ô˘ ·ÎÔ‡ÂÈ
ÙÔ ¿Á·ÏÌ·. ™˘ÓÔÌÈÏÔ‡Ó Î·È ÌÔÓÔÏÔÁÔ‡Ó. ªfiÓÔÈ, Â-
ÚÈÛÙ·ÛÈ·ÎÔ› Ì¤ÙÔ¯ÔÈ ÛÂ ·˘Ù‹ ÙË Û˘ÁÎ˘Ú›· ÔÈ ÌÂÙ·ÊÔ-
ÚÂ›˜Ø Â˘Û˘ÓÂ›‰ËÙÔÈ Î·È ÂÍ·ÈÚÂÙÈÎ¿ ÚÔÛÂÎÙÈÎÔ›, Î¿-
ÓÔ˘Ó ÂÓ ·ÁÓÔ›· ÙÔ˘˜ Î¿ÙÈ ÙÚÔÌ·ÎÙÈÎfi: ÙËÓ «·ÔÎÂÊ·-
Ï›˙Ô˘Ó» ÌÂ ¯ÂÈÚÔ˘ÚÁÈÎ‹ ·ÎÚ›‚ÂÈ·, ÙËÓ Û·‚·ÓÒÓÔ˘Ó,
·ÊÔ‡ ÚÔÛÂÎÙÈÎ· ÙËÓ Î·Ù·ÌÂÙÚ‹ÛÔ˘Ó. ∂›Ó·È ÌÈ· ˙ˆ-
ÓÙ·Ó‹-ÓÂÎÚ‹Ø Ë ·Ó¿ÌÓËÛË ÌÈ·˜ Á˘Ó·›Î·˜ ‹ ÌÈ·˜ ÛÙÈÁ-
Ì‹˜ ÙË˜ ÈÛÙÔÚ›·˜;

A small museum hides many more stories than one
would think. A few weeks before its transfer to a
new one, the old fashioned museum of Roman
Nikopolis in Western Greece experienced a unique
disturbance of its everyday silence: the breakdown
and transport of a life size Athena statue by a group
of professional packers. This event gives us the
chance to listen to the statue’s voice and to hear
her secret dialogue with the director of the film
who wonders about the visions and testimonies
the statue might have from her existence through-
out history.
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TÔ ·›ÓÈÁÌ· ÙË˜ ™ËÏÈ¿˜ ÙˆÓ NÂÚ¿È‰ˆÓ 
The enigma of the cave of fairies 

°A§§IA | FRANCE, 2014, 52’

ÛÎËÓÔıÂÛ›· | director: Marc Azéma
·Ú·ÁˆÁ‹ | production: Passé Simple
‰È·ÓÔÌ‹ | distribution: Passé Simple

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÂÛÙÈ¿˙ÂÈ ÛÙËÓ ÙÔÔıÂÛ›· Ô˘ ¯·Ú·-
ÎÙËÚ›˙ÂÈ Ù· ÂÚ›¯ˆÚ· ÙË˜ ∞ÚÏ, Â‰Ò Î·È ÂÎ·ÙÔÌÌ‡ÚÈ·
¯ÚfiÓÈ·: ÙÔ µÔ˘Ófi ÙˆÓ ÃÔÚ‰ÒÓ. √È ÌÂÁ·ÏÈıÈÎÔ› Ù¿ÊÔÈ
Ô˘ Î·Ù·ÛÎÂ˘¿ÛÙËÎ·Ó ÔÏfiÁ˘Ú· ÛÙÔ ‚Ô˘Ófi Î·È Ô
ÌÂÁ¿ÏÔ˜ ÙfiÔ˜ Ï·ÙÚÂ›·˜, ÙÔ ™‹Ï·ÈÔ ÙˆÓ ¡ÂÚ¿È‰ˆÓ,
Ï·ÍÂ˘Ì¤ÓÔ ÛÙËÓ ÎÔÚ˘Ê‹ ÙÔ˘, ¯Ù›ÛÙËÎ·Ó ·fi ·Ú¯ÈÙ¤-
ÎÙÔÓÂ˜ ÙÔ˘ Ù¤ÏÔ˘˜ ÙË˜ ÚÔ˚ÛÙÔÚ›·˜, ·ÓÙ¿ÍÈÔ˘˜ ÙˆÓ
‰È·‰fi¯ˆÓ ÙÔ˘˜ ÙË˜ ·Ú¯·ÈfiÙËÙ·˜ ‹ ÙÔ˘ ªÂÛ·›ˆÓ·.
ªÂ ÙÔ˘˜ Î·Ï˘ÌÌ¤ÓÔ˘˜ ‰È·‰ÚfiÌÔ˘˜ ‰ÂÎ¿‰ˆÓ Ì¤-
ÙÚˆÓ, ÌÂ Ù· ÌÂÓ›Ú Î·È Ù· ÓÙÔÏÌ¤Ó, Ù· ÚÔ˚ÛÙÔÚÈÎ¿
ÌÓËÌÂ›· ÙÔ˘ µÔ˘ÓÔ‡ ÙˆÓ ÃÔÚ‰ÒÓ Â›Ó·È ÌÔÓ·‰ÈÎ¿
ÛÙËÓ ªÂÛfiÁÂÈÔ Î·È Û˘Ó·ÁˆÓ›˙ÔÓÙ·È Ù· ÌÂÁ·ÏÈıÈÎ¿
ÌÓËÌÂ›· ÛÙËÓ µÚÂÙ¿ÓË Î·È ·ÏÏÔ‡. ∞ÏÏ¿ ÛÂ ÙÈ ·Ô-
ÛÎÔÔ‡Û·Ó; ∆Ô ·ÈÓÈÁÌ·ÙÈÎfi Û‹Ï·ÈÔ ÙˆÓ ¡ÂÚ¿È‰ˆÓ
ı· ·ÔÎ·Ï‡„ÂÈ ÙÂÏÈÎ¿ fiÏ· Ù· Ì˘ÛÙÈÎ¿ ÙÔ˘ ÛÙÔ˘˜ ·Ú-
¯·ÈÔÏfiÁÔ˘˜ ÙÔ˘ 21Ô˘ ·ÈÒÓ·, Ô˘ ‹Úı·Ó ÁÈ· Ó· ÙÔ
ÂÍÂÚÂ˘Ó‹ÛÔ˘Ó; ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÔÏÔÎÏËÚÒÓÂÙ·È ÌÂ
ÌÈ· ·Ó··Ú¿ÛÙ·ÛË ‚·ÛÈÛÌ¤ÓË ÛÙ· Û¯¤‰È· ÙÔ˘ Jean-
Claude Golvin.

This documentary film focuses on a site which has
marked the landscape of the area around Arles, in
France, for millennia: the Mount of Chords. The
megalithic graves built all around the mountain
and the great sanctuary, the Cave of Fairies, dug out
at its summit, were created by architects of late
Prehistory worthy of their successors of ancient or
medieval times. Covered walkways and galleries
tens of metres long, menhirs and dolmens: all these
prehistoric monuments of the Mount of Chords are
nowhere else to be found in the Mediterranean and
rival the megalithic complexes in Brittany and
elsewhere. But what was their function? Will the
enigmatic Cave of Fairies finally reveal its secrets to
the 21st-century archaeologists who have come
looking for answers? A virtual reconstruction based
on drawings by Jean-Claude Golvin concludes the
film.
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IÛÙÔÚÈÎfi AÚ¯Â›Ô - MÔ˘ÛÂ›Ô ⁄‰Ú·˜
Historical Archives - Museum of Hydra

E§§A¢A | GREECE, 2016, 33’

ÛÎËÓÔıÂÛ›· | director: ¶¿ÓÔ˜ ZÂÓ¤ÏË˜ | Panos Zenelis
·Ú·ÁˆÁ‹ | production: IÛÙÔÚÈÎfi AÚ¯Â›Ô - MÔ˘ÛÂ›Ô ⁄‰Ú·˜ | 

Historical Archives - Museum of Hydra
‰È·ÓÔÌ‹ | distribution: Mecano Film

∏ ÚÔ‚ÔÏ‹ ÙË˜ ÈÛÙÔÚÈÎ‹˜ ÌÓ‹ÌË˜ Â›Ó·È Î·ıÔÚÈÛÙÈÎ‹
Û·Ó Ì¤ÛÔ ÂÈÎÔÈÓˆÓ›·˜ Î·È ÁÓˆÚÈÌ›·˜ Î¿ıÂ ÙfiÔ˘ ÌÂ
ÙÔ˘˜ ÂÈÛÎ¤ÙÂ˜ ÙÔ˘. ∆Ô IÛÙÔÚÈÎfi AÚ¯Â›Ô-MÔ˘ÛÂ›Ô
⁄‰Ú·˜ Â›Ó·È ¤Ó·˜ ÛËÌ·ÓÙÈÎfi˜ ÔÏÈÙÈÛÙÈÎfi˜ ÊÔÚ¤·˜
·ÏÏ¿ Î·È ¤Ó·˜ ¯ÒÚÔ˜ ÙÔ˘ ÓÂ‡Ì·ÙÔ˜ Î·È ÙË˜ Ù¤¯ÓË˜
·ÓÂÏÏ‹ÓÈ·˜ ÂÌ‚¤ÏÂÈ·˜. ŒÓ·˜ ÍÂ¯ˆÚÈÛÙfi˜ ¯ÒÚÔ˜
Û˘Ó‰˘·ÛÌÔ‡ ÔÏÈÙÈÛÙÈÎ‹˜, ÓÂ˘Ì·ÙÈÎ‹˜ Î·È Û˘Ó·È-
ÛıËÌ·ÙÈÎ‹˜ Ï‹ÚˆÛË˜. ™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ‰ÂÓ Î¿ÓÔ˘-
ÌÂ ÌfiÓÔ ÌÈ· ÂÚÈ‹ÁËÛË ÛÙÔ˘˜ ¯ÒÚÔ˘˜ ÙÔ˘. ∂È¯ÂÈ-
ÚÔ‡ÌÂ Ó· ÚÔÛÂÁÁ›ÛÔ˘ÌÂ ÚÔÛÂÎÙÈÎ¿ Î·È ÌÂ ·Ú·-
ÙËÚËÙÈÎfiÙËÙ· Ù· ÂÎı¤Ì·Ù¿ ÙÔ˘. ∫·È Î˘Ú›ˆ˜ Ó· ÛÙÔ¯·-
ÛÙÔ‡ÌÂ –Ì·˙› ÛÔ˘ ıÂ·Ù‹– ÁÈ· ÌÈ· ÔÏfiÎÏËÚË ÂÔ¯‹! 

O J. Breschand ÁÚ¿ÊÂÈ: «∫ÔÈÙ¿˙ˆ ÛËÌ·›ÓÂÈ ÚÔ-
ÛÂÁÁ›˙ˆ. ∫ÈÓËÌ·ÙÔÁÚ·ÊÒ ÛËÌ·›ÓÂÈ ·Ú·ÙËÚÒ. ™Ë-
Ì·›ÓÂÈ ‰ÈÂÈÛ‰‡ˆ ÛÙÔÓ ˘Ú‹Ó· ÂÓfi˜ ÁÂÁÔÓfiÙÔ˜ ‹ ÂÓfi˜
ÙfiÔ˘».

The highlighting of historical memory defines the
way in which a place communicates and makes itself
known to its visitors. The ∏istorical ∞rchives -
ªuseum of Hydra is an important cultural institution
as well as a place for the intellect and the arts with a
national reach; a special place which combines
cultural, spiritual and emotional fulfilment. In this
documentary, we tour the premises but also attempt
to focus, with great care and detailed observation,
on its exhibits. Above all, we aim to reflect –with
each one of you, the viewers– on an entire era! 

J. Breschand writes: “Looking means approaching.
Filming means observing. It means penetrating into
the core, the heart of events and places”.
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T· Û›ÙÈ· ÌÂ ÙÈ˜ ÂÈÎfiÓÂ˜
The picture houses

°A§§IA | FRANCE, 2014, 40’

ÛÎËÓÔıÂÛ›· | director: Claude Delhaye
·Ú·ÁˆÁ‹ | production: CNRS Images
‰È·ÓÔÌ‹ | distribution: CNRS Images

™Â fiÏË ÙËÓ ¤ÎÙ·ÛË ÙÔ˘ ÌÂÛÔÁÂÈ·ÎÔ‡ ÙfiÍÔ˘, Î·Ù¿ ÙÔ
Ù¤ÏÔ˜ ÙÔ˘ ªÂÛ·›ˆÓ·, Ú›ÁÎÈÂ˜, ·Ú¯ÈÂÚÂ›˜, Â˘ÁÂÓÂ›˜
Î·È ÌÂÁ·Ï¤ÌÔÚÔÈ ·Ú‹ÁÁÂÏÏ·Ó ÁÈ· ÙÈ˜ Î·ÙÔÈÎ›Â˜ ÙÔ˘˜
ÌÂÁ·ÏÔÚÂÂ›˜ ‰È·ÎÔÛÌ‹ÛÂÈ˜, Ì¤ÚÔ˜ ÙˆÓ ÔÔ›ˆÓ
‹Ù·Ó Î·È ˙ˆÁÚ·ÊÈÛÌ¤ÓÂ˜ ÔÚÔÊ¤˜, Ú·ÁÌ·ÙÈÎ¿ ·ÚÈ-
ÛÙÔ˘ÚÁ‹Ì·Ù·. 

√È ÈÛÙÔÚÈÎÔ› Monique Bourin Î·È Pierre-Olivier
Dittmar, Ì·˙› ÌÂ Ï‹ıÔ˜ ÂÈ‰ÈÎÒÓ Û˘ÓÙËÚËÙÒÓ Î·È
·Ú¯·ÈÔÏfiÁˆÓ, Ì·˜ ‚ÔËıÔ‡Ó Ó· ·Ó·Î·Ï‡„Ô˘ÌÂ ÙÔ
ÓfiËÌ· Î·È ÙËÓ ÎÔÈÓˆÓÈÎ‹ ÏÂÈÙÔ˘ÚÁ›· ÙˆÓ ˙ˆÁÚ·ÊÈ-
ÎÒÓ ·˘ÙÒÓ ÂÈÎfiÓˆÓ. °È· ÙÔÓ ÔÈÎÔ‰ÂÛfiÙË, ·ÔÙÂ-
ÏÔ‡Ó ÙË ÛÎËÓÔıÂÛ›· ÙË˜ Î·ıËÌÂÚÈÓ‹˜ ÙÔ˘ ˙ˆ‹˜, Ù·˘-
Ùfi¯ÚÔÓ· fiÌˆ˜ ÚÔÔÚ›˙ÔÓÙ·È ÁÈ· Ù· Ì¿ÙÈ· fiÛˆÓ «ÂÈÛ-
‰‡Ô˘Ó» ÛÙÈ˜ ‰È·ÎÔÛÌËÌ¤ÓÂ˜ ·›ıÔ˘ÛÂ˜ ÙË˜ ÔÈÎ›·˜,
·ÔÙÂÏÒÓÙ·˜ ¤ÙÛÈ Ì·ÎÚÈÓÔ‡˜ ÚÔÁfiÓÔ˘˜ ÙˆÓ «ÙÔ›-
¯ˆÓ» ÙÔ˘ Facebook! 

At the end of the Middle Ages, throughout the Me-
diterranean basin, princes, prelates, noblemen and
great merchants, all commissioned for their resi-
dences great decorative schemes, in which the
painted ceilings are true masterpieces. 

The historians Monique Bourin and Pierre-Olivier
Dittmar, as well as many conservators, archaeolo-
gists and restorers, help us discover the meaning
and social function of these images in the medieval
domestic universe. In fact, these images constitute
for the commissioning patrons a “mise-en- scène”,
a staged display of themselves in their daily
activities, but at the same time, like distant
ancestors of Facebook “walls”, they are also meant
for the eyes of all those who visit the decorated
rooms. 
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H ÌÂÁ¿ÏË ıÂ¿ ÙË˜ K‡ÚÔ˘
The great goddess of Cyprus 

KY¶PO™ | CYPRUS, 2014, 80’

ÛÎËÓÔıÂÛ›· | director: ™Ù·‡ÚÔ˜ ¶··ÁÂˆÚÁ›Ô˘ | Stavros Papageorgiou
·Ú·ÁˆÁ‹ | production: ™Ù·‡ÚÔ˜ ¶··ÁÂˆÚÁ›Ô˘ | Stavros Papageorgiou
‰È·ÓÔÌ‹ | distribution: Tetraktys Films

Ã›ÏÈ· ÂÍ·ÎfiÛÈ· ¯ÚfiÓÈ· ÚÈÓ, ÙÔ ÊËÌÈÛÌ¤ÓÔ ÈÂÚfi ÙË˜
ªÂÁ¿ÏË˜ £Â¿˜ ÙË˜ ∫‡ÚÔ˘ ÛÙËÓ ¶·Ï·›·ÊÔ Û›ÁËÛÂØ
Ô ·fiË¯Ô˜ fiÌˆ˜ ÙË˜ Ï·ÙÚÂ›·˜ ÙË˜ Û˘Ó¤¯ÈÛÂ Ó· ÛÈÁÔ-
Î·›ÂÈ ÌÂ˜ ÛÙÔÓ ¯ÚfiÓÔ. ™‹ÌÂÚ· È¯ÓËÏ·ÙÔ‡ÌÂ Ù· ·Ô-
ÌÂÈÓ¿ÚÈ· ÙË˜ ·ÚÔ˘Û›·˜ ÙË˜ K‡ÚÈ·˜ ıÂ¿˜ ÛÙÔÓ ÙfiÔ
Ô˘ ÙËÓ Á¤ÓÓËÛÂ Î·È ÙËÓ Ï¿ÙÚÂ„Â ˆ˜ ÙËÓ ÂÍ¤¯Ô˘Û·
ıËÏ˘Î‹ ·Ú¯‹. ªÂ Ô‰ËÁfi ÙËÓ ·Ú¯·ÈÔÏÔÁÈÎ‹ ÙÂÎÌË-
Ú›ˆÛË ÌÂÙ·ÊÂÚfiÌ·ÛÙÂ ›Ûˆ ÛÙÔÓ ¯ÚfiÓÔ, ‰ÈÂÚÂ˘ÓÒ-
ÓÙ·˜ ÁÓˆÛÙ¤˜ Î·È ¿ÁÓˆÛÙÂ˜ Ù˘¯¤˜ ÙË˜ Ï·ÙÚÂ›·˜ ÙË˜
∞ÊÚÔ‰›ÙË˜ ÛÙËÓ ∫‡ÚÔ. ∫‡ÚÈÔ˜ Û˘ÓÔ‰ÔÈfiÚÔ˜ ÛÙÔ
Û˘Ó·Ú·ÛÙÈÎfi Ì·˜ Ù·Í›‰È, Ë ‰ÈÂıÓÔ‡˜ Î‡ÚÔ˘˜ °·ÏÏ›-
‰· ·Ú¯·ÈÔÏfiÁÔ˜ ¢Ú Jacqueline ∫·Ú·ÁÈÒÚÁË.

Six thousand years ago, the famous sanctuary of the
Great Goddess of Cyprus in Palaepaphos was silen-
ced, but the overtones of her worship continued to
resonate through time. Today we trace the rem-
nants of the presence of the Cypriot Goddess on the
land she was born and adored as the reigning
feminine authority. Guided by archaeological evi-
dence, we travel back in time, to investigate known
and unknown aspects of the worship of Aphrodite
in Cyprus. Dr. Jacqueline Karageorghis, an interna-
tionally renowned French Archaeologist, is our main
fellow traveller in this breathtaking journey.
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™ÙËÓ ¿ÎÚË ÙÔ˘ AÈÁ·›Ô˘, K·ÛÙÂÏÏfiÚÈ˙Ô
On the edge of the Aegean, Castellorizo 

E§§A¢A | GREECE, 2015, 51’

ÛÎËÓÔıÂÛ›· | director: EÈÚ‹ÓË ™·Ú›ÔÁÏÔ˘, ÕÁÁÂÏÔ˜ KÔ‚fiÙÛÔ˜ | 
Irini Sarioglou, Angelos Kovotsos

·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: I¢.I™.ME. EÏÏËÓÈÎfi ÿ‰Ú˘Ì· 
IÛÙÔÚÈÎÒÓ MÂÏÂÙÒÓ | Hellenic History Foundation

™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ·ÚÔ˘ÛÈ¿˙ÂÙ·È, ÌÂ ·ÊËÁËÌ·ÙÈÎ‹
ÁÏ·Ê˘ÚfiÙËÙ·, Ë ÈÛÙÔÚÈÎ‹ ÔÚÂ›· ÙÔ˘ K·ÛÙÂÏÏfiÚÈ-
˙Ô˘, ÂÓfi˜ ÓËÛÈÔ‡ Ô˘ ÛÙ· Ù¤ÏË ÙÔ˘ 19Ô˘ Î·È ÙÈ˜ ·Ú-
¯¤˜ ÙÔ˘ 20Ô‡ ·ÈÒÓ· fi¯È ÌfiÓÔ ¤ÛÊ˘˙Â ·fi ˙ˆ‹ ·ÏÏ¿
·ÔÙÂÏÔ‡ÛÂ ÎÈ ¤Ó· ·fi Ù· ÌÂÁ·Ï‡ÙÂÚ· ÂÌÔÚÈÎ¿ Î·È
Ó·˘ÙÈÎ¿ Î¤ÓÙÚ· ÙË˜ ·Ó·ÙÔÏÈÎ‹˜ ÌÂÛÔÁÂ›Ô˘. 

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ‚·Û›˙ÂÙ·È ÛÙÔ ‚È‚Ï›Ô ÙÔ˘ ¡ÈÎÔÏ¿Ô˘
°. ¶·¿ «™ÙËÓ ¿ÎÚË ÙÔ˘ ∞ÈÁ·›Ô˘, ∫·ÛÙÂÏÏfiÚÈ˙Ô
1890-1948», ÛÙÔ ËÌÂÚÔÏfiÁÈÔ «πÛÙÔÚ›Â˜ ÙÔ˘ ∫·ÛÙÂÏÏfi-
ÚÈ˙Ô˘» ÙË˜ ÃÚÈÛÙ›Ó·˜ ∂˘ÛÙÚ·ÙÈ¿‰Ô˘, ÁÂÚfiÓÙÈÛÛ·˜ ∫·-
ÛÙÂÏÏÔÚÈ˙È¿˜, Î·ıÒ˜ Â›ÛË˜ Î·È ÛÂ ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi
ÙÔ˘ π¢.π™.ª∂., ÙË˜ ∂ƒ∆, ·ÏÏ¿ Î·È ÛÂ ÏÔ‡ÛÈÔ ÔÙÈÎÔ·-
ÎÔ˘ÛÙÈÎfi ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi, Ô˘ ÚÒÙË ÊÔÚ¿ ·ÚÔ˘-
ÛÈ¿˙ÂÙ·È ÛÙÔ ÎÔÈÓfi.

The documentary narrates the recent history of
Castellorizo island, describing the most important
events from the end of the 19th century until its
unification to Greece, in 1948. This documentary is a
tribute to the history of the island, as it tries to
promote the great cultural, historic and economic
heritage of Castellorizians. 
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ŸÙ·Ó Ô Homo Sapiens ¤ÊÙÈ·¯ÓÂ 
ÙÈ˜ Ù·ÈÓ›Â˜ ÙÔ˘
When Homo Sapiens was creating movies 

°A§§IA | FRANCE, 2015, 52’

ÛÎËÓÔıÂÛ›· | director: Marc Azéma, Pascal Cuissot
·Ú·ÁˆÁ‹ | production: MC4 
‰È·ÓÔÌ‹ | distribution: ZED

∏ Ù·ÈÓ›· Ì¿˜ Ô‰ËÁÂ› ¯ÈÏÈ¿‰Â˜ ¯ÚfiÓÈ· ›Ûˆ, ÛÙËÓ ·-
Ï·ÈÔÏÈıÈÎ‹ Ù¤¯ÓË, fiÔ˘ ·Ó·˙ËÙÔ‡ÓÙ·È Ù· ÚÒÙ· ›¯ÓË
ÙÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. ™·˜ Ê·›ÓÂÙ·È ÂÚ›ÂÚÁÔ; ¢ÂÓ Â›-
Ó·È Î·ıfiÏÔ˘! 

ªÈ· Ó¤· ·Ó¿ÁÓˆÛË ÙˆÓ ¤ÚÁˆÓ ˙ˆÁÚ·ÊÈÎ‹˜ Î·È
¯·Ú·ÎÙÈÎ‹˜ ÙˆÓ ·ÓıÚÒˆÓ ÙˆÓ ÛËÏ·›ˆÓ ·ÔÎ·-
Ï‡ÙÂÈ Î›ÓËÛË ÙˆÓ ˙ÒˆÓ Ô˘ ·ÂÈÎÔÓ›˙ÔÓÙ·È ÛÙÔ˘˜
ÙÔ›¯Ô˘˜, ıÂÌÂÏÈÒ‰Â˜ ‚‹Ì· ÚÔ˜ ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ
ÙˆÓ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ. ¶ÚÔ˜ ÙÔ Ù¤ÏÔ˜ ÙË˜ ·Ï·ÈÔ-
ÏÈıÈÎ‹˜ ÂÔ¯‹˜, ¤Ó·˜ ·›ÛÙÂ˘ÙÔ˜ ÌË¯·ÓÈÛÌfi˜ ·Ó··-
Ú·ÁˆÁ‹˜ ÙˆÓ ÂÈÎfiÓˆÓ Î¿ÓÂÈ ÙËÓ ÂÌÊ¿ÓÈÛ‹ ÙÔ˘ ÂÎ-
Ï‹ÛÛÔÓÙ·˜ ÙÔ˘˜ ÂÈ‰ÈÎÔ‡˜ ÙÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. ∫·È
‰ÂÓ Â›Ó·È ÌfiÓÔ ·˘Ùfi. √È ¿ÓıÚˆÔÈ ÙˆÓ ÛËÏ·›ˆÓ
Î·Ù·È¿ÓÔÓÙ·Ó ·ÎfiÌË Î·È ÌÂ ÙË ÁÚ·ÊÈÎ‹ ·Ê‹ÁËÛË:
¤Ó·Ó ÙÚfiÔ Ó· ‰ÈËÁÔ‡ÓÙ·È ÈÛÙÔÚ›Â˜ ÌÂ ÂÈÎfiÓÂ˜ Î·È
‹¯Ô˘˜ fiˆ˜ ÛÙÔ ÛÈÓÂÌ¿, ·ÏÏ¿ ¯ˆÚ›˜ Ó· ‚¿˙Ô˘Ó ÙÔÓ
ıÂ·Ù‹ ÛÙËÓ… ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ·›ıÔ˘Û·.

ªÈ· Û˘Ó·Ú·ÛÙÈÎ‹ ¤ÚÂ˘Ó·, ÛÙËÓ Î·Ú‰È¿ ÙÔ˘ ÔÏÈ-
ÙÈÛÙÈÎÔ‡ DNA ÙË˜ ·ÓıÚˆfiÙËÙ·˜.

This documentary takes viewers on a journey
through 20.000 years of Palaeolithic art, in search of
the first traces of cinema. Does it sound far-fetched?
Not at all! 

A new reading of the paintings and engravings
done by prehistoric humans reveals a depiction of
movement of the animals on cave walls, a major
step towards animation films. Towards the end of
the Palaeolithic Period, an incredible mechanism of
image reproduction evolved, to the utter
amazement of contemporary cinema experts. And
there’s more; cavemen would also employ graphic
narratives, i.e. a way of narrating stories through
images and sounds, just like in cinema, but without
asking viewers to… take a seat. 

A fascinating research, at the heart of humanity’s
cultural DNA.
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T· «EÏÁ›ÓÂÈ·» Î·È Ë ™¯ÔÏ‹ K·ÏÒÓ TÂ¯ÓÒÓ 
ÙË˜ ºÏˆÚÂÓÙ›·˜
The “Elgin Marbles” and the Academy of Florence 

ITA§IA | ITALY, 2010, 20’

ÛÎËÓÔıÂÛ›· | director: Massimo Becattini
·Ú·ÁˆÁ‹ | producer: Massimo Becattini
‰È·ÓÔÌ‹ | distribution: Accademia Belle Arti di Firenze

T· M¿ÚÌ·Ú· ÙÔ˘ ¶·ÚıÂÓÒÓ·, Ù· ·ÔÎ·ÏÔ‡ÌÂÓ·
«∂ÏÁ›ÓÂÈ·» ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· ·ÔÙÂÏÔ‡Ó ·ÓÙÈÎÂ›ÌÂÓÔ
ÂÓ‰È·Ê¤ÚÔÓÙÔ˜, Ï·ÙÚÂ›·˜ ·ÏÏ¿ Î·È ‰È·ÚÎÔ‡˜ ‰È·Ì¿-
¯Ë˜ ÌÂ ÙÔ BÚÂÙ·ÓÈÎfi MÔ˘ÛÂ›Ô. 

∞fi ÙÔ §ÔÓ‰›ÓÔ, Ù· Á‡„ÈÓ· ÂÎÌ·ÁÂ›·-·ÓÙ›ÁÚ·Ê·
ÙˆÓ M·ÚÌ¿ÚˆÓ ¤ÊÙ·Û·Ó ÛÂ fiÏÂ˜ ÙÈ˜ ÛËÌ·ÓÙÈÎ¤˜
∞Î·‰ËÌ›Â˜ ∫·ÏÒÓ ∆Â¯ÓÒÓ Î·È Û˘ÏÏÔÁ¤˜ ÙË˜ ∂˘ÚÒ-
Ë˜. ¶ÚÈÓ ·ÎfiÌ· ÊÙ¿ÛÔ˘Ó ÛÙËÓ ƒÒÌË Î·È ÙËÓ µÂÓÂ-
Ù›·, ¤ÊÙ·Û·Ó ÛÙËÓ ºÏˆÚÂÓÙ›· ÙÔÓ πÔ‡ÓÈÔ ÙÔ˘ 1818
–49 ÎÈ‚ÒÙÈ· ÌÂ Ù· ÂÎÌ·ÁÂ›· ÙÔ˘ ¶·ÚıÂÓÒÓÔ˜– ÌÂ
·Ú·Ï‹ÙË ÙÔÓ ÕÁÁÏÔ Ú¤Û‚Ë. ∆· ÂÎÌ·ÁÂ›· ÙˆÓ
M·ÚÌ¿ÚˆÓ ÊÈÏÔÍÂÓÔ‡ÓÙ·È ·ÎfiÌ· ÛÙÔ ÎÙ‹ÚÈÔ ÙË˜
∞Î·‰ËÌ›·˜, fiÌˆ˜, 200 ¯ÚfiÓÈ· ÌÂÙ¿, Ë ÛÎfiÓË Î·È ÔÈ
·ÙÌÔÛÊ·ÈÚÈÎÔ› Ú‡ÔÈ ¤¯Ô˘Ó ÚÔÎ·Ï¤ÛÂÈ ÂÎÙÂÙ·Ì¤ÓÂ˜
ÊıÔÚ¤˜, Ì·˘Ú›˙ÔÓÙ·˜ Î·È ·ÏÏÔÈÒÓÔÓÙ·˜ ÙÈ˜ ÌÔÚÊ¤˜
ÙÔ˘˜. •ÂÎ›ÓËÛÂ ¤ÙÛÈ, ÌÈ· Ì·ÎÚ¿ Î·È ÏÂÙ‹ ‰È·‰ÈÎ·Û›·
Û˘ÓÙ‹ÚËÛË˜ Î·È ·ÔÎ·Ù¿ÛÙ·Û‹˜ ÙÔ˘˜, Ô˘ ÂÚÈÂ-
Ï¿Ì‚·ÓÂ Ù· Û˘ÌÏ¤ÁÌ·Ù· ¢‹ÌËÙÚ·˜-¶ÂÚÛÂÊfiÓË˜
Î·È ¢ÈÒÓË˜-∞ÊÚÔ‰›ÙË˜. ªÂ ÙÔ ¤Ú·˜ ÙˆÓ ÂÚÁ·ÛÈÒÓ
Ù· ‰‡Ô ÂÎı·Ì‚ˆÙÈÎ¿ ÂÎÌ·ÁÂ›· ÙÔ˘ 18Ô˘ ·ÈÒÓ· ·Ô-
Î·Ï‡ÊıËÎ·Ó ÂÎ Ó¤Ô˘. 

∆· ÁÏ˘Ù¿ ÙÔ˘ ºÂÈ‰›· ˘‹ÚÍ·Ó ¤Ó· «Û¯ÔÏÂ›Ô ÁÈ·
ÙËÓ ·ÓıÚˆfiÙËÙ·» ÙÔÓ ÃÚ˘Ûfi ∞ÈÒÓ· ÙÔ˘ ¶ÂÚÈÎÏ‹
Î·È ˘ÌÓ‹ıËÎ·Ó ·fi ŒÏÏËÓÂ˜ Î·È §·Ù›ÓÔ˘˜ ÈÛÙÔÚÈ-
ÎÔ‡˜. ∆Ô ÔÍ˘‰ÂÚÎ¤˜ ·˘Ùfi ‰ÒÚÔ ÙÔ˘ ªÂÁ¿ÏÔ˘ ¢Ô‡Î·
ºÂÚ‰ÈÓ¿Ó‰Ô˘ ÙË˜ ∆ÔÛÎ¿ÓË˜, ‰È·ÙËÚÂ› ¤ˆ˜ Û‹ÌÂÚ·
·Ó¤·ÊË ÙËÓ ÂÎ·È‰Â˘ÙÈÎ‹ ÙÔ˘ ·Í›· ÁÈ· fiÏÔ˘˜
fiÛÔ˘˜ ÚÔÛÂÁÁ›˙Ô˘Ó ÙËÓ ∆¤¯ÓË.

Regarded as one of the masterworks of the British
Museum, the so-called “Elgin Marbles” remain to
this day an object of curiosity, reverence but also
endless strife. 

From London, the plaster casts of the Elgin
Marbles found their way into all the important
Academies and art collections of Europe. Thus,
before Rome and Venice, they reached Florence, in
June 1818: 49 cases containing the Parthenon casts,
“to the care of the English ambassador”. The Elgin
casts are still housed in the Florentine Accademia,
but 200 years later, the dust and chemical agents in
the air have blackened and marred their forms,
making them in some cases barely recognisable.
Thus, a long and delicate restoration process was
planned, which included work on the Demeter-
Persephone and Dione-Aphrodite groups of figures.
Upon completion of the conservation work the two
magnificent plaster casts of the Ottocento were
revealed once more and seen in a new light. 

Phidias’ sculptures constituted a “school for the
world” in the age of Pericles, praised by Greek and
Roman historians alike; this far-sighted gift to the
city of Florence by Grand Duke Ferdinand still main-
tains quite intact its educational value for all those
who wish to acquaint themselves with the Arts.
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Afi ËÏfi
Pottery Poetry

E§§A¢A | GREECE, 2012, 46’

ÛÎËÓÔıÂÛ›· | director: ¢ËÌ‹ÙÚË˜ °ÎÔ˘˙ÈÒÙË˜ | Dimitris Gouziotis
·Ú·ÁˆÁ‹ | production: ¢‹ÌËÙÚ· M¤ÛË | Dimitra Bessi
‰È·ÓÔÌ‹ | distribution: Tetraktys Films 

ŒÓ· ÓÙoÎÈÌ·ÓÙ¤Ú ÁÈ· ÙÔ˘˜ ÙÂÏÂ˘Ù·›Ô˘˜ ·ÁÁÂÈÔÏ¿ÛÙÂ˜
ÙË˜ A›ÁÈÓ·˜. 

∏ ÚÒÙË ‡ÏË: ·Ú¯·›· °Ë ÙË˜ ∞›ÁÈÓ·˜, Û¿ÓÈÔ˜ ¿Ú-
ÁÈÏÔ˜. ∫¿Ùˆ ·fi ÙÔÓ Ó·fi ÙË˜ ∞Ê·›·˜ ∞ıËÓ¿˜, ÔÈ ÙÂ-
ÏÂ˘Ù·›ÔÈ ÙÂ¯Ó›ÙÂ˜ ÙÔ˘ ªÂÛ·ÁÚÔ‡ Ï¿ıÔ˘Ó ÌÈ· ÁÏÒÛ-
Û· ·fi ËÏfi, ·Ú¯·›·.

√ ¡ÂÎÙ¿ÚÈÔ˜ Î·È Ô °ÈÒÚÁÔ˜ °Î·Ú‹˜, ÔÈ ÙÂÏÂ˘Ù·›ÔÈ
·Ú·‰ÔÛÈ·ÎÔ› ·ÁÁÂÈÔÏ¿ÛÙÂ˜ ÙË˜ ∞›ÁÈÓ·˜, Û˘ÓÂÚÁ¿-
ÛÙËÎ·Ó ÌÂ ÙÔÓ ÛÎËÓÔı¤ÙË ¢ËÌ‹ÙÚË °ÎÔ˘˙ÈÒÙË ÛÙË
‰ËÌÈÔ˘ÚÁ›· ÌÈ·˜ Ù·ÈÓ›·˜ ÛÂ ÌÈ· ÚÔÛ¿ıÂÈ· Ï‹ÚÔ˘˜
Î·Ù·ÁÚ·Ê‹˜ fiÏË˜ ÙË˜ ‰È·‰ÈÎ·Û›·˜ ·Ú·ÁˆÁ‹˜, fi¯È
ÌfiÓÔ ÙÔ˘ ÂÚ›ÊËÌÔ˘ ∞ÈÁÈÓ‹ÙÈÎÔ˘ Î·Ó·ÙÈÔ‡, ·ÏÏ¿ Î·È
¿ÏÏˆÓ ·ÓÙÈÎÂÈÌ¤ÓˆÓ. ∞fi ÙËÓ ÂÍfiÚ˘ÍË ÙÔ˘ ·ÚÁÈÏÔ-
¯ÒÌ·ÙÔ˜ Î·È ÙËÓ ÂÂÍÂÚÁ·Û›· ÙÔ˘ ÛÂ ËÏfi ¤ˆ˜ ÙÔ
Ï¿ÛÈÌfi ÙÔ˘ Î·È ÙËÓ ÌÔÚÊÔÔ›ËÛ‹ ÙÔ˘ ÛÙÔÓ ÙÚÔ¯fi ‹
ÛÙ· Î·ÏÔ‡È· Î·È ·fi ÂÎÂ› ÛÙÔ ÊÔ‡ÚÓÈÛÌ·, ÙËÓ ÂÊ˘¿-
ÏˆÛË Î·È ÛÙÔ ‰Â‡ÙÂÚÔ ÊÔ‡ÚÓÈÛÌ·. ªÈ· Ù¤¯ÓË Ê·ÈÓÔ-
ÌÂÓÈÎ¿ ·Ï‹ Î·È Ù·ÂÈÓ‹, Ë ÔÔ›· fiÌˆ˜ Â›Ó·È ¿ÚÚËÎÙ·
‰ÂÌ¤ÓË ÌÂ ÙËÓ ÙÂ¯ÓÈÎ‹ Î·È ÙËÓ ·ÈÛıËÙÈÎ‹ ÙË˜ ÂÏÏËÓÈÎ‹˜
ÌÂÛÔÁÂÈ·Î‹˜ ˘·›ıÚÔ˘, ÌÈ· Ù¤¯ÓË Ô˘ Ê¤ÚÂÈ ÙÔ ÓÂ‡-
Ì· ÙË˜ Â·Ê‹˜ Î·È ÙË˜ ·Á¿Ë˜ ÚÔ˜ ÙË Ê‡ÛË: ¯ÒÌ·
Î·È ÓÂÚfi, ·ÚÎÔ‡Ó, ·ÎfiÌË Î·È Û‹ÌÂÚ·, ÁÈ· Ó· ÌÔÚ¤-
ÛÂÈ Ô Î·ÏÏÈÙ¤¯ÓË˜ Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ, Ó· ÔÌÔÚÊ‡ÓÂÈ Î·È
Ó· ‰ÚÔÛ›ÛÂÈ ÙÔÓ ÎfiÛÌÔ ÌÂ ÙÔÓ ‰ÈÎfi ÙÔ˘ ÙÚfiÔ.

The film presents the whole procedure of mining,
selecting and elaborating the unique clay of Aigina.
It continues by showing in every detail, its transfor-
mation into ceramic objects of high durability with
unique properties and exquisite plastic beauty. The
two last traditional pottery makers of Aigina gladly
accepted to present the ways and their job’s secrets,
in order to create a visual documentation for future
generations, since their art is unfortunately not
taught anymore.

Without it being an educational film, the docu-
mentary “Pottery Poetry” approaches this magical
procedure in awe. Through their creations, the
poetry of creativity from mud emerges, filled with
symbolisms and references to the clear relationship
of the artists with the island’s environment, where
they live and create unique forms and shapes
which endure through time. How long will these
last traditional pottery makers continue to be crea-
tive in such a difficult, archetypal artistic work, were
all happens with clear eyes, with the hands, the soil,
the wood and the fire?
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K˘ÚÈ·Î‹ MÂÛ·ÈˆÓÈÎ‹ EÊ˘·ÏˆÌ¤ÓË KÂÚ·ÌÈÎ‹
Cypriot Medieval Glazed Pottery

KY¶PO™ | CYPRUS, 2013, 41’

ÛÎËÓÔıÂÛ›· | director: ¶·Û¯¿ÏË˜ ¶··¤ÙÚÔ˘ | Paschalis Papapetrou
·Ú·ÁˆÁ‹ | production: Anadysis films
‰È·ÓÔÌ‹ | distribution: Anadysis films

™ÙË ªÂÛ·ÈˆÓÈÎ‹ ∫‡ÚÔ, ÛÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 13Ô˘ ·ÈÒÓ·
Î·È ÂÓÒ ÙÔ ÓËÛ› ‚Ú›ÛÎÂÙ·È ‹‰Ë ˘fi ÙËÓ Î˘ÚÈ·Ú¯Â›·
ÙˆÓ §Ô˘˙ÈÓÈ·ÓÒÓ, ÂÌÊ·Ó›˙ÂÙ·È ¤Ó· Î·ÈÓÔ‡ÚÁÈÔ Â›‰Ô˜
ÎÂÚ·ÌÈÎ‹˜, Ô˘ ¯·Ú·ÎÙËÚ›˙ÂÙ·È ·fi ÌÈ· È‰È·›ÙÂÚË Î·È
fiÌÔÚÊË ‰È·ÎfiÛÌËÛË ÌÂ Î˘Ú›·Ú¯· ¯ÚÒÌ·Ù· ÙÔ Î·-
Ê¤-Î›ÙÚÈÓÔ Î·È ÙÔ Ú¿ÛÈÓÔ. ∏ ÛÙÈÏÓ‹ ˘·ÏˆÌ¤ÓË ÂÈ-
Ê¿ÓÂÈ· Ô˘ ‰È·ÎÚ›ÓÂÈ ÙÔ Â›‰Ô˜ ·˘Ùfi ÙË˜ ÎÂÚ·ÌÈÎ‹˜,
ÙË˜ ÚÔÛ¤‰ˆÛÂ ÙÔÓ ¯·Ú·ÎÙËÚÈÛÌfi «ÂÊ˘·ÏˆÌ¤ÓË».

ªÈ· ÂÚÈ‰È¿‚·ÛË ÛÙ· ÌÂÛ·ÈˆÓÈÎ¿ ÂÚÁ·ÛÙ‹ÚÈ· Î·-
Ù·ÛÎÂ˘‹˜ ÂÊ˘·ÏˆÌ¤ÓˆÓ ·ÁÁÂ›ˆÓ ÛÙËÓ ¶¿ÊÔ, ÛÙËÓ
ŒÁÎˆÌË Î·È ÛÙËÓ §¿ËıÔ. ∏ ÌÂÏ¤ÙË ÙË˜ ÓÂfiÙÂÚË˜
ÂÊ˘·ÏˆÌ¤ÓË˜ ÎÂÚ·ÌÈÎ‹˜ ÙË˜ §·‹ıÔ˘ ı· ÌÔÚÔ‡-
ÛÂ Ó· ‚ÔËı‹ÛÂÈ ÛÙËÓ Î·Ù·ÓfiËÛË ÙË˜ ÙÂ¯ÓÈÎ‹˜ ÙË˜ Î·-
Ù·ÛÎÂ˘‹˜ ÙˆÓ ÌÂÛ·ÈˆÓÈÎÒÓ ÂÊ˘·ÏˆÌ¤ÓˆÓ ·ÁÁÂ›ˆÓ
ÙË˜ ∫‡ÚÔ˘.

In Medieval Cyprus, at the beginning of the 13th
century, when the island was already under the
Frankish Lusignan dynasty, a new kind of pottery
appears, characterized by a distinctive and attra-
ctive decoration with predominant colours being
brown, yellow and green. The characteristic bright
glazed surface of the pottery gave it its name.

The main medieval glazed pottery workshops
known to us today are those of Paphos, Engomi and
Lapithos. The study of contemporary glazed potte-
ry, particularly in Lapitos, could help us to under-
stand the techniques used in making the medieval
glazed pots of Cyprus.
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ºˆÙÔÁÚ·Ê›˙ÔÓÙ·˜ ÙÔ ·fiÚ·ÙÔ
Photographing the invisible

°A§§IA | FRANCE, 2012, 13’

ÛÎËÓÔıÂÛ›· | director: Raymond Collet
·Ú·ÁˆÁ‹ | production: CEAlex
‰È·ÓÔÌ‹ | distribution: Editions Harpocrate

H ·Ó·˙‹ÙËÛË ÁÈ· ÙÔ ·fiÚ·ÙÔ, Ô˘ ¿ÓÙ· Î¤ÓÙÚÈ˙Â ÙËÓ
ÂÚÈ¤ÚÁÂÈ· ÙˆÓ ·ÓıÚÒˆÓ, ÂÓ‰È·Ê¤ÚÂÈ Î·È ÙÔ˘˜ ·Ú-
¯·ÈÔÏfiÁÔ˘˜.

ºˆÙÔÁÚ·Ê›Â˜ ÎÙÂÚÈÛÌ¿ÙˆÓ, Ù¿ÊˆÓ, Û·ÚÎÔÊ¿ÁˆÓ,
ÌÔ˘ÌÈÒÓ ·Ê‹ÓÔ˘Ó ÛÙË Ê·ÓÙ·Û›· Ù· ˙ˆÁÚ·ÊÈÎ¿
ÛÙÔÈ¯Â›· Ô˘ ¤¯Ô˘Ó ¯·ıÂ›. øÛÙfiÛÔ, ÔÚÈÛÌ¤ÓÂ˜ ÙÂ¯ÓÈ-
Î¤˜ Ï‹„Ë˜ Î·È ÙÚfiÔÈ ÂÂÍÂÚÁ·Û›·˜ ÂÈÎfiÓˆÓ, ÂÈÙÚ¤-
Ô˘Ó Ó· Á›ÓÔ˘Ó ÔÚ·Ù¿ ›¯ÓË Ô˘ ÂÍ·Ê·Ó›ÛÙËÎ·Ó Â‰Ò
Î·È ·ÈÒÓÂ˜. 

√È ÙÔ›¯ÔÈ ÛÙÈ˜ Î·Ù·ÎfiÌ‚Â˜ Kôm el-Chougafa ÛÙËÓ
∞ÏÂÍ¿Ó‰ÚÂÈ·, ÔÈ ÌÔ‡ÌÈÂ˜ ÙË˜ ÂÚ‹ÌÔ˘ Takla-Makan
ÛÙËÓ ∫›Ó·, ·ÎfiÌ· Î·È ÌÈ· ÂÙÚÔ˘ÛÎÈÎ‹ Û·ÚÎÔÊ¿ÁÔ˜
ÛÙËÓ πÙ·Ï›·, ÌÂÙ¿ ·fi ¤ÎıÂÛË ÛÂ Ì·‡ÚÔ Êˆ˜ Î·È ÂÂ-
ÍÂÚÁ·Û›· ÌÂ Û˘ÓÙÔÓÈÛÌ¤ÓË ¯Ú‹ÛË ÙË˜ „ËÊÈ·Î‹˜ Êˆ-
ÙÔÁÚ·Ê›·˜, ·ÔÎ·Ï‡ÙÔ˘Ó ÂÈÎÔÓÔÁÚ·ÊÈÎfi ÏÔ‡ÙÔ
Ô˘ ‰ÂÓ ı· ˘Ô„È·˙fiÌ·ÛÙ·Ó ÔÙ¤ ÌÂ Á˘ÌÓfi Ì¿ÙÈ. √
André Pelle, ÌË¯·ÓÈÎfi˜ ¤ÚÂ˘Ó·˜ ÛÙÔ CNRS (∂ıÓÈÎfi
∫¤ÓÙÚÔ ∂ÈÛÙËÌÔÓÈÎÒÓ ∂ÚÂ˘ÓÒÓ ÙË˜ °·ÏÏ›·˜), Ì·˜
Ô‰ËÁÂ› ÛÙ· fiÚÈ· ÙÔ˘ ·fiÚ·ÙÔ˘, ÌÂÙ·Í‡ ·Ú¯·ÈÔÏÔÁ›·˜,
Ê˘ÛÈÎ‹˜ Î·È Ù¤¯ÓË˜.

Man has always been intrigued by what he cannot
see. This search for the invisible is also of interest to
archaeologists. 

Photographs of objects, of tombs, of sarcophagi,
of mummies all leave us imagining what visual ele-
ments have disappeared. Nowadays, certain photo-
graphic and image processing techniques can ma-
ke visible that which had disappeared centuries
ago. 

Using black light and then intricate exploitation
of digital photography, the walls of the catacombs
of Kom el-Shougafa in Alexandria, the mummies of
the Taklamakan Desert in China, and an Etruscan
sarcophagus all reveal a pictorial complexity that is
barely perceptible to the naked eye. André Pelle, a
researcher engineer with the French National Scien-
tific Research Centre, recounts this adventure and
leads us into the invisible, between archaeology,
physics and art.
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Malagne: Ë Á·ÏÏÔ-ÚˆÌ·˚Î‹
Malagne, a Gallo-Roman villa 

BE§°IO | BELGIUM, 2014, 18’

ÛÎËÓÔıÂÛ›· | director: Philippe Axell
·Ú·ÁˆÁ‹ | production: Axell Communication & Entertainment 
‰È·ÓÔÌ‹ | distribution: Axell Communication & Entertainment 

∏ Françoise Fontaine Â›Ó·È ·Ú¯·ÈÔÏfiÁÔ˜ ·ÏÏ¿ ‰ÂÓ
·ÚÎÂ›Ù·È ÌfiÓÔ ÛÙËÓ ¤ÚÂ˘Ó· ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜. TÔ
‚ÈÒÓÂÈ Î·ıËÌÂÚÈÓ¿ Î·ıÒ˜ ‰È·¯ÂÈÚ›˙ÂÙ·È ¤Ó·Ó Á·ÏÏÔ-
ÚˆÌ·˚Îfi ¯ÒÚÔ ÂÈÚ·Ì·ÙÈÎ‹˜ ·Ú¯·ÈÔÏÔÁ›·˜ ÎÔÓÙ¿
ÛÙÔ Rochefort, ÛÙÔ µ¤ÏÁÈÔ. ŒÓ·˜ Ú·ÁÌ·ÙÈÎfi˜ ÙfiÔ˜
ÂÈÚ·Ì·ÙÈÛÌÔ‡, fiÔ˘ fiÏÂ˜ ÔÈ ÙÂ¯ÓÈÎ¤˜ ÙË˜ ¯ÂÈÚÔÙÂ-
¯Ó›·˜ Î·È ÙË˜ ÁÂˆÚÁ›·˜ ÙË˜ Á·ÏÏÔ-ÚˆÌ·˚Î‹˜ ÂÔ¯‹˜
ÂÊ·ÚÌfi˙ÔÓÙ·È ‰›Ï· ÛÙ· Î·Ù¿ÏÔÈ· ÌÈ·˜ ÂÓÙ˘ˆ-
ÛÈ·Î‹˜ ¤·˘ÏË˜, Ô˘ ·ÔÙÂÏÂ› ÙÔ ·ÓÙÈÎÂ›ÌÂÓÔ Û˘ÓÂ-
¯Ô‡˜ ÌÂÏ¤ÙË˜, ·Ó·Î·Ù·ÛÎÂ˘‹˜ Î·È „ËÊÈ·Î‹˜ ·Ó··-
Ú¿ÛÙ·ÛË˜.

Françoise Fontaine is not just another archaeologist;
she does not just dig into the past, she literally lives
in it. In the vicinity of Rochefort in Belgium, she runs
a Gallo-Roman estate where experimental archaeo-
logy is practised, a place of true experimentation
where all the crafts and agricultural techniques of
the Gallo-Roman era are put to use, next to the re-
mains of an impressive Gallo-Roman villa which is
an object of constant study and virtual reconstruc-
tions.
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Off-History
Off-History

¢ANIA | DENMARK, 2014, 19’

ÛÎËÓÔıÂÛ›· | director: Selini Halvadaki
·Ú·ÁˆÁ‹ | production: Selini Halvadaki

ª¤Û· ·fi ÙËÓ ÈÛÙÔÚ›· ÂÓfi˜ ÂÁÎ·Ù·ÏÂÈÌÌ¤ÓÔ˘ ÎÙË-
Ú›Ô˘ Ë Ù·ÈÓ›· ÂÚÂ˘Ó¿ ÙËÓ ·ÚÔ‡Û· ÔÈÎÔÓÔÌÈÎ‹ Î·È
ÎÔÈÓˆÓÈÎ‹ ÎÚ›ÛË ÛÙËÓ ∂ÏÏ¿‰·, ·ÏÏ¿ Î·È ÙÔ˘˜ ÌË¯·-
ÓÈÛÌÔ‡˜ Ô˘ ‰ÔÌÔ‡Ó ÙËÓ ÚÔÛˆÈÎ‹ Î·È Û˘ÏÏÔÁÈÎ‹
ÌÓ‹ÌË.

Through the history of an unfinished building, the
film investigates the current economic and social
crisis of Greece as well as the mechanisms that
construct our private and collective memory.
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°ÈÔÚÙ‹ Î·ı‹ÎÔÓÙÔ˜
Fest of duty

IPAN | IRAN, 2014, 60’

ÛÎËÓÔıÂÛ›· | director: Firouzeh Khosrovani
·Ú·ÁˆÁ‹ | production: Firouzeh Khosrovani
‰È·ÓÔÌ‹ | distribution: Taskovski Films

∏ ·›ıÔ˘Û· Â›Ó·È ÁÂÌ¿ÙË ÌÂ ÊÏ‡·ÚÂ˜ ÈÚ·Ó¤˜ Ì·ı‹-
ÙÚÈÂ˜ Ô˘ ÊÔÚ¿ÓÂ ÏÈÏ¿ ÚfiÌÂ˜ Î·È ÏÂ˘Î¿ ¯ÈÙ˙¿Ì.
ŒÓ·˜ ÈÌ¿ÌË˜ ÙÔ˘˜ ÂÍËÁÂ› fiÙÈ ÛÙ· ÂÓÓ¤· ÙÔ˘˜ ¤¯Ô˘Ó È·
Û˘ÌÏËÚÒÛÂÈ ÙËÓ «ËÏÈÎ›· ÙÔ˘ Î·ı‹ÎÔÓÙÔ˜». ∂›Ó·È Ë
¤Ó·ÚÍË ÙË˜ ÂÊË‚Â›·˜, Ô˘ Ê¤ÚÓÂÈ Ì·˙› ÙË˜ fiÏÂ˜ ÙÈ˜
Û˘ÓÔ‰Â˘ÙÈÎ¤˜ ıÚËÛÎÂ˘ÙÈÎ¤˜ ÂÈÙ·Á¤˜. √È Í¤ÁÓÔÈ·ÛÙÂ˜
Ì¤ÚÂ˜ Ù¤ÏÂÈˆÛ·Ó È·. ∆ÒÚ·, Ô ¿ÁÁÂÏÔ˜ ÛÙÔÓ ‰ÂÍ› ÒÌÔ
Î·È Ô ‰È¿‚ÔÏÔ˜ ÛÙÔÓ ·ÚÈÛÙÂÚfi ı· Â›Ó·È ÂÎÂ› ÛÙ·ıÌ›-
˙ÔÓÙ·˜ ÙÔ Î·Ïfi Î·È ÙÔ Î·Îfi. ªÂ ÙËÓ ·ÚfiÙÚ˘ÓÛË ÙÔ˘
ÈÌ¿ÌË, Ù· ÎÔÚ›ÙÛÈ· ˘¿ÎÔ˘· ÙÚ·ÁÔ˘‰Ô‡Ó fiÙÂ Ú¤-
ÂÈ Ó· ÊÔÚÔ‡Ó ÙËÓ Ì·ÓÙ›Ï· Î·È fiÙÂ ÂÈÙÚ¤ÂÙ·È Ó·
ÙËÓ ·Ê·ÈÚÔ‡Ó Î·È ÛÙË Û˘Ó¤¯ÂÈ· ÌÔÈÚ¿˙ÔÓÙ·È ÙÔ ·-
ÙÚÔ·Ú¿‰ÔÙÔ ÁÏ˘Îfi ÛÂ Û¯‹Ì· ∫¿·Ì·.

√È ÛÎËÓ¤˜ ·˘Ù‹˜ ÙË˜ Û¯ÔÏÈÎ‹˜ ÙÂÏÂÙ‹˜ Î·Ù·ÁÚ¿ÊË-
Î·Ó ÙÔ 2005. √ÎÙÒ ¯ÚfiÓÈ· ·ÚÁfiÙÂÚ·, Ë ÛÎËÓÔı¤ÙË˜
Firouzeh Khosrovani ÂÈÛÎ¤ÙÂÙ·È ‰‡Ô ·fi Ù· ÎÔÚ›-
ÙÛÈ·, ÙÈ˜ Í·‰¤ÚÊÂ˜ Î·È ÚÒËÓ Î·Ï‡ÙÂÚÂ˜ Ê›ÏÂ˜, ªÂÏ›-
Î· Î·È ª·ÚÈ¿Ì. ™Ù· ÔÈÎÂ›· ÂÚÈıÒÚÈ· ÙÔ˘ ‰ÈÎÔ‡ ÙÔ˘˜
ÂÚÈ‚¿ÏÏÔÓÙÔ˜, ÔÈ ‰‡Ô ÓÂ·Ú¤˜ Á˘Ó·›ÎÂ˜ ÌÈÏÔ‡Ó ÁÈ·
ÙÔ ·ÚÂÏıfiÓ, ÙÔ ·ÚfiÓ Î·È ÙÔ Ì¤ÏÏÔÓ ÙÔ˘˜. ∏ ª·-
ÚÈ¿Ì ÊÔÚ¿ÂÈ ÙË Ì·ÓÙ›Ï· ÙË˜ ÌÂ Ï‹ÚË ÂÔ›ıËÛË Î·È
ÌÔÈÚ¿˙ÂÙ·È ÙÈ˜ ˘·ÚÍÈ·Î¤˜ ·ÌÊÈ‚ÔÏ›Â˜ ÙË˜ ÌÂ ÙÔÓ
£Âfi. ∏ ªÂÏ›Î· ÔÓÂÈÚÂ‡ÂÙ·È Î·ÚÈ¤Ú· ËıÔÔÈÔ‡, ‚¿ÊÂÈ
Ù· Ó‡¯È· ÙË˜, Î·È ·ÓÂ‚¿˙ÂÈ selfies ÛÙÔ Instagram.

The hall is packed with chattering Iranian school-
girls wearing lilac robes and white hijabs. An imam
explains to them that at nine years old they have
reached the “age of duty”. This, he says, is the mo-
ment at which puberty begins, bringing with it all
the accompanying religious precepts. Carefree days
are over, and from now on the angel on the right
shoulder and the devil on the left will be there wat-
ching, weighing up good and evil. At the instigation
of the imam, the girls dutifully chant when they
should or should not wear the hijab. Greeted by
loud cheering, a whipped cream version of the Kaa-
ba is sliced up.

The scenes of this school ceremony were recor-
ded in 2005. Eight years later, filmmaker Firouzeh
Khosrovani visits two of the children she filmed: the
cousins and former best friends Melika and Maryam.
What’s been happening to them in the meantime?
In the intimate confines of their own surroundings,
the two young women talk about their past and
present, and how they see their future. Maryam
wears her hijab with full conviction and shares her
existential doubts with God. Melika dreams of a ca-
reer as an actress, paints her nails, and posts selfies
on Instagram.
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¶¤ÙÚ·, Ë ÚˆÙÂ‡Ô˘Û· ÙË˜ ÂÚ‹ÌÔ˘
The lost city of Petra 

°A§§IA | FRANCE, 2014, 80’

ÛÎËÓÔıÂÛ›· | director: Olivier Julien
·Ú·ÁˆÁ‹ | production: Valérie Abita, ZED
‰È·ÓÔÌ‹ | distribution: ZED

√ ÔÏÈÙÈÛÌfi˜ ÙË˜ ¶¤ÙÚ· ·Ó·Ù‡¯ıËÎÂ ÛÙÔ Ì¤ÛÔÓ
ÂÓfi˜ ·fi ÙÔ˘˜ ÍËÚfiÙÂÚÔ˘˜ ÙfiÔ˘˜ ÙÔ˘ Ï·Ó‹ÙË Î·È
Ì·˜ ÎÏËÚÔ‰fiÙËÛÂ ÂÓÙ˘ˆÛÈ·Î¿ ÌÓËÌÂ›·, Ï·ÍÂ˘Ì¤Ó·
Ì¤Û· ÛÙ· „·ÌÌÈÙÈÎ¿ ÂÙÚÒÌ·Ù·. °ÓˆÚ›˙Ô˘ÌÂ Ï¤ÔÓ
fiÙÈ ÌÈ· ·ÎÌ¿˙Ô˘Û· Î·È ÂÎÏÂÙ˘ÛÌ¤ÓË fiÏË 30.000
ÂÚ›Ô˘ Î·ÙÔ›ÎˆÓ ÍÂÎÈÓÔ‡ÛÂ ·fi ÙÈ˜ ˘ÒÚÂÈÂ˜ ÙˆÓ
‚Ô˘ÓÒÓ Î·È ‰È¤ıÂÙÂ ¿ÊıÔÓÔ ÓÂÚfi. ∏ ¶¤ÙÚ·, ÚˆÙÂ‡-
Ô˘Û· ÙÔ˘ µ·ÛÈÏÂ›Ô˘ ÙˆÓ ¡·‚·Ù·›ˆÓ, ¯Ù›ÛÙËÎÂ ÚÈÓ
·fi 2.000 Î·È Ï¤ÔÓ ¯ÚfiÓÈ· Î·È Â›Ó·È ÙÔ ·ÚÔÛ‰fi-
ÎËÙÔ ¤ÚÁÔ ÓÔÌ¿‰ˆÓ ÙË˜ ÂÚ‹ÌÔ˘.

¶ÔÈÔÈ ‹Ù·Ó ÔÈ ¡·‚·Ù·›ÔÈ; °È·Ù› Â¤ÏÂÍ·Ó ·˘ÙfiÓ ÙÔÓ
·ÊÈÏfiÍÂÓÔ ÙfiÔ ÁÈ· ÙËÓ ÚˆÙÂ‡Ô˘Û¿ ÙÔ˘˜; ¶Ò˜ ‰¿-
Ì·Û·Ó ÙÔ Ê˘ÛÈÎfi ÂÚÈ‚¿ÏÏÔÓ Î·È ÙÔ˘˜ ÏÈÁÔÛÙÔ‡˜ fi-
ÚÔ˘˜ ÙÔ˘, ÒÛÙÂ Ó· ¯Ù›ÛÔ˘Ó ÌÈ· ÌÂÁ¿ÏË fiÏË ÛÙË Ì¤ÛË
ÙË˜ ÂÚ‹ÌÔ˘ Î·È Ó· ‰È·¯ÂÈÚÈÛÙÔ‡Ó ·ÔÙÂÏÂÛÌ·ÙÈÎ¿ ÙÔ
ÓÂÚfi Î·È ÙËÓ ÙÚÔÊ‹ ÁÈ· ¤Ó·Ó ÙfiÛÔ ÌÂÁ¿ÏÔ ÏËı˘ÛÌfi;
¶Ô‡ ‚Ú‹Î·Ó Ù· ˘ÏÈÎ¿ Î·È ÙÈ˜ ÙÂ¯ÓÈÎ¤˜ ÁÓÒÛÂÈ˜ ÁÈ· Ó·
Î·Ù·ÛÎÂ˘¿ÛÔ˘Ó ÌÓËÌÂ›· ÂÊ¿ÌÈÏÏ· ÂÎÂ›ÓˆÓ ÙË˜ ƒÒ-
ÌË˜ Î·È ÙË˜ ∞ÏÂÍ¿Ó‰ÚÂÈ·˜; ∆È ·ÎÚÈ‚Ò˜ Â›Ó·È ·˘Ù¿ Ù·
ÌÓËÌÂ›· Î·È ÁÈ·Ù› ‹ ÁÈ· ÔÈÔ˘˜, ¯Ù›ÛÙËÎ·Ó ÛÙËÓ ¤ÚËÌÔ; 

Located in the middle of one of the driest places on
earth, the civilization of Petra left behind spectacular
monuments carved into the sandstone cliffs. We
now know that a prosperous and cultivated city of
nearly 30.000 people stretched out from the base of
the mountains, and that water was abundant. Petra,
the capital of the Nabataean kingdom built more
than 2.000 years ago, is the paradoxical work of
desert nomads.

Who were the Nabataeans? Why did they choose
this inhospitable site for their capital? How did they
master the environment and its meagre resources
to build a large city in the middle of the desert and
manage food and water for such a large popula-
tion? Where did they find the materials and
technical expertise to construct these monuments
that equaled those of Rome and Alexandria? What
are these monuments and why or for whom were
they built in the desert?
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KÏÂÌÌ¤ÓÔÈ ÔÏÂÌÈÛÙ¤˜
Stolen Warriors

°EPMANIA | GERMANY, 2014, 52’

ÛÎËÓÔıÂÛ›· | director: Wolfgang Luck
·Ú·ÁˆÁ‹ | production: Wolfgang Luck
‰È·ÓÔÌ‹ | distribution: Java Films

¶Ò˜ Î·Ù·Ï‹ÁÂÈ ÙÔ ÈÔ ‰È¿ÛËÌÔ ¿Á·ÏÌ· Ó·Ô‡ ÙË˜ ∫·-
ÌfiÙ˙Ë˜ ÛÙÔÓ Î·Ù¿ÏÔÁÔ ÙË˜ ‰ËÌÔÚ·Û›·˜ ÙÔ˘
Sotheby’s; ∏ Ù·ÈÓ›· ·ÊËÁÂ›Ù·È ÙËÓ ÈÛÙÔÚ›· ÌÈ·˜ ıÂ·-
Ì·ÙÈÎ‹˜ ˘fiıÂÛË˜ ÎÏÔ‹˜ ¤ÚÁÔ˘ Ù¤¯ÓË˜.

¶·Ú·ÎÔÏÔ˘ıÔ‡ÌÂ ÙËÓ ÔÚÂ›· ÂÓfi˜ ÂÌ‚ÏËÌ·ÙÈÎÔ‡
·Á¿ÏÌ·ÙÔ˜ ÔÏÂÌÈÛÙ‹ Ô˘ ÂÎÏ¿Ë ·fi ¤Ó·Ó Ó·fi
ÃÌÂÚ, ÛÂ ¤Ó·Ó Î·ıˆÛÚ¤ÂÈ Ô›ÎÔ ‰ËÌÔÚ·ÛÈÒÓ,
ÛÙËÓ ¡¤· ÀfiÚÎË.

ŒÓ· ‰ÈÂÚÂ˘ÓËÙÈÎfi Ù·Í›‰È ÛÙÔÓ ÛÎÔÙÂÈÓfi ÎfiÛÌÔ ÙÔ˘
ÂÌÔÚ›Ô˘ ·Ú¯·ÈÔÙ‹ÙˆÓ.

How does Cambodia’s most famous temple statue
end up in Sotheby’s auction catalogue? This film
tells the story of a spectacular case of art robbery.

We follow the route of an iconic warrior sculpture
looted from a Khmer temple to a posh auction
house in New York.

An investigative journey into the murky world of
the antiques trade.
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H ÎfiÚË ÙÔ˘ AÁ·Ì¤ÌÓÔÓ·
Agamemnon’s Daughter

H¶A | USA, 2015, 5’

ÛÎËÓÔıÂÛ›· | director: Elise Kermani
·Ú·ÁˆÁ‹ | production: MiShinnah Productions
‰È·ÓÔÌ‹ | distribution: Ishtar Records

«∏ ÎfiÚË ÙÔ˘ ∞Á·Ì¤ÌÓÔÓ·» ·ÔÙÂÏÂ› Ì¤ÚÔ˜ ÂÓfi˜ Â˘-
Ú‡ÙÂÚÔ˘ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÌÂ Ù›ÙÏÔ «πÊÈÁ¤ÓÂÈ·: µÈ‚Ï›Ô
ÙË˜ ∞ÏÏ·Á‹˜». ∏ Ù·ÈÓ›· Á˘Ú›ÛÙËÎÂ ÛÙËÓ ¡fiÙÈ· ∫·ÏÈ-
ÊfiÚÓÈ· Î·È ·ÚÔ˘ÛÈ¿ÛÙËÎÂ ÛÙËÓ ¡¤· ÀfiÚÎË. ∆Ô ¤ÚÁÔ
Â›Ó·È ÂÌÓÂ˘ÛÌ¤ÓÔ ·fi ÙËÓ Ù·ÈÓ›· ÙÔ˘ 1977 «πÊÈÁ¤-
ÓÂÈ·» ÙÔ˘ ªÈ¯¿ÏË ∫·ÎÔÁÈ¿ÓÓË, ·fi Ù· ¤ÚÁ· «πÊÈÁ¤ÓÂÈ·
ÂÓ ∆·‡ÚÔÈ˜», Î·È «πÊÈÁ¤ÓÂÈ· ÂÓ ∞˘Ï›‰È» ÙÔ˘ ∂˘ÚÈ›‰Ë
(411 .Ã.), Î·È ·fi ÙÈ˜ ‰È¿ÊÔÚÂ˜ ÈÛÙÔÚ›Â˜ Î·È ·ÔÌÓË-
ÌÔÓÂ‡Ì·Ù· Û‡Á¯ÚÔÓˆÓ Á˘Ó·ÈÎÒÓ Ô˘ ¤¯Ô˘Ó ÂÈ‚ÈÒ-
ÛÂÈ ·fi ·È¯Ì·ÏˆÛ›·. ¢ÂÓ ˘¿Ú¯ÂÈ ÂÓÈ·›· ÈÛÙÔÚ›·, Ô‡-
ÙÂ ÁÚ·ÌÌÈÎ‹ ·Ê‹ÁËÛË. ∞ÓÙ›ıÂÙ·, «∏ ÎfiÚË ÙÔ˘ ∞Á·Ì¤-
ÌÓÔÓ·» Â›Ó·È ÌÈ· ÂÈÚ·Ì·ÙÈÎ‹ Î·È ÔÏÏ·ÏÒÓ ÏÂÈ-
ÙÔ˘ÚÁÈÒÓ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎ‹ ·fi‰ÔÛË Á‡Úˆ ·fi ‰È¿-
ÊÔÚÔ˘˜ Ì‡ıÔ˘˜ ÙË˜ πÊÈÁ¤ÓÂÈ·˜ Î·È ÂÛÙÈ¿˙ÂÈ ÛÂ ı¤Ì·Ù·
·È¯Ì·ÏˆÛ›·˜ Î·È ÂÏÂ˘ıÂÚ›·˜.

“Agamemnon’s Daughter” is part of a larger project
entitled “Iphigenia: Book of Change”. The film was
shot in southern California and was edited in New
York City. The project was inspired by the 1977 film
Iphigenia, directed by the Greek filmmaker Michael
Cacoyannis; by the plays “Iphigenia among the
Taurians”, and “Iphigenia at Aulis” written by
Euripides (BC 411); and by the various stories and
memoirs of contemporary women who have
survived captivity. There is not a single story, nor is
there a linear narrative; rather, Agamemnon’s
Daughter is an experimental and multi layered
audio/visual performance surrounding various
mythologies of Iphigenia and exploring themes of
captivity and freedom.
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™ÂÊ¤ÚË˜-¢È·Ì·ÓÙ‹˜. O ÎfiÛÌÔ˜ ÙË˜ K‡ÚÔ˘
Seferis-Diamantis. The world of Cyprus

KY¶PO™/E§§A¢A | CYPRUS/GREECE , 2012, 26’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ KÔ‡ÌÔ˘ÚÔ˜, ºÒÙË˜ °·Ú˘Ê·Ï¿ÎË˜ | 
Yiorgos Koumouros, Fotis Garyfalakis

·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: ¶·È‰·ÁˆÁÈÎfi IÓÛÙÈÙÔ‡ÙÔ 
K‡ÚÔ˘, EÎ·È‰Â˘ÙÈÎ‹ TËÏÂfiÚ·ÛË EÏÏ¿‰Ô˜ | Cyprus Pedagogical
Institute, Greek Educational Radiotelevision

∏ Ù·ÈÓ›· ÚÔ‚¿ÏÏÂÈ ÙÔ ¤ÚÁÔ ÙˆÓ °ÈÒÚÁÔ˘ ™ÂÊ¤ÚË Î·È
∞‰·Ì¿ÓÙÈÔ˘ ¢È·Ì·ÓÙ‹, ÛÙÔ Ì¤ÚÔ˜ ÂÎÂ›ÓÔ Ô˘ ·ÔÙÂ-
ÏÂ› Û‡ÓıÂÛË Î·È ‰È‡Ê·ÓÛË, ÂÌÓÂ˘ÛÌ¤ÓË ·fi ÙÔÓ Îfi-
ÛÌÔ ÙË˜ ∫‡ÚÔ˘. ¶·Ú·ÎÔÏÔ˘ıÂ› ÙËÓ ÔÚÂ›· ÙˆÓ ‰‡Ô
‰ËÌÈÔ˘ÚÁÒÓ Ì¤Û· ·fi ÙÔ ¤ÚÁÔ ÙÔ˘˜ Î·È ÙË ÌÂÙÔ˘-
Û›ˆÛË ÙË˜ «ºˆÓ‹˜» ÙË˜ ∫‡ÚÔ˘, ÛÂ ÊˆÓ‹ ·ÙÚ›‰·˜.
™Ùfi¯Ô˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ·˘ÙÔ‡ Â›Ó·È Ó· ·Ó·‰Â›ÍÂÈ ÙËÓ
·Ó·ÓıÚÒÈÓË ‰È¿ÛÙ·ÛË Ô˘ ·ÔÎÙ¿ Ô ·ÁÒÓ·˜ ÙˆÓ
ÌÈÎÚÒÓ Ï·ÒÓ ÁÈ· ÙÔ ‰›Î·ÈÔ, ·ÏÏ¿ Î·È ÙÔ ÚÈ„ÔÎ›Ó‰˘ÓÔ
Î·È ·‚¤‚·ÈÔ ÙˆÓ ·ÓıÚÒÈÓˆÓ ·ÔÊ¿ÛÂˆÓ, Ì¤Û· ÛÙÔ
ÈÛÙÔÚÈÎfi Û˘ÁÎÂ›ÌÂÓÔ Î·È ÛÙËÓ ÚÔÔÙÈÎ‹ ÙÔ˘ ¯ÚfiÓÔ˘.

This film presents the work of George Seferis and
Adamantios Diamantis, whose oeuvre combines
and intertwines, inspired by the world of Cyprus.
The film follows in the steps of the two creators, by
recording their work, which helped transform the
Cypriot “Voice” into a veritable voice of the home-
land. This documentary aims to highlight the global
dimension of the struggle by “little peoples” for
their rights, and at the same time the precarious
and uncertain nature of human decisions, in the
context of time and history.
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OÏÎ¿˜. Afi ÙÔ AÈÁ·›Ô ÛÙË M·‡ÚË £¿Ï·ÛÛ·
Olkas. Discovering medieval ports from the Aegean to the Black Sea

E§§A¢A | GREECE, 2013, 50’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ MfiÙÛÔ˜ | Yiorgos Botsos
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: E˘Úˆ·˚Îfi K¤ÓÙÚÔ B˘˙·ÓÙÈÓÒÓ Î·È 

MÂÙ·‚˘˙·ÓÙÈÓÒÓ MÓËÌÂ›ˆÓ, Capri Productions | European Centre of Byzantine
and Post Byzantine Monuments, Capri Productions

MÂÛ·ÈˆÓÈÎ¿ ÏÈÌ¿ÓÈ·-ÛÙ·ıÌÔ› ÛÙÔ˘˜ ı·Ï¿ÛÛÈÔ˘˜
‰ÚfiÌÔ˘˜ ÙË˜ AÓ·ÙÔÏ‹˜.

«√ÏÎ¿˜» ÛÙ· ‚˘˙·ÓÙÈÓ¿ ¯ÚfiÓÈ· ‹Ù·Ó ÙÔ ÂÌÔÚÈÎfi
ÏÔ›Ô Ô˘ ‰È¤Û¯È˙Â ÙËÓ ª·‡ÚË £¿Ï·ÛÛ· Î·È ÌÂÙ¤-
ÊÂÚÂ ·Á·ı¿ ÛÙËÓ µ˘˙·ÓÙÈÓ‹ ∞˘ÙÔÎÚ·ÙÔÚ›· ·ÏÏ¿ Î·È
¤Ú· ·fi ·˘Ù‹. ∂ÎÙfi˜ fiÌˆ˜ ·fi ÂÌÔÚÂ‡Ì·Ù·, ÌÂ-
Ù¤ÊÂÚÂ È‰¤Â˜, ·Í›Â˜, Î·ÏÏÈÙÂ¯ÓÈÎ¤˜ Ù¿ÛÂÈ˜ Î·È ıÚËÛÎÂ˘-
ÙÈÎ¤˜ ÂÔÈı‹ÛÂÈ˜ Ô˘ ÂËÚ¤·Û·Ó ÛËÌ·ÓÙÈÎ¿ ÙË
ÌÔÚÊ‹ ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ÂÚÈÔ¯‹˜.

∆Ô Ô‰ÔÈÔÚÈÎfi ÍÂÎÈÓ¿ ·fi ÙÔ AÈÁ·›Ô ÌÂ Î·ÙÂ‡ı˘Ó-
ÛË ÙËÓ M·‡ÚË £¿Ï·ÛÛ·, «Ú›¯ÓÔÓÙ·˜ ¿ÁÎ˘Ú·» ÛÙ·
ÛËÌ·ÓÙÈÎ¿ ÂÌÔÚÈÎ¿ ÏÈÌ¿ÓÈ· ÙË˜ BfiÚÂÈ·˜ EÏÏ¿‰·˜,
ÙË˜ BÔ˘ÏÁ·Ú›·˜, ÙË˜ PÔ˘Ì·Ó›·˜, ÙË˜ O˘ÎÚ·Ó›·˜, ÙË˜
°ÂˆÚÁ›·˜ Î·È ÙË˜ TÔ˘ÚÎ›·˜.

∞ÎÔÏÔ˘ıÒÓÙ·˜ ·˘ÙÔ‡˜ ÙÔ˘˜ ı·Ï¿ÛÛÈÔ˘˜ ‰Úfi-
ÌÔ˘˜ ·Ó·‰ÂÈÎÓ‡ÔÓÙ·È ÔÈ ÔÏÈÙÈÛÙÈÎ¤˜, ÙÔ˘ÚÈÛÙÈÎ¤˜ Î·È
ÔÈÎÔÓÔÌÈÎ¤˜ Û¯¤ÛÂÈ˜ Ù‹˜ Â˘Ú‡ÙÂÚË˜ ÂÚÈÔ¯‹˜, Ì¤Ûˆ
ÙˆÓ ÌÓËÌÂ›ˆÓ Ô˘ ÛÒ˙ÔÓÙ·È ·fi ÙÔ˘˜ ÌÂÛ·ÈˆÓÈ-
ÎÔ‡˜ ¯ÚfiÓÔ˘˜. 

The Olkas was a famous medieval merchant vessel
which carried cargos all over Byzantium and outside
it. Apart from the goods, it inevitably carried ideas,
values, religious convictions and artistic trends
which have greatly influenced the cultural heritage
of the whole region.

In this documentary we follow a route from the
Aegean to Black Sea and we drop anchor to all the
important trade-hubs of Northern Greece, Bulgaria,
Romania, Ukraine, Georgia and Turkey, in which the
medieval ship passed. 

Following these maritime routes, we try to disco-
ver all the elements that bring together the people
and highlight the cultural, tourist and economic rela-
tions, through the medieval monuments preserved. 
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TÔ Ì¤Û· Êˆ˜
The light inside 

E§§A¢A | GREECE, 2015, 92’

ÛÎËÓÔıÂÛ›· | director: ™Ù·‡ÚÔ˜ æ˘ÏÏ¿ÎË˜ | Stavros Psillakis
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: MÔ˘ÛÂ›Ô ¶·Ú·‰ÔÛÈ·Î‹˜ Zˆ‹˜

KÚ‹ÙË˜ «§˘¯ÓÔÛÙ¿ÙË˜» | Cretan Open Air Museum “Lychnostatis”

√ °ÈÒÚÁË˜ ª·ÚÎ¿ÎË˜, 86 ¯ÚÔÓÒÓ, ÔÊı·ÏÌ›·ÙÚÔ˜
Î·È È‰Ú˘Ù‹˜ ÙÔ˘ ªÔ˘ÛÂ›Ô˘ «§˘¯ÓÔÛÙ¿ÙË˜» ÛÙËÓ ÃÂÚ-
ÛfiÓËÛÔ ∫Ú‹ÙË˜, Ì·˜ ÍÂÓ·ÁÂ› ÛÙËÓ ÎÈ‚ˆÙfi ÙˆÓ ·Ó·-
ÌÓ‹ÛÂÒÓ ÙÔ˘, ÛÂ fiÛ· «ÙÚ‡ÁËÛÂ ÌÂ Ù· Ì¿ÙÈ· ÙÔ˘ Î·È
Ù· ’¯ÂÈ ÎÏÂ›ÛÂÈ ÂÓÙfi˜ ÙÔ˘». £˘Ì¿Ù·È ÙÔÓ ·Ô‡ ÙÔ˘
ÙÔÓ ªËÏÈˆÙÔÁÈ¿ÓÓË, «ÙÔÓ ÚÒÙÔ Î·È ÌÂÁ·Ï‡ÙÂÚÔ
›Ûˆ˜ ‰¿ÛÎ·ÏÔ ÙË˜ ˙ˆ‹˜ ÙÔ˘» Î·È ÙËÓ ·˘Ï‹ ÙÔ˘ ·-
ÙÚÈÎÔ‡ ÛÙËÓ ™ËÙÂ›·, ÂÎÂ› fiÔ˘ ÁÓÒÚÈÛÂ «ÙË ÛÙÂÓ‹
Û¯¤ÛË ˙ˆ‹˜ Î·È ı·Ó¿ÙÔ˘, ÙÔ˘ ıÚ‹ÓÔ˘ Î·È ÙÔ˘ ·ÓË-
Á˘ÚÈÔ‡». ªÈÏ¿ ÁÈ· ÙÔ Êˆ˜, ÙÔ Ì¿ÙÈ ·ÏÏ¿ Î·È ÙÔ ‰¿ÎÚ˘
Ô˘ «Â›Ó·È ·Á›·ÛÌ· ÙË˜ „˘¯‹˜» Î·È Ì·˜ ÍÂÓ·ÁÂ› ÛÙÔÓ
ÙfiÔ ÙË˜ ‰ËÌÈÔ˘ÚÁÈÎ‹˜ ÙÔ˘ ÓÔ‹˜, ÙÔ ªÔ˘ÛÂ›Ô «§˘-
¯ÓÔÛÙ¿ÙË˜», ÂÎÂ› fiÔ˘ Ë Ï·ÔÁÚ·Ê›· «ÌÈÏ¿ÂÈ ÛÙËÓ
Î·Ú‰È¿ Î·È ÛÙË Û˘ÓÂ›‰ËÛË ÙˆÓ ·ÓıÚÒˆÓ».

Yiorgis Markakis, an 86 years old ophthalmologist
and founder of the Cretan open-air Museum “Ly-
chnostatis” in Hersonissos, Crete, reveals the trea-
sures of his memory, “everything that he harvested
with his eyes and has kept within him”. He recalls
his grandfather Miliotoyiannis, “the first and
perhaps the greatest teacher of his life”, and the
yard of his family home in Sitia, where he has
discovered “the close relationship between life and
death, lamentation and feast”. He speaks about
light, the eye, while also referring to the tear, which
is “the holy water of the soul” and he tours us
around the land of his creativity, the Museum
“Lychnostatis”, where folklore “speak to the hearts
and the consciousness of people”. Heartbreaks of
experience and memories end up talking about
happiness as “everything values in this world as
much as you have loved it”.
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¶¤Ú·Û· ÎÈ ÂÁÒ ·Ô ÎÂÈ ÎÈ Â›¯· ·Ô‡ÙÛÈ· 
·fi ¯·ÚÙ›
And I also passed by there and had paper shoes to wear

E§§A¢A | GREECE, 2014, 91’

ÛÎËÓÔıÂÛ›· | director: B·Û›ÏË˜ §Ô˘Ï¤˜ | Vassilis Loules
·Ú·ÁˆÁ‹ | production: e-Trikala sa 
‰È·ÓÔÌ‹ | distribution: B·Û›ÏË˜ §Ô˘Ï¤˜ | Vassilis Loules

°È·ÁÈ¿‰Â˜ Î·È ·Ô‡‰Â˜, Ï·˚ÎÔ› ·Ú·Ì˘ı¿‰Â˜ ÙË˜
ÂÏÏËÓÈÎ‹˜ ˘·›ıÚÔ˘, ·ÊËÁÔ‡ÓÙ·È ÛÙÔÓ ÎÈÓËÌ·ÙÔ-
ÁÚ·ÊÈÎfi Ê·Îfi ·Ú·Ì‡ıÈ· –ÔÈÎÔ˘ÌÂÓÈÎ¿ Î·È ‰È·¯ÚÔ-
ÓÈÎ¿. πÛÙÔÚ›Â˜ ÙÔ˘ Î¿ÌÔ˘ Î·È ÙˆÓ ‚Ô˘ÓÒÓ Ô˘ ÙÈ˜
¤Ì·ı·Ó ÙfiÙÂ Ô˘ ‹Ù·Ó ÌÈÎÚ¿ ·È‰È¿.

ªÈ· Ù·ÈÓ›· ·ÊÈÂÚˆÌ¤ÓË ÛÙÔ˘˜ ÙÂÏÂ˘Ù·›Ô˘˜ –›Ûˆ˜–
·ÓıÚÒÔ˘˜ ÙË˜ ÁË˜ Ì¤Û· ÛÙÔ˘˜ ÔÔ›Ô˘˜ Â›Ó·È ·Îfi-
ÌË ˙ˆÓÙ·Ófi˜ Ô ·fiË¯Ô˜ ·ÈÒÓˆÓ ÚÔÊÔÚÈÎ‹˜ ·Ê‹-
ÁËÛË˜.

¶·Ú·Ì‡ıÈ· ÁÈ· ¿ÓÙ·.

The film takes us on a journey into the magical
world of fairytales. Grandmothers and grandfathers,
folk storytellers of rural Greece face the camera and
tell fairytales –timeless and universal. Stories of the
plains and the mountains that were first told to
them when they were children.

A documentary film dedicated to, perhaps, the
last people of the land in whom the echo of cen-
turies of oral storytelling is still alive.
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OÈ ÂÌÂÈÚÔÁÓÒÌÔÓÂ˜ ÙË˜ ·Ú¯·ÈÔÏÔÁ›·˜
The experts travel back in times 

°A§§IA | FRANCE, 2015, 20’

ÛÎËÓÔıÂÛ›· | director: Pierre-Emmanuel Lyet 
·Ú·ÁˆÁ‹ | production: Doncvoilà Productions

™ÂÈÚ¿ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜:
∏ ¶ƒ√´™∆√ƒπ∞ ∆√À HOMO SAPIENS. ¶Ò˜ ˙Ô‡ÛÂ Ô

Homo Sapiens; ¶ÔÈÂ˜ Â›Ó·È ÔÈ ÌÂÁ¿ÏÂ˜ ·Ó·Î·Ù·Ù¿ÍÂÈ˜
Ô˘ ¿ÏÏ·Í·Ó ÙÔÓ ÙÚfiÔ ˙ˆ‹˜ ÙÔ˘ ·ÓıÚÒÔ˘; √ ¿Ó-
ıÚˆÔ˜ ¯ÚÂÈ¿ÛÙËÎÂ Î·ÈÚfi ÁÈ· Ó· ÂÍËÌÂÚÒÛÂÈ ÙÔ Â-
ÚÈ‚¿ÏÏÔÓ ÙÔ˘, Ó· Ì¿ıÂÈ Ó· Î·Ù·ÛÎÂ˘¿˙ÂÈ ÂÚÁ·ÏÂ›·,
Ó· Î·ı˘ÔÙ¿ÍÂÈ ÙË ÊˆÙÈ¿, Ó· ÊÙÈ¿ÍÂÈ ¤Ó· Î·Ù·Ê‡ÁÈÔ,
‹ Ó· ÊÙÈ¿ÍÂÈ ÚÔ‡¯·.

∏ ¡∂√§π£π∫∏ ∂¶√Ã∏. ÕÏÏÔÙÂ ÓÔÌ¿‰·˜ Î·È Î˘ÓË-
Áfi˜-Î·ÚÔÛ˘ÏÏ¤ÎÙË˜, Ô ¿ÓıÚˆÔ˜ ÙË˜ ¡ÂÔÏÈıÈÎ‹˜
ÂÔ¯‹˜ ¤ÁÈÓÂ «ÛÈÙfiÁ·ÙÔ˜» Î·È ÁÂˆÚÁfi˜-ÎÙËÓÔÙÚfi-
ÊÔ˜. ∫·Ù·ÛÎÂ‡·ÛÂ ¯ˆÚÈ¿ Î·È ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙËÓ
ÎÙËÓÔÙÚÔÊ›· Î·È ÌÂ ÙËÓ Î·ÏÏÈ¤ÚÁÂÈ· ÙË˜ ÁË˜ ÁÈ· Ó·
ÂÍ·ÛÊ·Ï›ÛÂÈ ÙËÓ ÂÈ‚›ˆÛË ÙË ‰ÈÎ‹ ÙÔ˘ Î·È ÙË˜ ÔÈÎÔ-
Á¤ÓÂÈ¿˜ ÙÔ˘.

√π °∞§∞∆∂™. §fiÁˆ ÙË˜ ÙÂ¯ÓÔÁÓˆÛ›·˜ ÙÔ˘˜ Û¯ÂÙÈÎ¿
ÌÂ ÙÔ Û›‰ËÚÔ, ÔÈ °·Ï¿ÙÂ˜ ‹Ù·Ó ÂÍ·ÈÚÂÙÈÎÔ› ·ÁÚfiÙÂ˜,
ÂÈÓÔËÙÈÎÔ› ·Ú¯ÈÙ¤ÎÙÔÓÂ˜, ·ÍÈfiÏÔÁÔÈ ÌÂÙ·ÏÏÔ˘ÚÁÔ›
Î·È ‰Ú·ÛÙ‹ÚÈÔÈ ¤ÌÔÚÔÈ.

∏ ƒøª∞´∫∏ °∞§∞∆∂π∞. √ °·ÏÏÔ-ÚˆÌ·˚Îfi˜ ÔÏÈÙÈ-
ÛÌfi˜, fiˆ˜ ‰Â›¯ÓÂÈ ÙÔ fiÓÔÌ¿ ÙÔ˘, Â›Ó·È Ë Û˘Ó¿ÓÙËÛË
‰‡Ô ÎfiÛÌˆÓ, Ë ÔÔ›· ı· ÁÂÓÓ‹ÛÂÈ ¤Ó·Ó ‰˘Ó·ÌÈÎfi
Î·È ÂÎÏÂÙ˘ÛÌ¤ÓÔ ÔÏÈÙÈÛÌfi, Ô˘ ı· ÂËÚÂ¿ÛÂÈ
fiÏÔ˘˜ ÙÔ˘˜ ÙÔÌÂ›˜ ÙË˜ Î·ıËÌÂÚÈÓ‹˜ ˙ˆ‹˜.

√ ¶ƒø∆√™ ª∂™∞πø¡∞™. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘
ÚÒÙÔ˘ ªÂÛ·›ˆÓ· Ô ÁÂÚÌ·ÓÈÎfi˜, Ô ·Ó·ÙÔÏÈÎfi˜, Ô
ÎÂÏÙÈÎfi˜ Î·È Ô ÂÏÏËÓÔÚˆÌ·˚Îfi˜ ÔÏÈÙÈÛÌfi˜ Û˘Á¯ˆ-
ÓÂ‡ÔÓÙ·È ÛÂ ÌÈ· ıÚËÛÎÂ›·. ª¤Û· ÛÂ ·˘Ùfi ÙÔ ÂÚÈ-
‚¿ÏÏÔÓ Û˘Á¯ÒÓÂ˘ÛË˜, Ô ¯ÚÈÛÙÈ·ÓÈÛÌfi˜ ÚÔÎ·ÏÂ›
·Ó·‰È¿ÚıÚˆÛË ÙÔ˘ ·ÛÙÈÎÔ‡ ¯ÒÚÔ˘, ·ÚfiÙÈ Ë ÏÂÈ-
Ô„ËÊ›· ÙÔ˘ ÏËı˘ÛÌÔ‡ ˙ÂÈ ÛÙËÓ ‡·ÈıÚÔ.

Animated short film series:
THE PREHISTORY OF HOMO SAPIENS. How did

Homo Sapiens live? What are the major upheavals
that changed the way of life of humans? Humans
took a long time to tame their environment, learn
to make tools, master fire, make shelters or clothes.

THE NEOLITHIC AGE. Having lived nomadically as
hunter-gatherers, humans of the Neolithic Age
quickly became attached to their homes, starting to
farm and raise cattle. They built villages and turned
to cattle-rearing and agriculture, in order to ensure
the survival of themselves and their families.

THE GAULS. Owing to their know-how in using
iron, the Gauls were excellent farmers, inventive
architects, accomplished smiths and energetic
merchants.

ROMAN GAUL. The Gallo-Roman civilization, as its
name suggests, represents the encounter between
two worlds, which will give rise to a dynamic and
refined culture, affecting all areas of everyday life.

THE EARLY MIDDLE AGES. During the Early
Middle Ages, the Germanic, Oriental, Celtic and
Graeco-Roman cultures fuse into a single religion.
In this context of fusion, Christianity brings about a
restructuring of urban space, even though most of
the population live in the country.
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XÚÒÌ·Ù·-K·ÌÒÌ·Ù·
Not all plants dye…

E§§A¢A | GREECE, 2010, 11’

ÛÎËÓÔıÂÛ›· | director: °È¿ÓÓË˜ M·ÚÎ¿ÎË˜ | Yiannis Markakis
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: MÔ˘ÛÂ›Ô ¶·Ú·‰ÔÛÈ·Î‹˜ Zˆ‹˜

KÚ‹ÙË˜ «§˘¯ÓÔÛÙ¿ÙË˜» | Cretan Open Air Museum “Lychnostatis”

∏ ∂Ï¤ÓË ∞ÓË„ËÙ¿ÎË-¢·Ô˘Ú¿ÎË, ‰·ÛÎ¿Ï·, Ï·ÔÁÚ¿-
ÊÔ˜ Î·È È‰Ú‡ÙÚÈ· ÙÔ˘ §·ÔÁÚ·ÊÈÎÔ‡ ªÔ˘ÛÂ›Ô˘ ™Ë-
ÙÂ›·˜, ÌÈÏ¿ ÁÈ· ÙË ‚·ÊÈÎ‹, ÙËÓ ÙÂ¯ÓÈÎ‹ ·ÓÂÍ›ÙËÏÔ˘
¯ÚˆÌ·ÙÈÛÌÔ‡ ÙˆÓ ÓËÌ¿ÙˆÓ ÌÂ Ê˘ÙÈÎ¿ ¯ÚÒÌ·Ù·.
¶ÚfiÎÂÈÙ·È ÁÈ· ÌÈ· Û‡ÓÙÔÌË Û˘Ó¤ÓÙÂ˘ÍË –ÙËÓ ÙÂÏÂ˘Ù·›·
Ô˘ ¤‰ˆÛÂ ÚÈÓ Âı¿ÓÂÈ ÙÔ 2009– ÌÂ ÙËÓ ÔÔ›· Î·È
ÛÊÚ·Á›˙ÂÈ ÙË Û¯¤ÛË ‰ˆÚÂ¿˜ ÌÂ ÙÔ ªÔ˘ÛÂ›Ô «§ÀÃ¡√-
™∆∞∆∏™», fiÔ˘ ¤ÎÙÔÙÂ ˘ÏÔÔÈÂ›Ù·È ÛÙË ÌÓ‹ÌË ÙË˜ ÙÔ
ÂÎ·È‰Â˘ÙÈÎfi ÚfiÁÚ·ÌÌ· «ÃÚÒÌ·Ù·-Î·ÌÒÌ·Ù·».

Eleni Anipsitaki-Daouraki, teacher, folklorist and
founder of the Folklore Museum of Sitia, talks about
dyeing, the technique of fast coloring of yarns with
natural colors. In this short interview –the last she
gave before her death in 2009– she culminates her
donation to the Cretan open-air Museum “Lychno-
statis”. The Museum “Lychnostatis” has since then
created in her memory and implemented the
educational program “Colors and graces”.
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TÔ §Â˘Î·Ú›ÙÈÎÔ Î¤ÓÙËÌ·. ¶ÚÈÓ ¯·ıÔ‡Ó ÔÈ ÌÓ‹ÌÂ˜
Lefkara Lace. Before memories fade

KY¶PO™ | CYPRUS, 2012, 56’

ÛÎËÓÔıÂÛ›· | director: ¶·Û¯¿ÏË˜ ¶··¤ÙÚÔ˘ | Paschalis Papapetrou
·Ú·ÁˆÁ‹ | production: Anadysis Films
‰È·ÓÔÌ‹ | distribution: Anadysis Films

∆Ô ÏÂ˘Î·Ú›ÙÈÎÔ Î¤ÓÙËÌ· ·ÔÙÂÏÂ› ÙÔ ÈÔ ¯·Ú·ÎÙËÚÈ-
ÛÙÈÎfi Â›‰Ô˜ Î˘ÚÈ·ÎÔ‡ ÎÂÓÙ‹Ì·ÙÔ˜ ÌÂ ÙË Ê‹ÌË ÙÔ˘
Ó· ÊÙ¿ÓÂÈ ÛÂ ÔÏÏ¤˜ ¯ÒÚÂ˜ ÙÔ˘ ÂÍˆÙÂÚÈÎÔ‡. ª¤Û·
·fi ÌÈ· Ì·ÎÚfi¯ÚÔÓË ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎ‹ Î·Ù·ÁÚ·Ê‹,
Ë Ù·ÈÓ›· ÂÈ¯ÂÈÚÂ› ÌÈ· Î·Ù·ÁÚ·Ê‹ ÙË˜ Ù¤¯ÓË˜ ÙÔ˘ ÏÂ˘-
Î·Ú›ÙÈÎÔ˘ ÎÂÓÙ‹Ì·ÙÔ˜ Ì¤Û· ·fi ÙÈ˜ Ì·ÚÙ˘Ú›Â˜ ÌÂÚÈ-
ÎÒÓ ·fi ÙÈ˜ ·ÍÈÔÏÔÁfiÙÂÚÂ˜ ÂÓ ˙ˆ‹ ÎÂÓÙ‹ÙÚÈÂ˜ ÙÔ˘
ÏÂ˘Î·Ú›ÙÈÎÔ˘ ÎÂÓÙ‹Ì·ÙÔ˜.

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÂÈ¯ÂÈÚÂ› Â›ÛË˜ ÌÈ· Î·Ù·ÁÚ·Ê‹
ÙË˜ ÂÌÔÚ›·˜ ÙÔ˘ ÏÂ˘Î·Ú›ÙÈÎÔ˘ ÎÂÓÙ‹Ì·ÙÔ˜, ·ÍÈÔÔÈ-
ÒÓÙ·˜ ÙÈ˜ ÙÂÏÂ˘Ù·›Â˜ Â˘Î·ÈÚ›Â˜ ÁÈ· ··ı·Ó¿ÙÈÛË ÌÈ·˜
ÂÔ¯‹˜, Î·Ù¿ ÙËÓ ÔÔ›· ÙÔ ÏÂ˘Î·Ú›ÙÈÎÔ Î¤ÓÙËÌ· Ù·Í›-
‰Â„Â Ì¤Ûˆ ÙˆÓ ÎÂÓÙËÌ·ÙÂÌfiÚˆÓ ÛÂ fiÏ· Ù· Ì‹ÎË
Î·È Ï¿ÙË ÙË˜ ÁË˜.

Lefkara Lace is the most characteristic kind of Cypriot
embroidery, with its reputation having transcended
the narrow geographical confines of our island.
Through intense research and filming the documen-
tary portrays the art of the Lefkara laces through the
testimony and experiences of some of the most re-
markable living embroiders of their kind. 

The documentary also portrays through photo-
graphs, reports in the Cypriot press, and interviews
with some of the last living embroidery merchants
an era in which the Lefkara embroidery traveled
across the length and breadth of the world. The in-
clusion of Lefkara Lace in UNESCO’s Intangible Cul-
tural Heritage List acts as confirmation of its value,
but also as a challenge to keep it alive through
adapting it to the givens of modern times.
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MÂ ÙË Ì·ÙÈ¿ ÙÔ˘ Cro-Magnon
In the eyes of Cro-Magnon 

°A§§IA | FRANCE, 2015, 8’

ÛÎËÓÔıÂÛ›· | director: Marc Azéma
·Ú·ÁˆÁ‹ | production: Passé Simple
‰È·ÓÔÌ‹ | distribution: Passé Simple

MÈ· ÓÂ·Ú‹ ÚÔ˚ÛÙÔÚÈÎ‹ Á˘Ó·›Î· ÂÚÈÏ·ÓÈ¤Ù·È ÛÂ
ÌÈ· Ê·ÓÙ·ÛÙÈÎ‹ ÛËÏÈ¿ ÌÂ ‰È·‰Ô¯ÈÎ¤˜ ÛÙÔ¤˜ Î·È ·ÚÈ-
ÛÙÔ˘ÚÁ‹Ì·Ù· ÙË˜ Â˘Úˆ·˚Î‹˜ ÚÔ˚ÛÙÔÚÈÎ‹˜ Ù¤¯ÓË˜
(Chauvet, Lascaux, Niaux, Castillo, Pech Merle,
Cougnac Foz Coa...). 

OÈ ‚Ú·¯ÔÁÚ·Ê›Â˜ ˙ˆÓÙ·ÓÂ‡Ô˘Ó ÛÙË Ï¿Ì„Ë ÙË˜
‰¿‰·˜.

In this film, the viewer steps into the shoes of a
young prehistoric woman and walks around a virtual
cave of successive galleries containing masterpieces
of European prehistoric art (Chauvet, Lascaux, Niaux,
Castillo, Pech Merle, Cougnac Foz Coa...). 

At times, the animals painted on the cave walls
spring to life under the light of the torch.
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TÔ ‰È·ÎÔÛÌËÌ¤ÓÔ Û‹Ï·ÈÔ ÙË˜ Pont-d’Arc
The decorated cave of Pont-d’Arc 

°A§§IA | FRANCE, 2014, 3’

ÛÎËÓÔıÂÛ›· | director: Claude Delhaye
·Ú·ÁˆÁ‹ | production: CNRS Images
‰È·ÓÔÌ‹ | distribution: CNRS Images

∆Ô Û‹Ï·ÈÔ Chauvet Pont-d’Arc, ÛÙËÓ Ardèche, ¤¯ÂÈ
ÌfiÏÈ˜ ·Ó·ÎËÚ˘¯ıÂ› ªÓËÌÂ›Ô ¶·ÁÎfiÛÌÈ·˜ ¶ÔÏÈÙÈÛÙÈ-
Î‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ ·fi ÙËÓ UNESCO. ŒÓ·˜ ıËÛ·˘Úfi˜
Ô˘ ÙÔ Â˘Ú‡ ÎÔÈÓfi ı· ÌÔÚ¤ÛÂÈ Ó· ·Ó·Î·Ï‡„ÂÈ ·fi
ÙÔ 2015 ÂÈÛÎÂÙfiÌÂÓÔ ÙÔ ·ÓÙ›ÁÚ·Êfi ÙÔ˘, ·ÔÙÂ-
ÏÔ‡ÌÂÓÔ ·fi ÚÔÛÔÌÔÈÒÛÂÈ˜ ÙÔ˘.

√ ·Ú¯·ÈÔÏfiÁÔ˜-ÚÔ˚ÛÙÔÚÈÎfi˜ Gilles Tosello ·-
ÚÔ˘ÛÈ¿˙ÂÈ ÙËÓ ÙÂ¯ÓÈÎ‹ ÙÔ˘ ÁÈ· ÙËÓ ·ÔÎ·Ù¿ÛÙ·ÛË ÌÈ·˜
·fi ·˘Ù¤˜ ÙÈ˜ ÙÔÈ¯ÔÁÚ·Ê›Â˜, ÙÔÓ ›Ó·Î· ÙˆÓ ·ÏfiÁˆÓ.

The cave of Chauvet Pont-d’Arc, in Ardèche, France,
has just been named a World Heritage site by
UNESCO. This is a treasure that the public will be
able to discover for themselves, starting in 2015, by
visiting its replica, which includes exact facsimile
copies of twenty of its panels and will bear the
name “The Cavern of Pont-d’Arc”. 

Gilles Tosello, specialist in prehistoric plasterwork,
describes his technique of reconstruction of one of
these frescoes, the “Panel of Horses”.
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OÈ ¯Ú˘Û¤˜ ÌÔÌ›ÓÂ˜
The Gold Spinners 

E™£ONIA | ∂STONIA, 2014, 72’

ÛÎËÓÔıÂÛ›· | director: Kiur Aasma, Hardi Volmer
·Ú·ÁˆÁ‹ | production: Traum Fabrik
‰È·ÓÔÌ‹ | distribution: Taskovski Films

«√È ÃÚ˘Û¤˜ ªÔÌ›ÓÂ˜» Â›Ó·È ÌÈ· ÈÛÙÔÚ›· ÁÈ· ÙË Á¤Ó-
ÓËÛË, ÙË ‰fiÍ·, Î·È ÙËÓ ÂÍ·Ê¿ÓÈÛË ÌÈ·˜ È‰ÈfiÚÚ˘ıÌË˜,
·fiÚ·ÙË˜, Î·È ·Ó›Û¯˘ÚË˜ ÂÈ¯ÂÈÚËÛÈ·Î‹˜ ·˘ÙÔÎÚ·-
ÙÔÚ›·˜ –ÙËÓ Film Studio Eesti Reklaamfilm, ÙË ÌfiÓË
ÂÙ·ÈÚÂ›· Ô˘ ¤Î·ÓÂ ·Ú·ÁˆÁ¤˜ ‰È·ÊËÌÈÛÙÈÎÒÓ ÛÙËÓ
™Ô‚ÈÂÙÈÎ‹ ŒÓˆÛË. ¢ËÌÈÔ˘ÚÁ‹ıËÎÂ ·fi ¤Ó·Ó ¿ÓıÚˆ-
Ô, ·ÏÏ¿ Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙË˜ ·ÎÌ‹˜ ÙË˜ ¤‰ÈÓÂ ‰Ô˘-
ÏÂÈ¿ ÛÂ ÂÎ·ÙÔÓÙ¿‰Â˜ Î·È Ù· ‰È·ÊËÌÈÛÙÈÎ¿ ÙË˜ ‹Ù·Ó
ÂÍ·ÈÚÂÙÈÎ¿ ‰ËÌÔÊÈÏ‹.

ŸÏ· ·˘Ù¿ Û˘Ó¤‚·ÈÓ·Ó ÛÙË «ÛÔÛÈ·ÏÈÛÙÈÎ‹ ·˘ÙÔ-
ÎÚ·ÙÔÚ›·» ˘fi ÙÔ˘˜ fiÚÔ˘˜ Ù‹˜ Û¯Â‰È·ÛÌ¤ÓË˜ ÔÈÎÔ-
ÓÔÌ›·˜ Î·È ÙË˜ Î·ıÔÏÈÎ‹˜ ¤ÏÏÂÈ„Ë˜ ÙˆÓ ¿ÓÙˆÓ. ™ÙËÓ
Ú·ÁÌ·ÙÈÎfiÙËÙ· ‰ÂÓ ˘‹Ú¯Â Î·Ó¤Ó· ÂÌfiÚÂ˘Ì· ÁÈ·
Ó· ‰È·ÊËÌÈÛÙÂ›, ÔÈ Î·ÓfiÓÂ˜ ÙÔ˘ ÂÌÔÚ›Ô˘ ‰ÂÓ ÂÊ·Ú-
Ìfi˙ÔÓÙ·Ó, Î·È ÁÈ· ÙÈ˜ ¯ÈÏÈ¿‰Â˜ ÙˆÓ ÂÓ‰È·ÊÂÚÔÌ¤ÓˆÓ Ë
Ï¤ÍË «‰È·Ê‹ÌÈÛË» Ë¯Ô‡ÛÂ ÙÔ ›‰ÈÔ ÊÚÈÎÙ¿ ÌÂ ÙÈ˜ Ï¤ÍÂÈ˜
«CIA», «Û·ÍfiÊˆÓÔ» ‹ «Coca-Cola».

The “Gold Spinners” is a story about the birth, glory,
and disappearance of a peculiar, invisible, and
mighty business empire –the film studio Eesti Re-
klaamfilm, the only company producing com-
mercials in the Soviet Union. It might have been
born in the head of one man, but during its heyday,
the studio provided employment for hundreds of
people and its clips won the hearts of millions. 

All this took place in the “socialist empire”, under
the conditions of planned economy and universal
lack of everything. There really were no goods to
advertise, the marketing rules did not apply, and, to
the thousands of concerned officials, even the word
“advertisement” sounded almost as horrible as “CIA”,
“saxophone”, or “Coca-Cola”.

–88–

¢IE£NE™ ¢IA°øNI™TIKO | INTERNATIONAL COMPETITION K˘ÚÈ·Î‹ | Sunday  23.10.2016,  13:50



AÎÔÏÔ˘ıÒÓÙ·˜ ÙÔ Ù·Í›‰È ÙË˜ ™›Ú·: 
ÌÈ· EÏÏËÓÔ-E‚Ú·˚Î‹ O‰‡ÛÛÂÈ·
Following Shira’s journey: A Greek Jewish Odyssey

AY™TPA§IA | AUSTRALIA, 2014, 50’

ÛÎËÓÔıÂÛ›· | director: Carol Gordon, Natalie Cunningham
·Ú·ÁˆÁ‹ | production: Carol Gordon

¶ÂÚÈÛÛfiÙÂÚÔÈ ·fi 60.000 ŒÏÏËÓÂ˜ ∂‚Ú·›ÔÈ ¯¿ıËÎ·Ó
ÛÙÔ √ÏÔÎ·‡ÙˆÌ·, ·ÏÏ¿ ·˘Ù‹ Ë ÙÚ·ÁÈÎ‹ ÈÛÙÔÚ›· ·-
Ú·Ì¤ÓÂÈ Û¯ÂÙÈÎÒ˜ ¿ÁÓˆÛÙË. ∆Ô ÚËÍÈÎ¤ÏÂ˘ıÔ ·˘Ùfi
ÓÙÔÎÈÌ·ÓÙ¤Ú ÂÚÈ¤¯ÂÈ Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ÌÂ ÙÔ˘˜ ∂ÏÏËÓÔÂ-
‚Ú·›Ô˘˜ ÂÈ˙ÒÓÙÂ˜ ÙÔ˘ √ÏÔÎ·˘ÙÒÌ·ÙÔ˜, ÂÈ˙ÒÓÙÂ˜
‰Â‡ÙÂÚË˜ Î·È ÙÚ›ÙË˜ ÁÂÓÈ¿˜, Î·ıÒ˜ Î·È Ì¤ÏË ÙË˜ ÎÔÈ-
ÓfiÙËÙ·˜ Ô˘ ·ÏÂ‡Ô˘Ó Ó· ÎÚ·Ù‹ÛÔ˘Ó ˙ˆÓÙ·Ó¤˜ ÙÈ˜
·Ú·‰fiÛÂÈ˜ Î·È ÙËÓ ÎÔ˘ÏÙÔ‡Ú· ÙÔ˘˜.

√È ÛÎËÓÔı¤ÙÈ‰Â˜ Carol Gordon Î·È Natalie Cun-
ningham ÂÍÂÚÂ˘ÓÔ‡Ó ÙËÓ ÈÛÙÔÚ›· ÙˆÓ ¿Ï·È ÔÙ¤
·ÎÌ·›ˆÓ ÎÔÈÓÔÙ‹ÙˆÓ ÙˆÓ ∂‚Ú·›ˆÓ ÛÙËÓ ∂ÏÏ¿‰· Î·È
ÙˆÓ ÛËÌÂÚÈÓÒÓ ÎÔÈÓÔÙ‹ÙˆÓ Ô˘ Â›Ó·È ·ÔÊ·ÛÈÛÌ¤-
ÓÂ˜ Ó· ÂÈ‚ÈÒÛÔ˘Ó.

More than 60.000 Greek Jews perished in the Holo-
caust, yet this tragic history remains relatively un-
known. This groundbreaking documentary features
interviews with Greek Jewish Holocaust survivors,
second and third generation survivors and commu-
nity members who are fighting to keep their Jewish
traditions and culture alive. 

Filmmakers Carol Gordon and Natalie Cunning-
ham explore the history of the once thriving Jewish
communities of Greece and the present-day com-
munities that are determined to survive.
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YÔ‚Ú‡¯ÈÔ ¶ÂÚÛ¤·˜
HMS Perseus submarine

E§§A¢A | GREECE, 2015, 17’

ÛÎËÓÔıÂÛ›· | director: AÓÙÒÓË˜ ¢ÂÏ·fiÚÙ·˜ | Antonis Delaportas
·Ú·ÁˆÁ‹ | production: EÚÁ·ÛÙ‹ÚÈÔ £·Ï¿ÛÛÈ·˜ °ÂˆÏÔÁ›·˜ Î·È º˘ÛÈÎ‹˜ 

øÎÂ·ÓÔÁÚ·Ê›·˜ ¶·ÓÂÈÛÙËÌ›Ô˘ ¶·ÙÚÒÓ | Marine Geology and
Oceanography Laboratory of Patra’s University

‰È·ÓÔÌ‹ | distribution: B·Û›ÏË˜ MÂÓÙfiÁÈ·ÓÓË˜ | Vassilis Mentogiannis

∂›Ó·È Ó‡¯Ù· fiÙ·Ó ¤Ó· µÚÂÙ·ÓÈÎfi ˘Ô‚Ú‡¯ÈÔ Ï¤ÂÈ
ÛÈˆËÏ¿ ·ÓÔÈ¯Ù¿ ÙË˜ ∫ÂÊ·ÏÔÓÈ¿˜. ªÈ· ÙÚÔÌ·ÎÙÈÎ‹
¤ÎÚËÍË ÂÎÙÈÓ¿ÛÛÂÈ ÙÔ ˘Ô‚Ú‡¯ÈÔ ÛÙÔÓ ·¤Ú·. ∞fi Ù·
60 Ì¤ÏË ÙÔ˘ ÏËÚÒÌ·ÙÔ˜ ı· ÛˆıÂ› ÌfiÓÔ ¤Ó·˜… 
√ µ’ ¶·ÁÎfiÛÌÈÔ˜ ¶fiÏÂÌÔ˜ Ì·›ÓÂÙ·È. ªÈ· ·›ÛÙÂ˘ÙË
Ì· Ú·ÁÌ·ÙÈÎ‹ ÈÛÙÔÚ›·.

∏ ¤ÚÂ˘Ó· ‰ÈÂÍ‹¯ıË ÛÙ· Ï·›ÛÈ· ÙÔ˘ ÚÔÁÚ¿ÌÌ·-
ÙÔ˜ ETCP «GREECE-ITALY 2007-2013» Interdiscipli-
nary Aquaria for the Promotion of Environment and
History–APREH, ·fi ÙÔ ∂ÚÁ·ÛÙ‹ÚÈÔ £·Ï¿ÛÛÈ·˜ 
°ÂˆÏÔÁ›·˜ Î·È º˘ÛÈÎ‹˜ øÎÂ·ÓÔÁÚ·Ê›·˜, ∆Ì‹Ì·ÙÔ˜ °Â-
ˆÏÔÁ›·˜, ¶·ÓÂÈÛÙËÌ›Ô˘ ¶·ÙÚÒÓ Î·È ÙËÓ UFR-Team.

An incredible, unique story from WWII British sub-
marine that sunk near Cephalonia island, with only
one survivor…

The research was conducted by the Marine
Geology and Oceanography Laboratory of Patra’s
University, the UFR team and Aquatic Dive Center,
within the framework of the programme ETCP
“GREECE-ITALY 2007-2013” interdisciplinary Aquaria
for the Promotion of Environment and History
–APREH.
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E§§A¢A | GREECE, 2015, 70’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ ¶. I·ÙÚÔ‡ | Yiorgos P. Iatrou
·Ú·ÁˆÁ‹ | production: «™‡Ó‰ÂÛÌÔ˜ ¶ÓÂ˘Ì·ÙÈÎ‹˜ Î·È KÔÈÓˆÓÈÎ‹˜ ¢Ú·ÛÙË-

ÚÈfiÙËÙ·˜ KÂÚ·Ù¤·˜ XÚ˘Û‹ TÔÌ‹», °ÈÒÚÁÔ˜ I·ÙÚÔ‡ | Cultural and Social
Activity Club of Keratea “Golden Breakthrough”, Yiorgos P. Iatrou

«memORIA» ÛÙËÓ ÈÙ·ÏÈÎ‹ ÁÏÒÛÛ· ÛËÌ·›ÓÂÈ ÌÓ‹ÌË,
«ORIA» ÏÂÁfiÙ·Ó ÙÔ ·ÙÌfiÏÔÈÔ Ô˘ ‚˘ı›ÛÙËÎÂ ÛÙÈ˜ 12
ºÂ‚ÚÔ˘·Ú›Ô˘ 1944, ÌÂ ı‡Ì·Ù· ÂÚÈÛÛfiÙÂÚÔ˘˜ ·fi
4.000 πÙ·ÏÔ‡˜ ·È¯Ì·ÏÒÙÔ˘˜ °ÂÚÌ·ÓÒÓ. ∆Ô ÓÙÔÎÈÌ·-
ÓÙ¤Ú Î·Ù·ÁÚ¿ÊÂÈ ÙËÓ ÈÛÙÔÚ›· Î·È ÙË ÌÓ‹ÌË 70 ¯ÚfiÓÈ·
ÌÂÙ¿, ÙÔ˘ ÌÂÁ·Ï‡ÙÂÚÔ˘ Ó·˘·Á›Ô˘ ÙË˜ ªÂÛÔÁÂ›Ô˘.
∏ÏÈÎÈˆÌ¤ÓÔÈ Î¿ÙÔÈÎÔÈ ÙË˜ ÂÚÈÔ¯‹˜ (§ÂÁÚ·ÈÓ¿-∫ÂÚ·-
Ù¤·-∞Ó¿‚˘ÛÛÔ˜) ‰ÈËÁÔ‡ÓÙ·È ÙËÓ ÙÚÔÌ·ÎÙÈÎ‹ ·Ó¿-
ÌÓËÛË ÙÔ˘ Ó·˘·Á›Ô˘. πÙ·ÏÔ› ·fiÁÔÓÔÈ ÙˆÓ ı˘Ì¿ÙˆÓ
¤Ú¯ÔÓÙ·È Ó· ·ÔÙ›Ô˘Ó ÊfiÚÔ ÙÈÌ‹˜. ªÈ· Î·Ú·‚¿Ó·
Ô˘ ‚Ú¤ıËÎÂ ·fi ÙÔÓ ‰‡ÙË ∞ÚÈÛÙÔÙ¤ÏË ∑ÂÚ‚Ô‡‰Ë
‹Ù·Ó Ô Î·Ù·Ï‡ÙË˜ ÁÈ· ÙÔ Ù·Í›‰È ÛÙËÓ πÙ·Ï›·, ÛÙËÓ fi-
ÏË µ·È¿ÓÔ, fiÔ˘ Î¿ıÂ ¯ÚfiÓÔ Á›ÓÔÓÙ·È ÂÎ‰ËÏÒÛÂÈ˜
·fi ÙÔ ¢›ÎÙ˘Ô √ÈÎÔÁÂÓÂÈÒÓ ∞ÁÓÔÔ˘Ì¤ÓˆÓ ÙÔ˘ √RIA
(www.piroscaforia.it).

ŒÓ· ÌÓËÌÂ›Ô ÛÙ‹ıËÎÂ, ·fi ŒÏÏËÓÂ˜ Î·È πÙ·ÏÔ‡˜, ÙÔ
2014 ÛÙËÓ ·Ú·Ï›· ÙÔ˘ Ã¿Ú·Î·, ·¤Ó·ÓÙÈ ·fi ÙÔ
ÓËÛ› ÙÔ˘ ¶·ÙÚfiÎÏÔ˘, ÁÈ· Ó· ı˘Ì›˙ÂÈ ÙÔ ·ÓÂ›ÙÚÂÙ·
ÍÂ¯·ÛÌ¤ÓÔ ¤ˆ˜ ÙÒÚ· Ó·˘¿ÁÈÔ, ÙÔ˘˜ ·Á·Ï‹ÓÂ˘ÙÔ˘˜
ÓÂÎÚÔ‡˜, Ù· ÛÎÔÙÂÈÓ¿ ÛËÌÂ›· ÙË˜ ÈÛÙÔÚ›·˜, ·ÏÏ¿ Î·È
ÙËÓ ··Ú·›ÙËÙË Û‹ÌÂÚ· Û˘Ó·‰¤ÏÊˆÛË Î·È ÙËÓ Î¿-
ı·ÚÛË ÙË˜ ÙÚ·Áˆ‰›·˜.

In Italian, “memoria” means memory. “ORIA” was
the name of the steamer which sank on 12
February 1944 off the island of Patroklos, near
Sounio, with more than 4.100 Italian victims who
had been captured by the Germans. 

The documentary captures the history and me-
mory 70 years after the biggest shipwreck in the
Mediterranean. Elderly inhabitants of the area share
their horrifying recollections of the shipwreck.
Italian descendants of the victims come to pay
tribute. The catalyst was an old pannikin which was
found by diver Aristotelis Zervoudis. A monument
is erected, reminiscent of history’s dark moments,
but also of the importance of solidarity and
catharsis.
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¢ÂÌ¤ÓË ÎfiÎÎÈÓË ÎÏˆÛÙ‹
Tied red thread

E§§A¢A | GREECE, 2011, 105’

ÛÎËÓÔıÂÛ›· | director: KÒÛÙ·˜ X·Ú·Ï¿ÌÔ˘˜ | Kostas Charalambous
·Ú·ÁˆÁ‹ | production: ERT, ODEON, Vasilis Alatas Film, NOVA, Art Factory,

K. Charalambous
‰È·ÓÔÌ‹ | distribution: ODEON S.A.

KfiÎÎÈÓË ÎÏˆÛÙ‹ ‰ÂÌ¤ÓË…
√ Ù›ÙÏÔ˜ ÙË˜ Ù·ÈÓ›·˜ «¢ÂÌ¤ÓË ÎfiÎÎÈÓË ÎÏˆÛÙ‹» ¤¯ÂÈ

‰ÈÙÙ‹ ¤ÓÓÔÈ·: ·fi ÙË ÌÈ· «‰·ÓÂ›˙ÂÙ·È», ·Ú·ÊÚ¿˙Ô-
ÓÙ¿˜ ÙËÓ, ÙË ÁÓˆÛÙ‹ ¤ÎÊÚ·ÛË Ô˘ ¯ÚËÛÈÌÔÔÈÔ‡-
Û·Ó ÔÈ Ï·˚ÎÔ› ·Ú·Ì˘ı¿‰Â˜ ÁÈ· Ó· ·Ú¯›ÛÔ˘Ó ÙÈ˜
ÈÛÙÔÚ›Â˜ ÙÔ˘˜, Ù·˘Ùfi¯ÚÔÓ· fiÌˆ˜ ˘ÔÓÔÂ› ÙË ÁÚ·ÌÌ‹
ÙÔ˘ ·›Ì·ÙÔ˜ Ô˘ Û˘Ó‰¤ÂÈ ÙÈ˜ ·Ú¯¤ÁÔÓÂ˜ ÈÛÙÔÚ›Â˜ ÙË˜
ÁË˜. ∆¤ÙÔÈÂ˜ ÁÚ·ÌÌ¤˜ ·›Ì·ÙÔ˜ ‚Ú›ÛÎÔ˘ÌÂ ÛÂ Î¿ıÂ
ÛÙÈÁÌ‹ ÙË˜ ·ÓıÚÒÈÓË˜ ÈÛÙÔÚ›·˜, Î·ıÒ˜ ÙÔ fiÚ·Ì·
ÙË˜ ÂÎÔÏÈÙÈÛÙÈÎ‹˜ ·ÔÛÙÔÏ‹˜ Î·Ù·ÙÚ¤¯ÂÈ ÙÔÓ ·Ó-
ıÚÒÈÓÔ ÔÏÈÙÈÛÌfi. ™‡ÌÊˆÓ· ÌÂ ÙÔ «fiÚ·Ì·» ·˘Ùfi,
ÔÈ ıÂˆÚÔ‡ÌÂÓÂ˜ ÈÔ «ÚÔÈÎÈÛÌ¤ÓÂ˜» ÔÌ¿‰Â˜ ÔÓÔÌ·-
Ù›˙Ô˘Ó ÙÔ Û˘ÌÊ¤ÚÔÓ ÙÔ˘˜ Î·ı‹ÎÔÓ, Î·È ÚÔÛ·ıÔ‡Ó
Ó· ÙÔ ÂÈ‚¿ÏÏÔ˘Ó ÛÂ ¿ÏÏÂ˜ ÔÌ¿‰Â˜ –ÓÔÌÈÌÔÔÈÒ-
ÓÙ·˜ ÙË ¯Ú‹ÛË Î·È ÙË˜ ÈÔ ·Â¯ıÔ‡˜ ‚›·˜ ÁÈ’ ·˘Ùfi
Ô˘ ıÂˆÚÔ‡Ó ˆ˜ ÈÂÚ‹ ·ÔÛÙÔÏ‹ «ÁÈ· ÙÔ Î·Ïfi ÙË˜
·ÓıÚˆfiÙËÙ·˜».

…™ÙËÓ ·Ó¤ÌË Ù˘ÏÈÁÌ¤ÓË
∫ÂÓÙÚÈÎfi ı¤Ì· ÙË˜ ÈÛÙÔÚ›·˜ Â›Ó·È ÔÈ ·ÏÏ·Á¤˜ –„˘-

¯ÈÎ¤˜, ËıÈÎ¤˜, ÓÂ˘Ì·ÙÈÎ¤˜– Ô˘ ·ÔÊ¤ÚÂÈ Ô fiÏÂÌÔ˜
ÛÙÔÓ ·ÓıÚÒÈÓÔ ¯·Ú·ÎÙ‹Ú·, Î·ıÒ˜ Î·È ÙÔ ¿Û‚ÂÛÙÔ,
Û¯Â‰fiÓ ÌÂÙ·Ê˘ÛÈÎfi Ì›ÛÔ˜, ÌÂÙ·Í‡ ÙˆÓ ·ÓÙ›·ÏˆÓ
ÛÙÚ·ÙÔ¤‰ˆÓ, Ô˘ ˘ÂÚ‚·›ÓÂÈ ÙËÓ È‰ÂÔÏÔÁ›· Î·È
Ô‰ËÁÂ› ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÛÙËÓ ·ÔÎÙ‹ÓˆÛË.

Red tied thread…
The title of the film “Tied Red Thread” has a

twofold meaning: on the one hand, it borrows, in
paraphrase, the common expression used by Greek
folk storytellers to start their narratives; at the same
time, though, it suggests the (red) blood line which
runs through all the primeval stories of the world.
We find such blood lines throughout the course of
human history, as the vision of a mission to civilise
others weighs down on human civilisation.
According to this “vision”, the groups considered
better “endowed” re-label their interest as duty and
proceed to impose their vision on other groups –
legitimising the use of even the most appalling
violent behavior, in the name of what they consider
as their sacred mission “for the sake of all humans”.

…Around the spinning wheel it sped
The main theme of the story is the changes –psy

chological, moral, spiritual– wrought by war on the
human character and the inextinguishable, almost
metaphysical, hatred bred between rival camps,
which transcends ideology and makes animals out
of people. 
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* ºˆÎ›ˆÓ ¢ËÌËÙÚÈ¿‰Ë˜: 
TÔ ÌÂÁ¿ÏÔ Â˘Ú˘ÁÒÓÈÔ Ì¿ÙÈ
Phokion Demetriades: The great wide-angle eye

E§§A¢A | GREECE, 2016, 9’

ÛÎËÓÔıÂÛ›· | director: M¤ÌË ™˘Ú¿ÙÔ˘ | Memi Spyratou
·Ú·ÁˆÁ‹ | production: §¤Ó· ™·‚‚›‰Ë, M¤ÌË ™˘Ú¿ÙÔ˘ | 

Lena Savidis, Memi Spyratou

∞ÊÈ¤ÚˆÌ· ÛÙÔÓ ÛÎÈÙÛÔÁÚ¿ÊÔ Î·È ÁÂÏÔÈÔÁÚ¿ÊÔ ·fi
ÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË Ô˘ ·ÊÈÂÚÒıËÎÂ ÔÏÔÎÏË-
ÚˆÙÈÎ¿ ÛÙË ÁÂÏÔÈÔÁÚ·Ê›·, ‰Ô˘ÏÂ‡ÔÓÙ·˜ ÛÙÈ˜ ÂÊËÌÂ-
Ú›‰Â˜ «∂ÏÂ‡ıÂÚÔÓ µ‹Ì·» Î·È «∞ıËÓ·˚Î¿ ¡¤·». ∆Ô ÛÎ›-
ÙÛÔ ÙÔ˘ ‰È·ÎÚ›ÓÂÙ·È ÁÈ· ÙËÓ ÂÈÎÔÓÔÁÚ·ÊÈÎ‹ ÙÔ˘ ÏË-
ÚfiÙËÙ·, ÙË ÏÂÙÔÌ¤ÚÂÈ· Î·È ÙÔÓ ˘„ËÏfi ÙfiÓÔ Û¿ÙÈÚ·˜.

∆· ÛÎ›ÙÛ· ÙÔ˘ ÙË˜ ∫·ÙÔ¯‹˜ –70 ¤Êı·Û·Ó ˆ˜ ÂÌ¿˜–
‰È·ÊÔÚÔÔÈËÌ¤Ó· ÙÂ¯ÓÈÎ¿ Î·È ·ÈÛıËÙÈÎ¿, Á›ÓÔÓÙ·È
·ÓÂÎÙ›ÌËÙ· ÈÛÙÔÚÈÎ¿ ÙÂÎÌ‹ÚÈ·, Î·ıÒ˜ ·ÔÚÚÔÊÔ‡Ó
Û·Ó ÛÙ˘fi¯·ÚÙÔ ÙÔ ÌÂÁ·ÏÂ›Ô ËÚˆÈÎÒÓ ÛÙÈÁÌÒÓ ÛÙË
Á¤ÓÂÛ‹ ÙÔ˘˜. ∫·È Î·ıÒ˜ ÙÈ˜ ·Ô‰›‰ÂÈ, fi¯È ·ÏÒ˜ Û·Ó
Û¯¤‰È·, ·ÏÏ¿ Û·Ó ÛÙÈÁÌÈ·›Â˜ ÊˆÙÔÁÚ·Ê›Â˜, Á›ÓÂÙ·È Êˆ-
ÙÔÁÚ¿ÊÔ˜ „˘¯ÒÓ.

ªÔ˘ÛÈÎ‹ ÂÈÌ¤ÏÂÈ·: ª¤ÌË ™˘Ú¿ÙÔ˘
∫Â›ÌÂÓ·: ª¤ÌË ™˘Ú¿ÙÔ˘-§¤Ó· ™·‚‚›‰Ë

A tribute to the cartoonist from Constantinople, who
dedicated himself to the satirical cartoon, working
for the Greek dailies “Eleftheron Vima” and “Athinaika
Nea”. His cartoons became famous for their rich ima-
gery, detail and high satirical tone. 

His 70 surviving cartoons from the time of the
German Occupation during WWII, very varied in
their technique and aesthetics, have become inva-
luable historical artefacts; they seem to absorb like
blotting-paper the greatness of heroic moments in
history, as these are happening. By rendering such
moments not just as sketches but as instant photo-
graphy, Dimitriadis becomes a veritable photogra-
pher of the human psyche.

Music supervisor: Memi Spyratou
Scipt: Memi Spyratou-Lena Savidis
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¶ÏËÚÔÊÔÚÈ·Îfi TÌ‹Ì· | Out of Competition

AI£OY™A 2  |  SCREEN 2

OÈ Ù·ÈÓ›Â˜ ÙÔ˘ ¶ÏËÚÔÊÔÚÈ·ÎÔ‡ TÌ‹Ì·ÙÔ˜ ÚÔ‚¿ÏÏÔÓÙ·È ÛÂ Î˘ÏÈfiÌÂÓÂ˜ Â·Ó·Ï‹„ÂÈ˜. 

OÈ Ù·ÈÓ›Â˜ ‰ÈÂÎ‰ÈÎÔ‡Ó ÙÔ BÚ·‚Â›Ô KÔÈÓÔ‡.



MÂ ·Ó·ÌÓ‹ÛÂÈ˜ Î·È ÙÚ·ÁÔ‡‰È·
Memories and songs

E§§A¢A | GREECE, 2014, 40’

ÛÎËÓÔıÂÛ›· | director: ™Ù¤Ï· ¶··ÛÙÂÊ¿ÓÔ˘ | Stela Papastefanou
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: ™Ù¤Ï· ¶··ÛÙÂÊ¿ÓÔ˘ | 

Stela Papastefanou

∏ ·ÚÔ˘Û›·ÛË ÙË˜ ¯ÔÚˆ‰›·˜ ÙË˜ πÛÚ·ËÏÈÙÈÎ‹˜ ∫ÔÈ-
ÓfiÙËÙ·˜ £ÂÛÛ·ÏÔÓ›ÎË˜ ¯ÚËÛÈÌÔÔÈÂ›Ù·È ÁÈ· ÙËÓ ÚÔ-
Û¤ÁÁÈÛË ÙË˜ ·Ú¿‰ÔÛË˜ ÌÈ·˜ ÌÂÈÔÓfiÙËÙ·˜ Ï¤ÔÓ ÙË˜
£ÂÛÛ·ÏÔÓ›ÎË˜, ÛÂ ÌÈ· ÚÔÛ¿ıÂÈ· Ó· ·ÔÙ˘ˆıÂ›
ÙÔ ÛËÌÂÚÈÓfi ÙË˜ ÚfiÛˆÔ. æ¿¯ÓÔÓÙ·˜ ÙËÓ ÈÛÙÔÚ›·
ÌÈ·˜ ÁÏÒÛÛ·˜ Ô˘ Û‹ÌÂÚ· ¯ÚËÛÈÌÔÔÈÂ›Ù·È ÂÏ¿¯È-
ÛÙ· Î·È ÂÈ‚ÈÒÓÂÈ Î˘Ú›ˆ˜ Ì¤Û· ·fi Ù· ÙÚ·ÁÔ‡‰È·,
·˘Ù¿ Ù· ›‰È· ÙÚ·ÁÔ‡‰È· Ô˘ Î¿ÔÙÂ «Á¤ÌÈ˙·Ó» Ù· ÛÔ-
Î¿ÎÈ· ÙË˜ fiÏË˜.

In order to approach the tradition of an ethnic
group of Thessaloniki –minor nowadays, it is presen-
ted the Jewish Community Choir of Thessaloniki. In
search of the history of a language –Judeo-Spanish–
which is underused nowadays and survives mainly
through songs; the same songs that used to “fill” the
alleys of the city.

Memories and songs is actually a documentary
about the history and culture of Mediterranean.
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O ¤Úˆ˜, Ô ‰‹ÌÔ˜ Î·È ÌÈ· ‰È·‰ÚÔÌ‹
Eros, demos and a route

E§§A¢A | GREECE, 2014, 18’

ÛÎËÓÔıÂÛ›· | director: B·ÁÁ¤ÏË˜ K·Ï·Ì¿Î·˜ | Vaggelis Kalambakas
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: B·ÁÁ¤ÏË˜ K·Ï·Ì¿Î·˜ | 

Vaggelis Kalambakas

ŒÓ· Ô‰ÔÈÔÚÈÎfi Î·Ù¿ Ì‹ÎÔ˜ ÙÔ˘ ÛËÌÂÚÈÓÔ‡ ›¯ÓÔ˘˜
ÙÔ˘ «¢ËÌÔÛ›Ô˘ ™‹Ì·ÙÔ˜», ÙË˜ ·Ú¯·›·˜ Ù·ÊÈÎ‹˜ Ô‰Ô‡,
ÛÙËÓ Ù·ÈÓ›· Â›Ó·È Û˘Ó˘Ê·ÛÌ¤ÓÔ ÌÂ ÙÈ˜ ıÂÌ·ÙÈÎ¤˜ ÙÔ˘
ŒÚˆÙ· Î·È ÙË˜ ¢ËÌÔÎÚ·Ù›·˜. ∂ÈÏÔÁ¤˜ ·fi ÙÔÓ «¶ÂÚ›
ŒÚˆÙÔ˜» ÏfiÁÔ ÙÔ˘ ¶Ï¿ÙˆÓ·, «∆Ô ÌÂÁ¿ÏÔ Ì·˜ ÙÛ›ÚÎÔ»
ÙÔ˘ π. ∫·Ì·Ó¤ÏÏË Î·È Ù· «∞ÔÛ¿ÛÌ·Ù· ÙÔ˘ ÂÚˆÙÈ-
ÎÔ‡ ÏfiÁÔ˘» ÙÔ˘ Roland Barthes, fiˆ˜ ·Ó·Ù‡¯ıË-
Î·Ó ÛÙÔ Ï·›ÛÈÔ ÂÓfi˜ ÂÎ·È‰Â˘ÙÈÎÔ‡ ÂÚÁ·ÛÙËÚ›Ô˘
ÛÙÔÓ ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÙË˜ ∞Î·‰ËÌ›·˜ ¶Ï¿ÙˆÓÔ˜,
ÊˆÙ›˙Ô˘Ó ÌÂ È‰È·›ÙÂÚÔ ÙÚfiÔ ÙË Û‡Á¯ÚÔÓË Ú·ÁÌ·ÙÈ-
ÎfiÙËÙ· ÙË˜ Û˘ÁÎÂÎÚÈÌ¤ÓË˜ ‰È·‰ÚÔÌ‹˜, ‰ËÌÈÔ˘ÚÁÒ-
ÓÙ·˜ Û˘Û¯ÂÙÈÛÌÔ‡˜ Î·È ÙÔÓ›˙ÔÓÙ·˜ ·ÓÙÈı¤ÛÂÈ˜: ∆fiÙÂ Î·È
∆ÒÚ·, ∂ÁÒ Î·È Ô ÕÏÏÔ˜, ÕÙÔÌÔ Î·È ™‡ÓÔÏÔ. 

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ·˘Ùfi Á˘Ú›ÛÙËÎÂ ˆ˜ Ì¤ÚÔ˜ ÙË˜ ÂÎ-
·È‰Â˘ÙÈÎ‹˜ ‰È·‰ÈÎ·Û›·˜ ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ÚÔÁÚ¿Ì-
Ì·ÙÔ˜ «∞Î·‰ËÌ›· ¶Ï¿ÙˆÓÔ˜: ∏ ¶ÔÏÈÙÂ›· Î·È Ô ¶ÔÏ›-
ÙË˜», ÌÂ ÙË Û˘ÌÌÂÙÔ¯‹ Ì·ıËÙÒÓ Î·È ‰È‰·ÛÎfiÓÙˆÓ.

An urban walk along the remnants of the “Public
Mound” –the “Demosion Sema”, ancient burial site
for prominent Athenians– is interwoven with the
themes of Eros and Democracy. Excerpts from “Peri
Erotos”, Plato’s discourse on Love, from “Our grand
circus” by I. Kampanellis and from the “Fragments of
amorous discourse” by Roland Barthes, used during
an educational workshop inside the archaeological
site of Plato’s Academy, highlight in a very special
manner the contemporary realities of the urban
walk in question, creating correlations and emphasi-
sing contrasts: Then and Now, the I and the Other,
the Individual and the Group.

This documentary was filmed for educational
purposes, as part of the programme “Plato’s
Academy: The City and the Citizen”, with the
participation of both students and teachers.
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¢ÈÒÓË
Dioni

E§§A¢A | GREECE, 2014, 17’

ÛÎËÓÔıÂÛ›· | director: £¿ÓÔ˜ æ˘¯ÔÁÈfi˜ | Thanos Psichogios
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: £¿ÓÔ˜ æ˘¯ÔÁÈfi˜ | 

Thanos Psichogios

ŒÓ· ÌÔ˘ÛÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ·Ú¿‰ÔÛË Î·È ÙË
Û¯¤ÛË Ì·˜ ÌÂ ·˘Ù‹. ∏ ¢ÈÒÓË, ¤Ó· Ó¤Ô Á˘Ó·ÈÎÂ›Ô Ô-
Ï˘ÊˆÓÈÎfi, ÊˆÓËÙÈÎfi Û¯‹Ì·, ÚÔÛ·ıÂ› Ù·˘Ùfi¯ÚÔÓ·
Ó· ‰È·ÙËÚ‹ÛÂÈ Ù· ÔÏ˘ÊˆÓÈÎ¿ ËÂÈÚÒÙÈÎ· ·ÎÔ‡ÛÌ·-
Ù· Ô˘ ·¤ÎÙËÛÂ ‚ÈˆÌ·ÙÈÎ¿ Î·È Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ
¤Ó·Ó ÈÔ Û‡Á¯ÚÔÓÔ Î·È ÚÔÛˆÈÎfi ÙÚfiÔ ¤ÎÊÚ·ÛË˜.

A music documentary on tradition and our relation-
ship with it. Dioni, a young female polyphonic vocal
ensemble, tries to simultaneously preserve the
traditional folk polyphony of Epirus and to develop
a more modern and personal way of expression.
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David Kennedy. ™ÌÈÏÂ‡ÔÓÙ·˜ ÙË ˙ˆ‹
David Kennedy. Sculpting life

E§§A¢A | GREECE, 2014, 25’

ÛÎËÓÔıÂÛ›· | director: ÕÁÁÂÏÔ˜ KÔ‚fiÙÛÔ˜ | Angelos Kovotsos
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: ÕÁÁÂÏÔ˜ KÔ‚fiÙÛÔ˜, 

B¿Ûˆ K·ÓÂÏÏÔÔ‡ÏÔ˘ | Angelos Kovotsos, Vasso Kanellopoulou

David Kennedy. °Ï‡ÙË˜. ∆fiÔ˜ ‰È·ÌÔÓ‹˜ Î·È «ÂÚ-
Á·Û›·˜», ÙÔ ™ÊÂÓÙÔ‡ÚÈ ÙË˜ ∞›ÁÈÓ·˜. ™‡ÓÙÚÔÊfi˜ ÙÔ˘, Ë
ª¿ÁÈ·. ∫·ÏÏÈÙÂ¯ÓÈÎ‹ ÂÌÌÔÓ‹: √È ÌÔÚÊ¤˜ ÙˆÓ ˙ÒˆÓ.
¶ÈÔ ÔÏ‡ ÙÔ˘ ·Ú¤ÛÂÈ Ë Î·ÙÛ›Î· ÙÔ˘ Ë ¡Èfi‚Ë. ∫È fiÙ·Ó
ÙÔÓ ÚˆÙÔ‡Ó ÁÈ·Ù› ÙÔ˘ ·Ú¤ÛÂÈ Ó· ÛÌÈÏÂ‡ÂÈ ÙÈ˜ ÌÔÚÊ¤˜
ÙˆÓ ˙ÒˆÓ ··ÓÙ¿: «™· ˙ÒÔ Ô˘ Â›Ì·È…»

∆ËÓ ·Ó¿Ú¯·È· ÙÂ¯ÓÈÎ‹ ÙÔ˘ ¯·Ì¤ÓÔ˘ ÎÂÚÈÔ‡ ¯ÚË-
ÛÈÌÔÔÈÔ‡ÛÂ, Ì¤¯ÚÈ Ô˘ È· ‰ÂÓ ÌÔÚÂ› ÛÙ· 80 ÙÔ˘.
∫È ¤ÙÛÈ ‚Ú›ÛÎÂÈ ÙË ‰È¤ÍÔ‰Ô ÛÙ· Í‡ÏÈÓ· ÎÔ˘Ù¿ÏÈ· ÁÈ· ÙÔ
Ì·ÁÂ›ÚÂÌ· ÙË˜ ª¿ÁÈ·˜. «√ ¯ÚfiÓÔ˜ ÂÙ¿ÂÈ», Ì·˜ Ï¤ÂÈ,
ÎÈ ¤ÂÈÙ· ·Ó·¯ˆÚÂ›…

David Kennedy, sculptor, lived and worked on the
island of Aegina near Piraeus with his wife Maya. His
favorite models were their animals, above all their
goat Niovi, the star of all of them. When we asked
him why, his answer was: “Because I am an animal
too”.

He used the ancient technique of melting wax
for sculpting in bronze until he became too old to
continue. From then on, he confined himself to
making wooden spoons for Maya’s kitchen. David
passed away in February 2014. His last words to us
were “tempus fugit” (time is escaping).
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Boxer
Boxer

E§§A¢A | GREECE, 2014, 55’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ ¶·ÓÙÂÏÂ¿ÎË˜ | Yiorgos Panteleakis
·Ú·ÁˆÁ‹ | production: Independent Greek Cinema

∏ Ù·ÈÓ›· ·ÎÔÏÔ˘ıÂ› Ù· ‚‹Ì·Ù· ÂÓfi˜ ·Ï·›Ì·¯Ô˘
˘ÁÌ¿¯Ô˘, ÙÔ˘ °ÈÒÚÁÔ˘ πˆ·ÓÓ›‰Ë Î·È ÙË ÌÂÙ¿‚·Û‹
ÙÔ˘ ÛÂ ÚÔÔÓËÙ‹, ÛÙÔÓ ˘ÁÌ·¯ÈÎfi Û‡ÏÏÔÁÔ «∞ÚÈ-
ÛÙÔÙ¤ÏÂÈÔ». ™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ·ÔÎ·Ï‡ÙÂÙ·È ÌÈ· ¿ÏÏË
ÏÂ˘Ú¿ ÙÔ˘ ·ıÏ‹Ì·ÙÔ˜, ·ÓıÚÒÈÓË, ÔÈÎÂ›· Î·È ÂÓÙÂ-
ÏÒ˜ ¤Íˆ ·Ô ÙËÓ ÙÚ¤¯Ô˘Û· ¿Ô„Ë ÁÈ· ÙÔ ¿ıÏËÌ·
Î·È Î·Ù·ÁÚ¿ÊÂÙ·È Ë ˙ˆ‹ Ì¤Û· Î·È ¤Íˆ ·Ô ÙÔÓ ˘fi-
ÁÂÈÔ ¯ÒÚÔ ÙÔ˘ Û˘ÏÏfiÁÔ˘ ÙˆÓ Û˘Ó‰·ÈÙËÌfiÓˆÓ ÙÔ˘.
¶ÚˆÙ·ıÏËÙ¤˜ fiˆ˜ Ô √Ï˘ÌÈÔÓ›ÎË˜ °ÈÒÚÁÔ˜ ™ÙÂÊ·-
ÓfiÔ˘ÏÔ˜, Ô ÎÔ˘‚·Ófi˜ Felix Savon, Ô ˙ˆÓÙ·Ófi˜ ıÚ‡-
ÏÔ˜ ÚˆÙ·ıÏËÙ‹˜-ÚÔÔÓËÙ‹˜ °ÈÒÚÁÔ˜ ∫··ÓÙ·˚-
‰¿ÎË˜, ÍÂÙ˘Ï›ÁÔ˘Ó ÙÔ Ó‹Ì· ÛÂ ·˘Ùfi ÙÔ Ì˘ÛÙ·ÁˆÁÈÎfi
¿ıÏËÌ·.

The Doc is following the steps of and old time “Bo-
xer” and now head Trainer of “Aristotelio Boxing
Club”, Yiorgos Ioannidis. The principles of the disci-
pline are being explored by old time Champions
and trainers revealing hidden aspects of the sport
and what goes through a fighters mind. Watch
fellow ex champions and Olympic winners such as
Yiorgos Stefanopoulos, Cuban mythical fighter Felix
Savon, former Welter weight Champion “Mighty
Mike Arnaoutis” and a living legend, the 75 year old
Yiorgos Kapantaidakis who is still coaching, reflect
upon the nobility of their sport and the love and
respect that they share amongst them in this hierar-
chical line of champions-trainers, covering a fifty
year legacy in Greece.
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ŒÓ·˜ ıÂfi˜ ÁÂÓÓÈ¤Ù·È
A God is born

E§§A¢A | GREECE, 2015, 40’

ÛÎËÓÔıÂÛ›· | director: EÏ¤ÓË BÏ¿ÛÛË | Eleni Vlassi
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: Icons World Productions

ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÂÌÓÂ˘ÛÌ¤ÓÔ ·fi ÙÔÓ ıÚ‡ÏÔ ÙÔ˘ ª.
∞ÏÂÍ¿Ó‰ÚÔ˘ Î·È ÙÔ˘ §·ÛÈıÈÒÙË ¡·˘¿Ú¯Ô˘ ÙÔ˘ ¡¤-
·Ú¯Ô˘, ÌÂ ·ÊÂÙËÚ›· ÙÔ ¢ÈÎÙ·›Ô ÕÓÙÚÔ, ÈÂÚfi ÙfiÔ Á¤Ó-
ÓËÛË˜ ÙÔ˘ ¢›·. ∆Ô Û‹Ï·ÈÔ fiÔ˘ Ì‹ÎÂ ¤ÊË‚Ô˜ Ô
∞Ï¤Í·Ó‰ÚÔ˜, ·Ó‰ÚÒıËÎÂ ÌÂ ÌÈ· ·Ú¯¤ÁÔÓË ÙÂÏÂÙ‹ Ì‡-
ËÛË˜ ÛÙËÓ πÂÚ‹ §›ÌÓË, ·ÎÔÏÔ˘ıÒÓÙ·˜ ÙËÓ ·ÙÚÔÁÔ-
ÓÈÎ‹ ÙÔ˘ ÌÔ›Ú·, Ô˘ ‹Ù·Ó Ó· Á›ÓÂÈ Ô µ·ÛÈÏÈ¿˜ fiÏÔ˘
ÙÔ˘ ÎfiÛÌÔ˘. √È ÂÈÎfiÓÂ˜ ÂÚÈÁÚ¿ÊÔ˘Ó ÙÔ ¤Ô˜ ÌÈ·˜ ÌÂ-
Á·ÏÂÈÒ‰Ô˘˜ ÂÎÛÙÚ·ÙÂ›·˜ ÙÔ˘ ª. ∞ÏÂÍ¿Ó‰ÚÔ˘ Î·È ÙÔ˘
¡Â¿Ú¯Ô˘, ·Ú¯ËÁÔ‡ ÙˆÓ ∫ÚËÙÒÓ ÙÔÍÔÙÒÓ, ¡·˘¿Ú¯Ô˘
ÙÔ˘ ™ÙfiÏÔ˘ Î·È ÂÍÂÚÂ˘ÓËÙ‹ ÙÔ˘ πÓ‰ÈÎÔ‡ øÎÂ·ÓÔ‡. 

¢Ú·Ì·ÙÔÔÈËÌ¤ÓÂ˜ Ì¿¯Â˜ ÛÙËÓ £‹‚·, ÛÙÔÓ °Ú·ÓÈ-
Îfi, ÛÙËÓ πÛÛfi, ÛÙÈ˜ ·¤Ú·ÓÙÂ˜ Â‰È¿‰Â˜ ∆›ÁÚË Î·È ∂˘-
ÊÚ¿ÙË, ÛÙËÓ ¿ÔÚÓÔ ¶¤ÙÚ·, ÛÙÈ˜ ÂÚ‹ÌÔ˘˜ ÙË˜ °Â‰Úˆ-
Û›·˜ Î·È ÙË˜ ∞Ú·¯ˆÛ›·˜, ÌÚÔÛÙ¿ ÛÂ ·Ó›ÎËÙÔ ¶ÂÚÛÈ-
Îfi ÈÈÎfi, ÛÂ ™Î‡ıÂ˜ ÙÔÍfiÙÂ˜, ÛÂ ∞Ì·˙fiÓÂ˜ Á˘Ó·›ÎÂ˜
Î·‚·Ï¿ÚÈÛÛÂ˜ Ô˘ ·Ï¿Ï·˙·Ó Á‡Úˆ ·fi ÙÔ˘˜ ŒÏÏË-
ÓÂ˜ ÛÂ Î‡ÎÏÔ˘˜. ∞Ó·‚›ˆÛË ÙˆÓ Á¿ÌˆÓ ÙÔ˘˜ ÌÂ ¶ÂÚ-
Û›‰Â˜ ÚÈÁÎ›ÈÛÛÂ˜, ÛÂ Â›ÛÌ· ÙˆÓ Î·ÈÚÒÓ Î·È ÙˆÓ
ÔÏ¤ÌˆÓ Ô˘ ÛËÌ·ÙÔ‰fiÙËÛ·Ó ÌÈ· Ó¤· ÂÔ¯‹, fiÔ˘
™Î‡ıÂ˜, ¶¤ÚÛÂ˜ Î·È ŒÏÏËÓÂ˜ ı· ‹Ù·Ó ÌÈ· ÔÈÎÔÁ¤ÓÂÈ·,
·˘Ù‹ ÙÔ˘ ÂÏÂ‡ıÂÚÔ˘ ·ÓıÚÒÔ˘.

The film is an epic journey in time through the me-
mories of Nearchus, a native of Lassithi of Eastern
Crete, the Leader of the warrior class of the Cretan
Archers, who achieved to become the Great Admi-
ral of the Fleet of Alexander the Great and the very
first explorer of the Indian Ocean after crossing the
Gedrosian Desert. His recollections, a source of in-
spiration for the Ancient Greek writers, reveal a plot
of the famous legend according to Alexander the
Great at the time of his adolescence entered the Di-
kteon Cave –the sacred birthplace of Zeus, deposi-
ted his offerings from Macedonia amongst the hu-
man-shaped stalactites and finally reached man-
hood in an archetypical coming of age ceremony. 

Through dramatized sequences, this monumental
documentary unravels some of the glorious epic
moments of the Campaigns of Alexander the Great:
The Battle of Thebes, of Issus, of the Granicus River,
the conquering of the vast valleys of the Tiger and
the Euphrates Rivers, the perilous crossings of the
Gedrosian and the Arachosian Deserts and the sava-
ge combats against the undefeated Persian Cavalry,
the wild Scythian Archers and the howling Amazons.
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MÂÙ·ÏÏÂ›Ô AÌÈ¿ÓÙÔ˘. ¶·ÚÂÏıfiÓ, ·ÚfiÓ 
Î·È Ì¤ÏÏÔÓ
Amiantos mine. Past, present and future

KY¶PO™ | CYPRUS, 2014, 50’

ÛÎËÓÔıÂÛ›· | director: ¶·Û¯¿ÏË˜ ¶··¤ÙÚÔ˘ | Paschalis Papapetrou
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: TÌ‹Ì· ¢·ÛÒÓ K‡ÚÔ˘ | 

Department of Forests, Cyprus

∏ ∫‡ÚÔ˜ ‹Ù·Ó ÛËÌ·ÓÙÈÎfi˜ ·Ú·ÁˆÁfi˜ ·ÌÈ¿ÓÙÔ˘
Î·Ù¿ ÙÔ˘˜ ∫Ï·ÛÈÎÔ‡˜ ·ÏÏ¿ È‰È·›ÙÂÚ· ÙÔ˘˜ ∂ÏÏËÓÔ-
ƒˆÌ·˚ÎÔ‡˜ ¯ÚfiÓÔ˘˜. ∏ ÓÂfiÙÂÚË ÌÂÙ·ÏÏÂ˘ÙÈÎ‹ ‰Ú·-
ÛÙËÚÈfiÙËÙ· ¿Ú¯ÈÛÂ ÙÔ 1904 Î·È ÙÔ ÌÂÙ·ÏÏÂ›Ô ∞ÌÈ¿-
ÓÙÔ˘ Î·Ù¤ÛÙË ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ Î·È ÔÏ˘ÏËı¤ÛÙÂÚÔ
ÌÂÙ·ÏÏÂ›Ô ÙË˜ ∫‡ÚÔ˘, ÌÂ ÌÂÁ¿ÏË ÔÈÎÔÓÔÌÈÎ‹, ÙÂ¯ÓÔ-
ÏÔÁÈÎ‹ Î·È ÎÔÈÓˆÓÈÎ‹ Û˘Ì‚ÔÏ‹ ÛÙËÓ ·Ó¿Ù˘ÍË ÙÔ˘
ÙfiÔ˘. ™Â ·˘Ùfi ÂÚÁ¿ÛÙËÎ·Ó ¯ÈÏÈ¿‰Â˜ ¿ÓıÚˆÔÈ ·’
fiÏÔ ÙÔ ÓËÛ›, Ô˘ ÙÔ ÌÂÙ¤ÙÚÂ„·Ó ÛÂ ÌÈ· ÔÚÁ·ÓˆÌ¤ÓË
ÔÏÈÙÂ›· ÌÂ ÎÔÈÓÔÙÈÎ‹ ·Ú¯‹, ÂÎÎÏËÛ›·, ÓÔÛÔÎÔÌÂ›Ô,
Î·Ù·ÛÙ‹Ì·Ù· Î·È Û¯ÔÏÂ›Ô.

™ÙËÓ Ù·ÈÓ›· ··ı·Ó·Ù›˙ÔÓÙ·È ÛÎËÓ¤˜ ÌÂ ÚˆÙ·Áˆ-
ÓÈÛÙ¤˜ ·ÓıÚÒÔ˘˜ Ô˘ ÂÚÁ¿ÛÙËÎ·Ó ÛÙÔ ÌÂÙ·ÏÏÂ›Ô
Î·È ÔÈ ÔÔ›ÔÈ ÂÚÈÁÚ¿ÊÔ˘Ó ÙÈ˜ Û˘Óı‹ÎÂ˜ ÙË˜ ÂÚÁ·-
Û›·˜ Î·È ÙË˜ ˙ˆ‹˜ ÙÔ˘˜ ÛÂ ·˘Ùfi. ∞·ı·Ó·Ù›˙ÔÓÙ·È
Â›ÛË˜ ÛÎËÓ¤˜ ·fi Ù· ¤ÚÁ· Ô˘ Á›ÓÔÓÙ·È Ì¤Û· ÛÙÔ
Ï·›ÛÈÔ ÌÈ·˜ Â›ÔÓË˜ Î·È ‰··ÓËÚ‹˜ ·ÔÎ·Ù¿ÛÙ·-
ÛË˜ Î·È ·Ó·¯Ïfi·ÛË˜ ÙË˜ ÂÚÈÔ¯‹˜.

Cyprus was an important producer of asbestos du-
ring Classical and, more so, Hellenistic-Roman times.
During modern times, mining began in 1904 and
the Amiantos Mine quickly became the biggest 
mine in Cyprus, employing the most workers and
having a profound effect on the economic, techno-
logical and social development of the island. Here
worked thousands of people, from all over the
island, transforming it into an organised urban com-
munity, with a municipal authority, a church, a ho-
spital, a school and many shops. 

The film records scenes involving many of those
who worked at the mine, and who now tell their sto-
ries and describe working conditions there. In ad-
dition, we see footage from the arduous and costly
work of restitution and reforestation of the area.
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O‰ÔÈÔÚÈÎfi ÛÙÔ˘˜ ¢ÂÏÊÔ‡˜
A trip to Delphi

E§§A¢A | GREECE, 2014, 61’

ÛÎËÓÔıÂÛ›· | director: AÔÛÙÔÏ›· ¶··˚ˆ¿ÓÓÔ˘ | Apostolia Papaioannou
·Ú·ÁˆÁ‹ | production: AÔÛÙÔÏ›· ¶··˚ˆ¿ÓÓÔ˘ | Apostolia Papaioannou

√ ªÈ¯·‹Ï ª·ÚÌ·ÚÈÓfi˜ Î·È Ë ∞Ì·Ï›· ªÔ˘ÙÔ‡ÛË. ∏
§˘‰›· ∫ÔÓÈfiÚ‰Ô˘. ∏ ª·Ú›· ™ÎÔ˘Ï¿ Î·È Ô ∫ÔÚÓ‹ÏÈÔ˜
™ÂÏ·ÌÛ‹˜. ∫ÔÈÓfi ÙÔ˘˜ ÛÙÔÈ¯Â›Ô, Ë Î·ÏÏÈÙÂ¯ÓÈÎ‹ ÂÌÂÈ-
Ú›· ÛÙÔ ∞Ú¯·›Ô £¤·ÙÚÔ. •ÂÎÈÓÔ‡Ó ¤Ó· Ù·Í›‰È ÛÙÔÓ ·Ú-
¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÙˆÓ ¢ÂÏÊÒÓ, ÌÂ Î·Ù¿ÏËÍË ÙÔ ÌÈÎÚfi
∞Ú¯·›Ô £¤·ÙÚÔ. ¶·Ú¿ÏÏËÏ·, ÌÈ· ÔÌ¿‰· Ê˘ÛÈÔÏ·-
ÙÚÒÓ ÍÂÎÈÓ¿ ·fi ÙÔ ÏÈÌ¿ÓÈ ÙË˜ πÙ¤·˜ ÌÂ Ù· fi‰È·, ·ÎÔ-
ÏÔ˘ıÒÓÙ·˜ ÙÔ ·Ú¯·›Ô ÌÔÓÔ¿ÙÈ Ô˘ Ô‰ËÁÂ› ÛÙÔÓ ·Ú-
¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ. √ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ‹˜ §¿ÎË˜ ¶·-
·ÛÙ¿ıË˜ ÂÈÛÎ¤ÙÂÙ·È ÙÔ Û›ÙÈ ÙÔ˘ ÕÁÁÂÏÔ˘ Î·È ÙË˜
∂‡·˜ ™ÈÎÂÏÈ·ÓÔ‡, ÛËÌÂÚÈÓfi ÌÔ˘ÛÂ›Ô, Ô˘ ‚Ú›ÛÎÂÙ·È
ÔÏ‡ ÎÔÓÙ¿ ÛÙÔÓ ·Ú¯·ÈÔÏÔÁÈÎfi ¯ÒÚÔ ÙˆÓ ¢ÂÏÊÒÓ.
ŒÓ· È‰ÈfiÙ˘Ô Ô‰ÔÈÔÚÈÎfi, ¤Ó· ·Ú¿ÍÂÓÔ Ù·Í›‰È,
fiÔ˘ fiÏÔÈ ÚÔÛ·ıÔ‡Ó Ó· ·ÈÛı·ÓıÔ‡Ó, ¿Óˆ ·fi
fiÏ·, ÙËÓ È‰È·›ÙÂÚË ÂÓ¤ÚÁÂÈ· ÂÓfi˜ ¯ÒÚÔ˘ Ô˘ Û˘Ó‰¤ÂÈ
ÙÔ Ì·ÁÈÎfi ÌÂ ÙÔ ıÂ˚Îfi, ÙËÓ πÛÙÔÚ›· ÌÂ ÙÔÓ ª‡ıÔ, ÙËÓ
∆¤¯ÓË ÌÂ ÙÔ ¶ÓÂ‡Ì·.

Four actors, one composer and a filmmaker, all sha-
re the artistic experience of performing in ancient
Greek theatres. They set out for a trip to the archaeo-
logical site of Delphi, destined for the theatre. Mean-
while, at the harbor of Itea, a group of nature-lovers
starts off a hike towards the site through the ancient
path. A unique tour, an unusual trip, during which
everybody involved attempts to feel the energy of
this place, where the magical meets the divine;
where History and Myth, Art and Spirit meet.
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MÔ‡Û· ¶ÔÏ‡ÙÚÔÔ˜
Muse Polytropos

E§§A¢A | GREECE, 2016, 48’

ÛÎËÓÔıÂÛ›· | director: °ÈÒÚÁÔ˜ MfiÙÛÔ˜ | Yiorgos Botsos
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: ¢È¿˙ˆÌ·, ¶ÂÚÈÊÂÚÂÈ·Î‹ ŒÓˆÛË

¢‹ÌˆÓ KÂÓÙÚÈÎ‹˜ M·ÎÂ‰ÔÓ›·˜, Capri Productions | Diazoma, Regional
Union of Municipalities of Central Macedonia, Capri Productions

∞Ú¯·ÈÔÏÔÁÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ Â›ÎÂÓÙÚÔ ÙÔ˘˜ ·Ú-
¯·›Ô˘˜ ¯ÒÚÔ˘˜ ı¤·ÛË˜ Î·È ·ÎÚfi·ÛË˜ ÙË˜ ∫ÂÓÙÚÈÎ‹˜
Î·È ¢˘ÙÈÎ‹˜ ª·ÎÂ‰ÔÓ›·˜: ¶¤ÏÏ·, ¢›ÔÓ, ∞ÈÁ¤˜, ª›Â˙·
Î·È £ÂÛÛ·ÏÔÓ›ÎË ·ÔÎ·Ï‡ÙÔ˘Ó ÙÔ˘˜ ¯ÒÚÔ˘˜ fiÔ˘
ÊÈÏÔÍÂÓ‹ıËÎÂ Î·È ÂÍÂÏ›¯ıËÎÂ Ë ıÂ·ÙÚÈÎ‹ Ù¤¯ÓË Î·È
·Ô‰ÂÈÎÓ‡Ô˘Ó Ò˜ ÂÓ·ÚÌÔÓ›ÛÙËÎÂ Ï‹Úˆ˜ ÌÂ ÙÈ˜
ÔÏÈÙÈÎ¤˜, ÔÈÎÔÓÔÌÈÎ¤˜ Î·È ÎÔÈÓˆÓÈÎ¤˜ Û˘Óı‹ÎÂ˜ ÙË˜
Î¿ıÂ ÂÔ¯‹˜.

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÚÔÛÂÁÁ›˙ÂÈ ÌÂ ÂÍ¤¯Ô˘ÛÂ˜ ÚÔÛˆ-
ÈÎfiÙËÙÂ˜ ÙË˜ ·Ú¯·ÈÔÏÔÁ›·˜, ÔÈ ÔÔ›Â˜ ÊˆÙ›˙Ô˘Ó ‰È¿-
ÊÔÚÂ˜ Ù˘¯¤˜ ÙË˜ ÈÛÙÔÚ›·˜ Î¿ıÂ ıÂ¿ÙÚÔ˘, ÙÔÓ›˙ÔÓÙ·˜
Ù· ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ ÛÙÔÈ¯Â›·, Ù· ıÂ·ÙÚÈÎ¿ Â›‰Ë, ÙÔ ÚfiÏÔ
ÙÔ˘ ıÂ¿ÙÚÔ˘ –Ô˘ ‹Ù·Ó ıÚËÛÎÂ˘ÙÈÎfi˜, ÂÎ·È‰Â˘ÙÈ-
Îfi˜, ÔÏÈÙÈÎfi˜ Î·È ÂÍfi¯ˆ˜ ‰ËÌÔÎÚ·ÙÈÎfi˜– Î·ıÒ˜ Î·È
ÙËÓ Ï‹ÚË ÂÓÛˆÌ¿ÙˆÛ‹ ÙÔ˘ ÛÂ fiÏÂ˜ ÙÈ˜ ÂÎÊ¿ÓÛÂÈ˜
ÙË˜ Î·ıËÌÂÚÈÓfiÙËÙ·˜ ÙˆÓ ª·ÎÂ‰fiÓˆÓ.

This is an archaeological documentary film which
focuses on ancient venues for the theatre, in Central
and Western Macedonia; Pella, Dion, Aeges, Miesa
and Salonica are the places where the theatrical art
was hosted and evolved. They prove how closely
drama mirrored the political, economic and social
conditions of each era. 

The film records eminent archaeologists who
shed light on the various aspects of each theatrical
venue’s history, including architectural features,
theatrical genres, the role of drama in society –reli-
gious, educational, political and democratic par 
excellence– as well as the involvement of drama in
all aspects of the daily life of Macedonians.
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£ÂÔ‰ˆÚÈ¿˜, fiÏË Ó¤·
Theodorias, a new city

E§§A¢A | GREECE, 2015, 27’

ÛÎËÓÔıÂÛ›· | director: KÒÛÙ·˜ B¿ÎÎ·˜ | Kostas Vakkas
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: KÒÛÙ·˜ B¿ÎÎ·˜ | Kostas Vakkas

ªÈ· ÂÚÈ‹ÁËÛË ÛÙ· ‚˘˙·ÓÙÈÓ¿ Î·Ù¿ÏÔÈ· ÙË˜ £ÂÔ-
‰ˆÚÈ¿‰·˜, ÙË˜ fiÏË˜ Ô˘ ›‰Ú˘ÛÂ Ë ∞˘ÙÔÎÚ¿ÙÂÈÚ·
ÙÔ˘ µ˘˙·ÓÙ›Ô˘ £ÂÔ‰ÒÚ·, Ë ÔÔ›· Î·È ÙË˜ ¤‰ˆÛÂ ÙÔ
fiÓÔÌ¿ ÙË˜. √È ÂÎÎÏËÛ›Â˜, Ù· ÁÏ˘Ù¿ Î·È Î˘Ú›ˆ˜ Ù· ÂÎ-
ÏËÎÙÈÎ¿ „ËÊÈ‰ˆÙ¿ ÙË˜. ∆· „ËÊÈ‰ˆÙ¿ ·˘Ù¿ Â›Ó·È ÌÔ-
Ó·‰ÈÎ¿ ÁÈ·Ù› ¤ÁÈÓ·Ó ÙÔÓ 6Ô Ì.Ã. ·ÈÒÓ· Î·È Û˘Ó‰˘¿-
˙Ô˘Ó ÃÚÈÛÙÈ·ÓÈÎ¿ Î·È ·Á·ÓÈÛÙÈÎ¿ ÛÙÔÈ¯Â›·. ¶ÚfiÎÂÈÙ·È
ÁÈ· ÌÈ· ¿ÁÓˆÛÙË Ù˘¯‹ ÙË˜ ÈÛÙÔÚ›·˜ Ì·˜. ŸÏ· Ù· ·Ú-
¯·ÈÔÏÔÁÈÎ¿ Â˘Ú‹Ì·Ù· Ô˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÛÙÔ ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú Ô˘ Á˘Ú›ÛÙËÎÂ ÛÙË §È‚‡Ë, ‚Ú›ÛÎÔÓÙ·È Û‹-
ÌÂÚ· ÛÂ Î›Ó‰˘ÓÔ Î·È ÛÙÔ ¤ÏÂÔ˜ Ê·Ó·ÙÈÎÒÓ, ÏfiÁˆ ÙË˜
¤ÎÚ˘ıÌË˜ ÔÏÈÙÈÎ‹˜ Î·Ù¿ÛÙ·ÛË˜ ÛÙËÓ ÂÚÈÔ¯‹.

A tour at the Byzantine remains of Theodorias, the
city founded and christened by the Byzantine em-
press Theodora; its churches, sculptures and above
all its superb mosaics. These mosaics are unique in
that they were created as early as the 6th century
AD and combine Christian and pagan elements. All
this represents a hitherto unknown aspect of our
history. The archaeological findings presented in
the film, which was shot in Libya, are currently at
the mercy of religious fanatics, due to the political
turmoil in the area.
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H ·ÔÎ·Ù¿ÛÙ·ÛË ÙˆÓ ÌÓËÌÂ›ˆÓ ÙË˜ AÎÚfiÔÏË˜.
™ÙÈÁÌÈfiÙ˘· ·fi Ù· ¤ÚÁ· (2011-2013)
The restoration of the Acropolis Monuments. Snapshots from 
the project (2011-2013)

E§§A¢A | GREECE, 2013, 35’

ÛÎËÓÔıÂÛ›· | director: KˆÓÛÙ·ÓÙ›ÓÔ˜ AÚ‚·ÓÈÙ¿ÎË˜ | Konstantinos Arvanitakis
·Ú·ÁˆÁ‹ | production: Y™MA | Acropolis Restoration Service

∏ Ù·ÈÓ›· ¤¯ÂÈ ˆ˜ ı¤Ì· ÙËÓ ÂÍ¤ÏÈÍË ÙˆÓ ·Ó·ÛÙËÏˆÙÈÎÒÓ
¤ÚÁˆÓ ÛÙ· ÌÓËÌÂ›· ÙË˜ ∞ÎÚfiÔÏË˜ Î·Ù¿ ÙÔ ‰È¿ÛÙËÌ·
2011-2013 Ì¤Û· ·fi ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÛÙÈÁÌÈfiÙ˘·.
∂È‰ÈÎfiÙÂÚ· ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÔÈ ÂÂÌ‚¿ÛÂÈ˜ ÛÙÈ˜ Áˆ-
Ó›Â˜ ÙÔ˘ ıÚÈÁÎÔ‡ ÛÙË ‰˘ÙÈÎ‹ ÏÂ˘Ú¿ ÙÔ˘ ¶·ÚıÂÓÒÓ·,
Ë ‰È·ÌfiÚÊˆÛË ÙˆÓ Ú·‚‰ÒÛÂˆÓ ÛÙË ‚fiÚÂÈ· ÎÈÔÓÔ-
ÛÙÔÈ¯›· Î·È Ë ÌÂÙ·ÊÔÚ¿ ÂÓfi˜ ÎÈÔÓÔÎÚ¿ÓÔ˘ ÙÔ˘ ¶·Ú-
ıÂÓÒÓ· ÛÙÔ ¶·ÏÈfi ÌÔ˘ÛÂ›Ô ∞ÎÚfiÔÏË˜. ¶·ÚÔ˘ÛÈ¿-
˙ÔÓÙ·È Â›ÛË˜ ÔÈ ÂÚÁ·Û›Â˜ ÛÙË ÓfiÙÈ· Ù¤Ú˘Á· ÙˆÓ
¶ÚÔ˘Ï·›ˆÓ Î·È ÔÈ ‰È·‰ÈÎ·Û›Â˜ Û˘ÓÙ‹ÚËÛË˜ ÙË˜ ÂÈ-
Ê¿ÓÂÈ·˜ ÙÔ˘ Ì·ÚÌ¿ÚÔ˘ ÛÙ· ÌÂÁ¿Ï· ÌÓËÌÂ›· ÙË˜
∞ÎÚfiÔÏË˜, ÙÔ ¤ÚÁÔ ÙË˜ ÌÂÏ¤ÙË˜ Î·È Û˘ÁÎfiÏÏËÛË˜
ÙˆÓ ‰È¿Û·ÚÙˆÓ ÒÚÈÓˆÓ ·Ú¯ÈÙÂÎÙÔÓÈÎÒÓ ÌÂÏÒÓ Î·È
Ù¤ÏÔ˜ ÔÈ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜ ÙÔ˘ ÙÔÌ¤· ÙˆÓ ÂÎ·È‰Â˘ÙÈ-
ÎÒÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ. ∂ÎÙfi˜ ·fi ÙÈ˜ Ï‹„ÂÈ˜, Ô˘ ·ÊÔ-
ÚÔ‡Ó ÛÙÈ˜ ÂÍÂÈ‰ÈÎÂ˘Ì¤ÓÂ˜ ÂÚÁ·Û›Â˜ Î·È ÛÙËÓ ÂÊ·ÚÌÔ-
Á‹ Û˘¯Ó¿ ÚˆÙfiÙ˘ˆÓ ÙÂ¯ÓÈÎÒÓ Î·È Û‡Á¯ÚÔÓË˜ ÙÂ-
¯ÓÔÏÔÁ›·˜, ÔÈ Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ÙˆÓ ˘Â˘ı‡ÓˆÓ ÙˆÓ ¤Ú-
ÁˆÓ Î·È ÙˆÓ ÂÚÁ·˙ÔÌ¤ÓˆÓ ·ÚÔ˘ÛÈ¿˙Ô˘Ó ÛÊ·ÈÚÈÎ¿
ÙÔ˘˜ ÚÔ‚ÏËÌ·ÙÈÛÌÔ‡˜, ÙÈ˜ ‰˘ÛÎÔÏ›Â˜ Î·È ÙÔ˘˜ ÛÙfi-
¯Ô˘˜ ·˘ÙÔ‡ ÙÔ˘ ÔÏ˘Û‡ÓıÂÙÔ˘ ¤ÚÁÔ˘, Ô˘ ˘ÏÔÔÈÂ›-
Ù·È ·fi ÙËÓ ÀËÚÂÛ›· ™˘ÓÙ‹ÚËÛË˜ ªÓËÌÂ›ˆÓ ∞ÎÚfi-
ÔÏË˜ ÙÔ˘ ÀÔ˘ÚÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡ Î·È ∞ıÏËÙÈÛÌÔ‡.

This film describes the evolution of restoration work
on the Athens Acropolis, between 2011 and 2013,
through characteristic snapshots. More specifically,
it presents the interventions made at the corners of
the monument’s western entablature, the remoul-
ding of the fluting on the northern colonnade and
the transfer of a capital from one of the Parthenon
columns to the Old Acropolis Museum. The work
taking place on the southern wing of the Propylaea
is also presented, as well as efforts to restore the
marble surfaces of the Acropolis monuments, the
project of studying and reconstructing the disper-
sed porous architectural fragments and, last but not
least, the educational programmes undertaken. The
film includes footage of the specialist work carried
out, involving the use of original techniques and
new technologies, as well as interviews with the
people in charge and the technical staff at the va-
rious workshops. They give us an overview of the
difficulties and goals of this intricate project, carried
out by the Department of Conservation of the
Acropolis Monuments, under the supervision of the
Ministry of Culture and Sport.
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TÛÔ˘Ó¿ÌÈ ÛÙËÓ ·Ú¯·›· ¶ÔÙ›‰·È·
Tsunami in ancient Potidea

E§§A¢A | GREECE, 2014, 8’30’’

ÛÎËÓÔıÂÛ›· | director: §Â˘Ù¤ÚË˜ AÓ·ÛÙ·ÛÔ‚›ÙË˜ | Lefteris Anastassovitis
·Ú·ÁˆÁ‹ | production: §Â˘Ù¤ÚË˜ AÓ·ÛÙ·ÛÔ‚›ÙË˜ | Lefteris Anastassovitis
‰È·ÓÔÌ‹ | distribution: ¶˘ÚÛÂ›· ¶ÏËÚÔÊÔÚÈÎ‹ | Pyrseia Informatics

¶ÚfiÎÂÈÙ·È ÁÈ· ÙËÓ ÙÚÈÛ‰È¿ÛÙ·ÙË ·Ó··Ú¿ÛÙ·ÛË ÂÓfi˜
Ê˘ÛÈÎÔ‡ Ê·ÈÓÔÌ¤ÓÔ˘ ÙÔ ÔÔ›Ô Ê¤ÚÂÙ·È Ó· Û˘Ó¤‚Ë
ÙÔ 479 .Ã. ÛÙÔÓ £ÂÚÌ·˚Îfi ÎfiÏÔ, ÛÙÔ ∞ÈÁ·›Ô. √È
ÈÛÙÔÚÈÎ¤˜ ·Ó·ÊÔÚ¤˜ ÁÈ· ÙÔ Û˘Ì‚¿Ó (∏ÚÔ‰fiÙÔ˘ πÛÙÔ-
Ú›·È, VII, 126-130) ÂÈ‚Â‚·ÈÒıËÎ·Ó ·fi ÚfiÛÊ·ÙÂ˜
ÁÂˆÏÔÁÈÎ¤˜ ÌÂÏ¤ÙÂ˜, ·Ó Î·È Ù· ·Ú¯·ÈÔÏÔÁÈÎ¿ Â˘Ú‹Ì·-
Ù· Â›Ó·È ÏÈÁÔÛÙ¿.

3D representation of a natural phenomenon, which
reportedly occured in 479 BC in the Thermaikos
Gulf of the Aegean Sea. The historical references to
the event (Herodotus History, VIII, 126-130) are con-
firmed by recent geological studies, although the
archaeological record remains limited.
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SS Ardena: Ô ˘ÁÚfi˜ Ù¿ÊÔ˜ ÙË˜ IÙ·ÏÈÎ‹˜ 
MÂÚ·Ú¯›·˜ Aqui
SS Ardena: the aquatic graveyard of the Italian Acqui Division

E§§A¢A | GREECE, 2015, 10’

ÛÎËÓÔıÂÛ›· | director: AÓÙÒÓË˜ ¢ÂÏ·fiÚÙ·˜ | Antonis Delaportas
·Ú·ÁˆÁ‹ | production: EÚÁ·ÛÙ‹ÚÈÔ £·Ï¿ÛÛÈ·˜ °ÂˆÏÔÁ›·˜ Î·È º˘ÛÈÎ‹˜ øÎÂ·ÓÔÁÚ·Ê›·˜ ¶·ÓÂÈÛÙËÌ›Ô˘

¶·ÙÚÒÓ | Marine Geology and Oceanography Laboratory of Patra’s University
‰È·ÓÔÌ‹ | distribution: B·Û›ÏË˜ MÂÓÙfiÁÈ·ÓÓË˜ | Vassilis Mentogiannis

∞ÚÁÔÛÙfiÏÈ. ™ÙÔ ÏÈÌ¿ÓÈ 840 πÙ·ÏÔ› ·È¯Ì¿ÏˆÙÔÈ ÂÈ‚È-
‚¿˙ÔÓÙ·È ÛÙÔ ÂÈ‚·ÙËÁfi «Ardena». ªÈ· ÁÂÚÌ·ÓÈÎ‹
ÊÚÔ˘Ú¿ 60 °ÂÚÌ·ÓÒÓ Î·È ÙÔ Ï‹ÚˆÌ· ı· ÙÔ˘˜ Û˘-
ÓÔ‰Â‡ÛÂÈ ·fi ÙÔ ÏÈÌ¿ÓÈ ÙÔ˘ ∞ÚÁÔÛÙÔÏ›Ô˘ ÛÙÔ ÏÈÌ¿ÓÈ
ÙË˜ ¶¿ÙÚ·˜. §›ÁÔ ÌÂÙ¿ ÙËÓ ·Ó·¯ÒÚËÛ‹ ÙÔ˘˜, ·ÎfiÌ·
ÂÓÙfi˜ ÙÔ˘ ÎfiÏÔ˘, ÌÈ· ÈÛ¯˘Ú‹ ¤ÎÚËÍË Û˘ÁÎÏÔÓ›˙ÂÈ
ÔÏfiÎÏËÚÔ ÙÔ ∞ÚÁÔÛÙfiÏÈ. ™Â ÂÏ¿¯ÈÛÙ· ÏÂÙ¿ ÙÔ ÏÔ›Ô
‚˘ı›˙ÂÙ·È. ∂ÈÎÚ·ÙÂ› ·ÓÈÎfi˜. √È ÎÚ·ÙÔ‡ÌÂÓÔÈ ÛÙÔÈ-
‚·ÁÌ¤ÓÔÈ ÛÙ· ·Ì¿ÚÈ· ·Û¯›˙Ô˘Ó ÌÂ Î¿ıÂ ÙÚfiÔ Ó·
ÂÍ¤ÏıÔ˘Ó ·fi Ù· ÛˆıÈÎ¿ ÙÔ˘ ÏÔ›Ô˘. ∫¿ÔÈÔÈ Ù· Î·-
Ù·Ê¤ÚÓÔ˘Ó. ∏ ÁÂÚÌ·ÓÈÎ‹ ÊÚÔ˘Ú¿ Î·È ÙÔ Ï‹ÚˆÌ·
ÂÁÎ·Ù·ÏÂ›Ô˘Ó ÁÚ‹ÁÔÚ· ÙÔ Ï·‚ˆÌ¤ÓÔ Î·Ú¿‚È Î·È
ÛÒ˙ÔÓÙ·È fiÏÔÈ…

™ÙËÓ ·ÏËıÈÓ‹ ·˘Ù‹ ÈÛÙÔÚ›· ‚·Û›ÛÙËÎÂ ÙÔ «ª·ÓÙÔ-
Ï›ÓÔ ÙÔ˘ §Ô¯·ÁÔ‡ ∫ÔÚ¤ÏÏÈ».

∏ ¤ÚÂ˘Ó· ‰ÈÂÍ‹¯ıË ÛÙ· Ï·›ÛÈ· ÙÔ˘ ÚÔÁÚ¿ÌÌ·-
ÙÔ˜ ETCP «GREECE-ITALY 2007-2013» Interdiscipli-
nary Aquaria for the Promotion of Environment and
History–APREH, ·fi ÙÔ ∂ÚÁ·ÛÙ‹ÚÈÔ £·Ï¿ÛÛÈ·˜ 
°ÂˆÏÔÁ›·˜ Î·È º˘ÛÈÎ‹˜ øÎÂ·ÓÔÁÚ·Ê›·˜, ∆Ì‹Ì·ÙÔ˜ °Â-
ˆÏÔÁ›·˜, ¶·ÓÂÈÛÙËÌ›Ô˘ ¶·ÙÚÒÓ Î·È ÙËÓ UFR-Team.

Cephalonia, 840 Italian prisoners boarding to the
steamship “Ardena”. Few minutes later a great
explosion still up all the port of Argostoli. Chaos, the
prisoners are going down… only a few of them will
survive…

“Captain Corelli’s Mandolin” was based in this
true story.

The research was conducted by the Marine Geo-
logy and Physical Oceanography Laboratory of Pa-
tra’s University and the UFR team, within the frame-
work of the programme ETCP “GREECE-ITALY 2007-
2013” Interdisciplinary Aquaria for the Promotion of
Environment and History–APREH.
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H ·¤Ó·ÓÙÈ fi¯ıË
The River

E§§A¢A | GREECE, 2014, 9’

ÛÎËÓÔıÂÛ›· | director: MÈ¯·‹Ï ºÂÏ¿ÓË˜ | Michael Felanis
·Ú·ÁˆÁ‹ | production: MÈ¯·‹Ï ºÂÏ¿ÓË˜ | Michael Felanis

ŒÓ·˜ ÛÙÚ·ÙÈÒÙË˜ ·Ú·ÎÔ‡ÂÈ ÙÈ˜ ÂÓÙÔÏ¤˜ ÙË˜ ªÂÚ·Ú-
¯›·˜ Î·È ÂÚÓ¿ ÙÔ ÔÙ¿ÌÈ, ÙÔ fiÚÈÔ Ô˘ ÙÔ˘˜ ¤¯Ô˘Ó ı¤-
ÛÂÈ Î·È Ô˘ ·ÔÙÂÏÂ› ÙÔÓ ··ÁÔÚÂ˘Ì¤ÓÔ Î·Úfi ÁÈ·
ÙÔ˘˜ ÛÙÚ·ÙÈÒÙÂ˜, Î·È ¤Ú¯ÂÙ·È ·ÓÙÈÌ¤ÙˆÔ˜ ÌÂ ¤Ó·Ó ¿Ï-
ÏÔ ¿ÓÙÚ·. ∂›Ó·È Â¯ıÚfi˜; ∫·È ·Ó Ó·È, ÙÈ ÙÔ˘˜ ¯ˆÚ›˙ÂÈ
Ú·ÁÌ·ÙÈÎ¿; ∏ ÈÛÙÔÚ›· ÚÔ‚¿ÏÏÂÈ ÙÔ ·ÓÙÈÔÏÂÌÈÎfi
Ì‹Ó˘Ì· Ô˘ ‹ıÂÏÂ Ó· ÂÎÊÚ¿ÛÂÈ Ô Û˘ÁÁÚ·Ê¤·˜
∞ÓÙÒÓË˜ ™·Ì·Ú¿ÎË˜.

A young soldier disobeys the rules of his Division
and passes the river, the threshold position, which
is the forbidden fruit for the soldiers. By crossing the
river –this liminal space between him and the
“Other”, the enemy– he is confronted by another
man. Is the soldier facing the enemy? And if so,
what truly separates them? Felanis’ film story
dictates the antiwar messages the writer Antonis
Samarakis wishes to convey through his short story
“The River”.
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EÚÂ›È· ÙË˜ MÓ‹ÌË˜–MÓ‹ÌË ÙˆÓ EÚÂÈ›ˆÓ
Ruins of Memory–Memory of Ruins

¢ANIA | DENMARK, 2015, 16’

ÛÎËÓÔıÂÛ›· | director: Selini Halvadaki
·Ú·ÁˆÁ‹ | production: Selini Halvadaki

∏ Ù·ÈÓ›· «∂ÚÂ›È· ÙË˜ ÌÓ‹ÌË˜–ªÓ‹ÌË ÙˆÓ ∂ÚÂÈ›ˆÓ»
·ÎÔÏÔ˘ıÂ› ÙÔ ı¤Ì· ÙˆÓ ÂÚÂÈ›ˆÓ Ì¤Ûˆ Ù·ÈÓÈÒÓ, Ù·ÍÈ-
‰ÈÒÓ, ÈÛÙÔÚÈÎÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ì¤Û· ·fi ÊˆÙÔÁÚ·-
Ê›Â˜, ‰È·Ê¿ÓÂÈÂ˜, Î·È 3D modeling. ª¤Ûˆ ·˘ÙÒÓ ÙÔ
¤ÚÁÔ ‰ÈÂÚÂ˘Ó¿ ÙËÓ ·Ú·ÁˆÁ‹ ÙË˜ ÌÓ‹ÌË˜ Ì¤Û· ·fi
ÙÔ ‚Ï¤ÌÌ· ÙÔ˘ ÙÔ˘Ú›ÛÙ· Î·È ÂÈ‰ÈÒÎÂÈ Ó· Â·ÓÂÍÂÙ¿-
ÛÂÈ ÙÈ˜ ˘¿Ú¯Ô˘ÛÂ˜ ÂÈÎfiÓÂ˜ ÙˆÓ ÂÚÂÈ›ˆÓ ·ÓÔ›ÁÔÓÙ·˜
ÙÔÓ ‰ÚfiÌÔ ÁÈ· ÙË ‰˘Ó·ÙfiÙËÙ· ÂÈ‚ÔÏ‹˜ ‰È·ÊÔÚÂÙÈ-
ÎÒÓ ¯ÚÔÓÈÎÒÓ ‰È·ÛÙËÌ¿ÙˆÓ Ì¤Û· ÛÂ ÌÈ· Ó¤· ÔÙÈÎ‹
Û˘Ó‡·ÚÍË.

“Ruins of Memory–Memory of Ruins” follows the
subject of the ruin through different mediums such
as travel-films, historic documentaries, photo-
graphs, slides, and 3D modeling. Through these
mediums the work investigates the production of
memory through the gaze of the tourist and seeks
to renegotiate existing images of the ruin paving
the way for the possibility of imposing different
temporalities within a new visual coexistence.

–110–

¶§HPOºOPIAKO TMHMA | OUT OF COMPETITION TET. 16:00 — ¶AP. 13:00 — KYP. 14:30



NÂÚ¿È‰· ™Ù˘Ï›‰·˜: MÓ‹ÌÂ˜ Î·È AÊËÁ‹ÛÂÈ˜
Neraida of Stylis: Memories and Narrations

E§§A¢A | GREECE, 2013--2016, 48’

ÛÎËÓÔıÂÛ›· | director: EÏ¤ÓË MÂÁ·ÁÈ¿ÓÓË | Eleni Megagianni
·Ú·ÁˆÁ‹ - ‰È·ÓÔÌ‹ | production - distribution: EÏ¤ÓË MÂÁ·ÁÈ¿ÓÓË | Eleni Megagianni

¶ÚfiÎÂÈÙ·È ÁÈ· ÌÈ· ÙÚÈÏÔÁ›· fiÔ˘ Î·Ù·ÁÚ¿ÊÔÓÙ·È Ù·
‹ıË Î·È Ù· ¤ıÈÌ·, Ô ·Ú·‰ÔÛÈ·Îfi˜ ÙÚfiÔ˜ ˙ˆ‹˜ Î·È
ÂÓ Á¤ÓÂÈ Ë ˙ˆ‹ ÙÔ˘ ¯ˆÚÈÔ‡ ¡ÂÚ¿È‰· Ì¤Û· ·fi ÙÈ˜
·ÊËÁ‹ÛÂÈ˜ ÙˆÓ Î·ÙÔ›ÎˆÓ. ™ÙÔ ÚÒÙÔ Ì¤ÚÔ˜ ÂÚÈÁÚ¿-
ÊÔÓÙ·È Ù· ·ÓÙÈÎÂ›ÌÂÓ· Ô˘ ¯ÚËÛÈÌÔÔÈÔ‡Û·Ó ·Ï·Èfi-
ÙÂÚ· ÔÈ Î¿ÙÔÈÎÔÈ Ì¤Û· ·fi ÌÈ· ÌÔÓ·‰ÈÎ‹ ÛÙÔ Â›‰Ô˜
ÙË˜ ·Ó··Ú¿ÛÙ·ÛË. ™ÙÔ ‰Â‡ÙÂÚÔ Ì¤ÚÔ˜ ·ÚÔ˘ÛÈ¿˙Â-
Ù·È Ô ¡ÂÚfiÌ˘ÏÔ˜ Î·È Ù· ÂÚÂ›È¿ ÙÔ˘ ÛÙÔ ™·Ô˘ÓfiÚÂ-
Ì·, Î·È ÛÙÔ ÙÚ›ÙÔ Ì¤ÚÔ˜ ÔÈ ™·Ú·Î·ÙÛ¿ÓÔÈ ÙË˜ ÂÚÈÔ-
¯‹˜ ÂÚÈÁÚ¿ÊÔ˘Ó Ò˜ Î·Ù·ÛÎÂ˘¿ÛÙËÎÂ ÙÔ ÎÔÓ¿ÎÈ
ÛÙ· ¶¤ÓÙÂ AÏÒÓÈ·.

A trilogy that records the customs, the morals and
the traditional way of life in the historical village of
Neraida, a mountainous settlement in Central Greece,
in the vicinity of Phthiotis.
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MÂÙ·Í‡ B˘˙·ÓÙ›Ô˘ Î·È BÂÓÂÙ›·˜–
KÚËÙÔÂÙ·ÓËÛÈ·Î‹ ™¯ÔÏ‹
Between Byzantium and Venice: Cretan-Ionian School of Painting

E§§A¢A | GREECE, 2016, 75’

ÛÎËÓÔıÂÛ›· | director: AÏ¤Í·Ó‰ÚÔ˜ ¶ÔÙ·ÌÈ¿ÓÔ˜ | Alexandros Potamianos
·Ú·ÁˆÁ‹ | production: AÏ¤Í·Ó‰ÚÔ˜ ¶ÔÙ·ÌÈ¿ÓÔ˜ | Alexandros Potamianos

∏ Ù·ÈÓ›· ·Ó·˙ËÙ¿ ÙÈ˜ Ú›˙Â˜ Ù‹˜ ∂Ù·ÓËÛÈ·Î‹˜ ™¯ÔÏ‹˜
ÛÙËÓ ·Ó¿Ù˘ÍË ÙË˜ ÎÚËÙÈÎ‹˜ ·Ú¿‰ÔÛË˜, ÌÂÙ¿ ÙËÓ
ÙÒÛË ÙÔ˘ µ˘˙·ÓÙ›Ô˘ ÛÙÔ˘˜ ÛÙ·˘ÚÔÊfiÚÔ˘˜ ÙÔ 1204
Î·È ÙÈ˜ ÂÈÚÚÔ¤˜ Ô˘ ‰¤¯ÙËÎ·Ó Ù· πfiÓÈ· ÓËÛÈ¿ ·fi ÙËÓ
«°·ÏËÓÔÙ¿ÙË ¢ËÌÔÎÚ·Ù›·» ÙË˜ µÂÓÂÙ›·˜, Ë ÔÔ›· ‰È·-
‰¤¯ıËÎÂ ÙËÓ ‚˘˙·ÓÙÈÓ‹ Î˘ÚÈ·Ú¯›·.

™Â ÌÈ· ‰È·‰ÚÔÌ‹ ·fi ÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË Ì¤-
¯ÚÈ ÙËÓ µÂÓÂÙ›·, ÌÂ ÂÓ‰È¿ÌÂÛÔ˘˜ ÛÙ·ıÌÔ‡˜ ÙËÓ ∫Ú‹-
ÙË Î·È Ù· πfiÓÈ· ÓËÛÈ¿, ·Ó·‰ÂÈÎÓ‡ÔÓÙ·È ÔÈ È‰ÈÔÌÔÚÊ›Â˜
ÙË˜ ˘‚ÚÈ‰ÈÎ‹˜ ÙÂ¯ÓÈÎ‹˜ ÙˆÓ £ÂÔ‰ÒÚÔ˘ ¶Ô˘Ï¿ÎË, °Â-
ˆÚÁ›Ô˘ ∫ÏfiÓÙ˙·, ∂ÌÌ·ÓÔ˘‹Ï ∆˙¿ÓÂ, ∏Ï›· ªfiÛ¯Ô˘,
ÎÏ., ÔÈ ‰È·ÊÔÚ¤˜ ÌÂÙ·Í‡ «Ì·ÓÈ¤Ú·˜ greca» Î·È «Ì·-
ÓÈ¤Ú·˜ latina», Î·È ÙÂÎÌËÚÈÒÓÂÙ·È Ë Â›‰Ú·ÛË ÙË˜
ÊÏ·Ì·Ó‰ÈÎ‹˜ ¯·ÏÎÔÁÚ·Ê›·˜ ÛÙËÓ ∂Ù·ÓËÛÈ·Î‹ ˙ˆ-
ÁÚ·ÊÈÎ‹.

∆· ÔÏÈÙÈÛÙÈÎ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÙˆÓ ∂Ù·Ó‹ÛˆÓ
Î·È Ë ÂÈÌÔÓ‹ ÛÙËÓ Ù·˘ÙfiÙËÙ¿ ÙÔ˘˜, ÚÔ‚¿ÏÏÔÓÙ·È
ÛÙÔ ÊfiÓÙÔ ÙË˜ µ˘˙·ÓÙÈÓ‹˜ ÎÏËÚÔÓÔÌÈ¿˜, ÙË˜ µÂÓÂ-
ÙÛÈ¿ÓÈÎË˜ ÂÈÚÚÔ‹˜ Î·È ÙˆÓ Û˘ÁÎÚÔ‡ÛÂˆÓ, ÙË˜ «¶¤-
Ú·Ó ÙˆÓ ÕÏÂˆÓ» ıÚËÛÎÂ˘ÙÈÎ‹˜ ªÂÙ·ÚÚ‡ıÌÈÛË˜.

The documentary traces the roots of the “Heptane-
se School of painting” in the development of Crete’s
iconographic tradition after the fall of Constantino-
ple to the crusadors in 1204 and presents the subse-
quent Venetian influence.

In a journey from Constantinople to Venice
trough Crete and the Ionian Islands, the movie
highlights the peculiarities of the hybrid technique
of Theodoros Poulakis, George Klontzas, Emmanuel
Tzanes, Elias Moschos, etc., the differences between
“maniera greca” and “maniera latina”, and explores
the influence of Flemish engravings over the
“Ionian Islands’ School”.

The cultural characteristics of the Ionian Islands
and their identity are displayed on the background
of the Byzantine heritage, the Italian Renaissance
and the Protestant Reformation.
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