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210 €QUNO: «Apopéas HE KAVICTPO»
KaAAirexvikn empéreia e§w@uAAou: Mdvos AATOYBAPAOL (mlagouvardos@hotmail.com)

H apxaioloyia tns ApxaioAoyias

‘Hrav SUoKoAN N aneikdvIoN TwV YAUNTWY, HwodiK@y, ayyeiwy KA. npiv and v epelpeon TS
Qwrtoypagias. MN'vwoTol zwypd@ol, YAUNTES Kal xapdkTes oxediazav, ouxvd Xwpis va dSNAMOOUV TO
6voud Tous.

YTnv €ikéva, évas Opouéas e KAVIOTPO and Tn SUAOYN Tou AOpdou XAWIATOV, Mou ATav npé-
oBns Tns Mey. Bpetavias atnv Itaiia. To épyo autd, ota 1770, éyive XapakTikd Kal OnPocieUBnke,
XWPIS MEPICCOTEPES ANEMTOUEPEIES, O’ EvAV TOUO [IE MOANES €IKOVES Kal BewpnBnke n akpiBRdTepn ékdo-
0N TNS ENOXNS.

EKOEXH | EXHIBITION

17 - 23 OKTQBPIOY | OCTOBER

«®QKIQN AHMHTPIAAHZ: TO MEFT'AAO EYPYTQNIO MATI»
KQNZTANTINOYIOAH 1894-AGHNA 1977

To psydho suguywvio pat

PO EILE N AHMBHTPIAAHE
Koo ok, 1854 A 1977

j
S —

«PHOKION DEMETRIADES: THE GREAT WIDE-ANGLE EYE»
CONSTANTINOPLE 1894-ATHENS 1977

EkBeon 30 npwtdTUNWY oKiTowy ToU Gwkiva Anuntpiddn.
H ékBeon ouvodeleral and Tnv NEoBoAA ouwvupns Tavias
Oidpkelas 9, nou dnuioupyhBnke e10IKd yia TNV ekONAWON, Og
oknvoBeoia Méuns XnupdTou. | The exhibition is accompanied
by a 9 min. film under the same title, which is created especially for
the occasion, directed by Memi Spyratou.




O AFONAX nou kxgiver péros 1a 20 Tou xpdvia,
aPIEPOVETAl OTOV OKNVOBETN

Mdvo ZAXAPIA,

10U Napauével aidvios épnBos,

piros, ouvAI ONioThs

Kal ouunapaordins 100wV Kal TO0wY XpOVwy

AGON, which turns 20 this year,

is dedicated to the perennially young
Manos ZACHARIAS,

director, friend, companion

and brother-in-arms over many many years

The archaeology of Archaeology

The depiction of sculptures, mosaics, vases etc. was a tricky affair before the advent of photography. Well-
known painters, sculptors and engravers made drawings of ancient artefacts, in many cases without putting their
names to such work.

Depicted on the front cover is a runner bearing a punnet, from the collection of Lord Hamilton, British am-
bassador to Italy. In 1770, this work was depicted in an engraving, which was published without accompanying
information, in a volume containing many such images and considered the most lavish publication of its time.



Enipéleia perappacewv, 310p0@oels kal unoTiTAiopos raiviev: Méun XYPATOY

Meragpaosis raviwv: Zoh OIKONOMOY (Farikd), Ihapia LYMIAKAKH (Itanikd),
Mehayia TEINAPH (Feppavikd), ANéEavopos OIAIMTIAHE (AyyAikd).

YnomntAiopos kai yngionoinon taiviawv: L OST PRODUCTIONS-Avopéas Tpouooas
(A. Kapnoupoyiou 20, 11525 N. Wuxikd - TnA. 2106770077 - e-mail: troussas@otenet.gr)

EmpéAgia karaldoyou: Mapia [MANATOY
Mera@paosis KeIHEVWV Karaldyou: Méun LITYPATOY, ANéEavdpos OIAITTIIAHY
Mapaywyn: EKAOTIKH EPMHX. ETE

(Xuohévokn 34, 11473 ABrva - TnA. 2103845625 - http://www.ermis-ekdotiki.gr)
Exronwon: MHTPOMOAIZ AEE.

(Kawhéttn 40-42, 10682 ABrva - TnA. 2103300067 - http://www.metropolispress.com)

EnmipéAeia £ékOgons oKiTowv «DwkKiwva Anpntpiadny»: Aiovions MNETPOYTLIOMNOYAOL

Ogppés EUXAPIOTIES OPEIAOUHE OTOUS:

OTE TV

EPT2 - Aeutepo MNpdypauua - Tpito MNMpdypapua
Apxalohoyia kal Téxves

TaivioBhkn tns EAAGOOS

MNaopyo Xpovd

AuyouoTto Koptod

Awpn Kéza

Xphoto Zipapddvn, yia TIs EKPWVNGCEIS TV OIAPNUICTIKWOV
NEANIKO MAANO, yia Tn d1dBeon Twv unoTithwy Tns Tavias «AkorouBavtas 1o Tagidr Tns Zipa»
ExeuBepia Alapavronouiou

Bedvn ZepBou

Xpiotiva Kopizn

Mdvo AayouBdpdo

Avbpéa Tpouooa

Niko ©gohdyo, web designer

Kal 6GAous 6ool otnpizouv Tov ATQONA

®eomniBal ATQN | AGON Festival

AvayvwotonoUhou 5, 106 73 ABhva | 5, Anagnostopoulou str., 106 73 Athens
TNA. / fax: 210 3312990 — e-mail: mpalatou@Irf.gr

http://agon.archaiologia.gr — facebook: agonfestival



ANENMANAAHNTO OEAMA IMNA OAOYL...
KAOE MEPA, KAOE ITIFMH!

To wED TNASOMTIRG Nadypappn Tou OTE TV 0 NERUEVE! ¥ To 0vpEnk iy

Amdkauce v amd &0 Eve peToddons v RBopdo omd kapupoiEs oTknmsEr
SopyoWEaes ag High Definkion, LEyaies B ToyooqeHss IREEEDES,

ST il e i, ralnk il vEcrprn L ko SiooreBoeting malied Mpdypa i,

——
ArdETrdE Tinna OTE TV 0 Wil Exex T pcen aou I ﬂT‘E'l
TO OO S0 RO ROLIaTO. KOBE o CHUE S




APXAIOAOTA

BEA BAONTRE

www.arxaiologia.gr

To TeTpapnviaio cuvbpopnmesd neproSikd sApyaodoyia kol TEYVECH quAotsvel
METOTURC OEMOGIEUTI KeilLEva, TO OR0in 0TI OUVEY P VIPTENTILOTIY LOTOsEAHo
Tou, tHTe v eivan mpocfidopin os kale eviiogpepdpevo. H opymoloyiki exkmpdnto
ouveyites va kodvarerm kofnpepoad otov Bikteakd tomo oo mepodnons (www,
arxaiologia.gr,

Ernv évrunn fxboon, Snposetovtm dpfpa (opymodoymée pedéree EANAvay ko
EEWOV ETIOTRPSYEY) Ko ouvEVTELEN Jine RposaRIKGTINT0S TIC apyaeloyikig
EMOTRROVIERS Kevornoos. TEAog, or ua spoomaliom vo avodienioty onpavnikod,
addd Ay pofefinpdévor apyaodoyirod yopor tne cAknvikne exispdrend, kabe
TEUNOC TEIEYEL EVWIY EUREPIOTATEREND TPETOTUTO Odmyd.

whpyaichoyin ke TEgvegs Miorteie Kogirang 10, 105 61 Abdva
Tnh: 210 32 28 705 | www arxaiclogia gr | infoifarsasslogiagr



Avri xaiperiopou

NG ‘paote Aoinov!

20 xpdvia aTis eNdAels

oTnv OlaKekaupévn pias NoAlopkias xwpls Tpoia
avti Ayapépvovos

n Aéva

kal yUpw pas n Bdhaocaoa...

...8dAacoa nikpoBdAacoa kar nikpokuuarouoa
rnou Ueives ndvrore

Baidoons, BdAaooa, Bardoon

di 6draooa...*

Méun XIYPATOY
npoedpos Tou peoTiBdr ATON

In lieu of an introduction

Lo!

20 years amidst infernal fields of battle
have we manned the ramparts

of a non-existent Troy

in lieu of Agamemnon,

Lena

and all around us the sea...

...the sea, the bitter sea, and bitterest its waves
you have remained, always

of the sea, sea, in the sea, at sea,

oh sea...*

Memi SPYRATOU
president of AGON Festival

* Y1aupou BaBoupn, Carmina Profana, 1981. Metdppacn: Alovions A. METPOYTXOMOYAQL |
Stavros Vavouris, Carmina Profana, 1981. Translation: Dionyssis D. PETROUTSOPOULOS



OPIrANQTIKH EMITPOITH | ORGANIZING COMMITTEE

Mépn ZMYPATOY, npdedpos | Memi SPYRATOU, president

Néva ZABBIAH, dieuBuvrpia | Lena SAVIDIS, director

Mapia MAAATOY, yevikh ypappartéas | Maria PALATOU, general secretary

MPOKPIMATIKH EMITPOIH | SELECTION COMMITTEE

Nténu BPETTOY, unelBuvn Tou WuxaywyikoU-noAmoTikoU npoypdupatos s EPT | Depi VRETTOU,
Cultural Program Coordinator, ERT

Mapyos MOYZAKITHE, oknvoBémns, napaywyds | Yiorgos MOYZAKITIS, director, producer

Z¢é1a ZEKANAKH, apxalohdyos, GuvTdkTpia Tou nepiodikou «Apxalohoyia kar Téxves» | Zeta XEKALAKI,
archaeologist, editor in “Archaeology and Arts”

Eudyyehos KAPAMANEZ, S1euBuvwy Tou Kévipou EpeUvns ENAnvikns Aaoypagias Tns Akadnuias ABn-
vadv | Evangelos KARAMANES, director of the Hellenic Folklore Research Centre, Academy of Athens

Mdvvns THMHPIQTHZ, e181k6s oTis Vées Texvohoyies | Yiannis SIMIRIOTIS, expert in new technologies

Mapia XTAZINOTMOYAQY, cuyypagéas, Kpimikds hoyotexvias | Maria STASSINOPOULOU, author, critic
of litterature

KPITIKH ENITPOIH | THE JURY

Tony COE, avedptnTos napaywysds, oknvoBérns | Tony COE, independent producer, director

Nikdhaos KAATZAY, apxalohdyos, npidnv dieubuvths Tou EBvikoU Apxaioroyikol Mouaogiou |
Nikolaos KALTSAS, archaeologist, ex-director of the National Archaeological Museum of Athens

Anpntpns KOMNHNOZ, oknvobBémns | Dimitris KOMNINOS, director

Aiovions METPOYTZOMOYAQOZ, dieuBuvths pwroypagias | Dionyssis PETROUTSOPOULOS, director
of photography

Mépn ZMYPATOY, oknvoBétns | Memi SPYRATOU, director

TA BPABEIA | THE AWARDS

Meydho BpaRefo tns KpiTikhs Enirponns, YknvoBeoias, Zevapiou, Pwtoypagias, Apxalohoyikhs Tal-
vias, lotopikns Tavias, Eknaideutikhs Taivias, MpwTtotunias, BpaBeio Koivou. Beonizetal Eidikd Bpa-
Refo Evdhias Apxaioroyias «Francesco Alliata» otn pvhun Tou dackdhou nou xdoaue npdopara. O
Francesco Alliata, npwrondpos Tns unoBpUxias Kivnuatoypaeias, KatackeUaoe TNV NpwTn Uro-
BpUxia kivnuatoypaikh pnxavi 1o 1946. | Grand Prix, Direction, Script, Photography, Archaeologi-
cal Film, Historical Film, Educational Film, Originality, Award of the Public. Special Prize for Under-
water Archaeology “Francesco Alliata”, in memory of a great teacher, who passed away recently.
Francesco Alliata, pioneer of underwater filming, devised the first underwater camera in 1946.

MOYZIKH EKAHAQEH | MUSICAL EVENT
Tnv Kupiakn 23 OktwBpiou, npiv and tnv anovoun twv BpaBeiwy, n Avactacia KAMTANTAH kal
0 21aupos NIGOPATOZX Ba epunveloouy Tpayoudia and Tov eNNVIKS kal §évo KivnuaTtoypd@o.
Tous ouvodelel o Tdoos AOGANAZIAY ato akopvtedv kal o Mavayidtns OPAFKOYAHZ oto nidvo. |
Songs from the cinema. Artists: Anastasia Kapandai, Stavros Niforatos (singers), Tassos Athanassias
(accordeon), Panayiotis Frangoulis (piano).
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MigOvés AiaywvioTiKe Tpnpa
International Competition

AIOOYZA 1 | SCREEN 1

Tis Taivies npoloyizel N Méun Znupdrou, Npdedpos Tou ATONA

O taivies OlekdikoUv Ta BpaBeia Tns Kpimikhs Emitponns kal 1o BpaBeio Koivou.



EIAIKH TMPOBOAH | SPECIAL SCREENING

Aeutépa | Monday 17.10.2016, 17:00

* ArQN
AGON
EMAAA | GREECE, 2005, 24'

oknvoBeoia | director: @wrns Fapugalaxns | Fotis Garyfalakis
napaywyn | production: Eknaideutiki TnAeépacon | Educational Radiotelevision

Siavopn | distribution: EPT | ERT

H taivia éyive pe apopph pia ékBeon Tou EBvikoU Ap-
xalohoyikoU Mouaoeiou. H ouaia tns Taivias eotidzel
oTn PIN0cOPIa Twv apxaiwv ENMAvay yia Tov Aymva
oav ordon zwhs. H évvoia tou Ayava undpxel and tn
OIaNekTIKN TOU Hpdikheitou, Tov puBikd Hpakhn kal
ToUs dBAous Tou, éws Tous aBANTIKOUS aywves oTnv
Oupnia, Tnv Nepéa, Ta loBuia kai Tous Aehpous.

H tavia avagpéper enions aywves Nvedpatos, dnws
n @IN0COPIa, N Nofnon, N YAUNTIKA, yIa va KAaTaAAEel
OTOV ay@Va TNS KABNPEPIVOTNTAS KAl TNV KOIVA av-
Bpnivn poipa, nou vyiverar apopuh yia Aydva.

This film was made to coincide with an exhibition at
the National Archaeological Museum. It focuses on
the Ancient Greek philosophical notion of “Agon”
—the contest- as an attitude to life. The concept of
“Agon” is present throughout antiquity, from the
dialectics of Heraclitus, the mythical Hercules and
his tasks, all the way to the athletic games at
Olympia, Nemea, Corinth and Delphi.

The film makes reference to spiritual contests
—philosophy, poetry and sculpture— ending with
the struggle in everyday life and human fate, which
fuels such contests perpetually.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 17:30

H apxaioAdyos
The archaeologist
EMAAA | GREECE, 2015, 90'

oknvoBeoia | director: Kipwv Toakipns | Kimon Tsakiris

napaywyn | production: Faliro House Productions
Siavopn | distribution: Feelgood Entertainment

H l'ewpyia Kapaphtpou, apxalohdyos nou €xel aple-
PWOEI TN ZwWh TNS OTNV MPOCTACIa TOU GUOIKOU Kal
NONITIOUIKOU MePIBANOVTOS oTnv MepIoxn Tns AuTI-
ks Makedovias, Oivel Tnv TeheuTaia pdxn Ths Kapié-
pas TNs.

‘Exel pepikous phves pnpootd Tns yia va ooel O,TI
pnopel and évav JeydAo apxalohoyikd XwWPo, nou
Ba xaBei yia ndvra o1o BuBO pias TexvnTAs Auvns.

Y1nv npoondBeid Tns auTh, KAAETal va avTIdeTw-
nioel pia oelpd and eunddia, va otabel duvarh kal
va avadeifel oTo TEN0S To vONPa TS «NPoownikns
€uBUvns» kal Tn onpaoia va Tnv avaiauBdvels.

The region of Greece's West Macedonia is host to
some of the biggest lignite mining pits in the Bal-
kans. It is in this region that archaeologist Georgia
Karamitrou and her team have dedicated their lives
in an attempt to protect the cultural and natural
environment of the land. After 30 years of excava-
tions and numerous important finds, Georgia faces
one more “battle”.

The Greek National Power Company is building a
new dam in the region and Georgia has two
months time to salvage as much as possible from
the archaeological dig which is planned to be
flooded during the construction process.

She makes a grand attempt to rescue what she
can, before it sinks and rests, forever lost, in the lake’s
bottom, or to be more precise, sacrificed in the
name of what we shortsightedly call “progress”...



AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 19:15

O1 puoTnPIdEls NETPEs TOU XAKKapl

Mysterious stones of Hakkari
TOYPKIA | TURKEY, 2014, 40’

oknvoBeoia | director: Bahriye Kabadayi Dal
napaywyn | production: Burak Dal
Siavopn | distribution: Targin Film

Meds pia véa avakd uyn aldzel Tny ioTopia;

Ye nolov NONITIoPS avhkouv ol 13 oBeiokol nou
BpéBnkav Tuxaia 1o 1998 oro Xdkkapl, pia koupdi-
kA NOAN ota oUvopa Toupkias, Ipdk kal lpdy;

®ws atnv épeuva pixvouv ol vioniol papwdof
nou agnyouvtal Tn zawh Twv Mnéndwv Tou Xdkkapl,
Ta kardhoina Tou NoAImiopou Tawv Neotoplavamy Ao-
oupiwy, aMd kal ol Bpaxoypapies oto 6pos Cilo.

How does a new discovery change the history?

In 1998, 13 obelisks were found by coincidence
in Hakkari, a Kurdish city on the border of Turkey,
Irag and Iran. To which civilization do they belong?

Dengbejs reciting the life of Hakkari Begs, ruins of
Nasturi culture, rock carvings on Cilo mountains da-
ted before Christ and other tracks are also encoun-
tered during the research.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 20:00

loTopia avaoctnAwoswv EpexOgiou

Erechtheion restoration history
EMAAA | GREECE, 2010, 18’

oknvoBeoia | director: AnpinTpns Marpikios | Dimitris Patrikios
napaywyn - diavopn | production - distribution: Ynnpeoia Zuviapnons
Mvnpegiov AkpénoAns (YEMA) | Acropolis Restoration Service

H tpiodidotarn Tavia avagéperal otny olkoOOUIKN
1oTopia Tou EpexBeiou atnv AkpdroAn. Zekivd and
N PJOPPGH MOU €ixe TO PvNpEio otnv apxaldTnTa Kal
napouoidzel TIS arayés nou unéotn oTo Népacpa
TV alwvov. Ano TIS ENIOKEUES TOU pvnpeiou otn
Pwuaikn enoxn, TN YeTaTponh Tou oe BuzavTivi ek-
KANoIa Kal TIS KATAOTPOPES MOU UNEDSTN S TO TENOS
TNS TOUPKOKPATIAS PEXPI TIS avaoTNAwTIKES enepBd-
O€IS NoU akohoUBnoav. Avarpéxel oty EMoxn Tou
MiTTdkn kal Tou MNaAdvou kal oTN OUVEXEID EOTIAZEl
oTnv oUyxpovn enoxn kard Tnv onoia ol enepBdoeis
npaypatonolnBnkav and 1o Ynoupyeio MoAmiopou
uno v enonteia Tns Emirponhs Xuvihpnons Mvn-
pefov AKpONoAns.

This 3D film deals with the construction history of
the Acropolis Erechtheion in Athens. It traces the
changes wrought on the monument, from its origi-
nal form in antiquity, to the repairs during Roman
times, its conversion to a Byzantine church, the da-
mages sustained in Ottoman times through to
more recent conservation work. It recalls the era of
Pittakes and Balanos and then focuses on the pre-
sent and the restoration work carried out by the
Acropolis Restoration Service, under the auspices of
the Greek Ministry of Culture.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 20:25

Epsuvwvras 1o napeAOov:

Kpnrtn, oris pizes Tou AaBupivOou

Crete, the origins of the Labyrinth
TAMIA | FRANCE, 2013, 26’

oknvoBeoia | director: Dominique Adt
napaywyn | production: Scientifilms
Siavopn | distribution: ARTE

O Philippe Charlier avaznrtd Tis pizes evés and Tous
onpavtikéTepous PUBous Tns avBpwndTnTas: Tou
NaBupivBou, autou Tou daidaiou énou zoloe o Mi-
VOTAUPOS.

v kapdid Tns Kptns, cuvodeuduevos and Tov
apxaiohdyo EubBuun Aazéyka, o Philippe diepeuvd
TOUS MPWTOUS XWPOUS AaTPEias Tns apxaidtnTas: 1a
onnAaia Tou vnoloU. AvakaAUnTel oTo KEVIPO TNS
Kpntns Tov Meydho AaBupivBo: éva diktuo and Te-
XVNTES UNOYEIES ONPAYYES NOU EAGXIOTA €XOUV EPEU-
vNBef kal KivnuaTtoypa@ouvTal yia Npatn opd.

Philippe Charlier sets off for Crete in search of the
origins of one of mankind’s major myths: the laby-
rinth —the maze that enclosed the Minotaur.

Accompanied by the archaeologist Efthymis La-
zongas, he explores the main places of the cults of
Antiquity, the island’s caves; and then goes on to
discover the great labyrinth located in the centre of
Crete —a network of man-made underground tun-
nels that have been rarely explored and have never
been filmed before.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 21:00

H Enoxn tou XaAkou:

N avakaAuyn ToU NPOicTOPIKOU OIKIGHOU
The Bronze Age: the discovery of the prehistoric settlement

YAOBAKIA | SLOVAKIA, 2016, 30'

oknvoBeoia | director: Stanislav Manca
napaywyn | production: ARS ARETE
diavopn | distribution: ARS ARETE

H Enoxn Tou XaAkoU unhp&e onpavrikn yia v e&é-
NEN ToU avBpdnou. H avakdAuyn Tou véou UeTdN-
AOU Kal Tou TPOMouU Napaywyns Tou ennpéace Ba-
014 Tis zwés Twv avBpdNwY Kal NPOKANETE UeyANes
KOIVVIKES eTaBoAés. Or dvBpwnol dpxioav va e&el-
SikevovTal: kdnolol enidGBNKAvV oTn yewpyia kai v
KTnvoTpo®ia, dAoI naphyay ayaBd h otpdenkav
OTO €UNOPIO, KAl AANOI €yivav nyETes. NEes KovavI-
kés Td&els dnuioupynBnkav.

Ms Atav n zwn kard Ty Yotepn Enoxn Tou Xah-
koU otnv nepioxn Tns YAoBakias; Moles ATav ol Kol-
vavikés akfes, nds zodoav kal epydzoviav ol dv-
Bpwnol, Nas vidvoviay, Nws ATav Ta oniTia Tous, Ti
naphnyav kar Erpwyav; To Napov VIOKINAvTEP, OF
Tpia pépn, enixelpel va anavihoel oe OAa autd T1a
epwTthpata, Bdoel Twv epeuvay pias dieBvous oud-
0as apXaloAOYwV.

To NPWTO PEPOS TOU VTIOKIPAVTEP, WE TITAO «H ava-
KGAUYN TOU NPOoioTopIKoU OIKIoPOU», NAPOUOCIdzel
TO 10TOPIKO TAS APXAIOAOYIKNS avakdAUYNS evos
peizovos olkiopoU otnv XhoBakia. H onpavtikh au-
Th avakdAuyn uds diapwrtizel yia Tov TpON0 Zwns,
TIS YEWPYIKES ueBAOOUS, akOPa Kal TNV UyEia Twv av-
Bpwnwv Tns Enoxns Tou XahkoU.

The Bronze Age was an important period in human
development. People discovered the secret of
bronze production; this had a profound effect on
their lives and caused great changes in society.
People began to specialize. Some of them
cultivated crops and raised livestock, others
manufactured goods, still others were engaged in
trade; and some people ruled. New social classes
arose.

What was life like during the late Bronze Age in
the territory of Slovakia? What were the values in
society, how did people live and work, how did they
dress, what did their homes look like, what did they
produce and eat? The present documentary film, in
three parts, attempts to answer all of these que-
stions, based on the research of an international
team of archaeologists.

The first part, called “The discovery of the prehi-
storic settlement” presents the story of the archaeo-
logical discovery of a major settlement in Slovakia.
This important discovery shed new light on the life
of people during the Bronze Age, their methods of
cultivation, even their health status.

~13-



AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Aeutépa | Monday 17.10.2016, 21:40

Avapvnogis Tns n€Tpas: n TEXvn oTnv €énNoxn

TWV deIvooavpwv
On the Rocks, art in the age of dinosaurs
TAMIA | FRANCE, 2014, 52'

oknvoBeoia | director: Jean-Luc Bouvret, Francois-Xavier Vives
napaywyn | production: Le Miroir, Gabriel Chabanier

Siavopn | distribution: Kwanza International

H raivia eomidzel otis «Bpaxoypagies» Twv NPaTwy
IVOIdvav Tns Auepikns. Méoa oTo peyahelwOes Tonfo
TV canyons —Twv gapayyliov s MNouta- pas -
Vavef aTis Mo onpavrikés TonoBeafies, dnou n avakd-
APN Bpaxoypagidv dAage dpdnv Tnv aviianyn
Has nepi npoioTopIKAS TEXVNS.

Mia ceipd and ouvevteUgels e €10IKoUs Kal Ad-
TPEIS TNS TEXVNS AUTAS [as BonBd va karavonooupe
ia povadikh kal, napadogws, OxI TOOO yVwoTh KAN-
povopid.

H taivia apnyeitar Tnv 10T0pia NOM@OY and auTés
TIs Bpaxoypagies, kKaBws EeTUAiyeTal oav pia npay-
HaTIKA épeuva, e Tn ouvodeia SUo eIdikmv Tns Bpa-
xoypaias. T yvwpizouv ol cUyxpovol apxaiohdyol
yid TIs napdeves op@és nou Bpiokovtal xapayué-
VES Ndvw oTous Bpdxous; Ti urnopouv va pas ano-
KaAUYOUV yI' auTd Ta oUVapPNaAcTIKG £pya, MOU pas
¢pxovral and Ta BaBn Tou xpdvou;

The film focuses on the “rupestrian” art of the first
Indians of America. In the setting of Utah’s magnifi-
cent canyons it takes us on a tour of the major sites
that have revolutionized our understanding of prehi-
storic art.

A series of interviews with experts and enthu-
siasts helps us comprehend this exceptional and
surprisingly little-known heritage.

“On the Rocks: Art in the age of the dinosaurs”
tells the story of several of these mysterious engra-
vings. The film develops like a real field investi-
gation in the company of two internationally
renowned specialists of rock art: Paul Bahn and
Jean-Loic Le Quellec.

What do today's archaeologists know about the
strange figures that adorn rock faces across the
world? What can they tell us about these fascinating
works created in the mists of time?
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Mia oikoyeveiakn unéOson
A family affair
EMAAA | GREECE, 2014, 87'

oknvoBeoia | director: AyyeAikin ApioTtopevonoulou | Angeliki Aristomenopoulou

napaywyn | production: Anemon Productions
Siavopn | distribution: Anemon Productions

H 1oTopia Tns moAutdhavins oikoyévelds =uhoupn
EeTUNIyeTal oTn peydhn 086vn. Me kevtpikoUs xapa-
kthpes Tov Wapoyiwpyn, 1a naidid Tou nou onou-
ddzouv otnv MenBoUpvn, kai Tov natépa Tou, Wa-
PAVTWVN' N TaIvia akoAouBel TNV oikoyévela naviou:
07O OTOUVTIO KAl TIS NPORES, OTIS CUVAUNIES Kal Ta Ta-
€i01a, OTIS HOUGIKES TOUS AVNOUXIES KAl OTIS ENAyYEA-
HATIKES MPOKANGEIS, OTNY KaBNPEPIVOTNTA KAl OTIS
NPOoWIKES TOUS OTIyués. Méoa oe didotnua duo
€TV, MONJ aAdzouv kal Ohol kahouvral va nd-
POUV OUCKOAES anopdoels.

Ano 10 opevd Twv Avayeiwv PEXPI TIS EPAPIOUS
Tns AuoTpahias, EeSINAGVETAl TO MOPTPETO WIAS Ol
Kovévelas nou éxel Tn dUvapn va Buoidoel —kal va
kepOioel— Ta ndvra péoa and Tn JOUCIKA.

There is no time for anything but music for the
Xylouris family.

Three generations of musicians uphold and pass
on the vibrant tradition of Cretan music, per-
forming ceaselessly to followers across the world,
from a very young age.

From 48-year-old Psarogiorgis to his father Psa-
rantonis, credited with reinventing Cretan music,
and to his teenage children growing up in Australia,
the film follows Greece’s most famous musical clan,
to discover the electrifying power of their music
and the sacred yet oppressive ties that hold the
family together.
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Epeuvwvras 1o napeAOov: Tavos,

TO VNoi TV 0wV
Tinos, the island of the Gods
TAMIA | FRANCE, 2014, 26'

oknvoBeoia | director: Dominique Adt
napaywyn | production: Scientifilms
Siavopn | distribution: ARTE

Y10 KUKhadiTIko vnof Tns TAvou, npayuatonoleral
kdBe xpdvo otis 15 AuyoUoTou TO CNPAVTIKOTEPO
npookuvnua otnv EANGda. O eoptacuds s Koiun-
ons Tns Be0TOKOU NPOoerKUEl xINASes nioTous. Ol
E0PTAOTIKES EKONAWOEIS MOU OUVOOEUoUY TNV £6060
Tns Baupatoupyns eikévas Tns Mavayias avayeyvu-
ouV 0@ TG00 TO BPNOKEUTIKG, OO Kal TO NATPIWTI-
k6 aioBnua: ONOKANPO TO ENNVIKG €BVOS CUETE-
XEI OE QUTA TN yIoPTA, KaBioT@vTas Ty Thvo, 1Epd
Téno s EAGOas.

Ol TeheTés cuvOEovTal e TO MPOCKUVNPA Kal gai-
VETQI VA €XOUV TIS PIZES TOUS O apxales EANNNVopw-
yaikés renetoupyies. O apxaiohdyos EuBupns Aazo-
ykas ouvepydzetal pe Tov Philippe Charlier yia va
anokwdIKONoIMoouUv authv TNV MoAU 181aiTepn Bpn-
OKEUTIKA E0PTA KAl TA TEAETOUPYIKA TNS.

Each year, on the Island of Tinos in the Cyclades, the
festival of the Virgin attracts thousands of pilgrims.
In the company of archaeologist Efthymis Lazon-
gas, Philippe Charlier witnesses the icon of the mira-
culous Virgin being brought out, and attempts to
decode the rituals of this very particular religious fe-
stival, descended from the ceremonies of Antiquity.
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H Enoxn tou XaAkouU: Xeiporexvia
The Bronze Age: Crafts

YAOBAKIA | SLOVAKIA, 2016, 30"

oknvoBeoia | director: Stanislav Manca

napaywyn | production: ARS ARETE
Siavopn | distribution: ARS ARETE

To &eUTEPO PEPOS TOU VIOKILAVTEP, e TITAO «Xelpo-  The second part of the film, entitled “Crafts”,
Texviar, eoTidzel aTis YeBOOOUS kaTackeuns epyaiel-  focuses on the methods used for producing tools
WV anod nétpa, képas N KOKANO, Kal napaywyns ke-  out of stone, antlers and bone and the manu-
PAUIKAY, UPAoudTwY Kal poUxwv. Mapdnha ew-  facturing of ceramics, woven fabrics and garments.
TizEl TO JUOTAPIO TNS MAPACKEUAS Tou xahkoU kal It also elucidates the mystery of the smelting of
NS «uayIkns» dUvauns Tou véou PeTdMou, nou épe-  bronze and the “magical power” of the new metal,
P€ PEYAAES ANNAYES OTNV KOIVGVIa. which caused significant changes in society.
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Twzovras 1o Mes Aynak
Saving Mes Aynak
HIMA | USA, 2014, 60’

oknvoBeoia | director: Brent E. Huffman

napaywyn | production: Brent E. Huffman, Xiaoli Zhou, Zak Piper

Siavopn | distribution: Autlook Filmsales

‘Evas apxaiohdyos naievel evdvria oto xpovo yia va
owoel évav BoudIoTikd apxaloAoyIKO XDPOo oTo Ap-
yaviordv nou aneAeltal and éva Kivezikd opuxeio
XaNKOU Kal TIS eMBECEIS Twv TaNPNAV.

To Mes Aynak Bpiokerar votiodutikd tns Ka-
KNOUA. Znpaiver «UIKpn mnyA XaAKoU», éXEl Ta Ueya-
NUTEpa anoBépata xaikoU Tou Agyaviotdy kar nd-
v ano 400 aydhuara Bouda. Mévo 1o 10% Tou X@-
POU éxel avaokagel kal ol €I0IKof nioTeUouv 4TI Ol
HENOVTIKES avakaAUels urnopel va enavanpoadio-
picouv Tnv IoTOpia TOU A@yaviordv Kal Tou Siou
Tou Boudiopou.

Mia oUykpouon avdueoa otn diagUAagn Tns rno-
NITIOTIKAS KANPOVOUIAS KAl OTIS OIKOVOUIKES EUKAIPIES.

An archaeologist races against time to save a 2.000-
year-old Buddhist archaeological site in Afghanistan
threatened by a Chinese copper mine and Taliban
attacks. Only 10% of Mes Aynak has been excavated
and experts believe future discoveries have the
potential to redefine the history of Afghanistan and
of Buddhism itself.

A conflict between cultural preservation and
economic opportunity.
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O Onoaupds Tns Znnhias Tou Xav

The treasure of Han’s Cave
BEATIO | BELGIUM, 2014, 24’

oknvoBeoia | director: Philippe Axell

napaywyn | production: Axell Communication & Entertainment

Siavopn | distribution: Axell Communication & Entertainment

lMNa ndvw and piod aidva o Marc Jasinski Boutaye
oTa Tapaypéva kar naywpéva vepd evos undyeiou
notapou otnv ¢€§€0do s ZnnAids Tou Xav oto BéN-
Y10, MOU NPOCEAKUEI eKaToVTAdes XINASES TOUPIoTES
kdBe xpovo.

AuTd nou avéoupe and TNV Koitn Tou notapou
anotehoUv npayuarkd Bnoaupd: xpuad oTohidia,
xdAkiva ToekoUpla kal onaBid, kappiToes, ayyeia kal
auETpPNTa AAAA QVvTIKEIUEVA MOU XPOVOAOyoUvTal
and tnv Enoxn Tou Xahkou éws Tn oUyxpovn enoxn.
MONs npiv and Aya xpdvia autds 0 apXaloroyIKOS
XAPOS apxizel va peheTdtal and enicTAPOVES Mou
AdN ToV KaTaTdooouV PeTalu Twv onoudaldTepwyv
APXAIONOYIK®DV XWPWV TNs EMoxhs Tou XaAkou otnv
Euponn.

latf, duws, OAA AuTd Ta avTikeiyeva Bpiokovrav
oTov BuBd evos undyeiou notapou;

For more than half a century, Marc Jasinski has been
diving into the dangerous glacial waters of the sub-
terranean river at the entrance of the Han Caves in
Belgium, which every year attract hundreds of
thousands of tourists.

From the river bed, he has brought to the surface
a veritable treasure-trove: gold finery, swords and
axes out of bronze, brooches, pottery and innume-
rable other objects dating from the Bronze Age to
modern times. It is only a few years ago that this ar-
chaeological site began to be studied by scientists,
who have been quick to call it one of the major sites
from the Bronze Age in Europe.

But why were all these objects lying at the
bottom of an underground river in the first place?
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ZniTi jou, TPanEzo€Idés onITAKI Hou

Home, sweet trapezoidal home
YEPBIA | SERBIA, 2015, 38

oknvoBeoia | director: Nenad Popovié

napaywyn | production: Faculty of Dramatic Arts-Belgrade, CVK “Kvadrat”
Siavopn | distribution: Faculty of Dramatic Arts-Belgrade, CVK “Kvadrat”

H tavia pds 1a&idevel ndvw and 1a vepd Tou Aou-
vaBn, otis Z10npés TMUAes, 6rou o dvBpwrnos npiv
and 8.000 xpdvia ékave éva and ta npwra Bhpata
OTN YVWOTHh apPXITEKTOVIKN. Aoyapidzovtas Tn pOppa,
OlepeUVOUE pIa VEQ MPOONTIKA GTNY KATAVONGN TOU
TUnou olkias Leperski Vir, nou pas épepe and 1o
Dusan Boric, évas veapds kaBnynths npoioTopikhs
apxalohoyias Tou Mavenothpiou Tou KdpvTi.

The film takes us over the waters of the Danube to
the Iron Gates, where 8.000 years ago Man made
one of the first steps in known architecture. In the
meditative form we explore a new perspective in
understanding the Leperski Vir type house brought
to us by Dusan Boric, a young professor of prehisto-
ric archaeology in Cardiff University.
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MeyaAn Aénmis
Leptis Magna
EAMAAA | GREECE, 2015, 29'

oknvoBeoia | director: Kwotas Bakkas | Kostas Vakkas
napaywyn - diavopn | production - distribution: Kédoras Bakkas | Kostas Vakkas

H MeydAn Aéntis eival pia ndAn nou idpuoav ol Pw-
pafor ota napdhia Tns AiIBUNS. Tnv emav kal Podun
NS AQPIKAS, AOYw Tou peyEBOUS Kal TNS peyalonpé-
neids Ts. To vIoKIJavTéP Sefxvel TO PeyaAeio Twv va-
WV, Twv BedTpwy, ayopay, OPOUWY, YAUNTMOY KAM.
Kahuntel enfons 1o1opikd TNV Pwpaikh nepiodo Tns
Appikhs. Zndvies eikdves nou o Beartns Ba el yia
npwTn Qopd.

Leptis Magna is a city founded by the Romans on
the coast of Libya. It was also known as the Rome of
Africa because of its size and grandeur. This
documentary reveals the splendour of its temples,
theatres, agoras, streets, sculptures etc. It also
covers, more generally, Africa during Roman times,
offering audiences rare pictures never seen before.
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Bepova, avoixTn néAn: avakaAunrovras

™h pwHaikn néAn

Verona, citta aperta. Discovering the roman city

[TANIA | ITALY, 2015, 41’

oknvoBeoia | director: Marcello Peres, Nicola Tagliabue

napaywyn | production: Centro Studi Archeologici

H aoTikh dopn Tns Bepdvas dnws dev Tnv éxoupe £a-
vadel. Méow Tns clyxpovns Texvoloyias, Twv evaé-
plwv MPEwv Kal pias undyeias S1adpouns, 1o vio-
KIpavTép pds Ofvel yia npadTn @opd Thv eukaipia va
KOTAVONOOUE TIS AOTIKES OUVOETEIS PETAEU TOu ap-
@18edTpou, Tou Bedrpou, Tns Apidas Tou Gavi, Tns
MUANs Tou Borsari kal Tns MUANs Leoni, TN pwpaikn
vépupa kal Tnv undyeia doph Tns Pwpaikns Ayopds.

The never seen Forma Urbis of Verona. Through
modern HD video technology, stop-motion anima-
tions, aerial videos and underground excursion, the
documentary constitutes the first opportunity to
understand the urban connections between the
amphitheater, the theatre, the Arc of Gavi, the
Borsari Gate and Leoni Gate, the roman bridge and
the underground structure of the roman Foro.
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‘Eva yiyavrio nazA: n Enikoupegios emypagpn

Tou Aloyévn ora Oiveavda

A gigantic jigsaw puzzle: the Epicurean inscription

of Diogenes of Oinoanda
TOYPKIA | TURKEY, 2012, 32'

oknvoBeoia | director: Nazim Giiveloglu

napaywyn | production: The Middle East Technical University

Ta Owvéavda, apxaia néAn s lwvias, kovid otn O¢-
TIyie (apxaia TeEAunoads), pInoEevouv Tn heyaAUTepn
fows INOCOPIKA eNypapn Tou apxaiou KOGPOoU.

H eniypapn, phkous 65-80 . eixe kKaraokeuaoTel
and tov Aioyévn Tov Oivodvaa yia va JeTagépel TNV
ENIKOUPEIA PINOCOPIA OTIS ENOPEVES YEVIES KAI OTOUS
ENIOKENTES TNS MOANS. H TaIvia enikevipwvetal oTis
npoondBeles yia Tnv enidiwgn Tou okonou Tou Alo-
yévn. Enikoupeles npooeyyioels oe évvoles Onws xa-
pd, eutuxia, @INa, Ovelpa, Beol, cuznTouvral yYUpw
ano s 1I81aIrePdTNTES TNS IoTopias Tns épeuvas. Katd
TOV Nenelpapévo epeuvnth Martin Ferguson Smith,
TO MEPIEXOUEVO TNS EMIYPAPNS AVTIOTOIXEl AKPIBWS
kal ota NPoBAAPATA TNS GUYXPOVNS KOIVWVIas.

The Ancient City of Oinoanda, close to Fethiye,
hosts presumably the largest philosophical inscrip-
tion of the ancient world.

The inscription, 65 to 80 meters long, had been
constructed by Diogenes of Oinoanda so as to con-
vey Epicurean philosophy to the next generations
and city’s visitors. The film focuses on the efforts to
pursue this aim of Diogenes. Epicurean approaches
to concepts such as pleasure, happiness, friendship,
dreams, and gods are discussed around the pecu-
liarities of research history. As senior researcher
Martin Ferguson Smith puts it, the content of the
inscription applies surprisingly well to the problems
of contemporary society.
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Kalounwvovras 10 npwroTuno:

o noAgpioTns Tou Piaroe

Moulded on the original. The bronze of Riace

TEPMANIA | GERMANY, 2014, 7'

oknvoBeoia | director: Elli Gabriele Kriesch

napaywyn | production: Bayerisches Fernsehen (fiir WissenschaftsMagazin Nano 3Sat)

Siavopn | distribution: Bayerisches Fernsehen

O1 kaBnyntés Ulrike Koch-Brinkmann kai Vinzenz
Brinkmann npayuparonoincav éva €idikd neipapa
yla 10 Mouoeio Liebieghaus s ®pavkpoUuptns.
Mazf pe Tov didonuo kaBnynth Settis kal og cuvep-
yaofa pe v Dr. Simonetta Bonomi avréypagav
éva and 1a xd\kiva aydhyara tou Pidroe.

To npwtdTUNO eivarl épyo Téxvns Tns Apxaias en-
Anvikns Khaoikhs Enoxns, Tou 5ou aiwva n.X.

Y& éva xuthplo kovtd otnv X1outydpdn, xUteuoav
TOV évav and Tous NOAEPIOTES Tou Pidroe xpnoiponol-
@VTAS YIa 1PN PoPd MOAU éVTOVO Kal XPwUATIOTO
enixplopa. Xpnaolonolvias ondAlo Kal xahazia yia
Ta udTia kal aohyl yia Ta OévTia, KaTaokeUaoay éva
ouvapnacTikd aviiypa@o nou NAapoucidoTnke oTh
Fondazione Prada oto MiAdvo.

Ta 0Uo xdAKiva aydAJaTa Twv MOAEMIOTWV Mou
BpéBnkav 1o 1972 otn BdAacca npoépxovial anod
NV AKPOMOAN Twv ABNvV@V. YAUEPA KOOUOUV TO
EBvikd Mouaeio Tns MeydAns EANdSas oto Pryio Tns
KahaBpias.

Professors Ulrike Koch-Brinkmann and Vinzenz
Brinkmann conducted a special experiment for the
Liebieghaus Museum of Frankfurt. In collaboration
with noted professor Settis and the superintendent
of the Reggio Calabria Museum, Dr. Simonetta Bo-
nomi, they produced a cast of one of the Riace
bronze statues.

The original is a work of the Ancient Greek Clas-
sical period, from the 5th century BC. In a foundry
close to Stuttgart, Germany, they produced a cast
of the original statue of the so-called “Riace warrior”,
using a very vivid patina and colour finish, complete
with eyes of opal and quartz and teeth of silver; the
result was a fascinating copy, unveiled at the
Fondazione Prada in Milan.

The two bronze statues of the “Riace warriors’
which were discovered at sea in 1972 hail from the
Acropolis of Athens. Today they adorn the National
Museum of Magna Graecia, in Reggio Calabria, Italy.

4
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H auyn twv ETpouckwv
The dawn of the Etruscans
ITANIA | ITALY, 2014, 26/

oknvoBeoia | director: Corrado Re

napaywyn-diavopn | production-distribution: Istituto per i Beni Artistici
Culturali e Naturali della Regione Emilia-Romagna

To vrokipavtép Tagidevel Tov Beath otnv enavepun-
veia oplopévav and 1a KUpIa GTOIXEIQ TOU ETPOUCKI-
KoU MOAITIOJOU, 6nws Ol APICTOKPATES MONEUIOTES
KQl TG XapAKTNEICTIKG TOUS, N aploTokparia, ol na-
paywyIkés OpacTnNPISGTNTES, N BENOKEIQ KAl Of TENETES
TAQNS, Ol TEXVES, Ta KABAKOVTA Kal 0 POAOS TwV YU-
VaIKwy, kal n oxéon pe Tous dANouUs Aaous Tns Me-
ooyefou. Mia nONTIOTIKA dnoyn Nou XapakThpize 10
apxalohoyiké navopapa peydhou pépous Tns Ita-
Nas, ané tnv Kaunavia péxpl Tnv koihdda Tou Td-
dou, ki and v Tuppnvikh Péxpl Tnv AdpIariki, ka-
7d TNV Np@IKN Enoxn tTou X10npou. Mia nepiodo ka-
7d TNV onoia, péoa o TECOEPIS AIVES, WPIKNAZOUV Ol
OUVBNKES yia TNV avddei§n Tou ETPOUCKIKOU MONITI-
OdoU ¢ évav and Tous PeyaiUTeEPOUS NPWTAYwWVI-
OTés TNS MAAAIOTEPNS 10TOPIAS TNS XEPOOVACOU.
2NV Napouciaon Twv avTikEIPévwy nou d1latnpou-
v1al ota pouceia tns Emilia-Romagna, npoaotiBeral
n 10TOPIKA avanapdoTaon Kal N APOCOopoiwon yia
VA AVOKATAOKEUAOTEl Jia €IkOVA TNs KaBnuepivas
zwhs peta&u Tou 9ou kal 7ou n.X. aidva.

This documentary guides viewers through certain
salient aspects of the civilisation that characterised
big parts of Italy, from the Campania to the Paduan
Plain and from the Tyrrhenian to the Adriatic seas,
during the early Iron Age. Aspects explored include
the military elite and its attributes, the aristocratic
class, modes of production, religious practices and
funerary rituals, arts and crafts, the home chores and
overall role of women, relations with other popula-
tions of the Mediterranean. During the course of
four centuries, conditions matured for the rise of the
Etruscan civilisation, one of, if not the most
important protagonist of the ancient history of the
peninsula. In presenting restored artefacts from the
museums of the Emilia-Romagna, this film combines
an evocation of history with archaeological simu-
lations, thus re-creating an impression of everyday
life between the 9th and 7th centuries BC.

—25—
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FYMATIZ: éva eAAnvIKO nAoio Tns Maooalias

ano Tov 6o aiwva n.X.

GYPTIS. A Greco-Massalian boat dating back to the 6th century BC

TAMIA | FRANCE, 2014, 63’

oknvoBeoia | director: Antoine Chéné
napaywyn | production: Centre Camille Jullian

To 1993, katd TN dIdPKEIa APXAIONOYIKWY AVAOKA-
@&V NAnoiov Tou lMNMahaioV Aiyaviod Tns Macoahias
otnv I'aAiia, hpBav o1o Pws Ta anopeivdpia evos en-
AnvikoU nAofou Tns Apxaikhs Enoxns, niikias 2.600
€10V, H apxaiohoyikh épeuva odhynoe ce pia ano-
TUNWON TOU apxIkoU Nhoiou and Tnv opdda evdhias
apxalohoyias Tou Kévrpou Camille Jullian tTou Mave-
niotnuiou Aix-Marseille, n onoia otn cuvéxeia npo-
XWPNOE OTNV KATAOKEUN evos akpiBous avTiypdeou,
OTO MAQiclo evéds MPoypPdUPATos NEIPAPATIKAS ap-
xalohoyias. To kaivoupio Mhoio ovopdoTnke «[ UNTisy
kar vaurnnynBnke pe padépia kar EUNVous apuous,
aKONOUBMVTaS Tis TexVIKES TS Apxaikns Enoxns. Kar’
auTév TOV TPOMO, Ol AEMTOPEPEIES TNS TEXVOYVWOIas
TV APXAIK@OY VAUnnywy avakaAieBnkav ek véou.
MNa va a&lohoyNoouv ol ENICTAPOVES Ta VAUMNyIKd
XAPAKTNPICTIKG Kal ToV TpONo MAeUoNs Tou NAoiou,
10 «¢piEav» ota vepd Tou [Maiaiod Aiaviol s
Maoocahias kar éktote autd dianhéel cuxvd Tov KOh-
no tns Maoocahias, ota ixvn Tns O1adpouns Nou éka-
ve 2.600 xpovia npiv.

In 1993, during the archaeological excavations
which were taking place in the vicinity of the Old
Port of Marseille, France, the remains of a 2.600-
year-old Greek ship of the Archaic period came to
light. The archaeological research conducted led to
a reconstruction of the original vessel by the naval
archaeology team of the Centre Camille Jullian
(University of Aix-Marseille, CNRS), which then
proceeded to build an exact replica. The new ship,
bearing the name "Gyptis”, was built using planks
connected by ligatures, following the techniques
used during the Archaic period; thus, the detailed
know-how of the ship-builders of that era was
rediscovered. In order to assess its naval features
and understand its mode of navigation, the boat
was put to the test in the waters of the Old Port of
Marseille and, since then, has been sailing quite
regularly across the Bay of Marseille, retracing its
itinerary of 2.600 years ago.
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Avakalunrovras 1o vao Tou Apévoi I’
Tracing the discovery of the temple of Amenophis i

TAAMIA | FRANCE, 2016, 54’

oknvoBeoia | director: Antoine Chéné

napaywyn | production: Association des Amis des Colosses de Memnon

Y10 Aou€op, Ta kohooolaia aydhuara Tou Méuvavos
otnv aplatepn éxBn Tou Neou dpizav Tnv €icodo
TOU PEYAAUTEPOU (papPAwVIKOU vaoU Mou XTIOTNKE
noTé: Tou vaou Tou Apévoei . And 1o 2000 kai €§hs,
pia d1ebvihs oudda und Tny Hourig Sourouzian, pia
ayunTioAdyo mnou IdIKeUeTal oTn YAUNTIKA Twv Oa-
paw, enixelpel va avapépel atn zwn Tov vad auto,
and Tov onofo, ektds Twv OUO KONOOOWY Tou Mé-
Mvwvos, NOAU Afya otoixefa htav opard. Eror anoka-
NpBnkav €€ akdpa kohooolaia aydiuara, Uyous
dvaw Twv &éka PéTpwy €kaoTo, kal ndvw and 130
aydhuara Yekpér, Onhadh Twv BeothTwv Pe omdpa
yuvaikas kal kepahh Aioviapioy, Ugous duo nepi-
nou Pétpwv 1o KaBéva. Ki akdpa, opiyyes, ayduata
BaoMéwv Kal NOMG akdpa KatdAeina.

AkoNouB@VTas pia kivnparoypdenon nou §eki-
vnoe 1o 2004, napakohouBoUye Ta onpavTikd oTd-
dla TV £pYAcI®V Kal Tns OANSs aglonofnons autwv
TWV EVIUNWOIAKWY avVAKAAUWPEWY, CUVEIONTOMOIM-
VTas TN peyalonpéneia Tou vaou auTtou, Nou KTiotn-
ke and évav Gapaw, o onoios Baoihee oe kaipous
€IPAVNS Kal EUPAPEITS.

In Luxor, the colossi of Memnon, on the left bank of
the river Nile, marked the entrance to the biggest
temple ever to be constructed by a Pharaoh, the
temple of Amenophis . Since early 2000, an
international team led by Hourig Sourouzian, an
egyptologist specialising in the sculpture of the
Pharaohs, is bringing back to life this temple, whose
remains, with the exception of the two Memnon
colossi, have all but disappeared. Thus, the team
have unearthed another six colossi, each measuring
more than 10 metres in height, as well as more than
130 statues of Sekhmets, the goddesses bearing a
lion’s head on a female body, each of them about
two metres tall. In addition, many sphinxes, royal
statues and other relics have been found.

Filmed since 2004, we follow all the major phases
of this project, which has served to highlight these
spectacular discoveries, realising in the process the
grandiose character of this temple, constructed by
a Pharaoh in times of peace and prosperity.
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‘Hpaorav enavaorares
We were rebels
FEPMANIA | GERMANY, 2014, 93'

oknvoBeoia | director: Katharina von Schroeder, Florian Schewe

napaywyn | production: Perfect Shot Films GmbH
Siavopn | distribution: Taskovski Films

H 1otopia Tou Agel, evds npwnv naidloU-oTpaTiad™
nou enioTpépel oto NéTIo Zouddv yia va BonBhoel
TNV avaouykpotnon Tns xwpas 1ou. H taivia tov
akohouBel yia 2 nepimou xpdvia, and 1o 2011 nou
10 NoTIO YZoUuddv anokTd Tnv ave§apTnoia Tou Péxpl
TNV avazenupwon Tou EJQUAIOU MOAEUOU, ToV Ae-
kéuBpio Tou 2013.

Qs apxnyods Tns eBvikns opddas Yndoket Tou No-
TIou 2ouddv —Tns vedTEPNS XWDPAS ToU KOCPOU— O
Agel d1euBuvel v opdda katd T didpkela Tou
npwTtou 01EBvous aywva Tns de TNy Ouykdvra. O
avTinapaBécels oto €0wTePIKO TNS opddas éxouv
EVTUNWOIAKA OpoI&TNTA e Ta MONTIKA npoBAAUaTa
nou avaguovtal oe OAOKANPN TN xwpa. Evas Tpau-
paTiopds avaykdzel Tov Agel va anoxwphoel anod
Tnv opdoa. Anpioupyel pia MKO nou 1po@o0oTef Tis
MIo AMOPAKPICPEVES MEPIOXES TNS XWEAS e kaBapd
néoiyo vepd. Ta 1agidia, Tou divouv 10 Xpdvo va
NEORANUATIOTEN OXETIKA JE TN XWPA TOU —N@dS NTav,
nas ival kal nas ennizel 611 Ba eivar kdnoia nuépa.

Qs naldi-otpatiams, o Agel énpene va okoTOE!
kal éxaoe oxedOv GAOUS TOUS AVOPES OUYYEVE(S TOU.
Apyotepa kardeepe va diapuyel péow Tns Kévua
otnv AucTpahia, énou éyive enayyeauatias nafikins
TOoU pndoket kar enéotpePe oto NoOTIoO Zouddv ws
eNeUBePOSs AvBpwnos.

YAEPQ, HONIS SUO xpdvia Petd TNV andKTNoN TNS
ave€apTnoias Tns, N veGTEPN XWPA TOU KOOWOU efval
kal NdAl o010 xefhos Tou ykpepoU: Ndvw and piood
eKaTopuUpIo dvBpwnor pelyouv and Tn xMEd Kal o
Agel aywvizetal ws oTPATIOTNS Kal NAAI.

This documentary film tells the story of Agel, a
former child soldier who returns to South Sudan to
help build up his country. The film accompanies
him over a period of two years —from South Sudan
gaining its independence in 2011 to the renewed
outbreak of civil war in December 2013.

As captain of the national basketball team of
South Sudan -the youngest country in the world-
Agel coaches the team through their very first
international match against Uganda. The conflicts
within the team bear a striking resemblance to the
political problems festering across the country. An
injury ends up forcing Agel to leave the basketball
team, and he goes on to form an NGO that provides
the country’'s most remote areas with clean
drinking water. His journeys give him time to reflect
on his country —on how it was, how it is, and how
he hopes it will be one day. As a child soldier, Agel
had to kill and also lost almost all of his male
relatives. Later he managed to flee via Kenya to
Australia, where he became a professional basketball
player and returned to South Sudan a free man.

Today, just two years after gaining its indepen-
dence, the world’'s youngest nation is once again
teetering on the edge of a precipice: More than half
a million people are fleeing the country, and Agel is
fighting as a soldier once again.
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H ysiTovia Twv aiovwyv
The neighbourhood of the centuries
EMAAA | GREECE, 2013, 22'

oknvoBeoia | director: BayyéAns Kahapndakas | Vaggelis Kalambakas
napaywyn-diavopn | production-distribution: B. Kahapnéakas | V. Kalambakas

YuvOéovTas TN OUYXPOVN MONITIOUIKNA, KOIVGVIKA KAl
NOAeOdOPIKN PUOIOYVWIa TNS NEPIOXAS TNS «AkadN-
pias MAGTwvos» Pe TNV TauTOTNTA TOU aEXAIONOYIKOU
X@Pou, N Taivia e§epeuvd Tnv 1d1aiTepn Suvapikh Nou
avanryooeral péoa and auth Tn «yemviaon Twv aim-
vy, Ol MONTIOUIKES CUVAPEIES Kal aVTIBETEIS TwV
OU0 enoxav (4os al. n.X-210s ar. p.X), n nahd kai n
véa Xpon TNs yNs, N OX€oN TwV NEPIOIKWY KAl TwV
XPNOTWVY TOU NAPKOU UE Ta «apxaiay, n otdon Tous
anévavri aTous £Vous OIKOVOUIKOUS LETAVAOTES MOu
zouv Kal dpaoTnplonoloUvTal oTny NepIoxh eival kd-
nola and ta Béuara nou avadeikviovral.

To vrokigavTép autd yuploTnke ws PEPOS TNS EK-
naideuTikhs d1adikacias oto NAaiclio Tou npoypdp-
patos «Akadnpia MAdrwvos: H MoAteia kar o Mohi-
TNS», YE TN OUPKETOXN JaABNTMV Kal OIOACKOVTWY.

Linking the current cultural, social and architectural
character of the area around “Plato’s Academy’, in
Athens, to the identity of its archaeological site, this
film explores the particular dynamics which develop
out of this neighbouring, or “co-existence of eras”.
Cultural similarities and contrasts between the two
eras (4th century BC-21st century AD), old and new
uses of the land, the relationship between the
ancient ruins and the locals using the archaeological
park, their attitude towards the foreign economic
migrants who live and work in the area: these are
some of the themes developed.

The documentary was filmed as part of the
educational programme “Plato’s Academy: The City
and the Citizen”, with the active participation of
students and teachers.
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Ta 25 xpévia rou Kévipou AAe§avdpiviov MeAetov |

CEAlex, 25 years
TAAMIA | FRANCE, 2015, 35

oknvoBeoia | director: Raymond Collet

napaywyn | production: Centre d’Etudes Alexandrines

Siavopn | distribution: Editions Harpocrate

To Kévrpo ANe§avdpivady Mehetav nou 10pUBNKe TO
1990 and Tov Jean-Yves Empereur, dieuBuvth epeu-
vV 010 Tarikd EBvIKS Kévipo EnioTnpovik®dv
Epeuvadv (CNRS), avahapBdvel SIGpopes anooToNES
o€ orevh ouvepyaoia pe 10 Aiyunmiakd Ynoupyeio
Apxalothtwy. X1éx0s n OIAaThPNON Kal napouciaon
NS €€AIPETIKNS MONITIOTIKAS KANPOVOUIAS TNs Ahe-
Edvdpeias, 2.300 xpdvav.

25 xpoévia perd, n Movdda Epeuvas kar Ynnpe-
olcdv Tou TarikoU EBvikou Kévipou EnioTnpovikadv
Epeuvav 01aBéTel éva 80uerés Npoownikd: pgnxavi-
KoUs, TexvIKoUs, SI0IKNTIKOUS UNAANANOUS KAl EPEU-
VNTES.

O Jean-Yves Empereur pindel yia nv idpuon Tou
Kévtpou kal yia pepikd and 1a yeyovora nou ano-
TeENoUV 0pdonud Tou. BAéMoupe apXelakd UNIKO, e-
ydAO PEPOS TOU OMofou NapouoidzeTal yia NEWTN

Popd.

Founded in 1990 by Jean-Yves Empereur, director
of research with the French National Scientific
Research Centre (or CNRS), the Centre d'Etudes
Alexandrines undertakes a number of different
missions in close collaboration with the Egyptian
Ministry of Antiquities. The aim is the preservation
and presentation of Alexandria’s exceptional
heritage, which stretches over some 2.300 years. 25
years later, the Research and Service Unit of the
French National Scientific Research Centre has a
staff of 80: engineers, technicians, administrators
and researchers.

Jean-Yves Empereur talks about the founding of
the Centre and some of its landmark events. The
film features archive footage, much of which has
never been seen before.
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To Kunpiaké Mouosio
The Cyprus Museum
KYMPOZ | CYPRUS, 2014, 43

oknvoBeoia | director: Fidpyos Koupoupos | Yiorgos Koumouros
napaywyn-diavopn | production-distribution: Maidaywyiké lveritouto Knpou |
Cyprus Pedagogical Institute

H taivia napouoidzel Tn dnuioupyia Tou NEWTOU
ApxaiohoyikoU Moucgiou tns KUnpou ota 1éAn Tou
190u aiwva, otV AeUKwoia, kal Tn peténeita idpuon
Tou KunpiakoU Mouoeiou otis apxés Tou 2000 aim-
va. AlavBiopévn pe MoUGCIo ApXEIaKO UNKO TS eMo-
xNs, N Taivia avadeikvUel TAUTOXPOVA TNV IGTOPIKA
nopeia Tou vnoloU avd Tous QIWVES, NapoUoIdzo-
VTAs APXAIOAOYIKOUS XWPOUS KAl EUPAUATA apxalo-
AOYIKMV avaokapay, Ta onofa ektiBevral otis aibou-
oes Tou KunpiakoU Mouaogiou kar KaAUntouv Tis
npwiudTEPES NepIddous avBpwnivns napouacias
oto vnof (10n xiNeTia n.X.,) péxpr kal Tnv Pwpaikh ne-
piodo.

The film portrays the creation of the first archaeo-
logical museum of Cyprus in the late 19th century,
in Lefkosia, and the later establishment of the
Cyprus Museum in the early 20th century. Enriched
with archival material of the time, the film depicts
the historical development of the island, by
presenting archaeological sites and finds of ar-
chaeological excavations, which are exhibited in
the halls of the Cyprus Museum, and cover the
period from the early years of human presence on
the island (10th millennium BC) until the Roman
period.
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O’An-Mwpyns oro AKpaipvio
St George at Akrefnio
EAMAAA | GREECE, 2013, 25'

oknvoBeoia | director: ZuAAoyIkh gpyacia | Collective work

napaywyn-diavopn | production-distribution: ZGAAoyos EAAAVwV ApXaioAdywy,
23n Eqopeia Buzavrnivv Apxalotiatwv (Epopeia Apxalothtwv EdBoias) |
Association of Greek Archaeologists, 23rd Ephorate of Byzantine Antiquities

15 Mapriou 1311. Auo otpatol napardocovrtal o€
peydhn nedidda tns kevipikhs EANdSas. And tn pia
Opdykol INnéTes, dpxovtes Tou AoukdTou Twv ABn-
vV —and Tnv dAn, ol Katahavol yicBogdpor Tous,
nou anaitouv nepicodTepa npovouia. ‘Orav diveral
10 0UvBnua, ol noAudpiBuol ®pdykol INneis epop-
ouv afyoupol yia Tn vikn. Opws Ta dhoyd Tous, KOA-
Ndve otn Adonn Tou BATou Tns nepioxns. O1 INnéTes,
avhunopol, xdvovral oxedov Orol. O Inndtns Antoi-
ne le Flamenc and euyvwpooUvn yia T cwtnpia
Tou, Napdyyee va xtiotel aTo Akpaipvio Tns Bolw-
Tias, pia ekkhnofa agiepwpévn otov An-Tidpyn.

March the 15th, 1311. On a plain in central Greece
two armies are facing each other. On one side Fran-
kish knights from the Duchy of Athens. On the other
side their Catalan mercenaries of the Catalan Com-
pany demanding more benefits. The Frankish
knights lose the battle and perish almost the last.
One of the few surviving knights, Antoine le Flamenc
prays to St. George for holy assistance in battle. In
gratitude for being saved the knight orders a church
built, dedicated to St. George, in Akrefnio, Boeotia,
Central Greece.
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Epsuvwvras 1o napeAOov: AiBionia,

ol npwrol XpioTiavoi
Christians of Ethiopia
TAMIA | FRANCE, 2013, 2¢'

oknvoBeoia | director: Dominique Adt
napaywyn | production: Scientifilms
Siavopn | distribution: ARTE

O1 xpioTiavol s AiBionias, mou anotehoUv Kai TNy
nAeloPneia Tou NMANBUopOU, éxouv KaTopBwmaoEl
va OlaTNPENOOUV TO TEAETOUPYIKO TwV NPWTWY XPI-
oTIaVAV.

H yaMo-aiBionikns kataywyhs avBpwnoldyos
Makeda Ketcham, &evayef Tov Philippe Charlier otnv
lEph NOAN Tns Lalibela pe Tis HOVONBIKES eKKANGIES
ToU 130U althva, éva e§alpeTikd ouykpdTNUa 11 pvn-
peicv nou ouykataréyetal ota Mvnyeia Maykdopias
MoNimioTikhs Khnpovopids s UNESCO, kai e§ako-
NoUBei va anoTehel NONO ENENS TwV NPOCKUVNTAV.

Constituting a majority in their country, the Chri-
stians of Ethiopia have preserved the rituals of the
first Christians.

Makeda Ketcham is a Franco-Ethiopian anthro-
pologist, and takes Philippe round the monastic
city of Lalibela, with its 13th century rock-cut
churches. This extraordinary complex of eleven
monuments, which has UNESCO World Heritage
status, still attracts flocks of pilgrims today.
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H Enoxn Tou XaAKoU: NVEUHATIKA ZwN

Kal TEAETOUPYIES
The Bronze Age: spiritual life and rituals
TAOBAKIA | SLOVAKIA, 2016, 30’

oknvoBeoia | director: Stanislav Manca

napaywyn-diavopn | production-distribution: ARS ARETE

210 TPITO YEPOS TOU VIOKINAVTE e TITAO «[veupaT-
KA Zwh Kal TEAeToUpYies» egBABUVOUpE OTIS TAPIKES
TENETES, TOV OAPAVIOUO, TNV 1ATPIKA, TN AATEEI TOU
ANIOU KAl TNV IEPOTENEOTIA TV Buoiddy. H nveuparr-
KA zwn yiverar nhouoidtepn kard tnv Emoxh tou
XahkoU, pe TNV avdanTug§n Twv eUNEIpIKGY ENITN-
MOV, TNS APXITEKTOVIKAS, TNS AOTPOVOWIAs kal TS 13-
TPIKAS. MapdMANAa, N BENCKEUTIKA zwh AnoKTd pid
APKeTA NePITEXVN POPUQ, JE TNV KUpIapXia evos ne-
PIMAOKOU TEAETOUPYIKOU POPHANCHOU.

In “Spiritual life and rituals” we delve into funerary
rites and practices, shamanism, medicine, sun-
worship and sacrificial rituals. Spiritual life during the
Bronze Age becomes richer, with the development
of empirical sciences, architecture, astronomy and
medicine. At the same time, religious life shifts
towards more elaborate forms, characterised by
complicated formalism and ceremonies.
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Népaopa ornv loTopia
Passage into History
EMAAA | GREECE, 2013, 67'

oknvoBeoia | director: FiGvvns B. Aanards | Yiannis V. Lapatas
napaywyn | production: AAéEns Takns, Zakns Takns, lwavva Taxpiviza,
riavvns B. Aanaras | Alexis Takis, Sakis Takis, loanna Tachmintzi,

Yiannis V. Lapatas

To «[épacpa otnv lotopiax eival pia Tavia yia v
Apxafa Nepéa, Tnv I'n Tou guBikoU Hpakhh kai Tou
Aiovtapiou.

To 1973, 1pels apxaies KOAOVES MOU OTEKOVTAV OTN
péon pias achyavins kai and kaipd §exacpévns Kol-
Nddas otnv ENASa kai pepikof vioniol, Kawodpl-
oav évav veapd Apepikavd apxalordyo. Anod 1oTe o
Ap MiMep €dwoe oe auth TNV kKoIAdda 40 xpdvia
anoé T zwh Tou Kal ekefvn §ekAeidwoE Ta PUOTIKA TNS
yI' autév. AuTh n «ioTopia aydnns» EpePE OTO WS
OxeOOV ONOKANPO TO ABANTIKG KEVTPO Tns Apxaias
Nepéas kal npocépepe oe GAOUS glds TN HOVADIKN
gukaipia Tns cuppeToxns og Apxaious Ayaves.

To 2012 BpeBhkape otnv koidda tns Apxaias
Nepéas, e€epeuvhoape Tov apXalooyIkd XmPOo e
Tov Apa MiNep, Bicdvaape Tnv 5n avaBicon Tav Né-
pewv Ayavmv kal kdvape To «[lépaopa oty loto-
piay.

“Passage into history” is a film about Ancient Ne-
mea, the land of the mythical Hercules and the
Lion.

In 1973, three ancient columns, standing in the
middle of an insignificant and long-forgotten valley
in Greece, and some locals welcomed a young
American archaeologist. Since then, Dr. Miller gave
this valley 40 years of his life, and it unlocked its
secrets to him. This “labour of love” has brought to
light almost the entire athletics complex of Ancient
Nemea and has offered to all of us the unique op-
portunity of participating in Ancient Games.

In 2012, we found ourselves in the Nemean
Valley, explored the archeological site with Dr.
Miller, experienced the 5th Revival of the Nemean
Games and made the “Passage into History".
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To BagiA€io Tou aAariou: Ta 7.000 xpovia

Tou XaAorar

The Kingdom of Salt: 7.000 years of Hallstatt

IZTTANIA | SPAIN, 2013, 23’

oknvoBeoia | director: Domingo Rodes

napaywyn | production: Joan Vicent Hernandez, Departamento de Imagen,

Diputation Provincial de Alicante

Siavopn | distribution: Fundacion C.V. Marq

To PIkpd xwpld XAhotar Bpioketal oTis dxBes Tns Ai-
pvns Hallstatter See, otnv kapdid Twv AuCTPIaKOY
ANnewv. H Unap€n tou ouvdéeral and naiid pe 1a
opuxeia aiartiod o' autd ta Bouvd, dnou n ekueTAN-
AEUON TOUS OUVEXIOTNKE OTO NEPACHA TWV AIOVV.
Qotéoo N NAykOoUIa avayvapion Kal ¢hun Tou
Xdhotat npoépxetal and tn peydin apxaloAoyIKN
TOU onpaoia ornv Tlpoiotopia Tns Eupwnns. To
1997 avaknpuxBnke Mvnpeio Maykdouias MoAmioTi-
khs Khnpovopids and v UNESCO.

Hallstatt is a small village in the heart of the Austrian
Alps. It is located on the shores of the Lake Hallstat-
ter See, at the foot of the Alps. Since time immemo-
rial its existence was linked to the exploitation of
the rock salt mines in these mountains that had
continued over the centuries. However has been its
archaeological importance to European prehistory
which has brought worldwide fame and notoriety
to Hallstatt, and had made it deserving of its decla-
ration as World Heritage Site by UNESCO in 1997.
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Avapeoca
Between
EMAAA | GREECE, 2011, 20’

oknvoBeoia | director: Tewpyia Zahapnaon | Georgia Salambassi
napaywyn - diavopn | production - distribution: Fewpyia ZaAapnaon |

Georgia Salambassi

[NpokerTal yia éva MONUCUMEKTIKO, I0TOPIKO VIOKIUA-
VIED e avBpwnokevTpikd xapakthpa. Eva viokipa-
VTép yia Tous enavanarpioBévres EAnves noNimikous
nNpoopuyes Tns Taokévdns, Tou Ouzunekiotdv. H ioTo-
pia TRICV NAIBICV MONITIKAY NPOCEUY®WV. H zwh npiv
Kal perd Tov epxopd Tous otny EMGda. Ta onuddia
nou denoav Kal CUVEXIZOUV va a@hivouv ol MOATI-
OIKES DIaPOPES TwV SUO XwPwV, TGO OTNV NMPOCW-
nikdTNTA, 00 Kal otny {d1a Tous TN zwh. H avazhtn-
on Tns natpidas kal n katdhngn. lows n aiwpnon
avdueoa o OUOo XWPES va eival n pdvn Npayuarnikn
natpida.

e Pl

This is a historical documentary with people at its
core. A documentary about the repatriated Greek
political refugees from Tashkent, Uzbekistan. This is
a story of the children of three political refugees.
Life before and after their arrival in Greece. The
marks that cultural differences between the two
countries have left and continue to leave on their
personalities and their very lives.
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Naachtun: n §exaopévn noAireia Twv Mayia

Naachtun, the forgotten Maya city
TAAMIA | FRANCE, 2016, 90'

oknvoBeoia | director: Stéphane Bégoin
napaywyn | production: Films a Cinq
Siavopn | distribution: ZED

Ytnv iotopia Twv Mdyia deondzouv OU0 NUICUEVES
NOAEIS MOU AvTIAxovTav N pia Tnv GAN enif akpov:
n Tikal kar n Calakmul. EnweehoUpevn auths tns
avTinaAdTNTas, pia 1pitn NOAN kardépbwoe va ava-
nTuxBei kal va e&ehixBel oe néAN-kpdros: n Naa-
chtun,  aMiws «To Baoiieio Tns Nuxtepidasy. H no-
AN auth enITAxXuve TNV NTMOON Twy dMwv dUo Kal
enéznoe yia dAa 200 xpdvia, NpIv kar auth Pe
oelpd s, e€apavioBel. Tods éyivav dAa aurd; Kai
yiarf;

AkohouBoUpe pia opdda apxalodywy Olaoxizo-
vtas Tnv Ovooupa, Tnv Mouarepdia kal 1o Megiko,
yIa va anokaAUYoupE Ta JUOTIKG TN MOANS AuThs
Kl VO PEAETNOOUE O,TI éxel anopeivel and Tov MoAI-
TIOPO Kal Tis napaddoels Twv Mdyia.

In Mayan history, there were two celebrated cities
locked in perennial conflict, Tikal and Calakmul. Ta-
king advantage of this bitter rivalry, a third city ma-
naged to flourish and accede to the status of a city-
state: Naachtun, or “The Kingdom of the Bat". It
helped accelerate the downfall of its two rivals and
outlived them by 200 years, before disappearing in
its turn. How? Why?

We follow a team of archaeologists across the
Honduras, Guatemala, and Mexico, in order to un-
ravel the city’s secrets and study what survives of
Mayan culture and traditions.
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Apkadia Xaipe!
Hail Arcadia!
EMAAA | GREECE, 2015, 89'

oknvoBeoia | director: @ihimnos Koutreagrns | Filippos Koutsaftis
napaywyn | production: @iAinnos Koutoaegrns | Filippos Koutsaftis

Siavopn | distribution: Homemade Films

«AlaBdtn pn zntds 5w ot apkadikd Bouvd Tov
Bpuio Tns apépiuvns zwns. MéBave o Mav! Ki ol Xd-
Tupol dev nepnarolyv ora ddon! M'upvé 1o Maivaho,
Bwpds Tou napehBévTos poidzel. Ki dpws Bupnoou,
néoes POPES pas Phvuoes, anapvnuévn Guon: “Mia
pépa an’ Tnv aydnn oas o Mav Ba §avazhon”s.

Teyéa Apkadias, PIkpds KAUNos KUKAwPEVOS and
Bouvd ndvw otov dpduo nou odnyei otnv XndpTn.
Makpid an’ ™ Bdhacoq, dpws To Nérayos ndvra
pnpootd pas. To viokipaviép «Apkadia Xaipe» eival
pia nepimAdvnon oto xBes kal 1o ohpepa s Apka-
dias, evds 16Mou TG00 POPTIoUEVOU e PUBoUS Kal
avapopEés Nou poidzel va KaTolkel og éva nedio nou
Ogv AVAKel AMOKAEIOTIKG OTNV oUyXPOovN Mpayuari-
KOTNTA. Evds TOnou nou éxel n OIkA Tou §exwpIoTh
Béon oTov XPOVO Kal TOV XAWPO, AANG KAl OTN CUVE(-
dnon apérpntwy avBp®nwy avd Tous aIWVES, MoU
ovelpeUTnkav 10 16aVIKG Tns, A Ta 6oa n Apkadia
OUUBONIZEL.

Capturing moments in the infinite line of time, de-
picting fractional images of a divinely inspired Na-
ture, interweaving mythological and historical ac-
counts, gleaning fragments and whispers the
cinematic gaze attempts to record the identity of a
place that confronts and is confronted with the
great philosophical questions of life.

The temple of Athena Alea, Gregory Markopou-
los's shrine, the harvest, the beautiful woman of
Mouchli, the cherry orchard, the New Martyr Deme-
trios, are nothing but fragments of this place —of Te-
gea- recounting the adventure of life.

“Hail Arcadia”. A journey to a place that is haun-
ted, even today, by the myth of an enigmatic epi-

graph.
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MoAepos ka1 Eipnvn ora BaAkavia

War and Piece in the Balkans
EMAAA | GREECE, 2014, 57'

oknvoBeoia | director: Avdpéas AnootoAidns | Andreas Apostolidis

napaywyn | production: Anemon Productions
Siavopn | distribution: Anemon Productions

To vIoKIJavTép aneikovizel TIS OPAATIKES AAAAYES
otn zwh Twv Katoikwv ota Baikdvia tnv nepiodo
1914-1918, and tnv Boovia kai Tnv YepBia éws Ty
Bouhyapia, Tnv EAMGSa kal Tnv OBwpavikh Auto-
Kpatopia. Enikevipaveralr otous audxous, yia Tous
onofous o NéAepos hrav 1Idiaitepa okANPGs, MPOOIwW-
vizovtas Tis akpdtntes Tou B Maykoopiou MoAéuou.
H taivia Baoizetal oe ondvia KivnuaTtoypa@ikd giad
Kal pwToypapies and Ta eBvikd apxeia Twv Bahka-
vicov kar and cunoyés otnv Eupann, Tnv Auctpahia
kal s HMA, evdd nepihauBdvel avékdoto UNIKSO nou
BpéBnke oTo NAaiolo e10IKNS cuvepyaaias pe 1o Eye
Film Institute (EBvikd OnmikoakouoTikd Apxeio kal
TavioBhkn tns OMavoias).

To vrokigavtép yupiotnke ge apopuhn TV eKaTo-
viaetnpida and tov A’ Tlaykdopio TodAepo, oto
nAafolo Tou eyxelphuaros «MoAepos kal Eiphvn ota
Bahkdvia» nou, ktds and tnv Taivia, nepidapBdvel
ékBeon wrtoypagias, S1adIKTUaKN MAATEOPUA Kal
eknalOeuTIKG Npdypaupa yia naidid.

The Balkans are considered to be the powder-keg
of Europe: the region that lit the fuse of the Great
War which cost the lives of millions across the
world.

From the end of the Age of Empire, to the advent
of nationalist movements and the outbreak of war,
this six-part series uses rare archive footage to give
landmark reassessment of the Balkan's history, on
the occasion of the 100th anniversary of the out-
break of WW1.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Mépntn | Thursday 20.10.2016, 15:00

Ta aypia xpovia
The wild years
IZMANIA | SPAIN, 2013, 70’

oknvoBeoia | director: Ventura Durall
napaywyn | production: Nanouk TV
diavopn | distribution: Taskovski Films

v Avris Aunéuna, ndvew and 270.000 naidid Tou
OPOUOU ZOUV XWPIS TOUS YOVEls Tous oxeddv Eexa-
Opéva and Tov VOUO Kal TNV KOIVVia.

O Daniel, éva aydépr and v enapxia, efival 9 xpo-
vav étav eTdvel oTnv NdAN. uvavid Tov Habtom
kal Tov Yohannes, nhikias 12 €16V, MOU ZOUV O€ £va
EYKATOAEIMPEVO QUTOKIVNTO. TNV apxh Ogv Tov Oé-
XovTal aAAG TEAIKA yivovTal pihol. Mazi, poipdzovral
TN OKANPA Zwh oTNV NOAN.

O kaipds nepvd. ‘Otav n vootahyia, 1o aloBnpua
€uBUvns Kal Ta NPoBAAUATA [E TIS AVTINANES OUW-
popies naidicdv Tou dpduou aufdvovral o avuno-
@opo BaBud, anopacizouv va enioTPéYouy ota
QTWXA XWPId TOUS yia va eniokepBoUv Tous YOVels
TOUS, TOUS ornoious dpnaoav nicw Tous NoANd xpdvia
npiv...

In Addis Abeba, over 270.000 street kids live
without their parents and almost forgotten by law
and society.

Daniel, a boy from the countryside, is 9 years old
when he arrives in the city. He meets Habtom and
Yohannes, both aged 12, who live in an abandoned
car. They first don't want to accept him in their
group they eventually become friends.

Together, they share the hard life in the city. A
year passes by. When homesickness, feelings of
responsibility and the problems with the rivaling
gang of street kids increase to an intolerable level
they decide to return to their poor home villages to
visit their parents whom they left behind many
years ago.
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Xapaypara vaunnyikns Kai niorns

Images of Seamanship and Piety
EMAAA | GREECE, 2014, 18’

oknvoBeoia | director: F1@vvns ®@agoutns | Yiannis Fafoutis
napaywyn | production: Fi@vvns ®agourns | Yiannis Fafoutis

Ox1¢h nepinou xINOPETpa avaTtohikd and Tnv ypagi-
KA vauTikA noAiteia tns Aipvns EuBoias, otov Bopeio
EuBoikd kOAMO, oTis Napu@és Tou dpous Kavihni
(nou otnv apxaidtnta ovopazérav Mdkiotos), Bpi-
OKETAl PWNACPEVO TO UaTepoBUZavTIVO JovaoThpl
Tou Ayiou Nikohdou Faiardkn. H ioTopia Tns povns
xdvetal ota BABN 1wV aldvmv. ZUPQwva e YWOUES
€1I0IKAV N Jovh efvar xTiopévn endve oe epeinia evos
dMou, apxafou vaou h BonBnTikoU KTiopatds Tou,
nou eikdzerar &1 Atav apiepwévos otov Bed Tns
Bdhacoas, Mooeidmva. Ektds duws Twv onouddiwy
ayloypaeicv 10U 13ou Kal 140U QIVOS, NOU KO-
opoUv 1o KaBohikd Kal Tov Npdvao, Péoa oTo 1Epd
TOU vaoU undpxel MANBOEA eyXxdpakTwy Kwnnha-
TV KAl 10TIOPOP®Y MAOIWY NOU NAPANEUNOUV OTNV
navdpxaia ouvhBeia Twv avBponwy va xapdzouv
nAoia o AaTPEUTIKOUS XwpPous. Ti Atav autd Ta y-
xdpakra kapaBdkia; Moiol 1a okdhioav; Kai nou
anookornouoe n xdpa&n Tous; Méoa and pia dia-
XPOVIKN MPOocéyyion éyive pia npoondBeia pe Ty
napovaoa Tavia va oBef pia andvrnon ora napa-
ndvw epwrhpara.

Approximately eight kilometers to the east of the
picturesque port of Limne in Euboea, in the North
Euboean Gulf and at the foot of mount Kanteli
(known in antiquity as Makistos), one finds nestling
in the landscape the Late Byzantine monastery of
Saint Nicholas “Galatakes”. Its history is lost in the
mists of time. According to the experts, it is built on
the ruins of an ancient temple, or one of its
outbuildings, where Poseidon, god of the seas, was
worshipped. In addition to the great hagiographic
murals of the 13th and 14th centuries found in the
nave and vestibule of the monastery’s main church,
the “hieron” (i.e. the Greek-Orthodox sanctum or
chancel) contains a wealth of wall engravings
showing boats driven by oar or sail, reminiscent of
the age-old tradition of carving boats in places of
worship. What did these carved vessels represent?
Who carved them? To what end? Going back in
time, the current film attempts to answer these
questions.
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Epsuvwvras 1o napeAOov: Mopnnia, vepo

Kal pwTia

In search of secret splendours: Pompei, water and fire

TAMIA | FRANCE, 2013, 2¢'

oknvoBeoia | director: Dominique Adt
napaywyn | production: Scientifilms
dlavopn | distribution: ARTE

Mopnnia. Evas and Tous peyaAUTepous apxaloloyl-
KOUS X(POUS TOU KOOWOU, MOU AnNAcXOAel akdpa Kal
onhpepa Tous epeuvntés. O Philippe Charlier ouvep-
ydzeral pazi Tous kar epeuvd T QUOIKN katdotaon
TV kaToikwv Tns Mopnnias kal Tns Hpdkhelas npo-
ToU KataoTpapouv and tnv ékpngn Tou BezouBiou
70 79 p.X.

Enave§etdzouv TS OUVBNKES TNS KATAGTPOPNS
aveBaivovras otis nhayiés Tou BezoURiou kal §ava-
kdvouv Tn diadpoph Tou MAfviou Tou MpeaBuTtepou
oTov kKOAno Tns NdnoAns.

Pompeii is one of the world's largest archaeological
sites, and still today researchers work there on a re-
gular basis. Philippe sets out to meet these re-
searchers and inquires about the health of the in-
habitants of the towns of Pompeii and Hercula-
neum.

Philippe goes back over the circumstances of the
catastrophe whilst climbing the slopes of Vesuvius
and retracing the journey of Pliny the Elder in the
Bay of Naples.
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Meragopa pwpaikou ragpou «313»

Relocation of roman tomb “313”
EMAAA | GREECE, 2013/2016, 15’

oknvoBeoia | director: Xporos Mnapous | Christos Barous
napaywyn - diavopn | production - distribution: Xphoros Mnapous | Christos Barous

To 2012, kard tnv dianAdruvon tns OAupnias 0dou
otnv Apxaia KopivBo, BpéBnke éva apxaio vekporta-
@eio. Y10 enmedo nou BpiokovTal auth TN oTIyUA Ol
apxalohdyol, eival Pwuaikd. Exel BpéBnke o 1dpos
«313». H apxaiohdyos Ayaaia Koutpoupnh avarap-
Bdvel Tnv avackagn. H npocwnoypagia Ths vekpns
eival anotunwpévn €€w and 10 VeKPOKPERATO TOU
Td@ou Kal efval cUYKAOVIOTIKA.

To kahokaipi Tou 2013 anogaocizetal n yetTapopd
ToU pvnpeiou oto Mouogio Tns KopivBou, Adyw Tns
onoudaldtntds Tou. O Anphtpns Koppés avarap-
Bdvel 10 GUOKONO eyxeipnua Tns PeTapopds Tou
pvnpeiou, Bdpous 80 Tévav. ..

In 2012, during work for the widening of the
“Olympia Odos” motorway close to the location of
Ancient Corinth, an ancient graveyard comes to
light. As the archaeologists are digging through a
layer from Roman times, grave “313" is unearthed.
Archaeologist Aglaia Koutroumbis takes charge of
the excavation. The portrait of a dead female greets
one outside the death chamber of the grave; a very
moving sight.

In the summer of 2013, the decision is taken to
transport and relocate the monument to the
Corinth Museum, in view of its importance. Dimitris
Korres assumes the task of relocating the monu-
ment, which weighs 80 tons.
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Ta yuvaikeia
Ta gynaikeia. Women's affairs
ITAAIA | ITALY, 2015, 53

oknvoBeoia | director: Lorenzo Daniele
napaywyn | production: Fine Art Produzioni

Mia pwtoypdeos and 1o Maiéppo, pia ovonoids
and tTnv Paykouza, pia nhikiwpévn and tnv Evva,
HIa ouyypaeéas anod 1o APyKITZEVTO, pia veaph ap-
XaloAGyos and Ty Téa, kar pia didonun nBonoids
andé Tnv Katdvia. Ti ouvoéel autd 1a npdowna; To
yeyovos OTI gival yuvaikes kal eivar and tnv ZIkeAla.

O 1o10pfes Tous efval koPPdTIa WIas eviaias 1oTo-
pias, n onoia diatnpel TNV KAnpovopid TnS ZIkeAias,
JIas anoAUTws «yuvalikeias» nepioxhs. Autd MmioTo-
noleitar and peydn noikiAia gubwv, BpUiwv kai Aa-
TPEIWV MOU OXETiZOvTal [e TIS yuvaikes, Ol onoies
evardooovTav kal enikaadntoviav ev pépel péoa
oTov XpOVOo, Kal éyIvav OUVEKTIKA SUvaun yia GAOUS
TOUS AdoUs Nou KaTeixav kal eEakohoubouyv va Ka-
TEXOUV TO VNOl.

A photographer from Palermo, a winemaker from
Ragusa, an elderly woman from Enna, a novelist
from Argigento, a young archaeologist from Gela, a
famous actress from Catania. What connects these
persons? The fact of being women and Sicilian.

Their stories are fragments of a single story,
which keeps the heritage of Sicily, an absolutely
female’ land. That is testified by a great variety of
myths, legends and cults related to women, which
have alternated and partly overlapped through
time, becoming a cohesive force for all the peoples
who occupied and still occupy this island.
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AsopwrESs anoAifwparwv
Prisoners of fossils
TAMIA | FRANCE, 2014, 20'

oknvoBeoia | director: Claude Delhaye
napaywyn | production: CNRS Images
Siavopn | distribution: CNRS Images

H raivia napoucidzel Tnv eEENIEN TV APXAIOAOYIKWV
avackaewv kard mn didpkela dUo nepIddwy, TO
2011 kal 10 2013, oTOV APXAIONOYIKO XWPO TNS Muse
otnv Boupyouvdia tns Talias. H tonoBeofa, nou
xpovohoyeital and v Mepiodo Tou Meppiou, eival
yvwoth hdn and tov 190 aimdva, Adyw Tns MAoUsIS-
10TNS NOAAIOBIONOIKNOTNTAS Tns. MdAioTa, Kartd To
napeN8ov eixav avakalu@Bel MoAG anohiBopata
QUTV KAl ZOwV, avdueoa oTa onoia kai n nepignpn
onBdda h «oTPWUA TwV PAPIDV».

Tov loUhio Tou 2011 napakohouBoUpe Tous ava-
OKAQE(s va epydzovtal aTn GUANOYN anoNBwudTwy
KAl TN OTPWHATOYPAPIKA KAl YEWXNUIKA PEAETN TOU
eddpous. Tov Alyoucoto Tou 2013, eviuNwOIaKES
AvakahUEIs £PXoVTal ws ENIOTEYAoUA TwV apXalo-
NOYIK@V NpoonaBeldy, onws N avakdA\uyn anohi-
Bwpdtwy and véa €idn QUTGV, CITNPEGV KAl EVIOUWV.
O1 avackapefs katopBwvouv va apalpécouy To Nd-
x0US OUO PETPWV OTPMA OXICTONBOU, anopov@vo-
vTas Kai e€dyovras évav kuBo and T «otiBdda Twv
Papiwvy, enpdvelas evos TETPAYWVIKOU UETPOU Me-
pinou. Avdpeoa ora euphpaTa Kal éva eKMANKTIKO
anoiBwua kapxapial

The film presents the course of the archaeological
excavations during two digs conducted in 2011 and
2013, at the site of Muse, in the Autun basin in Bur-
gundy, France. This site, dating from the Permian Pe-
riod, has been known since the 19th century, due to
its very rich paleobiodiversity. In fact, many plant and
animal fossils were discovered in the bituminous
schist rock formations of this site, among them a fa-
mous layer or ‘bed’ of fish.

In July 2011 the archaeologists are seen to work in
collecting fossils and carrying out stratigraphic and
geochemical studies of the soil. In August 2013, new
impressive discoveries crown the efforts of the ar-
chaeologists, most notably the fossils of new species
of plants, grains and insects. The diggers succeed in
removing the two-metre thick schist layer and
proceed to extract a block from the ‘bed of fish',
measuring roughly one square metre in surface area.
Amongst the discoveries, a quite incredible speci-
men of fossilised shark!
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Ta cuppappéva nhoia tns Kepala

The sewn boats of Kerala
TAMIA | FRANCE, 2012, 26'

oknvoBeoia | director: Raymond Collet

napaywyn | production: Centre d’Etudes Alexandrines (CEAlex)

Siavopn | distribution: Editions Harpocrate

H texvikh ouppa®hs nhoiwv pe Aivapdonayyo efval
and Tis N0 APXAles TEXVIKES KATAOKEUNS MAOIwV oThv
Alyunto kal Tnv EANGda tou Ophpou. Zhpepa xpn-
olponoleital akdua otov Ivoikd Qkeavd, 1diws aTis Iv-
les, Gou OUCTUX®S SUWS Telvel va eEapavioTef.

H raivia pds 1a&ideter otnv Kepdha tns N.A. Ivdias,
oTIS akTés Tou Mahaundp kal oTo Kévipo evés OIKTU-
0U NIUvOBaAacowV, NVQV Kal kavahiay. BAénoupe
7O TEAEUTAIO oUpPPAPPEVA MAOIO KAl MAPAKOAOU-
BoUpe TN OOUAEId Twv NAPAdOCIAK®Y EUNOUPYQY,
MOU XPNOIPOMNOIoUV aKOPA QUTAV TNV TEXVIKN, YIa VA
KATaVONOOUE KAAUTEPA TIS AEMTOPEPEIES TNS.

The technique of assembly by lashings is one of the
world’s oldest for constructing boats. It was in use
in Antiquity in Egypt and in Homeric Greece. In the
present day, this method is still used in the Indian
Ocean, most notably in India itself, at Kerala, where,
nevertheless, the technique is unfortunately dying
out.

This film takes us to Kerala on the Malabar Coast,
and into a network of lakes and lagoons and canals
known as The Backwaters, where the last of these
“sewn” boats are still employed. We shall follow the
work of traditional carpenters, who continue to
practise this ancient technique, and begin to
understand its subtleties.

iy
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As xopéwouv ol avopes pas
Let our men dance
IPAN | IRAN, 2015, 5'

oknvoBeoia | director: Hiwa Aminejad
napaywyn | production: Hiwa Aminejad

KoUpdes yuvaikes upaivouv 1a napadoaoiakd pouxa
nou Ba popécouv ol GvOPES TOUS YIa va XOPEYOUV.

The story of Kurdish women laboring to weave
clothes for their men to dance in.
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O1 yapades tns Kaonias
Caspian Fishermen
IPAN | IRAN, 2015, 5’

oknvoBeoia | director: Mohamad Hosein Abedini
napaywyn | production: Mohamad Hosein Abedini

Y1n véria Kaonia Bdhacca (oto Bépeio lpdv) undp-
Xouv Papddes nou Oev xpNalgonolouy TIs oUyxpo-
ves yeBodous aligias. H avravdkhaon, dpws, Twv
akTivev Tou ANIOU OTO UYPO OEPUIA TwV XEPIGV TOUS,
Ta NNIOKAPPEVA TOUS MPGCWNA Kal 1o KaBpépTioud
TOUS oTa yaAavd vepd eivarl o GUOPQES EIKOVES TOU
avBpwnivou pdxBou.

In the south of Caspian Sea (north of Iran), there are
groups of fishermen who do not use advanced
technology fishing; but the reflection of sunlight on
the wet skin of their hands, their sunburned faces
and their look on blue water sea are like the
beautiful pictures of human effort.
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BAaxoi
Viah
EANAAA | GREECE, 2015, 11"

oknvoBeoia | director: Eipiivn ZyoUpn | Irini Zgouri

napaywyn - diavopn | production - distribution: Expiivn ZyoGpn | Irini Zgouri

O1 «BAAXOI» eivar pia pikpoU ghkous onoudaaTikn
Tavia viokigaviép, nou npoonabel va npooeyyioel
kal va napoucidogl 6oo To duvatdv akpiBéoTepa,
N Zwh Twv avBpmdNWY TNS PUANS Tav BAGXwV péoa
and v Npoownikh apnynon evds NAIKIWUEVOU
BAdxou. Or miBavés kataBolés, Ta nBn, Ta éBiua, n
napddoon kai n Béon Tns yuvaikas péoa otnv BAG-
XIKN KOIVOTNTA, OE avTinapdBeon pe TNV Npaypar-
KOTNTA TOU CAPEPQ, KAl Mola n Béon Tawv avBpwnwv
auTwV anévavtl otn oUyxpovn Kolvavia.

“Vlah" is a short, student documentary film, which
attempts to present and render as faithfully as
possible the life of the tribe of Vlahs, through the
personal narrative of an elderly member of the
tribe. Themes explored include the likely origins of
the tribe, their ways and customs, their traditions,
the women’s place in the Vlah community as it
conflicts with current reality and also this people’s
attitude towards contemporary society.
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OnAs1a
The Noose

EMAAA | GREECE, 2014, 12'

oknvoBeoia | director: BagiAns Aoulés | Vassilis Loules
napaywyn - diavopn | production - distribution: BagiAns Aoulés | Vassilis Loules

H BnAeid otov Aaiud tou Aeutépn, evos BonBnTikou
nBonolol otn BpUAIKA «Avanapdotacn» Tou 66-
Owpou AyyeAdnouhou.

Eva pikpd unapéiakd oxONo yevviéral péoa anod
TNV NPoBOoAA Tns Taivias unpootd Tou, Petd and 44
xpovia.

‘Oha anoktoUyv éva dMo vonua yi' autév Toea,
KoITdzovTds T1a Eavd pe Tn copia, TNV Mikpia kai 1o
XIOUPOP TV 92 TOU XpOVWV.

The noose around the neck of Lefteris, an extra in
Theo Angelopoulos' legendary film “Reconstruction”.
A screening for him 44 years later. The noose is
still there.
Everything now acquires a different meaning for
him as he looks back with the wisdom, the
bitterness and the humor of his 92 years.
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H co@ia Tns Ayia-Zo@ias
The wisdom of Hagia Sophia
TAMIA | FRANCE, 2014, 90’

oknvoBeoia | director: Olivier Julien
napaywyn | production: Valérie Abita (ZED)
Siavopn | distribution: ZED

Mepatwpévn, otn oNPEPIVA TNS HOPPN, TO 537 P.X, N
Ayfa Xogia htav yia pia oASKANPN XIAETIA N peyany-
Tepn Xpiomiavikh BaciNikh otov kdopo. Ynhp&e 1o
BpnokeuTIKd KEVTPO TN Buzavtivis Autokparopias,
MG kaTéMnIv PeTaTPdnnke oe Tzapi, oupBoiizovras
nihéov Tov BpiapBo Tou loAdu. To 1923, n ToupkikN
Anpokpartia avrikatéotnoe Tnv OBwpavikn  Auto-
kparopia kal n Ayia Xo@ia, EKKOOUIKEUPEVN, EYIVE
pouceio. Epyaofes épeuvas kal ouvinpnons odnyn-
oav oTnv €K Véou avakdauyn, kdtw and Tis o8wpa-
VIKES dlaKoopnoels, kdnolwv and tous Bnoaupous
nou apxikd oTéyaze: Ta ekMANKTIKG Buzavtivd épya
Téxvns nou NPBav 1o Pws avazwnUpwoav TO OXe-
TIKG evdlapépov kal odAyNoav atny anokatdoraon
™ns opbns Béons Tns Buzavrivhs Autokpatopias
otnv lotopia. Opws 1o PEMOV Tou yiyavTiaiou TpoU-
NoU Kal Twv apliotoupynudrwyv nou oteydzel eival
aBéBalo: évas véos, eydhos aelopds NpoBAéneTal va
yivel Katd 1a enopeva efikool XpdvIa Kal Ta £pya ou-
VINPNONS ONUEIOVOUY KABuUoTEPNOEIS ANOYwW MONITI-
KGOV KAl BPNOKEUTIKAV evidoewv. Mia 01eBvhs opdda
QPXITEKTOVWY, OEIOHONOYWY KAl UNXAVIKWOV EMIXEIQES
va QWTIOEl Ta PUOTIKA TAS EKMANKTIKAS AVTOXNS TOU
KTiopaTos oTous CelopoUs. AVaAUOVTAs Tous AOyous
NS avBekTIKOTNTAS Tns, EANZOUV va AnokaAJYouv
Ta aduvatd s onpefa, oUTws MoTe va NapépBouv
yia va owBel. MNMapakoAouBdvTas TIs epyacies Tous
€MTONOU, TO VIOKIHAVTEP AUTO Aas elodyel OTNY I0TO-
pia Twv NOAITIOPWY, TwV BPNOKEIDY KAl TWV TEXVWY,
NAPEXOVTAs Kal YIa oUyxpovn enicTNPOVIKA okormid.

Erected in its present form in 537 AD, Hagia Sophia
was, during an entire millennium, the biggest Chri-
stian basilica in the world. Having been the religious
centre of the Byzantine Empire, it was subsequently
converted into a mosque and symbolised, for the
next five centuries, the triumph of Islam. In 1923, the
Turkish Republic replaced the Ottoman Empire, and
Hagia Sophia, now secularised, became a museum.
Research and restoration work led to the rediscove-
ry, under the Ottoman decorations, of some of the
treasures it originally housed: the superlative Byzan-
tine works of art that came to light led to a reawake-
ning of interest and a reappraisal of the Byzantine
Empire, which gave it its rightful place in history. But
the future fate of its gigantic dome and of the won-
ders it contains are in jeopardy: a big, new earthqua-
ke is predicted to happen sometime in the next
twenty years and restoration work is delayed due to
political and religious tensions. An international
team of architects, seismologists and engineers is
trying to shed light on the secrets of the building’s
exceptional resilience against earthquakes. By
analysing the roots of its strength, they hope to
reveal its hidden weaknesses, so that they might
intervene in order to save it. By following their work
in situ, this documentary introduces us to the history
of civilisations, religions and art, in addition to
offering a very up-to-date scientific perspective.
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Ta puoTika rou Kohoooaiou
The secrets of the Colosseum
TAMIA | FRANCE, 2014, 90'

oknvoBeoia | director: Pascal Cuissot
napaywyn | production: Valérie Abita (ZED)
Siavopn | distribution: ZED

Tov To p.X. aidva, 10 PeyaAUTepo €ws ekeivn TNV
enoxn apeiBéarpo aveyépbn otnv kapdid Tns Po-
uns. To Kohoooaio, épyo Tou autokpdropa Beona-
olavou, Ye okonod va VOIPONoINoel MONTIKG Tn véa
Tou duvaoTeia, BaoioTnke oTnv TexvikA 1810QUTA TwV
Pwpaiwy, wote va «anoniavhocel» Tov Aad Tns Pw-
Ns, KaBws kal Tous dAAoUs dpTi unoTayévies Aaous.
To Kohoooaio dev eival anids éva pvnpeio, ard
anotehel évav Téno Beapdrwy nou aneuBuvovrarl oe
50.000 Bearés, exel dnou n autokparopikh diofknon
avahapBdver va euxapiothoel Ty «plebs romanas.
Ta Bedipata autd, pe TNV apwyh Tou autokpdropa,
Oladpaparizouv peizova pONO GTNV MONITIKA AEl-
Toupyia TnNs autokpatopias. MoANés avTioTolxes ava-
KaAUels o€ OIdpopa onyeia Tns autokparopias
pds BonBouv va karavohooupe Tov BaBud orov
onofo Ta Beduata autd anotehoUoav Peizov xapa-
KTNPICTIKO TOU pwpaikoU kOopou, énws eniBeBaim-
vouv Ta Oekddes au@IBéATPA NOU EUPAVIOTNKAY OE
OAa Ta PAKN Kal Ta AAGTN Tns AUTIKAS QUTOKPATO-
pias, Yéxpl va akohouBhoouv kal autd, pazi e 1o
Kohoooaio, Tnv TENIKA NT@oN TS, MPOos Ta TEAN Tou
Sou p.X. aiva.

In the 1st century AD, the biggest amphitheatre
ever built was erected in the heart of Rome. The
Colosseum, planned by the emperor Vespatian so
that he could cement his new dynasty’s hold on
power, could count on the technical genius of the
Romans in order to seduce the people of Rome as
well as recently conquered peoples. But the Colos-
seum is not just a monument, it is a place meant for
spectacles, to be watched by some 50.000
spectators, where the imperial administration is
charged with entertaining the “plebs romana”.
These spectacles, assisted by the emperor, play a
major role in the political functioning of the Empire.
Other discoveries, in numerous locations of the
former Empire, help us realise the extent to which
such spectacles were a major feature of the Roman
world, in both cultural and financial terms, as also
attested by dozens of amphitheatres which sprang
up throughout the western parts of the Empire
before the fall of the entire Empire towards the end
of the 5th century AD, when they all, including the
Colosseum, followed suit.
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Karw ané évav oupavo
Under a sky
AINYMTOY. | EGYPT, 2015, 40’

oknvoBeoia | director: Yamen Balkeh

napaywyn | production: Yamen Balkeh, High Cinema Institute

Siavopn | distribution: Yamen Balkeh

MoMof ZUplol peTavdoTes aywvizovial KdBe pépa
otnv npoondBeia va cuvnBicouv 10 VEO Tous oniTl,
TN véa Tous narpida. To Kdipo eival pia and 1is eka-
TOVTGOES MOAEIS MOU TOUS KAAWOOPIOAV, MPOCPEPO-
vIds Tous ac@dieia, olyoupld Kal KaAéS ouvONKes
Zwhs.

Y1nv Taivia, ZUpiol nou zouv oTo Kdipo piAouy yia
TOUS NPOBANUATIOPOUS TOUS OXETIKA HE TN VEQ TOUS
zwnh. Mos aloBdvovral nou éxacav tnv narpida
Tous €€aiTias Tou polpaiou norépou; Exouv karagpé-
PEI VA MPOCAPHOOTOUV OWHATIKG KAl YuxiKd oTov
VEO TPOMO ZwNs KAl efval ETOIMOI VA QVTIPETWMIOOUV
TIS VEES MPOKANOEIS;

Many Syrian immigrants struggle every day trying
to get used to the new home, the new land. Cairo
is one of their hundreds new lands that welcomed
them to find safety and security with good life con-
ditions.

In this documentary movie, Syrians in Cairo talk
about their inner conflicts towards their new life.
How do they feel about losing Syria because of the
present fatal war, and have they succeeded mental-
ly and physically in adapting the new culture and
accepted the new challenges?
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To aiviypa tou Meyalou Mevip

The enigma of the Great Menhir
TAAMIA | FRANCE, 2016, 52'

oknvoBeoia | director: Marie-Anne Sorba, Jean-Marc Cazenave

napaywyn | production: Fred Hilgermann Films
Siavopn | distribution: Fred Hilgermann Films

Mpiv and 7.000 xpoévia, oTis akTés Tou ATAQVTIKOU Ol
dvBpwnol éotnoav xiNiddes dpbious oykdAIBous,
ndvw oTous onofous xdpagav Yuotnpiadn oUuBo-
Aa. Mia S1eBvihs opdda eMIoTNUOVGV e ENIKEPANNS
Tov I'dMo apxalohdyo Serge Cassen, katépBwoe va
ANOKwOIKONOINGEN AQUTAV TN YAMOOA Twv OUUBS-
Awv, nou xapdxBnke ndvw otnv nérpa. Avdueoa
oTtnv IoTopia kai Tov Pubo, autd Ta apxaia cUpBoia
pas dmyouvtal TNV 10Topia nou ouvoéel Tous NPoi-
OTOPIKOUS MONITIoPOUS Tou ATAavTIKOU: Thv 10TopIa
TV NPOTWY Baracoondpwy. ..

7.000 years ago, people from the Atlantic shores
erected thousands of big standing stones, on which
they carved mysterious signs. An international team
of scientists led by the French archaeologist Serge
Cassen, succeeded in deciphering this symbolic
language engraved in the stone. Between history
and myth, those ancient signs tell us a common
story to all Atlantic cultures during Prehistory: the
story of the first sailors ever...
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Apangrevovras anod tnv Piya
Escaping Riga
AETONIA | LATVIA, 2014, 70'

oknvoBeoia | director: Davis Samaris
napaywyn | production: Mistrus Media
Siavopn | distribution: Taskovski Films

‘Evas eAUapos GINGCOPOS Kal évas unepdnTns okn-
vobBérns npoonaBouv va eniBidoouv avdueoa oe
évav 1040, évav BaoiNid, Tov Xithep kai Tov XTANIV.

AUo veapd aydpia avaykdzovial va euyouv and
N yevérelpd Tous, Tnv Piya, kaBws o A’ Maykdopios
MONepos peTaoxnuarizel Tov undpxovta kOopo. Ap-
yoTepa, Ba anodeixBei 61 autd Ta duo aydpia eival
U0 and Tis e§€xounes NPoownIkATNTES Tou 200U al-
@va: évas Kopupaios okNVoBETNS KOUPOUVICTIKMV
@INJ Kal évas dlakeKpIPévos oToxaoThs Tns Bpetavi-
Khs AuToKpaTOPIAS.

Aocreies, BavaTepés, \UNNTEPES KAl EAKUOTIKES MEPI-
nételes ekTuNiooovtal oto did Biou T1a&idI Tous Péxpl
va yfvouv 1010¢pufes. AUTh n IoTOopia anokaAUnTel Ta
pUoTIKd Twv e§alpeTikd napdMniwy Biwv kal Tns
@INas peta&u Tou Sergei Eisenstein kail Tou Isaiah
Berlin pe @ovTo 10 OpapaTikd yeyovora Tou NpwTou
pioou Tou 200U aiwva.

r'_“

4

A garrulous philosopher and a flamboyant film
director trying to survive the extremes of life some-
where between a tsar, a king, Hitler and Stalin.

Two young boys are forced to escape their native
city of Riga as the First World War is transforming the
existing world. Later these same boys turn out to be
among the most extraordinary personalities of the
previous century: one becomes a leading commie
film director and the other a mentor to the entire
British Empire.

Funny, deadly, sad and sexy adventures follow on
their lifelong journey to become geniuses. This
story will reveal the secrets of the remarkably
parallel lives of and friendship between Sergei
Eisenstein and Isaiah Berlin against the backdrop of
the dramatic events of the first half of the 20th

century.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Napaokeun | Friday 21.10.2016, 17:00

Eixav apays argokivnrn udpavriia

ol MroAgpaion;

Did the Ptolemies have a steam-powered
force-pump?

EAMAAA | GREECE, 2015,17'

oknvoBeoia | director: ©.M1. Taooios, I'. MoAvGzos, N. Miakas | Th.P. Tassios, G. Polyzos, N. Mikas
napaywyn - diavopn | production - distribution: AEMA | DEPA

Tis TeneuTaies dekaeTies, xdpls oTIs OlEBVESS Kal TIS eA-
ANVIKES €peuves, éxel anodeixBel akdun ocagéotepa
OTI N TEXVONOYIa anoTENOUCE évav EYIOTO TOUED TOU
ApxaloeMnvikoU ToAmiopoU —and tnv Muknvaikn
€ws TNV EN\nvioTIKA Enoxn.

H EMnvioTIkA nepiodos, 10iws, ouvioTd kal Ty Ko-
PUPWON TNS APXAIOEANVIKAS TEXVONOYIAS —O€ TETOI-
ov BaBud wote va 1iBetal ouxvd 10 EpWTNUA «yIaTi
dpaye dev éyive n Blounxavikh enavdotaon otnv
AheEdvopeia»

Fva 1epdoTias enoTNUOVIKAS Kal (BuvnTIKaS) na-
paywylkns onpaocias, eniteuyua Twv ANeEavOpIViY
gival n agpavrhia mou KIveital e alohikn evépyeia
—épyov Tou Hpwvos Tou Ale§avopivou. Mpdkeral
fows yia TNV Np@TN NAAPN Ynxavh s AvBpwndtn-
1as, N onofa pdAioTa Ogv KIVETal Ye TNV evépyela
SoUNWV h ZDWV.

H taivia éxel okond va Oeffel (IoToPIKMS Kal KaTa-
OKEUAOTIKMS) OTI N s AV PNXavh ATav Kal eUXepé-
otata Tpononolhciun and Ttous Aie§avdpivous,
woTe va yivel ATpokivntn YOpaviAia —n euBANpaTIKA
OnAadh pnxavh Tns Blopnxavikhs enavdotaons
otnv Ayyhia. ANG Sev npdraBav...

o oy

During the past decades, international and Greek
research efforts have shown even more definitively
that technology constituted a major part of Ancient
Greek civilisation, from Mycenaean to Hellenistic
times.

The Hellenistic period in particular represents the
high point of this technological evolution, so much
so that the question is raised of why the industrial
revolution did not take place in Alexandria.

A device of immense scientific and potentially
practical importance of the Alexandrines is the air-
pump driven by wind power, invented by Heron of
Alexandria. This is perhaps the first complete
machine in the history of humankind, one which is
not, in fact, driven by human (slave) or animal.

The film aims to show, in both historical and
engineering terms, that this machine could have
easily been modified by the Alexandrines into a
steam-powered water-pump, the hallmark, in other
words, of the English industrial revolution. But time
was not on their side...
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Aprepis kail AKTaiov
Artemis-Actaeon
HIA | USA, 2012, 1'30”

oknvoBeoia | director: porTnTiKi Taivia | student project
napaywyn - diavopn | production - distribution: Katherine A. Schwab

Mikpou phkous Taivia yupiopévn and @oitnTés oto
nAQiolo Twv aBnpdrwy ENNvIKAS Téxvns Tns kabn-
yhTpias Katherine Schwab oto Fairfield University,
T0 @BIvonwpo Tou 2012, H Taivia avaeépetal otov
PUBo Tou AkTaiwva kar Tns ApTERIOOS.

«AVTAGOVTaS éunveuon ano Tis PIkpoU Phkous Tal-
vies Meppavady QoItnTady, nou npoRAABNkav oTo
niaiolo Tou geotiBAN ATON, Tov Mdio Tou 2012,
OKEPTNKA OTI Ol POITNTES You Ba pnopodoayv va -
BaBuvouv oTnv karavénon Tou EANNVIKOU MOAITI-
ooy, péoa and pia Tavia. O kavoviopos htav au-
oTNPSSs: 0 NEOUMNOAOYICHGS Enpene va eival unoevi-
KOs, pnopodoav va daveioTouy kduepes and m Bi-
BAI0BAKN Tou TMaveniotnpiou, Ta yupiopata uno-
pouoav va yivouv pévo péoa otov Xwpo Tou Mave-
niotnpiou, 1o B€ua Tns Taivias énpene va OXeTizeTal
Je Ta ekpayeia-aviiypaga tou lMaveniotnpiou kai n
Oidpkela dev pnopouce va Eenepvdel 1a 90 deute-
PONeNTA. TO TEANIKO KAMITEXVIKO ANOTEAECUA AVTIKA-
TONTPIZEl TIS SNUIOUPYIKES MPOOMTIKES TWV POITNTWV
Tou Maveniotnuiou pasy. Katherine Schwab

ARTEMIS-ACTAEON examines the discovery of
Artemis and punishment of Actaeon.

“Short film made by students in my Greek Art
class taught in fall 2012. Inspired by German
students films screened in AGON 2012, | thought
our students might enhance their understanding of
Greek culture in antiquity through film. Several
restrictions were imposed on the students: no
money could be spent, they were to borrow flip
cameras from the university library, filming could
take place only in our Campus, they had to make a
visual connection to one of our historic plaster casts
and the duration could not exceed 90 seconds. The
resulting short films reflect creative and nuanced
perspectives by university students”. Katherine
Schwab
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On.Off.
On.Off.
EMAAA | GREECE, 2015, 13’

oknvoBeoia | director: Opada Nrokipavrép Animart 2014 | Animart Documentary Team 2014
napaywyn | production: BagiAns Aoulés | Vassilis Loules, 3lamp Productions, Art/European
Animation Center

«2T0 XwpPI6, 010 MovoOEvdpI», €€ KATOIKOI TOU XW-
ploU kaBs kal o noinths MixdAns 'kavds, napatn-
PWVTAS TO UOIKO Gws Nou avaBooBhvel Tis Kaho-
KAIPIVES VUXTES, JIAOUV YIa TIS AVAPVAOCEIS TOUS, TOV
épwra, Tov Bdvato kal Tnv eAnida. Méca and Tous
VOUOUS TNS pUOoNS e&eNfocovTal aMnyopIkd ol 16To-
pies TwV NPWTAyWVIOT®Y. loTopies pe naidikd nai-
xvidia, Tpayoldia h anid pia anopia nou ndvra na-
PApéver: «a and nou autd 10 pws»;

“In village, in Monodendri”, six residents of the
village, along with the poet Michalis Ganas, observe
the natural light that shimmers during the summer
nights and talk about their memories, about love,
death and hope. The protagonists’ stories develop
through allegorical connections with the laws of
the nature. Stories about childhood games, songs
or just a simple question that remains: "But where
does this light come from?”
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O1 dpopoI TOU KIVNHAaToypagpou
Cinema Road

EMAAA | GREECE, 2015, 15

oknvoBeoia | director: Nikos ©€odoaciou | Nikos Theodosiou

napaywyn - diavopn | production - distribution: NEANIKO MIAANO, Nikos ©godogiou |
NEANIKO PLANO, Nikos Theodosiou

To 2015 onpatodortel To A0S Tns avahoyikns npo- 2015 marks the end of the celluloid and analogue

BoAns oTous kivnuaroypdgous. H Taivia efval éva  projection in cinemas. This documentary is a sort of

oUvTopo OxONo yia Ta 120 xpdvia Tou Kivnuato-  notes here and there for 120 years of cinema, a

ypdpou. nostalgic feeling about something is going away
and a question mark about its future.
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O gpUAakas-ayyeAos TOU VEPOU
The guardian angel of water

IPAN | IRAN, 2010, 18’

oknvoBeoia | director: Talayeh Atlasi

napaywyn | production: Iranian Youth Cinema Society (IYCS) ‘E'
Siavopn | distribution: Talayeh Atlasi

Or ouvéneies s Bardooias pdiuvons otov 1pono — The story of changing culture and lifestyle of Kharg
Zwhs Kal Tov NOAIMIoPd Twv katoikwv Tou vnoloU  Island people (in south of Iran) by water pollution of
Kharg, oto voTtio lpdv. the sea.
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Fragile
Fragile
EMAAA | GREECE, 2014, 12'

oknvoBeoia | director: Mapia Aewvida | Maria Leonida
napaywyn | production: Biadpacis, Mapia Aewvida | Diadrasis, Maria Leonida

Siavopn | distribution: Aiadpaais | Diadrasis

H petapopd evds aydiuatos and 1o ApXalohoyikd
Mouocgio Tns Nikénohns yiverar apopun yia va
akoUooUpE TNV IoTopia Tou. H oknvoBétns nepnard
adpatn WS ENIOKENTPIA KAl €fval n pdvn Nou akoUel
T0 dyaAua. ZuvopihoUv kal povohoyouv. Mévol, ne-
PIOTAOIAKO! JETOXOI O€ AUTA TN CUYKUPIA O ETAPO-
peis: euouveidnTol Kal e§QIPETIKA MPOOCEKTIKOI, Kd-
VOUV &V ayvoia Tous KATI TPOPAKTIKO: TNV «amnoKepa-
Azouw» pe xelpoupyikh akpiBela, Tnv caBavavouy,
a@oU NPOCEKTIKA TNV kaTtaperphoouv. Eival pia zw-
VIavA-VeKPN' N avapvnon pias yuvaikas h pias otly-
JAs Tns 1oTopIas;

hd slayus dSriina

A small museum hides many more stories than one
would think. A few weeks before its transfer to a
new one, the old fashioned museum of Roman
Nikopolis in Western Greece experienced a unique
disturbance of its everyday silence: the breakdown
and transport of a life size Athena statue by a group
of professional packers. This event gives us the
chance to listen to the statue’s voice and to hear
her secret dialogue with the director of the film
who wonders about the visions and testimonies
the statue might have from her existence through-
out history.
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To aiviypa tns ZnnAids Twv Nepaidwv

The enigma of the cave of fairies
TAMIA | FRANCE, 2014, 52'

oknvoBeoia | director: Marc Azéma
napaywyn | production: Passé Simple
Siavopn | distribution: Passé Simple

To vroKidavTép eoTidzel oTnv TonoBecia nou xapa-
KTnpizel 10 Nepixwpa s ApA, €0 Kal ekaToupUpIa
xpovia: 10 Bouvd Tawv Xopdhv. O peyahiBikol 1dgol
Mou KaTackeudotnkav oAdyupa oT1o Bouvod kal o
peydhos Ténos Aarpeias, 1o Znhiaio Twv Nepdidwy,
AAEEUPEVO OTNV KOPUGN TOU, XTIoTNKAV and apxiTé-
KTOVES TOU TEAOUS TS mpoioTopias, avridgious Twv
O1addxwv Tous TNs apxaldtnTas h Tou Meoaiwva.
Me Tous kaAuppévous Oiadpopous Oekddwv é-
TOWV, UE TA WEVID KAl TA VIOAUEV, TG MPOICTOPIKG
pvnpuefa Tou Bouvou tawv Xopdwv eival povadikd
otnv Meodyelo kal ouvaywvizovial Ta peyahiBikd
pvnpefa otnv Bperdvn kal aMoU. ANG og T ano-
okonouoav; To aviypartikd onhaaio Twv Nepdidwv
Ba anokaAJ el TENIKG OAA Ta UUGTIKA TOU GTOUS ap-
xaloAdyous Tou 21ou aickdva, nou hpBav yia va 1o
e€epeuvnoouy; To VTIOKIUAVTED ONOKANPQVETAI e
pia avanapdotach Baciopévn ota oxé0ia Tou Jean-
Claude Golvin.

JLhi ] TRNER

This documentary film focuses on a site which has
marked the landscape of the area around Arles, in
France, for millennia: the Mount of Chords. The
megalithic graves built all around the mountain
and the great sanctuary, the Cave of Fairies, dug out
at its summit, were created by architects of late
Prehistory worthy of their successors of ancient or
medieval times. Covered walkways and galleries
tens of metres long, menhirs and dolmens: all these
prehistoric monuments of the Mount of Chords are
nowhere else to be found in the Mediterranean and
rival the megalithic complexes in Brittany and
elsewhere. But what was their function? Will the
enigmatic Cave of Fairies finally reveal its secrets to
the 21st-century archaeologists who have come
looking for answers? A virtual reconstruction based
on drawings by Jean-Claude Golvin concludes the
film.
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loTopiko Apxeio - Mouoeio 'Ydpas

Historical Archives - Museum of Hydra
EAMAAA | GREECE, 2016, 33’

oknvoBeoia | director: lavos ZevéAns | Panos Zenelis

napaywyn | production: loropiké Apxeio - Mouasio Ydpas |

\

Historical Archives - Museum of Hydra

Siavopn | distribution: Mecano Film

H npoBoAh Tns 10TOpIKAS UvAUNS eival KaBoPIOTIKA
oav PEoO eMIKoIVWVIas Kal yvwplpias kdBe Ténou e
TOUS eniokénTes Tou. To lotopikd Apxeio-Mouoeio
Yopas eivar évas onuavtikds NONITIOTIKOS POpEas
NG Kal évas X@POos Tou NveUuaros kal Tns TEXvNs
naveMhvias euBéneias. Evas §exwploTds XmPOos
ouvouacpoU MONITIOTIKAS, MVEUUATIKAS KAl ouval-
oBnuarikns MANPWoNS. 210 VIOKIPAvTép &ev kdvou-
e HOVO WIa MEPINYNON GTOUS XWPEOUS Tou. Emixel-
poUpE va Npooeyylcoupe NPOOEKTIKG Kal Je napa-
TnENTIKOTNTA Ta £KBEPATA Tou. Kal kupiws va oToxa-
otoUpe —dazi cou Beath— yia pia oAOKANEN enoxn!

O J. Breschand ypdoel: «Komdzw onpaivel npo-
ogyyizw. Kivnuaroypaga onuaivel napatnpo. Xn-
pafvel S1eiodUw oToV NUPAVA EVOS YeyovATOS N eVOS
TOMNOUY.

The highlighting of historical memory defines the
way in which a place communicates and makes itself
known to its visitors. The Historical Archives -
Museum of Hydra is an important cultural institution
as well as a place for the intellect and the arts with a
national reach; a special place which combines
cultural, spiritual and emotional fulfilment. In this
documentary, we tour the premises but also attempt
to focus, with great care and detailed observation,
on its exhibits. Above all, we aim to reflect —with
each one of you, the viewers— on an entire eral

J. Breschand writes: “Looking means approaching.
Filming means observing. It means penetrating into
the core, the heart of events and places”.
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Ta onitia pHE 1IS EIKOVES
The picture houses
TAAMIA | FRANCE, 2014, 40'

oknvoBeoia | director: Claude Delhaye
napaywyn | production: CNRS Images
Siavopn | distribution: CNRS Images

Y& OANn TNV €KTAON TOU peooyelakoU TéEou, katd To
TENOS Tou Meoaiwva, npfykines, apxiepels, euyevels
Kal HEYAAEUNOPOI MAPAYYENNAV YIa TIS KATOIKIES TOUS
peyahonpenels SIaKOCPNOELS, PJEPOS TwV Onoiwv
ATV KAl ZWYPAPIOPEVES OPOPES, MEAYHATIKG apl-
oToupyNpara.

O1 1otopikoi Monique Bourin kai Pierre-Olivier
Dittmar, pazi ye nAnBos €I0IKOY oUVTNENTWY Kal
apxalohéywy, pas BonBouv va avakaAdPoupe To
vONpa Kal TNV KOIVWVIKN A&IToupyia Twv zwypapl-
KWV autv eikdvwv. TNa Tov oikodeondtn, anore-
NoUv Tn oknvoBeaia Tns kaBnpEPIVAS Tou Zwhs, Tau-
TOXPOVA OPWS MPOOPIZOVTAI yIa TA PATIA OOWV «EI0-
dUouv» ots dlakoopnpuéves aiBouces Tns oIkias,
AMNOTEA®VTAS £T0I JAKPIVOUS MPOYSVOUS TwV «TOi-
xwv» Tou Facebook!

At the end of the Middle Ages, throughout the Me-
diterranean basin, princes, prelates, noblemen and
great merchants, all commissioned for their resi-
dences great decorative schemes, in which the
painted ceilings are true masterpieces.

The historians Monique Bourin and Pierre-Olivier
Dittmar, as well as many conservators, archaeolo-
gists and restorers, help us discover the meaning
and social function of these images in the medieval
domestic universe. In fact, these images constitute
for the commissioning patrons a “mise-en- scéne”,
a staged display of themselves in their daily
activities, but at the same time, like distant
ancestors of Facebook “walls”, they are also meant
for the eyes of all those who visit the decorated
rooms.
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H peyain 0£a tns Konpou
The great goddess of Cyprus
KYMPOZ | CYPRUS, 2014, 80'

oknvoBeoia | director: Eraipos Manayewpyiou | Stavros Papageorgiou
napaywyn | production: Eraipos Manayewpyiou | Stavros Papageorgiou

Siavopn | distribution: Tetraktys Films

XiNa e€akdoia xpdvia npiv, 1o eNUICUEVO 1RO TNS
Meydhns ©¢ds ns Kinpou otnv Maiainago oiynoe:
0 andnxos dUWS TNS AATPEIAS TNS CUVEXIOE va Olyo-
kafel pes otov xpovo. ApePa IXvnAaToUpe Ta ano-
peivdpia tns napouaias Tns Kunpias Beds otov 1éno
nou TNV Yéwwnoe kal Tnv AATpePe ws Tnv e§éxouca
BnAukn apxn. Me odnyd TV apxalohoyIKA TekuN-
PIWOoN LETAPEPOUAOTE Niow OTOV XPOVO, dlEPEUVQ-
VTAS YWWOTES Kal dyVwOTeS MTUXES TNS AATpElas Tns
Appoditns otnv Kunpo. Kuplos cuvodoindpos oto
ouvapnactikd pas 1a&idl, n d1eBvous kipous FaNi-
Oa apxalohdyos Ap Jacqueline Kapayidpyn.

Six thousand years ago, the famous sanctuary of the
Great Goddess of Cyprus in Palaepaphos was silen-
ced, but the overtones of her worship continued to
resonate through time. Today we trace the rem-
nants of the presence of the Cypriot Goddess on the
land she was born and adored as the reigning
feminine authority. Guided by archaeological evi-
dence, we travel back in time, to investigate known
and unknown aspects of the worship of Aphrodite
in Cyprus. Dr. Jacqueline Karageorghis, an interna-
tionally renowned French Archaeologist, is our main
fellow traveller in this breathtaking journey.
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Zrnv akpn tou Aryaiou, KaotreAAdpizo

On the edge of the Aegean, Castellorizo
EAMAAA | GREECE, 2015, 51’

oknvoBeoia | director: Eipiivn ZapioyAou, Ayyehos KoBoT1oos |
Irini Sarioglou, Angelos Kovotsos
napaywyn - diavopn | production - distribution: 1A.JE.ME. ENAnvIk6 16pupa

lotopikwv Meherwv | Hellenic History Foundation

2TO VIOKIJAVTED MAPOUOCIAZETal, PE APNYNUATIKA
yAapupdTnNTa, N IoTOoPIKA Nnopeia Tou KaoteAnopl-
zou, evés vnoloU nou ota TéAn Tou 190u kal Tis ap-
x€s Tou 200U alcdva OxI Hovo éopuze and zwh ard
anoTehoUoE K éva and Ta JeyaAUTepa epNopIkd Kal
vauTikd KEVTpa TNS avVATOANIKNS PECOYEOU.

To vrokipavtép Baoizetal oto BiBAio Tou Nikohdou
. Mannd «Xtnv dkpn Tou Alyaiou, Kaotenopizo
1890-1948», 010 NPEPOABYIO «loTopies Tou KaoTeAO-
pizou» Tns Xpiotivas Euatpamddou, yepdvriooas Ka-
oTENOPIZIGS, KaBms enions Kal og apxelakd UNIKO
Tou IAIZ.ME, tns EPT, aM\d kal og MoUcIo onTiKoa-
KOUGTIKO apXelakd UNIKO, MOU MP@TN Gopd Napou-
o1dzeral oTo KOVO.

The documentary narrates the recent history of
Castellorizo island, describing the most important
events from the end of the 19th century until its
unification to Greece, in 1948. This documentary is a
tribute to the history of the island, as it tries to
promote the great cultural, historic and economic
heritage of Castellorizians.




—68—

AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Y@BBaro | Saturday 22.10.2016, 11:00

‘Orav o Homo Sapiens épriaxve

TIS TAIVIES TOU
When Homo Sapiens was creating movies
TAMIA | FRANCE, 2015, 52'

oknvoBeoia | director: Marc Azéma, Pascal Cuissot
napaywyn | production: MC4
Siavoyn | distribution: ZED

H raivia pds odnyel xinddes xpdvia niow, otnv na-
AaIOAIBIKA Téxvn, GNou avaznToUvial T NPTa Xvn
TOU Kivhuatoypd@ou. 2as gaivetal nepiepyo; Aev ei-
val kaBorou!

Mia véa avdyvwon Twv €pywv zwypapikns Kal
XAPAKTIKAS TV avBpdnmy Twv onnidiwy anoka-
AUnTEl Kivnon Twv zZadwv Nou aneikovizovral oTous
ToiX0Us, BepeNiddes Bhpua npos Tov Kivnpatoypdeo
TV KIVOUPEVmV oxediwv. [pos 10 TENOS TNS NaAalo-
NBIKNS eNOXNS, évas anioTeuTos pnxaviouds avana-
PAYwWYNS TwV EIKOVWY KAVEl TNV eUPAVION TOU K-
NMANGOoOVTAs Tous €101KoUS Tou Kivnuaroypdeou. Kal
Oev gival pévo autd. O1 dvBpwnol Twv onniaiov
kaTanidvovtav akopn Kai Pe TN ypagIikn aghynon:
évav Tpono va dinyouvral I0TOPIES e EIKOVES KAl
AXoUs dnws oTo olvepd, aNd xwpis va Bdzouv Tov
Beath otnv... Kivnuartoypapikn aiBouaa.

Mia cuvapnaacrtikh épeuva, oTny kapdid TOU MoAI-
TIoTIkoU DNA Tns avBpwndrntas.

This documentary takes viewers on a journey
through 20.000 years of Palaeolithic art, in search of
the first traces of cinema. Does it sound far-fetched?
Not at all!

A new reading of the paintings and engravings
done by prehistoric humans reveals a depiction of
movement of the animals on cave walls, a major
step towards animation films. Towards the end of
the Palaeolithic Period, an incredible mechanism of
image reproduction evolved, to the utter
amazement of contemporary cinema experts. And
there’s more; cavemen would also employ graphic
narratives, ie. a way of narrating stories through
images and sounds, just like in cinema, but without
asking viewers to... take a seat.

A fascinating research, at the heart of humanity’s
cultural DNA.
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Ta «EAyiveia» kai n ZxoAn KaAwv Texvwv

™ns OAwpevrias

The “Elgin Marbles” and the Academy of Florence

ITANIA | ITALY, 2010, 20'

oknvoBeoia | director: Massimo Becattini
napaywyn | producer: Massimo Becattini

dlavopn | distribution: Accademia Belle Arti di Firenze

Ta Mdpuapa Tou MapBevava, Ta anokahoUueva
«Ehyiveia» e§akohouBouv va anoTeAoUV avTIKE(UevO
evdlapépovtos, Aatpeias ard kai diapkous diapd-
XNs pe 10 Bperavikd Mouoeio.

Ano 10 Aovdivo, Ta yuyiva ekpayeia-avriypaea
Twv Mapudpwv épracav e ONeS TIS ONUAVTIKES
Akadnpies Kahwv Texvav kal oUMoyés Tns Eupa-
nns. [Mpiv akdpa e1doouv otnv Papn kai Ty Beve-
Tia, épTacav otnv GAwpevria Tov lodvio Tou 1818
-49 kIBwTia pe Ta ekpayeia Tou MapBevidvos— e
napaAnntn Tov Ayyho npéoBn. Ta ekuayesia Twv
Mappdpwv @ogevolvial akdua oto KTpIo TNns
Akadnpias, éuws, 200 xpdvia PETd, n okdvn Kal ol
ATLOOPAIPIKOf PUMOI €XOUV MPOKANECE! EKTETAEVES
(@BoPEs, Haupizovtas Kal ANNOIGVOVTAS TIS HOPPES
TOUS. Zekivnaoe €101, pia pakpd kal Aenth diadikaoia
OUVTAPNONS KAl AnokaTdoTacns TousS, MOU MePle-
NduBave Ta cupniéypara Anpntpas-Tepoepovns
kal Alvns-A@poditns. Me To nNépas Twv epyacidv
10 SU0o ekBapBwTIKG ekpayeia Tou 18ou alwva ano-
KaAU@ONKav €K VEou.

Ta yauntd tou ®eidia unhpgav éva «oxohelo yia
NV avBpwndTnta» Tov Xpuod Aldva Tou Mepikhh
Kal upvnBnkav and EAnves kal Aativous IoTopl-
KoUs. To 0€udepkés autd dPo Tou Meydhou AoUka
®epdivdvdou tns Tookdvns, diatnpei éws onpepa
avénaen tnv eknaideutikh Tou aia yia dAous
Go0Us Npooeyyizouv Tnv Téxvn.

Regarded as one of the masterworks of the British
Museum, the so-called “Elgin Marbles” remain to
this day an object of curiosity, reverence but also
endless strife.

From London, the plaster casts of the Elgin
Marbles found their way into all the important
Academies and art collections of Europe. Thus,
before Rome and Venice, they reached Florence, in
June 1818: 49 cases containing the Parthenon casts,
“to the care of the English ambassador”. The Elgin
casts are still housed in the Florentine Accademia,
but 200 years later, the dust and chemical agents in
the air have blackened and marred their forms,
making them in some cases barely recognisable.
Thus, a long and delicate restoration process was
planned, which included work on the Demeter-
Persephone and Dione-Aphrodite groups of figures.
Upon completion of the conservation work the two
magnificent plaster casts of the Ottocento were
revealed once more and seen in a new light.

Phidias’ sculptures constituted a “school for the
world” in the age of Pericles, praised by Greek and
Roman historians alike; this far-sighted gift to the
city of Florence by Grand Duke Ferdinand still main-
tains quite intact its educational value for all those
who wish to acquaint themselves with the Arts.
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Ano nnAo
Pottery Poetry
EMAAA | GREECE, 2012, 46'

oknvoBeoia | director: AnpiTpns Fkouziwtns | Dimitris Gouziotis
napaywyn | production: Ahpntpa Mnéon | Dimitra Bessi

Siavopn | distribution: Tetraktys Films

‘Eva viokipavTép yia Tous Teheutaious ayyelonAdoTes
s Alyivas.

H npatn UAN: apxaia 'n tns Afyivas, ondvios dp-
yINos. Kdtw and tov vaod tns Apaias ABnvds, ol Te-
heutaiol TexviTes Tou MeoaypoU nAdBouv pia yAGo-
oa and nnAé, apxaia.

O Nektdpios kal o Mwpyos Tkapns, ol TereuTtaiol
napadoolakol ayyslonAdaoTes Tns Afyivas, ouvepyd-
oTNKav pe Tov okNVoBETN AnunTtpn kouzIeTn oTN
Onpioupyia pias Taivias oe pia npoondBeia NANPOUS
kataypapns OAns s diadikaoias napaywyns, Oxi
HOVO Tou Nepipnuou AlyIVATIKOU KavaTioU, ald Kal
dMwv avikeigévay. And v e€6puén Tou apyiro-
X@paros kar v enegepyacia Tou oe NNAG €ws TO
nNAdoIuod Tou Kal TNV Jop@onoinch Tou oTov TPoXO N
ota kahounia kai and ekef oTo poupviopa, TNV epud-
hwon kai oto SeUTepo poUpviopa. Mia Téxvn gpaivo-
HEVIKG anAh kal Taneivh, n onoia épws eival dppnkra
OglévN LE TNV TEXVIKA KAl TNV AIoBNTIKA TNS ENANVIKAS
eocoyelakns unaiBpou, pia Téxvn nou gpépel 1o nveu-
a Tns enaens kai Tns aydnns npos TN eUon: Xoua
Kal VEPO, apKoUv, akOUN Kal CNPEPQ, YIA va Pnopé-
O€1 0 KAONITEXVNS vVa ONPIOUPYNOEL, VA OPOPPUVEl KAl
va Opooicel Tov KOGHO e Tov OIkS Tou TPAMO.

The film presents the whole procedure of mining,
selecting and elaborating the unique clay of Aigina.
It continues by showing in every detail, its transfor-
mation into ceramic objects of high durability with
unique properties and exquisite plastic beauty. The
two last traditional pottery makers of Aigina gladly
accepted to present the ways and their job's secrets,
in order to create a visual documentation for future
generations, since their art is unfortunately not
taught anymore.

Without it being an educational film, the docu-
mentary "Pottery Poetry” approaches this magical
procedure in awe. Through their creations, the
poetry of creativity from mud emerges, filled with
symbolisms and references to the clear relationship
of the artists with the island’s environment, where
they live and create unique forms and shapes
which endure through time. How long will these
last traditional pottery makers continue to be crea-
tive in such a difficult, archetypal artistic work, were
all happens with clear eyes, with the hands, the soil,
the wood and the fire?

R T S
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Kunpiakn Meocaiwvikn EQualwpévn Kepapikn

Cypriot Medieval Glazed Pottery
KYMPOY. | CYPRUS, 2013, 41’

oknvoBeoia | director: laoxaAns Mananérpou | Paschalis Papapetrou

napaywyn | production: Anadysis films
Siavopn | distribution: Anadysis films

2N Meoaiwvikh Kinpo, otis apxés Tou 13ou aiwva
Kal evd To vnof Bpioketal hdn und Ty Kuplapxeia
TV AouzIvIavav, eppavizetal éva kaivoupylo €idos
KEPAPIKAS, MOU Xapaktnpizetal and pia 1d1aitepn kal
OUoPPeN OIaKOCUNON e KUPIaPXa Xpwuara To Ka-
Qé-kiTpIvo Kal To Mpdaolvo. H oTiAnvh uaAwpévn eni-
(pdvela nou diakpivel To €idos autd TNS KEPAUIKAS,
NS NPOCESWOE TOV XAPAKTNPIOUS «EQUANDPEVNY.

Mia nepididBaon oTa peoalwvikd epyacTnpia Ka-
TAOKEUNS €QUANWUEVWY ayyeiwv otnv [deo, otnv
Eykwpn kar otnv AdnnBo. H pehétn Tns vedTepns
EQUANWWEVNS KEpaAUIKAs TNS AannBou Ba unopou-
oe va BonBnoel oTnv katavdnaon Tns TeXVIKAS TNS Ka-
TAOKEUNS TV PECAIWVIKWOV EQPUANDPEVMY ayYEiwV
s Kunpou.

In Medieval Cyprus, at the beginning of the 13th
century, when the island was already under the
Frankish Lusignan dynasty, a new kind of pottery
appears, characterized by a distinctive and attra-
ctive decoration with predominant colours being
brown, yellow and green. The characteristic bright
glazed surface of the pottery gave it its name.

The main medieval glazed pottery workshops
known to us today are those of Paphos, Engomi and
Lapithos. The study of contemporary glazed potte-
ry, particularly in Lapitos, could help us to under-
stand the techniques used in making the medieval
glazed pots of Cyprus.
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dwroypagizovras 1o aoparo
Photographing the invisible
FAAVA | FRANCE, 2012, 13

oknvoBeoia | director: Raymond Collet
napaywyn | production: CEAlex
Siavopn | distribution: Editions Harpocrate

H avazhtnon yia 1o adpato, nou Ndvia KEVIpIZE TNV
nepiépyeia Twv avBpmnwy, evolapépel Kal Tous ap-
XAIONOYOUS.

DwToypapies KTepIoPATwY, TAPWY, 0APKOPAY®Y,
HOUPICOV a@Avouv OTn gavracia 1a zwypagikd
oTolxefa mou éxouv xaBel. QoTdC0, OPICUEVES TEXVI-
kés AAWNS Kal TpONOI eNe§epyacias EIKOVWY, ENTPé-
nouv va yivouv opartd ixvn nou e§apaviotnkayv e
Kal AIQVES.

O1 1ofxor oTis katakopBes Kom el-Chougafa otnv
ANe€AdvOpela, ol poupies Tns epnpou Takla-Makan
otnv Kiva, akdéua Kar Pia TpOUcKIKh oapkopdyos
oTnv Itaiia, petd and ékBeon oe Paupo ews Kal ene-
Eepyaoia pe ouvioviopévn xphon Tns PNPIakns G-
Toypa@ias, anokaAUNTouV &iKovoypapikd nAouTo
nou dev Ba unoyiazépaotay Noté Pe yupvo udr. O
André Pelle, unxavikéds épeuvas oto CNRS (EBvikd
Kévtpo Eniotnpovikav Epeuvadv Tns Tadnias), pas
odnyei ota dpia Tou adpartou, petau apxalohoyias,
(PUCIKNS KAl TEXVNS,

Man has always been intrigued by what he cannot
see. This search for the invisible is also of interest to
archaeologists.

Photographs of objects, of tombs, of sarcophagi,
of mummies all leave us imagining what visual ele-
ments have disappeared. Nowadays, certain photo-
graphic and image processing techniques can ma-
ke visible that which had disappeared centuries
ago.
Using black light and then intricate exploitation
of digital photography, the walls of the catacombs
of Kom el-Shougafa in Alexandria, the mummies of
the Taklamakan Desert in China, and an Etruscan
sarcophagus all reveal a pictorial complexity that is
barely perceptible to the naked eye. André Pelle, a
researcher engineer with the French National Scien-
tific Research Centre, recounts this adventure and
leads us into the invisible, between archaeology,
physics and art.
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Malagne: n yaAAo-pwpdaikn
Malagne, a Gallo-Roman villa
BEATIO | BELGIUM, 2014, 18

oknvoBeoia | director: Philippe Axell

napaywyn | production: Axell Communication & Entertainment

Siavopn | distribution: Axell Communication & Entertainment

H Francoise Fontaine eival apxalohdyos aA\d Oev
apkeiTal gévo otnv épeuva Tou naperBévros. To
Bicdvel KaBnuepIva KaBs OlaxeipizeTal évay YaAo-
PWUAIKO XWPO MEIPAPATIKAS apxaloloyias kovrd
o1o Rochefort, oto Bényio. Evas npayuartikds 1énos
NEIPAPATIOPOU, ONou OAES Ol TEXVIKES TNS XEIPOTE-
xvias kar Tns yewpyias ts yaro-pwaikns eNoxns
epapudzovial dinha ota kardAoina pias eviunw-
0lakNS €NAUANS, MOU AMOTEAE( TO QVTIKEIUEVO OUVe-
x0USs PENETNS, AVAKATACKEUNS KAl YNPIakAs avana-
pdoraons.

Francoise Fontaine is not just another archaeologist;
she does not just dig into the past, she literally lives
in it. In the vicinity of Rochefort in Belgium, she runs
a Gallo-Roman estate where experimental archaeo-
logy is practised, a place of true experimentation
where all the crafts and agricultural techniques of
the Gallo-Roman era are put to use, next to the re-
mains of an impressive Gallo-Roman villa which is
an object of constant study and virtual reconstruc-
tions.
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Off-History
Off-History
AANIA | DENMARK, 2014, 19/

oknvoBeoia | director: Selini Halvadaki
napaywyn | production: Selini Halvadaki

Méoa and Tnv 1oT0pIa €vOS eYKATANEILMEVOU KTN-
plou n Tavia gpeuvd TNV NapoUoa OIKOVOUIKA Kal
KoIVaVIKNh Kpion otnv EAASa, ald kal Tous pnxa-
VIopoUs nou dopouy TNV NPoownikA KAl GUAOYIKA
pvApN.

Through the history of an unfinished building, the
film investigates the current economic and social
crisis of Greece as well as the mechanisms that
construct our private and collective memory.
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MNoprtn kKaBnkovros
Fest of duty
IPAN | IRAN, 2014, 60

oknvoBeoia | director: Firouzeh Khosrovani
napaywyn | production: Firouzeh Khosrovani
Siavopn | distribution: Taskovski Films

H aiBouca eivar yepdtn pe eAUApES 1pavés pabn-
TpIES Mou popdve NN POUNESs Kal AeUkd XiTzdun.
‘Evas iuduns tous e€nyel 011 0Ta £vvéa TOUS €XOUV NI
OUPMANPGOEN TNV «NAIKIa Tou kaBhkovToss. Eival n
évapén Tns epnBeias, Nou eépvel pazi s ONes TIS
ouvodEUTIKES BpnokeuTikés emitayés. O1 EéyvolaoTes
Pépes TéNelwoav nia. Tadpa, o dyyeros otov Se&i wuo
kal o didBoAos otov apiotepd Ba eival ekel oTaBui-
Zov1as TO KaAd Kkal To kakd. Me Tnv napdTpuvon Tou
IMGN, Ta KopiTola undkoua Tpayoudouv NdTe NEé-
nel va @opouV TNV Pavtira kar NOte ENITPENETAl va
TNV a@aipolv Kal oTN OuvéxEla poipdzovial TO Na-
TponapddoTo yAUkd oe oxhua Kdauna.

O1 oknvés auThs TNS OXONIKNS TEAETAS kaTaypden-
kav 10 2005. OKT® Xpdvia apydTepa, N okNVoBETNS
Firouzeh Khosrovani eniokéntetal 6o and 1a kopi-
1010, TIS EAOEPPES KAl MPWNV KANITEPES PIAES, Me-
Ka kal Mapidp. Y1a oikeia nepiBwpia Tou OIKoU Tous
nepIBaAovTos, ol dUo veapés yuvaikes pinouv yia
70 NapPeABdy, To Napdv kal 1o Pérov Tous. H Ma-
pidu @opdel Tn yavida Tns pe NAhpN nenofBnon kal
polpdzetal Tis unap§iakés aueiBolies TNs pe Tov
©¢e06. H Mehika ovelpevetal kapiépa nBornoloy, Bdeel
Ta vUxia Tns, kai aveBdzer selfies oTo Instagram.

The hall is packed with chattering Iranian school-
girls wearing lilac robes and white hijabs. An imam
explains to them that at nine years old they have
reached the “age of duty”. This, he says, is the mo-
ment at which puberty begins, bringing with it all
the accompanying religious precepts. Carefree days
are over, and from now on the angel on the right
shoulder and the devil on the left will be there wat-
ching, weighing up good and evil. At the instigation
of the imam, the girls dutifully chant when they
should or should not wear the hijab. Greeted by
loud cheering, a whipped cream version of the Kaa-
ba is sliced up.

The scenes of this school ceremony were recor-
ded in 2005. Eight years later, filmmaker Firouzeh
Khosrovani visits two of the children she filmed: the
cousins and former best friends Melika and Maryam.
What's been happening to them in the meantime?
In the intimate confines of their own surroundings,
the two young women talk about their past and
present, and how they see their future. Maryam
wears her hijab with full conviction and shares her
existential doubts with God. Melika dreams of a ca-
reer as an actress, paints her nails, and posts selfies
on Instagram.
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MNérpa, n npwretouca Tns EPAHOU

The lost city of Petra
TAMIA | FRANCE, 2014, 80'

oknvoBeoia | director: Olivier Julien
napaywyn | production: Valérie Abita, ZED
Siavopn | distribution: ZED

O noNmopds Tns TMétpa avanTtixBnke 010 UéooV
evos and Tous EnpdTepous TONoUS Tou MAAVATN Kal
pas k\npoddTnoe eviunwolakd Pvnueia, A\ageupéva
péoa ota PappItikd netpapara. Mvawpizoupe NAéovV
OTl pia akudzouoa kal ekhenTuopévn néAn 30.000
nepinou karoikwv &ekivouoe and TS UNWPEIES TwWV
Bouvav kal 01éBete dpBovo vepd. H Mérpa, npwrel-
ouca Tou Baomeiou Twv NaBataiwy, xtiotnke npiv
and 2.000 kar m\éov xpdvia kai eival 1o anpoodo-
KNTO épyo VOUddwy TnS epAHOU.

Mool Atav ol NaBartaior; MNati enére§av autdv Tov
apNéEevo 1Mo yia TNV npwrelouod Tous; Mws Od-
Laoav 10 PUOIKS NEPIBANOV Kal TOUs ANiyooTous no-
POUS TOU, OTE Va XTIOOUV Jia peydAn NdGAN otn péon
NS EPAPIOU Kal va dlaxelpioTouv anoTeAeoparikd 1o
vePd Kal TNV TpOPN yia évav 1600 deydho MANBUouo;
MoU Bphkav Ta UNIKG Kal TIS TEXVIKES YVAOEIS yia va
kaTaokeudoouv uvnpeia epdpiNa ekeivav s Pw-
uns kai 1ns Ahe€dvopeias; Ti akpiBas efival autd Ta
Jvnpeia kal yiati f yia nolous, XTioTnkav atny €pNo;

Located in the middle of one of the driest places on
earth, the civilization of Petra left behind spectacular
monuments carved into the sandstone cliffs. We
now know that a prosperous and cultivated city of
nearly 30.000 people stretched out from the base of
the mountains, and that water was abundant. Petra,
the capital of the Nabataean kingdom built more
than 2.000 years ago, is the paradoxical work of
desert nomads.

Who were the Nabataeans? Why did they choose
this inhospitable site for their capital? How did they
master the environment and its meagre resources
to build a large city in the middle of the desert and
manage food and water for such a large popula-
tion? Where did they find the materials and
technical expertise to construct these monuments
that equaled those of Rome and Alexandria? What
are these monuments and why or for whom were
they built in the desert?
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KAgpp£évol NOAEPIOTES
Stolen Warriors
FEPMANIA | GERMANY, 2014, 52°

oknvoBeoia | director: Wolfgang Luck
napaywyn | production: Wolfgang Luck
Siavopn | distribution: Java Films

Ms katahnyel 1o nio didonpo dyaiua vaou Tns Ka-
pnétzns otov kardhoyo Tns Onponpacias Tou
Sotheby's; H taivia apnyeital Tnv 1o1opia pias Bea-
HATIKAS UNGBeoNs KANOMNS €DYOU TEXVNS.

MapakohouBoupe Ty nopeia evés euBANPATIKOU
aydAUaTOS MOAERIOTA NouU ekKAANN and évav vad
Xuep, oe évav kaBwonpénel oiko dnPonpaciwy,
otnv Néa Yopkn.

Eva diepeuvnTikd 1aidl oTov oKoTEIVG KOOUO TOU
EUNopiou apxaloThTWV.

How does Cambodia’s most famous temple statue
end up in Sotheby’s auction catalogue? This film
tells the story of a spectacular case of art robbery.

We follow the route of an iconic warrior sculpture
looted from a Khmer temple to a posh auction
house in New York.

An investigative journey into the murky world of
the antiques trade.
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H x6pn Tou Ayapépvova
Agamemnon’s Daughter
HMA | USA, 2015, 5'

oknvoBeoia | director: Elise Kermani
napaywyn | production: MiShinnah Productions
Siavopn | distribution: Ishtar Records

«H képn Tou Ayapéuvovar» anoTenel pépos evos eu-
pUTEPOU NpoypdupaTos pe TiTAo «lpiyéveia: BiBAo
Tns AMayhs». H taivia yupiotnke otnv Notia Kai-
@odpvia kal napoucidotnke otny Néa Yopkn. To €pyo
eivar egnveuopévo and v Taivia Tou 1977 «lpiyé-
vela» Tou Mixdn Kakoyidvvn, ané 1a épya «lpiyéveia
ev Taupois, kai «lpiyéveia ev AuliO» Tou Eupinidn
(411 n.X), kar and 1is SIdPOoPES 10TOPIES KAl ANOpVN-
JOVEUHATA OUYXPOVWY YUVAIK®V MOU €XouV eniBIc-
ogl and aixpahwoia. Aev undpxel eviaia 1otopia, ou-
Te yoaupikh aghynon. AvtiBeta, «H kdpn Tou Ayapé-
dvovax gfval Jia NEIPAPATIKA KAl MOAANAGDY AEl-
TOUPYI®Y ONTIKOAKOUOTIKA anddoon yupw and Oid-
(POPOUS UUBoUS TNs lpiyévelas kal eoTidzel oe Bépata
aixgaiwoias kal eeuBepias.

“Agamemnon’s Daughter” is part of a larger project
entitled “Iphigenia: Book of Change”. The film was
shot in southern California and was edited in New
York City. The project was inspired by the 1977 film
Iphigenia, directed by the Greek filmmaker Michael
Cacoyannis; by the plays “Iphigenia among the
Taurians”, and ‘Iphigenia at Aulis” written by
Euripides (BC 411); and by the various stories and
memoirs of contemporary women who have
survived captivity. There is not a single story, nor is
there a linear narrative; rather, Agamemnon'’s
Daughter is an experimental and multi layered
audio/visual performance surrounding various
mythologies of Iphigenia and exploring themes of
captivity and freedom.
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Lepépns-Aiapavrns. O k6opos Tns Kbnpou

Seferis-Diamantis. The world of Cyprus
KYMPOZ/EAMAAA | CYPRUS/GREECE , 2012, 26'

oknvoBeoia | director: Ficypyos Kodpoupos, ®@dTns Fapugalaxns |

Yiorgos Koumouros, Fotis Garyfalakis

napaywyn - diavopn | production - distribution: Maidaywyiké Ilveritrodro
Kinpou, Exnaidsutiki TnAeépaon EAAGdos | Cyprus Pedagogical

Institute, Greek Educational Radiotelevision

H raivia npoBdMel 10 épyo Twv MNdpyou Xepépn Kal
Adapdvtiou Alapavi, oTo PéPOs eKeivo Mou anoTe-
Ael oUvBeon kal O1U@avaon, EPNveucpévn and Tov Ko-
opo Tns Kunpou. MapakohouBel Tnv nopeia tTwv dUo
ONUIoUPY@Y péoa and 1o €Pyo TOUS Kal TN [ETOU-
olwon Tns «Pwvhs» s KUnpou, oe pwvhn narpidas.
216X0S TOU VIOKIPavTéP autou efval va avadeifel Tnv
navavBpdnivn SiIGoTacn Nou anokTd o aymvas Twv
HIKPGOV AaV yia 1o 6fkalo, aANd Kal To pIYokivOuvo
kal aBéBalo Twv avBpwniviy anopdoewy, Yéoa oTo
I0TOPIKO OUYKEIEVO KAl OTNV MPOOMTIKA TOU XPAOVOU.

This film presents the work of George Seferis and
Adamantios Diamantis, whose oeuvre combines
and intertwines, inspired by the world of Cyprus.
The film follows in the steps of the two creators, by
recording their work, which helped transform the
Cypriot “Voice” into a veritable voice of the home-
land. This documentary aims to highlight the global
dimension of the struggle by ‘little peoples” for
their rights, and at the same time the precarious
and uncertain nature of human decisions, in the
context of time and history.
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OAkas. Ano 1o Aryaio otn Maupn ©6alacoca
Olkas. Discovering medieval ports from the Aegean to the Black Sea

EMAAA | GREECE, 2013, 50’

oknvoBeoia | director: Fidpyos Mnéroos | Yiorgos Botsos
napaywyn - dlavopn | production - distribution: Eupwnaiké Kévipo Buzavrivav kai
MeraBuzavrivav Mvnpginv, Capri Productions | European Centre of Byzantine

and Post Byzantine Monuments, Capri Productions

Meoaiwvikd Mudvia-oraBuoi orous Bardooious
Opadous s AvaroAns.

«ONkds» ota BuzavTtivd xpdvia ATav To eUnopikd
nhofo nou diéoxize TNV Maupn ©dA\acoa kal YeTé-
@epe ayabd otnv Buzavriviv Autokpatopia aAd Kal
népa and auth. Ekrés dpws and epnopelpara, pe-
TéQePE 10€€s, akfes, KAMITEXVIKES TAOEIS Kal BpnoKeu-
TIKés MenolBnoels nmou ennpéacav onpavrtikd
HOP®N TNS MONITIOTIKNS KANPOVOUIAS TNS NEPIOXNS.

To odoinopikd §ekivd and 1o Aiyaio pe katelBuv-
on Tnv Maupn ©dAacaa, «pixvovtas dykupa» oTd
onpavtikd epnopikd Aipdvia tns Boépeias EAASas,
Tns BouAyapias, Tns Poupavias, Tns Oukpavias, Tns
lewpyias kar Tns Toupkias.

AkohouBvTas autous Tous Baidooious Opd-
pous avadelkviovTal of NONITIOTIKES, TOUPIOTIKES KAl
OIKOVOUIKES OXEOEIS ThS EUPUTEPNS MEPIOXNS, HEOW
TWV PvNugiov Mou owzovial and Tous PECAImVI-
KoUs xpOvous.

The Olkas was a famous medieval merchant vessel
which carried cargos all over Byzantium and outside
it. Apart from the goods, it inevitably carried ideas,
values, religious convictions and artistic trends
which have greatly influenced the cultural heritage
of the whole region.

In this documentary we follow a route from the
Aegean to Black Sea and we drop anchor to all the
important trade-hubs of Northern Greece, Bulgaria,
Romania, Ukraine, Georgia and Turkey, in which the
medieval ship passed.

Following these maritime routes, we try to disco-
ver all the elements that bring together the people
and highlight the cultural, tourist and economic rela-
tions, through the medieval monuments preserved.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

YdRBaro | Saturday 22.10.2016, 21:15

To péca pws
The light inside
EAMAAA | GREECE, 2015, 92°

oknvoBeoia | director: Eradpos WulAaxns | Stavros Psillakis
napaywyn - diavopn | production - distribution: Mouoeio Mapadooiakiis Zwis
Kpitns «Auxvoorarns» | Cretan Open Air Museum “Lychnostatis”

O Ndpyns Mapkdkns, 86 xpovdy, opBaruiatpos
kal 15puThs Tou Mouaeiou «Auxvootdinsy otnv Xep-
oévnoo Kpntns, pas Eevayei atnv KIBWTO Twv ava-
MVACE®V TOU, 08 6Oa «TPUYNOE e Ta PATIa TOU Kal
10 'x€l KAefoel evids Tous. Oupudral Tov nannou Tou
1OV MnANI@TOYIGVVN, «TOV MEWTO KAl [PeyaAUTeEPO
iows OAOKANO TNS zwns TOU» KAl TNV QUAN TOU Ma-
TpIKOU OTNV XnTefa, ekel dGNouU yvpPIoE «Tn OTevh
oxéon zwhs kal Bavdrou, Tou Bphvou kai Tou navn-
yuploU». MING yia 10 pws, TO UATI aAAG Kal To SdKpU
nou «eival ayfaopa tns YPuxnsy kai pas Eevayei otov
16O TNS dNUIOUPYIKAS Tou nMvons, 1o Mouaogio «Au-
XVOOTATNS», €Kel GMoOuU N Aaoypagia «uiAdel otnv
kapdid Kal oTn cuveidnon Twv avBpPmNwV.

Yiorgis Markakis, an 86 years old ophthalmologist
and founder of the Cretan open-air Museum “Ly-
chnostatis” in Hersonissos, Crete, reveals the trea-
sures of his memory, “everything that he harvested
with his eyes and has kept within him”. He recalls
his grandfather Miliotoyiannis, “the first and
perhaps the greatest teacher of his life”, and the
yard of his family home in Sitia, where he has
discovered "the close relationship between life and
death, lamentation and feast”. He speaks about
light, the eye, while also referring to the tear, which
is “the holy water of the soul” and he tours us
around the land of his creativity, the Museum
“Lychnostatis”, where folklore “speak to the hearts
and the consciousness of people”. Heartbreaks of
experience and memories end up talking about
happiness as “everything values in this world as
much as you have loved it".
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MNépaoca K1 eyw ano Keil KiI g€ixa nanouroia

ano xapri

And | also passed by there and had paper shoes to wear

EAMAAA | GREECE, 2014, 91

oknvoBeoia | director: BaoiAns AouAés | Vassilis Loules

napaywyn | production: e-Trikala sa

Siavopn | distribution: Basiins AouAés | Vassilis Loules

MNayiddes kal nannoudes, Aaikol napapuBbddes s
EMNVIKNS unaiBpou, agnyolvral oTov Kivnparo-
YPAQIKO pakd NapapuBia —oIkoUPEVIKd Kal OIaxpo-
VIKd. loTopies Tou KAUMou Kkal Twv Bouvav nou Tis
éuaBav 161e Nou H1av Pikpd naidid.

Mia Tavia agiepwpévn otous TeheuTaious —iows—
avBpmnous TNs yns Péoa oTous onoious eival ako-
JN zwvTavés 0 andnxos alwvay NPoPopIKAs aph-
ynons.

Mapapubia yia ndvra.

The film takes us on a journey into the magical
world of fairytales. Grandmothers and grandfathers,
folk storytellers of rural Greece face the camera and
tell fairytales —timeless and universal. Stories of the
plains and the mountains that were first told to
them when they were children.

A documentary film dedicated to, perhaps, the
last people of the land in whom the echo of cen-
turies of oral storytelling is still alive.
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O1 EUNEIPOYVWHOVES ThS apxaloloyias

The experts travel back in times
FAMIA | FRANCE, 2015, 20'

oknvoBeoia | director: Pierre-Emmanuel Lyet
napaywyn | production: Doncvoila Productions

YeIpd KIvoupévwy oxediwv PIKpoU JhKOUS:

H MPOIZTOPIA TOY HOMO SAPIENS. Mdds zouot o
Homo Sapiens; Moies eival ol peydies avakatatdiels
nou dzagav Tov 1péno zwhs Tou avBpwnou; O dv-
Bpwnos xpeldoTnKe KaIPd yia va eENPEPDTEN TO Me-
pIBANOV TOU, va UdBel va KaTaokeudzel epyaneia,
va kaBunotd&el Tn pwTId, va eTIdEEl éva katapuyio,
A va eTid&el pouxa.

H NEOAIBIKH EMOXH. AMorte vouddas kal kuvn-
yOS-KAPNOCUAEKTNS, 0 dvBpwnos Tns NeoAiBikhs
ENOXNS EYIVE «OMITOYATOS» KAl YEWPYOS-KTNVOTPO-
@os. KataokeUaoe xwpid Kal aoxoAnBnke pe tnv
KTNVOTPO®Ia Kal e TNV KAMNEPYEID TNS YNS YIa va
e€aopahioel Tnv eniBicon T SIKA TOU KAl TNS OIKO-
yéveids Tou.

Ol TANATEZ. Adyw Tns Texvoyvwolias Tous OXeTIKd
e 10 oidnpo, ol Faidres hTav egaipeTikol aypoTes,
ENIVONTIKO apXITEKTOVES, aEIONOYOI PETANNOUPYOI
kal dpacThpiol EUnopol.

H PQMAIKH FAAATEIA. O TaM\o-pwpaikds NoNTI-
ouos, Oonws deixvel To dvoud Tou, eival n cuvdvinon
OUo kbéopwy, n onoia Ba yevwhoel évav Ouvapikd
Kal €KAEMTUOMEVO MONITIoPd, nou Ba ennpedoel
ONOUS TOUS TOWENS TNs KaBnuepIvAs Zwhs.

O MPATOX MEZAIONAL. Katd tn didpkela Tou
npwrou Meoaiwva o yeppavikds, 0 avatolkos, o
KEATIKOS KAl O ENANVOPWUATKOS MONTIOHOS OUYXW-
vegovral oe pia Bpnokeia. Méoa oe autd To nepl-
BANOV CUYX@VEUONS, O XPIOTIAVICHOS MEOKAAE!
avadidpBpwaon ToU acTIKoU X®Pou, NApdTI N NAEI-
oyneia Tou MAnBuopoU zel oTnv UNaiBpo.

Animated short film series:

THE PREHISTORY OF HOMO SAPIENS. How did
Homo Sapiens live? What are the major upheavals
that changed the way of life of humans? Humans
took a long time to tame their environment, learn
to make tools, master fire, make shelters or clothes.

THE NEOLITHIC AGE. Having lived nomadically as
hunter-gatherers, humans of the Neolithic Age
quickly became attached to their homes, starting to
farm and raise cattle. They built villages and turned
to cattle-rearing and agriculture, in order to ensure
the survival of themselves and their families.

THE GAULS. Owing to their know-how in using
iron, the Gauls were excellent farmers, inventive
architects, accomplished smiths and energetic
merchants.

ROMAN GAUL. The Gallo-Roman civilization, as its
name suggests, represents the encounter between
two worlds, which will give rise to a dynamic and
refined culture, affecting all areas of everyday life.

THE EARLY MIDDLE AGES. During the Early
Middle Ages, the Germanic, Oriental, Celtic and
Graeco-Roman cultures fuse into a single religion.
In this context of fusion, Christianity brings about a
restructuring of urban space, even though most of
the population live in the country.
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Xpopara-Kapwpuara
Not all plants dye...
EAMAAA | GREECE, 2010, 117

oknvoBeoia | director: Fi@vvns Mapkakns | Yiannis Markakis
napaywyn - dlavopn | production - distribution: Mouaoeio Mapadoaoiakiis Zwiis
Kpnrns «Auxvoorarns» | Cretan Open Air Museum “Lychnostatis”

H EAévn Avnintdkn-Aaoupdkn, daokdha, Aaoypd-
@os kal 10pUTpIa Tou Aaoypagikol Mouaceiou 2n-
Tefas, WA yia Tn Ba@ikn, TNV TeEXVIKA ave§itnAou
XPWHATIoOPoU Twv vNudTwv pe QUTIKG Xpwpara.
MpdKeITal yia pia oUVTOPN CUVEVTEUEN —Tnv TeheuTala
nou édwoe npiv neBdvel 1o 2009— pe TNV onoia kal
oppayizel T oxéon dwpeds pe 10 Mouaoeio «AYXNO-
YTATHY», dnou éktote UNOMOIEITAl OTN PVAPN TNS TO
eKNAISEUTIKG MPOYPAUMA «XPOUATA-KAUWUATA.

) &1’ '

Eleni Anipsitaki-Daouraki, teacher, folklorist and
founder of the Folklore Museum of Sitia, talks about
dyeing, the technigue of fast coloring of yarns with
natural colors. In this short interview —the last she
gave before her death in 2009- she culminates her
donation to the Cretan open-air Museum “Lychno-
statis”. The Museum “Lychnostatis” has since then
created in her memory and implemented the
educational program “Colors and graces”.
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To Asukapitiko kévrnua. Mpiv xa®oulv o1 pvApEs

Lefkara Lace. Before memories fade
KYNPOZ | CYPRUS, 2012, 56/

oknvoBeoia | director: Maoxains Nananérpou | Paschalis Papapetrou

napaywyn | production: Anadysis Films
Siavopn | distribution: Anadysis Films

To AEUKAPITIKO KEVTNUA AMNOTEAE! TO MIO XAPAKTNPI-
OTIKO €/00S KUMPIAKOU KEVIANPATOS [E TN GAPN TOU
va @1dvel o MOANES xwpes Tou e€wtepikol. Méoa
and pia HakpdXpovn ONTIKOAKOUOTIKA KATaypaen,
N Taivia enixelpel Pia Karaypagn tns 7EXVNS TOU Aeu-
KaPITIKOU KevihuaTtos péoa and Tis JapTtupies pepl-
K@V anod Tis a&loNOYOTEQES €V ZwN KEVINTPIES TOU
AEUKAPITIKOU KEVTAWATOS.

To viokipavép enixelpel emfons pia karaypaen
TNS EUNOPIAS TOU AEUKAPITIKOU KEVTAPATOS, a§lonol-
WVTAs TIS TEAEUTAlES eUKalpies yia anaBavdTion pias
€MOXNS, KATA TNV OMoia TO AUKAPITIKO KévTnpa Tagi-
OePe PEOW TWV KEVINUATEUMOPWY O ON TA PAKN
Kal MAGTN NS yns.

Lefkara Lace is the most characteristic kind of Cypriot
embroidery, with its reputation having transcended
the narrow geographical confines of our island.
Through intense research and filming the documen-
tary portrays the art of the Lefkara laces through the
testimony and experiences of some of the most re-
markable living embroiders of their kind.

The documentary also portrays through photo-
graphs, reports in the Cypriot press, and interviews
with some of the last living embroidery merchants
an era in which the Lefkara embroidery traveled
across the length and breadth of the world. The in-
clusion of Lefkara Lace in UNESCO's Intangible Cul-
tural Heritage List acts as confirmation of its value,
but also as a challenge to keep it alive through
adapting it to the givens of modern times.
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Me Tn pania rou Cro-Magnon
In the eyes of Cro-Magnon
FAMIA | FRANCE, 2015, 8

oknvoBeoia | director: Marc Azéma
napaywyn | production: Passé Simple
Siavopn | distribution: Passé Simple

Mia veaph npoiotopikh yuvaika nepmaaviérar o
pia aviaoTikh onnNid pe OIadOoXIKES OTOES Kal apl-
OTOUPYNPATA TNS €UPWNAIKAS MPOIOTOPIKAS TEXVNS
(Chauvet, Lascaux, Niaux, Castillo, Pech Merle,
Cougnac Foz Coa..).

O1 Bpaxoypapies zwviavelouv otn Adugn 1ns
0doas.

In this film, the viewer steps into the shoes of a
young prehistoric woman and walks around a virtual
cave of successive galleries containing masterpieces
of European prehistoric art (Chauvet, Lascaux, Niaux,
Castillo, Pech Merle, Cougnac Foz Coa...).

At times, the animals painted on the cave walls
spring to life under the light of the torch.
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To diakoopunpévo onnAaio tns Pont-d’Arc

The decorated cave of Pont-d’Arc
TAMIA | FRANCE, 2014, 3'

oknvoBeoia | director: Claude Delhaye
napaywyn | production: CNRS Images
Siavopn | distribution: CNRS Images

To onhAiaio Chauvet Pont-d'Arc, otnv Ardeche, éxel
HONIs avaknpuxBei Mvnueio Maykdopias MoNTIoT-
khs KA\npovopids anod tnv UNESCO. Evas Bncaupds
nou 10 eUpU KoIvo Ba pnopéoel va avakaAder and
70 2015 eniokentOPevo 10 aviiypapd ToU, anoTe-
AoUpEevo and NPOCOPOIWCEIS TOU.

O apxaiohéyos-npoictopikds Gilles Tosello na-
pOUOIdzel TNV TEXVIKA TOU YIA TNV anokardotaon Jias
and auTés TIS TOIXOYPAPies, TOV Nivaka Twv aAOYwV.

The cave of Chauvet Pont-d'Arc, in Ardéche, France,
has just been named a World Heritage site by
UNESCO. This is a treasure that the public will be
able to discover for themselves, starting in 2015, by
visiting its replica, which includes exact facsimile
copies of twenty of its panels and will bear the
name “The Cavern of Pont-d'Arc”.

Gilles Tosello, specialist in prehistoric plasterwork,
describes his technique of reconstruction of one of
these frescoes, the “Panel of Horses”.
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O1 XpUOES PNOUNIVES
The Gold Spinners
EYOONIA | ESTONIA, 2014, 72/

oknvoBeofa | director: Kiur Aasma, Hardi Volmer
napaywyn | production: Traum Fabrik
Siavopn | distribution: Taskovski Films

«O1 Xpuoés Mnopnives» efvar pia iotopia yia m yév-
vnon, T 86€a, kai Tny eEapdvion pias 1516ppubunNs,
adpaTns, Kal NAavioxupns enIXEIPNOIAKAS AUTOKPA-
Topias —tnv Film Studio Eesti Reklaamfilm, Tn pévn
€TaIPEI0 NOU €kave NAPAYwWYES OIAPNUICTIKGOY OTNV
YoBieTikN Evwon. AnpioupynBnke and évav dvBpw-
no, aMd katd tn Sidpkela Tns akuns Tns é0ive dou-
Neid o€ ekatovTddes kal Ta Ola@NUIoTIKA TNs ATavV
e€alpeTIkd SNPOPIAA.

‘Oha autd ouvéBaivav otn «GOCIANIOTIKA auTO-
KpaTtopia» und Tous Gpous TNs oxedIacPEVNS OIKO-
VOUIas Kal Tns KABOAIKAS ENEIPNS TwV NAVTWY. LTV
npayuartikdtnta dev UNPXe Kavéva egndpeupa yia
va dlapnpIoTel, oI kavoves Tou eunopiou dev epap-
pézovTav, Kai yia 1i1s XINAOES Twv evOIapePOUEVMY N
NEN «dlaghpion» NxoUoe TO 1510 GPIKTA e TIS NEEEIS
«ClA», «oagoewvor n «Coca-Colay.

The “Gold Spinners” is a story about the birth, glory,
and disappearance of a peculiar, invisible, and
mighty business empire —the film studio Eesti Re-
klaamfilm, the only company producing com-
mercials in the Soviet Union. It might have been
born in the head of one man, but during its heyday,
the studio provided employment for hundreds of
people and its clips won the hearts of millions.

All this took place in the “socialist empire”, under
the conditions of planned economy and universal
lack of everything. There really were no goods to
advertise, the marketing rules did not apply, and, to
the thousands of concerned officials, even the word
“advertisement” sounded almost as horrible as “CIA”",
“saxophone”, or “Coca-Cola".




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Kupiakn | Sunday 23.10.2016, 15:10

AxkoAouOwvras 1o Tafid! Tns Zipa:

pia EAAnvo-EBpaikn OdUcosia

Following Shira’s journey: A Greek Jewish Odyssey

AYZTPAAIA | AUSTRALIA, 2014, 50'

oknvoBeoia | director: Carol Gordon, Natalie Cunningham

napaywyn | production: Carol Gordon

Mepioodtepor and 60.000 EMnves EBpaior xdBnkav
oto OhokaUTwpa, aAG auth n Tpayikn 1oTopia na-
PAEVEl OXETIKWS dyvwoTn. To pnéikéreuBo autd
VTOKIMQVTED MEPIEXEl OUVEVTEUEEIS e TOUS EANvOE-
Bpaious enizcdvtes Tou ONOKAUTWHATOS, EMIZAVTES
OeUTEPNS KAl TPITNS yevids, KaBs Kal PéAn Tns Kol-
vATNTAs Mou NAaAeUouV va KPAThCOUV ZWVTAVES TIS
napaddoels Kal TNV KOUATOUPA TOUS.

O1 oknvoBéTdes Carol Gordon kal Natalie Cun-
ningham e§epeuvolv Tnv 10TOPIa TV NAAClI NOTE
akpaiov Kovothtav Twv EBpaiwv otnv ENGSa kal
TWV ONPEPIVAV KOIVOTATWY MOU £fval anoQacioué-
VES Va eniBIHOOoUV.

More than 60.000 Greek Jews perished in the Holo-
caust, yet this tragic history remains relatively un-
known. This groundbreaking documentary features
interviews with Greek Jewish Holocaust survivors,
second and third generation survivors and commu-
nity members who are fighting to keep their Jewish
traditions and culture alive.

Filmmakers Carol Gordon and Natalie Cunning-
ham explore the history of the once thriving Jewish
communities of Greece and the present-day com-
munities that are determined to survive.
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Kupiakn | Sunday 23.10.2016, 17:00

YnoBpuxio Nepoéas
HMS Perseus submarine
EMAAA | GREECE, 2015, 17’

oknvoBeoia | director: Avr@vns Aghanépras | Antonis Delaportas

napaywyn | production: Epyaotipio ©alacocias Fewloyias kai Ducikins
Qkeavoypagias Maveniornpiou MNarpav | Marine Geology and
Oceanography Laboratory of Patra’s University

Siavopn | distribution: Basiins Mevréyiavvns | Vassilis Mentogiannis

Eivar vUxta dtav éva Bperavikd unoBpuxio niéel
olwnNAG avoixtd Tns Kepaiovids. Mia ToOopaKTIKNA
ékpnén exTivdooel To unoBpuxio otov aépa. And T1a
60 péNN Tou MAnpwuaTtos Ba ocwBel pévo évas...
O B’ Maykdopios MoéAepos paiveral. Mia anfoteutn
Ka npayuartikh 1otopia.

H épeuva die€nxBn oTa mhaiola Tou npoypduua-
105 ETCP «GREECE-ITALY 2007-2013» Interdiscipli-
nary Aquaria for the Promotion of Environment and
History—APREH, and 10 Epyaothpio ©ardooias
Fewoyias kal uoikns Qkeavoypapias, Tuhuaros e-
whoyias, Maveniotnpiou Matpwv kal Tnv UFR-Team.

An incredible, unique story from WWII British sub-
marine that sunk near Cephalonia island, with only
one survivor. ..

The research was conducted by the Marine
Geology and Oceanography Laboratory of Patra’s
University, the UFR team and Aquatic Dive Center,
within the framework of the programme ETCP
“GREECE-ITALY 2007-2013" interdisciplinary Aquaria
for the Promotion of Environment and History
—APREH.




AIEONEY AIATONIZTIKO | INTERNATIONAL COMPETITION

Kupiakh | Sunday 23.10.2016, 17:20

memORIA
memORIA
EAMAAA | GREECE, 2015, 70'

oknvoBeoia | director: Ficypyos M. larpod | Yiorgos P. latrou
napaywyn | production: «kZdvdeopos Mveupankis kai Koivwvikins Apactn-
pi161ntas Keparéas Xpuon Topn», MN@pyos larpou | Cultural and Social

Activity Club of Keratea “Golden Breakthrough”, Yiorgos P. latrou

«memORIA» oTnv ITaAIKA YAdooa onpaivel pvhun,
«ORIA» heyoTav 1o atpdniolo nou BubioTnke otis 12
®eBpouapiou 1944, pe BUuara nepioodTEPOUS and
4.000 ItahoUs aixpaa@Tous eppavay. To viokipa-
VTED KATAYPA®EI TNV 10TOPIa KAl TN pvhpn 70 xpdvia
perd, Tou peyaAUtepou vauayiou Tns Meooyeiou.
HAIKiwpévol kdTolkol Tns neploxns (Aeypaivd-Kepa-
Téa-AvdBucocos) dinyolvtal TNV TPOWAKTIKA avd-
pvnon Tou vauayiou. ITalof andyovol Twv Bupdtwv
épxovtal va anotiouv @épo Tiphs. Mia kapaBdva
nou BpéBnke and Tov dUTN AploToTéAn ZepBouodn
ATAV O KATAAUTNS yia To Ta&idr oTnv [Taia, otny né-
An Baidvo, 6nou kdBe xpdvo yivovtal ekONAWCEIS
and 1o Aiktuo Oikoyeveliwv Ayvooupévav Tou ORIA
(www.piroscaforia.it).

‘Eva pvnueio othBnke, and ENnves kar ltaious, 10
2014 otnv napaiia Tou Xdpaka, anévavt and 1o
vnof Tou Marpdkhou, via va Bupizel To avenitpenta
Eexaopévo €ws Twpa vaudylo, Tous ayahiveuTous
veKpoUs, Ta OKOTeIvVG onpeia Tns 10Topias, AN kal
TNV anapaitntn ohepa ouvadéApwon kai v kd-
Bapon Tns Tpaywdias.

In ltalian, “memoria” means memory. “ORIA” was
the name of the steamer which sank on 12
February 1944 off the island of Patroklos, near
Sounio, with more than 4.100 ltalian victims who
had been captured by the Germans.

The documentary captures the history and me-
mory 70 years after the biggest shipwreck in the
Mediterranean. Elderly inhabitants of the area share
their horrifying recollections of the shipwreck.
ltalian descendants of the victims come to pay
tribute. The catalyst was an old pannikin which was
found by diver Aristotelis Zervoudis. A monument
is erected, reminiscent of history’s dark moments,
but also of the importance of solidarity and
catharsis.
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Kupiakn | Sunday 23.10.2016, 18:45

Agpévn KOKKIVN KAWOTA
Tied red thread
EAMAAA | GREECE, 2011, 105

oknvoBeoia | director: Kworas Xapalapnous | Kostas Charalambous
napaywyn | production: ERT, ODEON, Vasilis Alatas Film, NOVA, Art Factory,

K. Charalambous
Siavopn | distribution: ODEON S.A.

KOKkivn KAwoTh Sepévn. ..

O T1iTA0s TS Taivias «Agpévn KOKKIVN KAwOTA» €XEl
onTh évvola: and tn pia «daveizeraly, napaepdzo-
vIds TNV, TN yVwOoTA éKPEaon Nou XPNGCIPONoIoU-
oav ol Adikol napapuBdoes yia va apxicouv TS
IOTOPIES TOUS, TAUTOXPOVA OUWS UNOVOET TN YPauUN
TOU Qiatos nou CUVOEE! TIS APXEYOVES IOTOPIES TNS
yns. Téroles ypappés aipatos Bpiokoupe o€ KdBe
oTIypn Tns avBpanivns 1otopias, kaBws 1o dpaua
TNS EKMONITIOTIKAS QMOOTOANS KATATPEXEI TOV Qv-
Bpdnivo MoNTIoPd. ZUPewva pe To «Opapa» auto,
ol BeWPOUEVES MIO «MPOIKIOUEVES» OPAOES OVoua-
TiZOUV TO CUPPEPOV ToUS KaBhKov, kal npocnabouy
va 1o €NIBANOUY 0 GMES OPAdES —VOUILOMNOI®m-
VTas TN Xphon kal Tns nio anexBous Bias yiI' autd
nou Bewpolv ws IEPA ANMooTOAN «yId TO KAAO TNS
avBpwndTnTas».

...2TNV QVEUN TUAIYUEVN

Kevtpikd Béua tns 1oTopias eival or alayés —Yu-
XIKES, NBIKES, MVEUUATIKES— MOU ANOPEPE! O MOAELIOS
oTov avBpwnivo Xxapakthpa, kaBws kai 1o doBeato,
oxeOOV UETAPUOIKG Wicos, petalu Twv avrinaiwy
otpatonédwy, nou unepBaiver Tnv 1deoloyia kal
odnyef Tous avBp®nous GtV anokTAVwonN.

Red tied thread...

The title of the film “Tied Red Thread” has a
twofold meaning: on the one hand, it borrows, in
paraphrase, the common expression used by Greek
folk storytellers to start their narratives; at the same
time, though, it suggests the (red) blood line which
runs through all the primeval stories of the world.
We find such blood lines throughout the course of
human history, as the vision of a mission to civilise
others weighs down on human civilisation.
According to this “vision”, the groups considered
better "endowed” re-label their interest as duty and
proceed to impose their vision on other groups -
legitimising the use of even the most appalling
violent behavior, in the name of what they consider
as their sacred mission “for the sake of all humans”.

...Around the spinning wheel it sped

The main theme of the story is the changes —psy
chological, moral, spiritual- wrought by war on the
human character and the inextinguishable, almost
metaphysical, hatred bred between rival camps,
which transcends ideology and makes animals out
of people.




EIAIKH MPOBOAH | SPECIAL SCREENING

Kupiakn | Sunday 23.10.2016, 20:45

* @wkKiwv AnpnTpiadns:
To peyalo eupuywvio pari

Phokion Demetriades: The great wide-angle eye

EAMAAA | GREECE, 2016, 9'

oknvoBeoia | director: Mépn Enuparou | Memi Spyratou

napaywyn | production: Aéva ZaBBidn, Méun Inuparou |

Lena Savidis, Memi Spyratou

Apiépwpa oTov oKITooypd@o Kal yeholoypdpo and
v Kawvotavtivounoin nou agiepaBnke OAOKAN-
PWTIKG 0T yeAoloypapia, OOUAEUOVTAS OTIS EQNLE-
pies «EAeUBepov Bhpa» kal «ABnvaikd Néaw. To oki-
T00 TOU OIAKPIVETAl yIa TNV EIKOVOYPAPIKA TOU NAN-
pATNTA, TN AeNTOUEPEIT Kal TOV UPNAS TOVO odTipas.

Ta okitoa Tou Tns Katoxns —70 épBacav ws euds—
dlapopornoinuéva Texvikd kal aioBnTikd, yivovral
QVEKTIUNTA 1I0TOPIKG TEKUNPIA, KABWs anoppo®ouv
0av OTUNOXAPTO TO HEYAAEID NPWIKWDY OTIVU@MV OTN
yéveon tous. Kal kaBws Tis anodidel, dxI aniws cav
oxéd1a, aNd oav oTlydIaies pwToypapies, yiveral pu-
TOYPAPOS YUXWV.

Mouoikh enipgéreia: Méun Xnupdrou
Kefueva: Méun Znupdrou-Aéva XaBBidn

Atribute to the cartoonist from Constantinople, who
dedicated himself to the satirical cartoon, working
for the Greek dailies “Eleftheron Vima” and “Athinaika
Nea". His cartoons became famous for their rich ima-
gery, detail and high satirical tone.

His 70 surviving cartoons from the time of the
German Occupation during WWII, very varied in
their technique and aesthetics, have become inva-
luable historical artefacts; they seem to absorb like
blotting-paper the greatness of heroic moments in
history, as these are happening. By rendering such
moments not just as sketches but as instant photo-
graphy, Dimitriadis becomes a veritable photogra-
pher of the human psyche.

Music supervisor: Memi Spyratou
Scipt: Memi Spyratou-Lena Savidis
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MAnpogopiaké Tunpa | Out of Competition

AIOOYZIA 2 | SCREEN 2

O tavies Tou MAnpoopiakoU Tunparos npoBAdNovTal oe KUNIOUEVES ENAVANAPEIS.

Or1 taivies diekdikouv 10 BpaBeio Kovou.
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MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP. 12:00 — MNEM. 15:45 — ZAB. 14:30

Me avapvinoeis Kai Tpayoudia
Memories and songs
EMAAA | GREECE, 2014, 40/

oknvoBeoia | director: ETéAa Manaotepdavou | Stela Papastefanou
napaywyn - diavopn | production - distribution: EréAa Nanaocrepavou |

Stela Papastefanou

H napouciaon tns xopwdias tns lopanAiTikhs Kol-
voTNTas ©ecoahovikns XPNGIPJOMOIEITal yia TNy NPo-
oéyylon Tns Napddoons pias PelovoTnTas NAEOV TNS
©ecoalovikns, o€ pia npoondbeia va anotunwoef
10 onpePIvO Tns npoowno. Wdxvovras tnv 1otopia
HIas YAOOQs Mou ChPEPA XPNOIPONOIETal EAAXI-
ota kal eniBidvel kupiws péoa and 1a Tpayoudia,
autd 1a id1a Tpayoudia nou kANoTe «yépizavs Ta 0o-
kdKia TNS NOANS.

In order to approach the tradition of an ethnic
group of Thessaloniki —minor nowadays, it is presen-
ted the Jewish Community Choir of Thessaloniki. In
search of the history of a language —Judeo-Spanish—
which is underused nowadays and survives mainly
through songs; the same songs that used to “fill” the
alleys of the city.

Memories and songs is actually a documentary
about the history and culture of Mediterranean.




MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP. 12:45 — INEM. 16.30 — XAB. 15:15

O épws, o dnpos kai pia diadpopn

Eros, demos and a route
EAMAAA | GREECE, 2014, 18’

oknvoBeoia | director: BayyéAns Kahapnakas | Vaggelis Kalambakas
napaywyn - diavopn | production - distribution: BayyéAns KaAapnéaxas |
Vaggelis Kalambakas

‘Eva odoinopikd kard pnkos Tou onpePIvVoU fxvous
TOU «Anpociou 2AParosy, Tns apxaias rapikhs odou,
oTNV Tavia eival CUVUQACUEVO [E TIS BeUaTIkés Tou
‘Epwra kai 1ns Anpokparias. Enmoyés and tov «epf
Epwros» Aoyo Tou MAdTwva, «To peydAo pas Toipko»
Tou |. KapnavéMn kal 1a «Anocndopara Tou pwT-
koU Adyou» Tou Roland Barthes, 6nws avantixBn-
Kav oT0 MAaiolo evos eknaldeuTikoU epyacTnpiou
OTOV aPXAIONOYIKO XWPo Tns Akadnpias MAdTwvos,
(QwTiZouv pe 101aiTEPO TPAMO TN CUYXPOVN NEAyUATi-
KOTNTA TNS OUYKEKPIPEVNS O1adpopns, dnuioupyw-
VTAS OUOXETIOPOUS Kal Tovizovtas avtiBécels: ToTe kal
Tdpa, Eyw kal 0 A0S, ATopo kai LUVoNo.

To vrokigavtép autd yupioTnke ws JEPOS TNS €K-
naideuTikhs O1adikacias oto Niafolo Tou npoypdy-
patos «Akadnpia MAdrwvos: H Moliteia kal o TToAi-
TNS», UE TN CUMKETOXN HaBNT@V Kal OIOACKOVTWY.

An urban walk along the remnants of the “Public
Mound” —the “Demosion Sema”, ancient burial site
for prominent Athenians— is interwoven with the
themes of Eros and Democracy. Excerpts from “Peri
Erotos”, Plato’s discourse on Love, from “Our grand
circus” by I. Kampanellis and from the “Fragments of
amorous discourse” by Roland Barthes, used during
an educational workshop inside the archaeological
site of Plato’s Academy, highlight in a very special
manner the contemporary realities of the urban
walk in question, creating correlations and emphasi-
sing contrasts: Then and Now, the | and the Other,
the Individual and the Group.

This documentary was filmed for educational
purposes, as part of the programme “Plato’s
Academy: The City and the Citizen”, with the
participation of both students and teachers.
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MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP.13:15 — MEM. 15:15 — ¥ AB. 16:30

Ai®dvn
Dioni
EAMMAAA | GREECE, 2014, 17'

oknvoBeoia | director: @avos Wuxoyids | Thanos Psichogios
napaywyn - diavopn | production - distribution: @a@vos Wuxoyiés |
Thanos Psichogios

‘Eva pouoikd vrokiyaviép yia Tnv napddoon kal
oxéon pas pe auth. H Aicdvn, éva véo yuvaikeio no-
AUQWVIKS, pwvnTIKG OXNd, Npoonabel Tautdxpova
va OIaTNPNOCEN T NOAUPWVIKA NNEIPWTIKA akoUoua-
Ta Nou anéktnoe BiwpaTikd Kal va dnpIoupynoEl
€vav nio oUyxpovo Kal NPoownikd TPONo EKPPACNS.

A music documentary on tradition and our relation-
ship with it. Dioni, a young female polyphonic vocal
ensemble, tries to simultaneously preserve the
traditional folk polyphony of Epirus and to develop
a more modern and personal way of expression.




MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP.13:45 — NEM. 14:45 — Y AB. 12:00

David Kennedy. ZpiAeGovras Tn zwn

David Kennedy. Sculpting life
EMAAA | GREECE, 2014, 25

oknvoBeoia | director: AyyeAos KoBotoos | Angelos Kovotsos

napaywyn - diavopn | production - distribution: AyyeAos KoBoraos,

=

Baow KaveAllonoulou | Angelos Kovotsos, Vasso Kanellopoulou

David Kennedy. M\Untns. Ténos diapovns kai «gp-
yaoias», 10 Zpevioupl NS Afyivas. XUvipo@os Tou, N
Mdyia. Kaaitexvikh epgpovh: O HOPQES TwV ZWwV.
Mo NoAU Tou apéoel n katofka Tou n NivBn. Ki étav
TOV PWTOUV YIaTi TOU aPECEl VA OPINEVEI TIS HOPPES
TWV ZOWV Anavtd: «2a zoo nou &jat...»

Tnv navdpxaia 1exvikh Tou Xapévou kepiou xpn-
olJornolouoe, uéxpl mou nia Gev unopei ota 80 Tou.
Ki é101 Bpiokel Tn 816000 oTa EUAIva KouTdAia yia TO
payeipepa s Mdyias. «O xpdvos netdel», PJas Aéel,
KI €MEITa aVaxXwpEf. ..

David Kennedy, sculptor, lived and worked on the
island of Aegina near Piraeus with his wife Maya. His
favorite models were their animals, above all their
goat Niovi, the star of all of them. When we asked
him why, his answer was: “Because | am an animal
too".

He used the ancient technigue of melting wax
for sculpting in bronze until he became too old to
continue. From then on, he confined himself to
making wooden spoons for Maya's kitchen. David
passed away in February 2014. His last words to us
were “tempus fugit” (time is escaping).
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TP. 14:15 — [NEM. 13:45 — ¥ AB. 12:30

Boxer
Boxer
EAMAAA | GREECE, 2014, 55'

oknvoBeoia | director: Fiwpyos Mavreheakns | Yiorgos Panteleakis

napaywyn | production: Independent Greek Cinema

H taivia akohouBefl 1a Bhpata evéds naaiyaxou
nuypdxou, Tou Tidpyou lwavvidn kar Tn yerdBaon
TOU O€ NPOMNOVNTA, OTOV NUYHAXIKG oUNOYO «Api-
OTOTEAEIO®. 2TO VIOKIUAVTEP ANOKAAUNTETAI PId GAAN
nAeupd Tou aBAAPaToS, avBpnivn, OIKela Kal evre-
s €€w ano Tnv Tpéxouca dnoyn yia 1o dBAnua
Kal kataypd@eral n zwh péoa Kai é§w ano Tov unoé-
YEIO XWPO TOU CUNGYOU TV GUVOAITNOVWY TOU.
MpwTabAnTés dnws o ONupniovikns MNpyos Y1epa-
vONouhos, o kouBavods Felix Savon, o zwvravés Bpu-
Nos npwtaBAnThs-nponovnThs Mopyos Kanavrai-
Odkns, EeTUAyouv TO VAPA Og auTd TO JUCTAYWYIKO
d6Anpa.

The Doc is following the steps of and old time “Bo-
xer" and now head Trainer of “Aristotelio Boxing
Club”, Yiorgos loannidis. The principles of the disci-
pline are being explored by old time Champions
and trainers revealing hidden aspects of the sport
and what goes through a fighters mind. Watch
fellow ex champions and Olympic winners such as
Yiorgos Stefanopoulos, Cuban mythical fighter Felix
Savon, former Welter weight Champion “Mighty
Mike Arnaoutis” and a living legend, the 75 year old
Yiorgos Kapantaidakis who is still coaching, reflect
upon the nobility of their sport and the love and
respect that they share amongst them in this hierar-
chical line of champions-trainers, covering a fifty
year legacy in Greece.




MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP.15:15 — EM. 13:00 — 2 AB. 15:45

‘Evas 0€0ds yevviéral
A God is born
EMAAA | GREECE, 2015, 40’

oknvoBeoia | director: EAévn BA@aon | Eleni Vlassi

napaywyn - diavopn | production - distribution: lcons World Productions

‘Eva viokigavTép eunveucpévo and Tov Bpuio Tou M.
Ahe€dvdpou kal Tou AaoiBicdtn Naudpxou Tou Né-
apxou, e apetnpia 1o Aiktaio Avipo, 1Ep0 TOMO Yév-
vnons Tou Afa. To onniaio énou pnnke épnBos o
ANEEQVOPOS, aVOPWBNKE e PIa APXEyovNn TEAETH JU-
nons otnv lepn Aipvn, akohouBavras Tnv narpoyo-
VIKA TOU pofpa, mou h1av va yivel o Baoihids dAou
TOU KOGHOoU. O €IkOvES NEPIYPAPOUV TO EMOS LIAS JE-
yaheiddous ekatparteias Tou M. ANeEdvOpou kal Tou
Nedpxou, apxnyou Twv Kpntav 1o§otay, Naudpxou
TOU 2TONOU Kal e§epeuvnTh Tou IvoikoU Qkeavou.

Apapatonoinpéves pdxes otnv ©nBa, otov 'pavi-
k6, otnv load, otis anépavres nediddes Tiypn kai Eu-
@PATN, otTnv dopvo MMéTpa, oTis ephpous Tns Medpw-
olas kal Tns Apaxwoias, pnpootd oe aviknto Nepol-
KO INMIKG, o€ YKUBES TOEOTES, O AazOves yuvaikes
kaBahdpiooes nou aidiazav yUpw and Tous EAN-
ves 0€ KUKAoUS. AvaBiwon Twv yduwy Tous e Mep-
0ides NpIykiniooes, O€ NEICUA TWV KAIPOV Kal TwV
NOMPWV NMou onpPatoddTNoav Jid véa enoxn, dnou
YKUBes, Mépoes kal EAnves Ba hTav pia olkovyévela,
auTh Tou eAeUBepou avBpanou.

The film is an epic journey in time through the me-
mories of Nearchus, a native of Lassithi of Eastern
Crete, the Leader of the warrior class of the Cretan
Archers, who achieved to become the Great Admi-
ral of the Fleet of Alexander the Great and the very
first explorer of the Indian Ocean after crossing the
Gedrosian Desert. His recollections, a source of in-
spiration for the Ancient Greek writers, reveal a plot
of the famous legend according to Alexander the
Great at the time of his adolescence entered the Di-
kteon Cave —the sacred birthplace of Zeus, deposi-
ted his offerings from Macedonia amongst the hu-
man-shaped stalactites and finally reached man-
hood in an archetypical coming of age ceremony.
Through dramatized sequences, this monumental
documentary unravels some of the glorious epic
moments of the Campaigns of Alexander the Great:
The Battle of Thebes, of Issus, of the Granicus River,
the conquering of the vast valleys of the Tiger and
the Euphrates Rivers, the perilous crossings of the
Gedrosian and the Arachosian Deserts and the sava-
ge combats against the undefeated Persian Cavalry,
the wild Scythian Archers and the howling Amazons.
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MAHPO®OPIAKO TMHMA | OUT OF COMPETITION

TP. 16:00 — lNMEM. 12:00 — XAB. 13:30

MeralAgio Apiavrou. MapeAO6v, napov

Kail HEAAov
Amiantos mine. Past, present and future
KYMPOX | CYPRUS, 2014, 50'

oknvoBeoia | director: Maoxains Mananérpou | Paschalis Papapetrou

napaywyn - diavopn | production - distribution: Tuhpa Aacav Kinpou |
Department of Forests, Cyprus

H Kunpos hrav onpavrikds napaywyoés apidviou
kard Tous KhaoikoUs ald 181aiTepa Tous EANvo-
PwuaikoUs xpdvous. H vedTepn YeTAMEUTIKA Opa-
otnpiétnTa dpxice 10 1904 kal 10 peTareio Apid-
VTOU KATEOTN TO WEYAAUTEPO Kal MOAUMANBECTEPO
HETAMeio Tns KUnpou, Pe geydAn OIKOVOUIKA, TEXVO-
NOYIKA Kal KoIVawvVIKA cUPBONA oty avdnTuén Tou
Ténou. Y& autéd epydoTtnkav xiNddes dvBpwnol an’
OO TO VNOf, MOU TO PETETPEPAV OE [Ia OpyavwpPévn
MOANITEI e KOIVOTIKA apxh, €KKANOIQ, VOOOKOWE(O,
KATAOTALIATA KAl OXOAEO.

Y1nv talvia anaBavarizovial oKNVEs e NpwTayw-
VIOTés avBPWMoUs nou epydoTnNKaY OTO UETAAEID
Kal ol ornoiol NepIyPdPOUV TIs OUVBNKES TNS epya-
ofas kar s zwhs Tous oe autd. AnaBavarizovial
enfons oknvés and Ta épya nou yivovial yéoa oto
nhaiolo pias enfnovns kar danavnphs anokardota-
ons Kal avaxAdaons TNs nepIoxns.

Cyprus was an important producer of asbestos du-
ring Classical and, more so, Hellenistic-Roman times.
During modern times, mining began in 1904 and
the Amiantos Mine quickly became the biggest
mine in Cyprus, employing the most workers and
having a profound effect on the economic, techno-
logical and social development of the island. Here
worked thousands of people, from all over the
island, transforming it into an organised urban com-
munity, with a municipal authority, a church, a ho-
spital, a school and many shops.

The film records scenes involving many of those
who worked at the mine, and who now tell their sto-
ries and describe working conditions there. In ad-
dition, we see footage from the arduous and costly
work of restitution and reforestation of the area.
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0Odo1nopiko otous AgAPpous
A trip to Delphi
EMAAA | GREECE, 2014, 61’

oknvoBeoia | director: AnootoAia Manaiwdavvou | Apostolia Papaioannou
napaywyn | production: Amooerolia NMandiwavvou | Apostolia Papaioannou

O MixahA Mapuapivés kal n Auaiia Moutouon. H
Audia Kovidpdou. H Mapia Ykouhd kar o Kopvhhios
2 ehapons. Kolvo Tous OTOIXEIO, N KOANITEXVIKA EUNEl-
pia oto Apxaio ©¢atpo. Zekivouv éva 1a&idl otov ap-
XQAIOAOYIKO XWMPO TV AEAPOV, e KaTdANEN TO pIKPO
Apxaio ©¢éarpo. MapdMnia, pia opdda @uacioha-
TPV Eekva and 1o Nipdvi Tns [Téas e 1a NddIa, ako-
NouB®vTas To apxaio povondT nou odnyel oTov ap-
xalohoyikd xwpo. O kivnuaroypapioths Adkns Ma-
naotdons eNICKENTETAI TO ONITI TOU AyyeAou Kal TNS
EUas YikeNiavou, ondepivd Pouaeio, nou Bpioketal
MOAU KOVTd OTOV aPXAIONOYIKO XWPO TwV AEAPV.
‘Eva 1016TUNO 0doinopikd, éva napdéevo Tagid,
6nou O\ol npoonaBouv va aicBavBouv, ndvw and
OAa, TNV 181aiTEPN eVEPYEIT EVOS XWPOU MOU CUVOEel
TO payikd de 1o Beikd, TV loTopia pe Tov MUBo, Ty
Téxvn pe 1o MNvedpa.

Four actors, one composer and a filmmaker, all sha-
re the artistic experience of performing in ancient
Greek theatres. They set out for a trip to the archaeo-
logical site of Delphi, destined for the theatre. Mean-
while, at the harbor of Itea, a group of nature-lovers
starts off a hike towards the site through the ancient
path. A unigue tour, an unusual trip, during which
everybody involved attempts to feel the energy of
this place, where the magical meets the divine;
where History and Myth, Art and Spirit meet.
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Mouoca NMoAutponos
Muse Polytropos
EAMAAA | GREECE, 2016, 48’

oknvoBeoia | director: Fiwpyos Mnéroos | Yiorgos Botsos
napaywyn - dlavopn | production - distribution: AiGzwpa, Mepipepeiakn Evwon
Biapwv Kevipikins Makedovias, Capri Productions | Diazoma, Regional

Union of Municipalities of Central Macedonia, Capri Productions

APXAIONOYIKO VTOKIMAVTED LE €MIKEVIPO TOUS ap-
xafous xwpous Béaons kal akpdaons Tns Kevipikhs
kal Autikhs Makedovias: TI1ENa, Aiov, Alyés, Mieza
ka1 ©eo0oahovikn anoKAAUNTOUV TOUS XWPOUS GNou
@Mo&evnBnKe Kkal e§enixBnke N Beatpikh Téxvn Kal
anodeIkvUouV MNWs evapuovioTnke NANPWS e TIS
MONITIKES, OIKOVOUIKES KAl KOIVGWVIKES OUVONKES TNS
kdBe enoxns.

To VIOKIJAVTEP NPOOEYYIzZel e EEEXOUCES MPOOW-
NIKOTNTES TNS APXAIONOyias, ol onofes pwTizouv did-
(POPES MTUXES TNS I0TOPIas KABe BedTtpou, Tovizovias
Ta apxITekToviKd oToIxela, Ta Beatpikd €idn, 10 pONO
ToU Bedtpou —nou htav BpnokeuTIKOS, EKNAIOEUTI-
KOS, MONITIKOS Kal €§6XwS ONUOKPATIKOS— KaBWs Kal
TNV NANPN EVOWPATWON TOU OF OAES TIS EKPAVOEIS
NS kaBnpepvaTNTas Twv Makedovav.

This is an archaeological documentary film which
focuses on ancient venues for the theatre, in Central
and Western Macedonia; Pella, Dion, Aeges, Miesa
and Salonica are the places where the theatrical art
was hosted and evolved. They prove how closely
drama mirrored the political, economic and social
conditions of each era.

The film records eminent archaeologists who
shed light on the various aspects of each theatrical
venue's history, including architectural features,
theatrical genres, the role of drama in society —reli-
gious, educational, political and democratic par
excellence- as well as the involvement of drama in
all aspects of the daily life of Macedonians.

AFPM.AL0 BEATFO THE RMAK EODMLAE

dairamran . @l ipeegs Sis
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O£0dwpids, n6An véa
Theodorias, a new city
EAMAAA | GREECE, 2015, 27/

oknvoBeoia | director: Kwotas Bakkas | Kostas Vakkas
napaywyn - diavopn | production - distribution: Kédoras Bakkas | Kostas Vakkas

Mia nepiynon ora Buzavtivd kardhoina s Oeo-
Owpiddas, Tns NéANs nou {dpuce N Autokpdreipa
TOU Buzavtiou Be00pa, n onofa kai Tns édwoe To
Ovopud tns. O1 ekkANoles, Ta YAUNTd Kal KUpiws Ta k-
NANKTIKG YneidwTd Tns. Ta Yn@idwtd auTd eivar po-
vadikd vyiati éyivav Tov 60 p.X. aidva kal ouvoud-
Zouv XploTiavikd kai nayavioTikd otoixefa. [Mpokeiral
yla pia dyvwoTtn nTuxn tns 1otopias pas. OAa 1a ap-
XalohoyIkd euphpaTa Nou Napoucidzovial oTo VIo-
KIJavTép nMou yupioTnke otn AiIBUN, Bpiokovtal on-
HEPa o€ KIVOUVO Kal OTO ENE0S PAVATIKAV, AOYW TNS
ékpuBpNs NONITIKAS kardaTacns oTny NePIoXN.

A tour at the Byzantine remains of Theodorias, the
city founded and christened by the Byzantine em-
press Theodora; its churches, sculptures and above
all its superb mosaics. These mosaics are unique in
that they were created as early as the 6th century
AD and combine Christian and pagan elements. All
this represents a hitherto unknown aspect of our
history. The archaeological findings presented in
the film, which was shot in Libya, are currently at
the mercy of religious fanatics, due to the political
turmoil in the area.
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H anokaraocraon twv pvnpeiwv tns AKpOnoAns.
Iniypioruna and ra épya (2011-2013)

The restoration of the Acropolis Monuments. Snapshots from

the project (2011-2013)
EMAAA | GREECE, 2013, 35

oknvoBeoia | director: Kwvoravrivos ApBavirakns | Konstantinos Arvanitakis
napaywyn | production: YEMA | Acropolis Restoration Service

H raivia éxer ws Bépa tnv eEENIEN TV AVAOTNAWTIKGY
épywv aTa pvnueia tns Akpdnoins kard 1o SidoTnua
2011-2013 péoa and xapaktnpIoTIKG oTIyMIGTUNA.
EidikdTepa napoucidzovrarl ol enepBdoels oTis yw-
vies Tou BplykoU otn duTikh nheupd Tou MapBevava,
n dlaudpPwon Twv paBdhoewy otn BOPEIA KIOVO-
oroixia kal n perapopd evos kiovokpdvou Tou [ap-
Bevadva oto Mahid pouceio Akpdmnoins. Mapouaid-
zov1al enions o1 gpyaocies otn voTIa NTEPUYA TwV
MponuAaiwv kar o dladikacies GUVTAPNONS TNS EMi-
¢@dvelas Tou pappdpou ota peydha pvnpeia ns
AKPOMOANS, TO €pYO TNS PEAETNS KAl OUYKOAANONS
TV OIJoNaPTWY NWPIVEY APEXITEKTOVIKWOV HEADY KAl
TENOS O OPACTNPIOTNTES TOU TOWED TV EKNAIOEUTI-
KWV Npoypapudrwy. Ektds anod Tis AMMels, mou apo-
pOUV OTIs €&EI0IKEUPEVES EQYAOIES KAl OTNV EQAPHO-
YN oUxvd NPWTOTUNWY TEXVIKWV KAl oUyxpovns Te-
XVONovias, Ol UVEVTEUEEIS Twv UNEUBUVWY Twv €p-
YOV KAl TWV EPYAZOPEVWV MAPOUOIdZouv opaipIkd
TOUS NPOBANUATIOUOUS, TIS QUCKONES Kal TOUS OTo-
XOUS auTOU TOU MOAUCUVOETOU €pYyOU, MOU UNOMOIE(-
Tar and tnv Ynnpeoia Zuvinpnons Mvnpeiov Akpo-
noAns Tou Ynoupyeiou MNMoAmiopoU kal ABAnTiopoU.

This film describes the evolution of restoration work
on the Athens Acropolis, between 2011 and 2013,
through characteristic snapshots. More specifically,
it presents the interventions made at the corners of
the monument's western entablature, the remoul-
ding of the fluting on the northern colonnade and
the transfer of a capital from one of the Parthenon
columns to the Old Acropolis Museum. The work
taking place on the southern wing of the Propylaea
is also presented, as well as efforts to restore the
marble surfaces of the Acropolis monuments, the
project of studying and reconstructing the disper-
sed porous architectural fragments and, last but not
least, the educational programmes undertaken. The
film includes footage of the specialist work carried
out, involving the use of original techniques and
new technologies, as well as interviews with the
people in charge and the technical staff at the va-
rious workshops. They give us an overview of the
difficulties and goals of this intricate project, carried
out by the Department of Conservation of the
Acropolis Monuments, under the supervision of the
Ministry of Culture and Sport.
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Toouvapi ornv apxaia Moridaia

Tsunami in ancient Potidea
EMAAA | GREECE, 2014, 830"

oknvoBeoia | director: Aeutépns AvacracoBitns | Lefteris Anastassovitis
napaywyn | production: Aeutépns AvaoracoBirns | Lefteris Anastassovitis

Siavopn | distribution: Mupoeia MAnpo@opikn | Pyrseia Informatics

Mpdkeirar yia nv Tpiodidotarn avanapdoraon evos
(GUOIKOU (aIvVOUévoU TO omnofo épeTal va ouvéBn
10 479 n.X. otov Beppaikd kdANo, oto Alyaio. O
IOTOPIKES avapOoPéEs yia To oupBdv (HpoddTou loTo-
pial, VII, 126-130) eniBeBaidBnkav and npdopartes
YEWNOVIKES PENETES, AV KAl TA APXAIONOYIKA eUpNa-
Ta gfvar Aiyootd.

3D representation of a natural phenomenon, which
reportedly occured in 479 BC in the Thermaikos
Gulf of the Aegean Sea. The historical references to
the event (Herodotus History, VI, 126-130) are con-
firmed by recent geological studies, although the
archaeological record remains limited.
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SS Ardena: o uypds Tagos Tns Itahikns

Mepapxias Aqui

SS Ardena: the aquatic graveyard of the Italian Acqui Division

EAMAAA | GREECE, 2015, 10'

oknvoBeoia | director: Aviedvns Aehanépras | Antonis Delaportas

napaywyn | production: Epyactipio ©aAdcacias Fewloyias kai Puoikins Qkeavoypagias Maveniotnpiou
Marpov | Marine Geology and Oceanography Laboratory of Patra’s University

Siavopn | distribution: BaeiAns Meviéyiavvns | Vassilis Mentogiannis

ApyooTOAl. Y10 Nipdvi 840 Itahoi aixudiwrol eniBi-
Bdzovral oto enBatnyd «Ardenax. Mia yepuavikh
@poupd 60 lepuavay kal 1o Mhpwpa 8a Tous ou-
vodeloel and 1o Aipdvi Tou ApyooToAou 610 Aipdvi
s Mdrpas. Alyo Petd Tnv avaxdpnoh Tous, akopua
€VIOS TOU KOAMOU, HIa 1I0XUPN €KPNEN OUYKAOVIZEI
ONOKANPO TO ApyOCTOAL. 2e ehdxioTa Aentd To MAoio
BubBizetal. Enikpartel navikds. O kpatoUpevol oTol-
Bayuévol ota aundpia nacxizouv ye kdBe Tpéno va
e€éNBouv and 1a owbikd Tou Nhoiou. Kdnoiol Ta ka-
Tapépvouv. H yeppavikn ppoupd Kal To MAhpwa
eykataieinouv ypnyopa 1o AaBwpévo kapdBi kal
0wzovTal OAOL. ..

2tnv aknBivh auth 1otopia Baciotnke 1o «<Mavro-
Aivo Tou AoxayoU Kopén.

H épeuva die€nxBn oTa mhaioia Tou npoypduua-
T0s ETCP «GREECE-ITALY 2007-2013» Interdiscipli-
nary Aquaria for the Promotion of Environment and
History—APREH, ané 10 Epyaocthpio ©ardooias
Fewhoyias kal Guoikns Qkeavoypaeias, Tunpatos le-
whoylas, Mavenornuiou Matpwv kai Tnv UFR-Team.

en T D W ¢ 4

Cephalonia, 840 Italian prisoners boarding to the
steamship “Ardena”. Few minutes later a great
explosion still up all the port of Argostoli. Chaos, the
prisoners are going down... only a few of them will
survive. ..

“Captain Corelli's Mandolin” was based in this
true story.

The research was conducted by the Marine Geo-
logy and Physical Oceanography Laboratory of Pa-
tra's University and the UFR team, within the frame-
work of the programme ETCP “GREECE-ITALY 2007-
2013" Interdisciplinary Aquaria for the Promotion of
Environment and History—APREH.

LD N A
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H anévavn 6x0n
The River
EANAAA \ GREECE, 2014, 9’

oknvoBeoia | director: MixanA ®@eAavns | Michael Felanis
napaywyn | production: MixanA ®@eAavns | Michael Felanis

‘Evas orpamadtns napakoUel TIs eviorés Tns Mepap-
xias kal nepvd 10 NoTdpl, TO GPIO MOU TOUS €xouv Bé-
O€1 KAl MOU anoTEAEl TOV anayopEeUPEVO kapnod yia
TOUS OTPATICTES, KAl EPXETAI AVTIMETWNOS PE évav dA-
Ao dvrpa. Eival exBpds; Kai av vai, T Tous xwpizel
npayuatikd; H 1otopia npoBAMEI 10 avTINOAEHIKO
pAvupa nou NBele va ekppdoel O CUyyPaAQéas
Aviwvns Yapapdkns.

A young soldier disobeys the rules of his Division
and passes the river, the threshold position, which
is the forbidden fruit for the soldiers. By crossing the
river —this liminal space between him and the
"Other”, the enemy- he is confronted by another
man. Is the soldier facing the enemy? And if so,
what truly separates them? Felanis’ film story
dictates the antiwar messages the writer Antonis
Samarakis wishes to convey through his short story
“The River”.
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Epeinia tns Mvapns-Mvinpun twv Epsiniov

Ruins of Memory-Memory of Ruins
AANIA | DENMARK, 2015, 16’

oknvoBeoia | director: Selini Halvadaki
napaywyn | production: Selini Halvadaki

H taivia «Epeimia tns pvhpns—Mvhapun twv Epesinimv»
akohouBel 1o Bépa Twv epeIniwv Péow TavIRy, Tal-
OlwV, 10TOPIKWY VIOKIUAVTER, Péoa and pwToypa-
oles, dlapdveles, kal 3D modeling. Méow autwy 10
¢pyo Olepeuvd TNV Napaywyn Tns Pvhpns péoa and
T0 BAéppa Tou ToupioTa Kal endICKE! va enavegeTd-
O€I TIS UNAPXOUGCES EIKOVES TwV EPEIMiV avolyovTas
Tov Opodpo yia TN duvatdtnta eniBoAns dlapopeTi-
KWV XPOVIK®V dIaoTNPdTayV YECA OF YIa VEA OMTIKA
ouvunapén.

“Ruins of Memory-Memory of Ruins” follows the
subject of the ruin through different mediums such
as travel-films, historic documentaries, photo-
graphs, slides, and 3D modeling. Through these
mediums the work investigates the production of
memory through the gaze of the tourist and seeks
to renegotiate existing images of the ruin paving
the way for the possibility of imposing different
temporalities within a new visual coexistence.
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Nepaida Xrulidas: Mvnpes kai AQpnynosis

Neraida of Stylis: Memories and Narrations

EMAAA | GREECE, 2013--2016, 48’

oknvoBeoia | director: EAévn Meyayiavvn | Eleni Megagianni
napaywyn - diavopn | production - distribution: EAévn Meyayiavvn | Eleni Megagianni

Mpdkeiral yia pia Tpioyia énou kataypd@ovial Ta
nBn kal Ta €Biua, o napadooiakds TPON0s Zwns Kal
€V Vével n zwh ToU XwploU Nepdida péoa and Tis
a@NYNOCEIS TV KATOIKWV. 2TO MEWTO PJEPOS NePIyPd-
(OVTal TA aVTIKElEVA MOU XpnolponoloUoay Naaaid-
TEPA Ol KATOIKOI Péoa and pia povadikh oTo €i00s
NS avanapdoTaon. Y10 OeUTEPO PéPOS Napousidze-
Tal 0 NepOUUAOS Kal Ta epEIMIG TOU OTO 2anouvope-
Ha, Kal OTo TPITO PEPOS O1 2apakaradvol Tns MepIo-
xNs NePIYPAPOUV NS KATACKEUAOTNKE TO KOVAKI
ota MMévre Ahwvia.

A trilogy that records the customs, the morals and
the traditional way of life in the historical village of
Neraida, a mountainous settlement in Central Greece,
in the vicinity of Phthiotis.

ToparETody ol To-Havdmr om MivTe A8
(Eatrouwnd] Nepdubag
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Mera€0 Buzavriou ka1 Beverias-

Kpnroenravnoiakn IxoAn

Between Byzantium and Venice: Cretan-lonian School of Painting

EAMAAA | GREECE, 2016, 75

oknvoBeoia | director: AAé§avdpos Morapiavos | Alexandros Potamianos

napaywyn | production: ANé§avdpos Mortapiavos | Alexandros Potamianos

H tavia avazntd Tis pizes Ths Entavnoiakhs Xxohns
otnv avdnruén Tns kpNnTIkAS Napddoons, YETd Thv
nTwon Tou Buzavtiou otous otaupopdpous 10 1204
KaI TIS EMIPPOES Mou OéxTnKav Ta lévia vnold and Tnv
«ahnvotdtn Angokpariax Tns Bevetias, n onofa dia-
OéxBnke TNV Buzavtiviy Kuplapxia.

Ye pia dladpopn and tnv Kwvotavrivounohn pié-
xp!I TNV Beveria, pe evoidueoous otaBuous tnv Kpn-
™ kal 1a Iévia vnold, avadeikviovtal ol ISIoUopPies
NS UBPIOIKNS TEXVIKAS TV ©e00dpou MNMouhdkn, le-
wpylou KhOvrza, Eppavouni Tzdve, HAia Mdoxou,
KAM., o1 dlapopés petaly «uaviépas greca» Kal «ua-
vIpas latina», kal TekunpiwveTal n enfdpaocn Tns
@AaPavoIkhs xahkoypagpias otnv Entavnolakn zw-
YPA®IKA.

Ta noAmoTIkd xapaktnpioTikd Twv Enravhcwy
Kal N enigovh atnv TautéTnTd Tous, NpoBdAovral
o1o QOvVTO Tns Buzavtivhs kKA\npovopids, Tns Beve-
TOIAVIKNS €MIPPONS KAl TWV CUYKPOUTEWY, TnS «[1é-
pav Twv AAnewv» BpnokeuTikhs MeTappuBuions.

The documentary traces the roots of the “Heptane-
se School of painting” in the development of Crete’s
iconographic tradition after the fall of Constantino-
ple to the crusadors in 1204 and presents the subse-
quent Venetian influence.

In a journey from Constantinople to Venice
trough Crete and the lonian Islands, the movie
highlights the peculiarities of the hybrid technique
of Theodoros Poulakis, George Klontzas, Emmanuel
Tzanes, Elias Moschos, etc,, the differences between
“maniera greca” and “maniera latina”, and explores
the influence of Flemish engravings over the
“lonian Islands’ School”.

The cultural characteristics of the lonian Islands
and their identity are displayed on the background
of the Byzantine heritage, the lItalian Renaissance
and the Protestant Reformation.
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