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Awogyavwuig | Organization

AT'ON, Aotk pn kepdooxkomikn eratpeia | AGON non profit
Avayvwotomovlov 5, 10673 ABrva | 5, Anagnostopoulou street, 10673 Athens

Awaxepiotpra | Administrator
Méun Xnvpdatov | Memi Spyratou

MéAn | Members
Nuknrag Kaotng | Nikitas Kastis
KaA\onn (T16mn) Mookwe | Kalliopi (Popi) Moskof

Onada nagaywyng | Production team

Méun Znvpatov, Ilpéedpos - Kaditeyvixi Siev0ivipia |
Memi Spyratou, President - Artistic director
Nwntag Kaotng, Aromxntixi emiffleyy |
Nikitas Kastis, Administration manager
PaxfiA Mavoukidv, AevBovipia mapaywyrs |
Rachel Manoukian, Production manager
Mapia Iakartov, Ipappareio | Maria Palatou, Secretariat
Avdptag Tpovooag, Texvikos vmebBuvog |
Andreas Troussas, Technical supervisor
Xprjot0G Zaprtoavog, Aoyiatiké vnpeoies |
Christos Zavitsanos, Accounting services
Madpba Kookwva, ypageio tomov | Martha Koskina, press office
Nikog AaAéQog, social media | Nikos Dalezios, social media
PeBékka Bapvaln, BonBos ypappareios |
Rebecca Varnali, Secretariat assistant
Anurpng Maogng, pwtoypdgog |
Dimitris Maofis, photographer

Yvvigfleotég kar ovvegyateg | Team and Associales

Metagpdoeig: Olya Kapvwtn, ANéEavdpog Olimmidng-
Evayyelwn ITieppdkov | Translations: Olga Karyoti,
Alexandros Philippidis-Evangelini Pierrakou

EmpéAela petagpdoewv: Mépun Znvpdatov |
Translations Editor: Memi Spyratou

YmotrtAiopdg: Avdpéag Tpovooag - Tewpyia Zakapmndon |
Subtitles: Andreas Troussas - Georgia Salambassi

Avagnuotik6 Tpéhep: Méun Znvpdtov, Avdpéag Tpovooag |
Trailer: Memi Spyratou, Andreas Troussas

EmpéAera KataAdyou: Méun Envpérov, Mapia ITadtov |
Catalogue Editors: Memi Spyratou, Maria Palatou

KaMArtexvikog Exedraopog | Design-Layout: GM Consulting

Extunidoeig: Kanma Exdotikr | Printing: Kappa Ekdotiki

Exedraopdg kat evnpépwon 10tooeAidag |
Web design and development: Webst Consulting



Hooxgipanurn Emigonn
(ue adoafnrtixiy oeipd )

Ap Avaotaoio Tkadolov, yevikn Stevbuvtpia Apyatoloytkod Movogiov
Oeooalovikng, apxatoAdyog

[Téyxv Adytov, Tapaywyog

Tiwpyog Movlakitng, oknvoBETng-napaywydg

Z£ta EekaAakT), apyatoAOyogs, CUVTAKTPLA TOL TEPLOSIKOD «ApxatoAoyia
Kot Téyveg»

Tewpyia Zalapmdon, oknvodétng

Kowikn Emuoonn
(ue adpafnrixn oeipd )

Enitipog Ilpoedpog Kpitixng Emtpomntis
Mdwvog Zayapiag, oknvoBEtng

Anpog ABdeAwdng, oxnvoBétng

Marc Azéma, apxatoloyog, oknvoBétng, StevBuvtng tov OeotiPa
Apyawoloykrig Tawviag Tng Narbonne, TaAAia

Dario di Blasi, mpwnyv dtevbvvtrig tov eotifdA Apyatohoyikng Tarviag
Tov PoPepéto mpany empeAntng tov Archeofilm tng PAwpevriag,
empueAn TG Tov Apyatoloytkov @eotifdA Tov Bacoli, Itakia

Tony Coe, oknvob£tng, mapaywyog, Ayyia

Nikog KaAtodg, apxatoddyog, mpwnv Sievbuvtrg tov Movoeiov
KvkAadukrg Téxvng kat Tov EBvikod Apyatoloyikov Movoeiov

Oavaong Adlag, EKACTIKOG, OLYYPAPEAG

Lada Laura, StevB0vtpia tov AteBvovg Peotifal Apyatohoyikng Tawviag
Tov Split, Kpoartia

Avva Ntahdpa, ekd0TnG-mapaywyds ouvavAiwy

Atovvong ITetpovtodmovAog, pwToypdpog, Sievduvtrg pwTtoypagiog

Méun Znvpdtov, oknvobetng, mpoedpog Tov AteBvoig Peotipah ATON

Hapav-anwv otnv Kpitiky) Emtpont, o omovdaiog apyatoddyos IIéTpog
Oéuens, pilog kau ovvepydtns eTwv oTis Emitpomés tov ATQNA.

Selection Committee

(in alphabetical order)

Dr Anastasia Gadolou, general director of the Archaeological Museum
of Thessaloniki, archaeologist

Peggy Lagiou, producer

George Mouzakitis, film director-producer

Georgia Salampassi, film director

Zeta Xekalaki, archaeologist, member of the editorial team of the
"Archaeology and Arts" magazine

International Jury

(in alphabetical order)

Emeritus President of the Jury
Manos Zakharias, director

Dimos Avdeliodis, director, Greece

Marc Azéma, archaeologist, film director, director of the Archaeological
Film Festival of Narbonne, France

Dario di Blasi, ex director of the Rovereto Festival, ex editor of the Florence
Archeofilm, editor of the Archaeological Film Festival of Bacoli, Italy

Tony Coe, film director, producer, UK

Nikos Kaltsas, archaeologist, former director of the Museum of
Cycladic Art and of the Greek National Archaeological Museum, Greece

Thanassis Lalas, visual artist, author, Greece

Lada Laura, director of the International Archaeological Film Festival
of Spit, Croatia

Anna Dalaras, publisher-concert producer, Greece

Dionyssis Petroutsopoulos, photographer, cinematographer, Greece

Memi Spyratou, director, president of the AGON International Festival,
Greece

Among the members of the International Jury will always be the absent

presence of distinguished archaeologist Petros Themelis, a friend and col-
laborator of many years in the Committees of AGON



The

Awards
Ta Grand Prix ‘Lena Savidis’
BQ a 6 81’ a Direction
Archaeological Film
Meydlo BpaPeio Kpitikng Emrponng «Aéva Zappidn» Screenplay
2knvobfeoiag ’ ' Cinematography
APXOll?)\OYlKI]C Tauwviag Educational Film ‘Christos Lambrakis’
Zevapiov ’ Originality in Conception
Ddwtoypagiag The JUNIORS’ of AGON

Exnoudevtikng tawviag «Xpnotog Aapmpdkne»
[Ipwtotumiag otn ZOAANYN

Ta « MIKPA» tov ATONA

Bpapeio Kotvov

Public Choice Award



Xarpenionog

tng Ynovgyot Hofhmiouod, dpog Aivag Mevdwvn

H TawvioBrkn g EANGSog vodéxetan otn @ho&evn atéyn g ™ dwdékatn Stopyavwon tov Ate-
Bvovg Peotifdl Apyatodoyikov kat IToArtiotikov Ntokipavtép «ATON». Miag exdnidwong
and TG Aiyes, maykoopiwg, 0To €idog NG, edpatwuévng MAEov OxL HOVO GTOV KOOHO TOV
KIVI|HLATOYPAPOL Kat TNG apxatoloyiag, alAd kat oTa evpuTEPA KOLVAL.

E@étog, 61 tawvieg, amod 22 xwpes, yepiCovv Tig €81 nuépeg die§aywyng tov OeotiPaN, e
Depatikég OV, EVILTIWOLAKA, ATTAWVOVTAL OTOV XPOVO, OTOV XWPO KAl OTNV TOAITIOTIKN
KANPOVOULA TNG VPNAIOV, CUYKPOTWVTAG TO TEALKO TIPOYPALUA, HE TIG ETAOYEG TNG TTPOKPL-
HATIKNG EMTPOTNG avapesa ano 1.250 cuupeTtoxEg, and 100 xwpeg, TeloTikn anodetén g
@rung kat NG SteBvoig amodoyrg Tov.

Amo6 10 1922, 6tav o Popmept OAdepTt mapryaye kat oknvobétnoe to, katd ko mapadoxr,
TPWTO VTOKLUAVTEP, AVOAAOIWTOG TTAPAPEVEL O OPLOUOG AVTOV TOL SLAKPLTOV KAl ATIAUT TIKOD
eldovg: «Kivnpatoypa@ikn avamapdotaon Tng TpaypHatikotntagy. Oplopog mTov LoxveL, KaTd
peiCova Aoyo, ya Tig Tawvieg mov 0TIAlovv GTNV TOALTIOTIKY) KAPOVOLA KAl TOV TTOALTIOHO,
KaBw¢ eivat SITTwG mPoidVTA TOATIONOV: ()G SNUIOVPYiEG THG KIVILATOYPAPLKIG TEXVNG, WG
TEPLEXOUEVO, AOYW TWV DEHATIKWY TOVG.

210 MoAVTAELPO Kot TAOVGLO TipOYpaptpa Tov DeaTPAN otorilovTat kat Tatvieg
pvBomhaciag, aAld kat Kivovpévwv oxediwv kat pemoptdl, padi pe tig Stayw-
vi{opeveg mapaywyég ya ta evvéa BpaPeia tov PeotiBal, and to 2019 fwg
onpepa. ZuvOETovy, He Tov TPOTO avTod, pia evpvtartn Oepatikr Pevtdia, Tov
pag Ta&devet oe avaokagég ano v EANada péxpt tnv Ivdia kat to Kipyotay,
otnv vrabpo g TpoxpLoTLavIKG ZiPnpiag kat Ta avakTopa Tov Aovdofikov
IA’, Tov Baoihid-HAwov, alé kat otovg OpvAovg Tov Kdotpov tng MutiArvng
Kat Toug Aifvovg olkiopovg Tng mpoiotopikng Xkavdvapiag. Tawvieg, kdbe aAho
TIAPA AVTOAVAPOPLKEG, TTOV JEV ATOTEIVOVTAL GTOVG HVOTEG KAl TOVG ELOLKOVG,
O0TOVG APXALOAOGYOVG KAl TOVG LOTOPLKOVG 1} TOVG avBpwmoldyovs, aAld @ilo-
do&ovv, e§apyng, Vo KATAKTIGOVV TO YEVIKO KOLVO.

Edkd, yla tnv apxatohoyia kat Tov TOMTIOHO, TO VTOKIHavTép ouvOvalet T
KaAArtexvikn agio, avtr kaBoavtrn, pe TV TOADTIUN ATOOTOAN TNG KATAYPAPNG
KA TNG TEKUNPIwonG, avavTikataotatwy epyaleiwy. Ymnpetel eEapetikd, kdtt
TIOAD vpUTEPO Kat emimovo: Trv vynAov emumédov, amAny, aAld kaborov amoikr,
ekhalikevor. Mag pépvel o€ ema@n He SpacTnpLOTNTES, OTIWG AVATKAPLKT| EPEVVA,
OLVTIPNOT), ATMTOKATACTAOT KAl AVACTAAWOT) TNG TOALTIOTIKNG KA POVOULAG, IOV
VTAKOVOLY O€ AVOTNPEG EMOTNHOVIKEG HeBOSOVG, KABIOTWVTAG TIG, TAWTOXPOVA, EDANTITES Ko
TPoOLTéG 0€ OAOVG. Avadetkviel, To u€yefog TG TPosPopAG TWV EMAYYEALATIOV TOV XWPOUL
Kat TavtdXpova To i810 To avTiKeifevo NG evaoXoAnong tovs. Pwrtilel, and SlagopeTiko
npiopa, dtaonpua pvnueia TnG TAyKOOHLAG TTOATIOTIKNG KANPOVOULAG, CVOTAVOVTAG [ag Kot
AANa, ALydTEPO YVWOTA, AKOT Kat ANOHOVIHEVA.

O yapaktripag tov GeoTIPAA, pévovTag emipova, eEWaTPEPNG KAt AvVoLXTOG, VINPETEL APLoTA
TO TIPOTAYHA TNG OLKOVHEVIKOTNTAG TOV [ToAtTiopo.

To ®eotifdA «ATQON» edw Ppioketatl, ot Quokn Tov kottida, TV EAAGda kat tnv ABnva,
L€ TNV OLKOVEVIKT) SLAOTAOT TNG TEPATTLAG KANPOVOULAG Hag. Bpiokel, Staxpovikd aAAd kat
eQ€T0G, £vOepo KaL evepyd cuumapacTdtn Tov To Yrnovpyeio IToArtiopov, mov Oa ovveyioet
va evioxvet NOKA Kot VAKA, 0TO HETPO TV SUVAEWDY TOV, AUTH T GUVAVTNOT) THG LOVASIKNG
aAvVaPOPAgG Kal TOL SLAAGYOU, Yia TO APXALOAOYIKO KAl TTOAITIOTIKO VTIOKLHAVTED.

2tovg avBpwmnovg Tov PeoTiPdA «AI'QN» mov poxbnoav tdéoo yla TV ApTia opydvwon,
000 Kat yta TV TpoBoAr Tov, TNV omoia épxeTat Kat moTomnoLei To MAR00G Twv CLUUHETOXWY,
a&iCel, Sikata, k&Be émawvog. Eipan B€Paun 0Tt kat to 120 OeotiBAN TpoceAkvovTag To peydlo
évOeppo kovo tov, Ba oTe@Oei amd emTvyia, AMADOVOVTAG AKOUN TILO HAKPLA TT) QT TOV.

Ap Aivae Mevwvn
Yrovpydg Iolitiopov

Address of the Minister of Culture Dr. Lina Mendoni

The Greek Film Archive welcomes the 12th edition of AGON International Festival of
Archaeological and Cultural Documentary in its welcoming premises. An event that
is one of the very few of its kind around the globe, established not only in the world
of cinema and archaeology, but also among wider audiences.
This year, 61 films from 22 countries, spread over the Festival’s six days, covering themes
that impressively span the time, space, and cultural heritage of the world, making up
the final programme selected by the Selection Committee, out of 1.250 entries from 100
countries, a convincing proof of the Festival’s prestige and international recognition.
Since 1922, when Robert Flaherty produced and directed the widely acknowledged
first documentary, the concept of this distinctive and demanding genre has remained
unchanged: "The cinematic representation of reality". This definition applies primarily
to films that focus on cultural heritage and culture, as they are cultural products in
two ways: both as works of the art of cinema and in terms of their content due to the
topics they touch upon.
The Festival’s diverse and rich programme includes fiction, animation, and reportage
films, along with the competing productions for the Festival’s nine awards, produced
from 2019 to date. Thus, they compose a wide thematic collection, which takes us
on a journey to excavations from Greece all the way to India and Kyrgyzstan, to the
countryside of pre-Christian Siberia and the palaces of Louis XIV, the King Sun, but
also to the legends of the Castle of Mytilene and the stone settlements of prehistoric
Scandinavia. Films, far from being self-referential, that are not aimed at scholars and
experts, archaeologists and historians or anthropologists, but aspire, from the get-go,
to conquer the general public.
Especially in the field of archaeology and culture, the documentary combines the artistic
value, in itself, with the valuable task of recording and documenting irreplaceable tools.
It serves in an exceptional way, something much broader and arduous: high-quality,
simple, but by no means simplistic, popularisation. It brings us into contact with
practices, such as excavation, conservation, restoration and rehabilitation of cultural
heritage, which follow strict scientific methods, while making them understandable
and accessible to all. It highlights the extent of the professionals' contribution and also
the very object of their work. It illuminates, from a different perspective, important
monuments of the world’s cultural heritage, and introduces us to other, less known,
even forgotten ones.
The Festival's character, remaining persistently internationally-oriented and open,
perfectly serves the premise of the universality of Culture.
The AGON PFestival is here, in its natural cradle, Greece and Athens, under the uni-
versal scope of our immense heritage. Throughout the years, the Ministry of Culture
has been a fervent and active supporter of this project, and will continue to support
morally and materially, to the extent of its ability, this meeting of unique reference to
and discussion on archaeological and cultural documentary filmmaking.
All praise is due to the people of AGON Festival, who worked so hard both for its
perfect planning and its promotion, which is confirmed by the vast number of partici-
pants. I am convinced that the Festivals 12th edition, attracting a large and enthusiastic
audience, will be a success, spreading its fame even further.
Dr. Lina Mendoni
Minister of Culture
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Xarpenouog

tng llpoédoov 1ov Efjinmikod Ogyaviopod
Tovowonod, xveiag Avieflag I'nepérov

Me v d0tnta ¢ Ipoédpov Tov EAAnvikov Opyaviopov Tovpiopov
xapetiCw Oeppd 1o 120 Alebvég DeotifdA Apxatoloytkod kat IToAtti-
oTikov Ntokipavteép — ATQN.

O EOT, n EOvikn IToAn IIpoPolng tng xwpag, eivatl mévta vootnpt-
KTNG Spdoewv, mov mpowBovv Tov mpoopiopnd EAAAAA oto diebvég
akpoatnpto. Amd tnv idpvor) Tov kat péxpL onpepa, o Opyaviopog Bétet
Tov I[TOMTIONO 0TV TTPOHETWTIS A TG EMKOLVWVLAKNG TOV OTPATNYIKNG,
TIPOKELHEVOL va tapovotdoel TV EAAGda otov kdopo.

Ta tehevtaia de xpovia kat kabBwg 1 TOLPLOTIKH TIPOPOAT TNG XWPAG
HaG TTEPVA OE ia VEa ETTOXT), ) TPOPOAR Tov YAtko kat AVAOL TIOALTL-
OTIKOV aTOBE{ATOG TNG XWPAG TIPAYHATOTIOLEITAL [ OALOTIKI| avATTTLEn
Kal €lval KUPLOAEKTIKA O€ TIPWTO TAAVO. Xe auTr) TNV poonadela, Tov
OTOXEVEL OTO VAL EMAVACVOTHOOVHE SUVALKA KAt [LE GVYXPOVOVG OPOLG
TOV TOMTIOTIKO [ag TAoVTO, 0 Kivipatoypagog, avtdg o mévta davikog
TPePeVTNG TG TaTpidag pag, kakeitan va maifel TpwTaywvIoTIKO poo.
2e avta ta mhaiota, o EOT pe Siaitepn xapd mapaxwpei kal gETog
Vv aryida Tov kat otnpilet yia pia akopn xpovid to Atedvég PeotiPa
Apyatoroyikov kat I[ToArtiotikov Ntokipavtép ATQN, wa dtopydvwon
Tov yvwpiet mAéov Stebvr annynon kat arotelei Oeopo.

Oeppd ouyXapnTHpLa 0TOVG SlopyavwTég Kat kabe emtvyia 010 120 Ate-
Ovég DeotiBal Apxatoloyukod kat IToAttioTikod Ntokipavtép — ATON.

Avtleda Tkepérov
Ilp6ebpog EOT

Address by Ms. Angela Gerekou, President
of the Greek National Tourism Organisation

In my capacity as President of the Greek National Tourism Orga-
nisation, I warmly greet the 12th International Archaeological and
Cultural Doc Fest - AGON.

GNTO, our country's National Promotion Portal, has always been
a supporter of actions that promote GREECE as a destination to
international audiences. Since its foundation and until this day, the
Organisation places Culture at the forefront of its communication
strategy, with a view to presenting Greece to the world.

In recent years and as our country's tourism promotion is entering
a new era, the visibility of Greece's tangible and intangible cultural
assets is holistically developed and is practically in the foreground.
In this effort, which aims to dynamically reintroduce our cultural
wealth in present-day terms, the Cinema, which has always been the
ideal ambassador of our country, is called upon to play a leading role.
In this context, the Greek National Tourism Organisation is delighted
to grant its auspices and support once again this year to the Interna-
tional Archaeological and Cultural Doc Fest - AGON, an event that
has become an internationally renowned institution.

Heartfelt congratulations to the organisers, wishing all the success to
the 12th International Archaeological and Cultural Doc Fest - AGON.

Angela Gerekou
President of the GNTO
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Xarpenionog

1ov llpéabn tng Kvngiaxng Anpoxoartiag,
k. Xtavgov Avyovertion

A6 10 Eexivpd Tov, T 1996, 0 «AT QN €xe e&eliyBei o Evav eEwatpen
Beopo moltiopov, SteBvoig avayvwpiong kat epuPédetag, mov éxet emadia
KepSIoeL TNV eVpeia EKTIUNOT KAL TNV EUTILOTOOVVT] TOGO TWV SNULOVPYWYV
TAVIWV TEKUNPIWOTG ApXALOAOYIKOD Teptexopévou Kat Bepatoloyiag 6co
Kal TwV TOAW@V a@ootwpévwv Beatwv Tov cuvamoteAovv To e§etdikev-
UEVO Kal EVPVTEPO KOLVO TOV.

Iapovotalovtag, avd Stetia, £va TOAVGVANEKTIKO TIPOYPAUHA TAVIDY
amo 6Aov Tov k000, To Atebvég PeoTiBaA Apyatohoytkod kat ITohtioTi-
kov Ntokipavtép «ATQN» amotelel, xwpig apptBoria TOMO GuVAVTHONG
Kat onpeio avagopdg yia tn Sted v kovoTnTA KIVIHATOYPAPLOTOV TTOV
KATAYPAPOLYV Le TOV Qakd Tovg TNV Apxalodoyia kat Tov [ToArTiopd pe
TIV EVPUTEPT] £VVOLA TWV OPWV.

[Tpokettal, TPAYHATIKA, Ylo pict LEYAAT KIVIUATOYPAPIKT] YLOPTH] OV
OLVOEEL TOV KIVI|HATOYPAPO TeKUNpiwong pe Tov TToATiopo, 0to mhaioto
G omoiag mpoPdAlovtal Tawvieg VYNAoL emmédov Kat ToAVSLAoTATOV
TEPLEXOHEVOV, EAANVIKNG Kat S1eBVOLG TTapaywynG, IOV, OTO HETAIXILO TNG
KIVIHLOTOYPAPIKNG TEXVNG KAt TNG akadnuaikng épeuvag mapovatdlovy,
TEKHUNPLWVOVV Kal epunvebovy Ta emAeypéva Oépatd Tovg.

Tawvieg TekUnpiwong, oL OTOIEG, HEOW TNG AUECOTNTAG TNG KIVOUHEVNG
elKovag kat TnG Suvaung Tng ariynomng Tovg, vEPPaivovy yewypapika
Kat TOMTIOUIKA oOvopa SlepevvavTag emuépovg WlatepdTNTES, ava-
Setkvvovtag kotvég mavavBpwmiveg agieg kat oupParlovrtag otn Sia-
TOATIOWIKT ETIKOWVWVia, TN Stdxvon NG yvwong kat Ty avadeldn twv
KOLVWY TIOATIOTIKWV IOEWY KAt &LV TIOV HAG EUTTVEOVV KAL LAG EVAVOLY.
IapdAAna, pe éugaon oty e§watpépeta, To PeoTiPaN xel edpatwdel wg
pia éykvpn miateopua avadedng kat KOppog StkTowong Twv Snuovpywv
APXALOAOYIKWV TAUVIWY, SlEVKOADVOVTAG TN HeTafD TOVG emKovwvia,
ovvepyaoia kat T SnuIovpylkn avtallayn Oewy.

EilpaoTte xapobuevol kat bITEPTPAvOL IOV 0TO TAAIGLO TOV QETLVOD 120V
DeotPal Apxatoroyiknig Taviag «AT'QN», petadd Twv 61 mpokptdévtwy
TV, ano 22 xwpes, mov Ba mpoPfAndovv o1o SlaywvioTiko THRUA,
diexdikwvrag ta Oeomopéva Ppafeia TG Stopydvwong, cvumepthap-
BdvovTal TEOOEPLG TAPAYWYEG, TTOL £XOVV EITE ALEOT) EiTE EUUEDTT OXEOT
e tnv Kompo.

Ogeilove, emopévag, va ekppdoovpie Ta Bepud ovyxapnTipLa pag oto
Aebvég Deotifal Apyatoloyikov kat IToAtiotikod Ntokipavtép «AT'QN»
KA TOLG avBp@TOVG TOL ylat TNV EUTTVEVLOT) Kalt TIG SLlaXpOVIKEG TIpooTiddeLeg
IOV KATAPAANOVY, e AmOAVTN GUVETTELQ, YL TNV APTLA SLOPYEvWoT) Kat TN
ovvexr e&EMEn Tov Snpovpykol avTov eyXeELPNHATOG TOVG, eEgpevvadvTag
TNV VITEPOXN TTOLKIAOHOPPia TWV TTOAITIOUDV KAl TV £pywV TV avBpw-
Twv TapeABovTog Kat TapovTog. Zvyxapnthpta afilovy, ac@alwg, kat oe
OA0VG TOVG TAAAVTOVXOVG SN LLOVPYOVG TTOV CLUETEXOVY 0TO DeaTIBAA.

Kahég mpoPoAég!

Address by Stavros Avgoustides,
Ambassador of the Republic of Cyprus

Since its inception in 1996, "AGON" has evolved into an extroverted,
cultural institution of international scope and unfailing impact, which
has, deservedly, won the wide appreciation and trust of both the creators
of documentary films of archaeological content as well as of the many
dedicated viewers who make up its specialized and wider audience.
Presenting a diverse program of films from all over the world, the bi-
annual "AGON" International Archaeological & Cultural Documentary
Festival is, without a doubt, a meeting place and a point of reference for
the international community of documentary filmmakers who record
and capture Archaeology and Culture, in the broadest sense of the terms,
through their film lenses.

It is truly a grand cinematic event that connects documentary cinema
with culture, featuring selected films of Greek and international produc-
tion, which present, document, and interpret their selected themes at the
intersection of filmmaking and academic research.

Documentary films, which transcend, through the immediacy of the mov-
ing image and the power of their non-fiction narrative, geographical and
cultural borders, exploring individual particularities, highlighting common
universal values and contributing to intercultural communication, the
diffusion of knowledge and the emergence of common cultural ideas and
values that hold the power to inspire us and unite us.

At the same time, with an emphasis on extroversion, the Festival has
established itself as an important promotion platform and a networking
hub for the creators of archaeological films, facilitating the communica-
tion, the collaboration and the creative exchange of ideas between them.
We are happy and proud that, among the 61 juried films, from 22 countries,
which will be screened in the competition program of the 12th "AGON"
International Archaeological Film Festival, claiming a special mention or
an award, four productions are directly or indirectly related to Cyprus.
We should, therefore, congratulate the "AGON" International Archaeo-
logical & Cultural Documentary Festival and all its executives and con-
tributors, for their inspired initiative as well as for their timeless consistent
efforts for the excellent organization and the continuing development of
such a creative venture, exploring the wonderful diversity of cultures and
human legacy, past and present. Congratulations are also due to all the
talented creators participating in the festival.

Best wishes for a pleasant viewing experience!
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Xapenionog

tng llpoédpov tov Opyariauot Hofhinionod,

AbGjiinniopov xar Neoglaiag tov Anpov AOnvaiwr,

rvotag Eflévng Zwvmgov

To ®eotifdl Apxaiodoykov kat IToAtiotikod Nrokipavtép —
ATQN, nov @étog ovumAnpwvet 28 xpovia Aaumpng mopeiag,
anotelei évav diebvr Beopod, Tov 1000 éxel AyKAALAOEL TO KOLVO.
H 12n Stopydvwon, Tng omoiag To mepLeXOUeVo eUmAOLTICETaL Kat pe
gVPEeiog YKAHAG TALVIEG EKTOG APXALOAOYIKOV TIEPLEXOUEVOV, AVTA-
vak\d v e&éhiEn tov Beopol, Tov €xel wG OTOXO Va TAVTPEYEL
TNV TEXVN TOL KIVNUATOYpA@QOL pe Thv emothun tng lotopiag,
™G Apxatodoyiag kat Tng Aaoypagiog, TafidevovTdg pag otov
TIOMTIONO SLAPOPETIKAV EMOXWV Kal TOTWY, TPOCTPEPOVTAG GTO
KOLVO TTOAVTIUEG TANPOPOPIEG KAl YVWDOELG.

O Anpog Abnvaiwv otnpiCet o AieBvég PeoTiPdN Apxatoloytkon
kat ITohrtiotikod Ntokipavtép — ATQON kot mpookadei OAeg kat
Olovg va tapakolovdroovv To TAOVOLO TIPOYPApHA TWV TALVIDOV
TOV, Ol OTIOIEG AVASEIKVVOLV TIG TIPOKATOELG TNG EMOTNHOVIKAG
KOLVOTNTAG Kal épevvag, kabwg kat Tn payeia TG avakdAvyng
TIOV AMOTVNWVETAL Péoa amd Tnv €BSopn Téxvn.

EXévy Zwvthipov
Ilpbedpos OITANAA

Address by the President of the Culture, Sports and
Youth Organisation of the City of Athens,
Ms. Eleni Zontirou

The International Archaeological and Cultural Doc Fest - AGON,
this year completing 28 years of a successful path, is an international
institution, so much embraced by the public.

The 12th edition, whose content is enriched with a wide range of
non-archaeological films, reflects the development of this insti-
tution, which aims to fuse the art of cinema with the science of
History, Archaeology and Folklore Studies, taking us on a journey
to cultures of different times and places, offering the audiences
valuable information and knowledge.

The City of Athens supports the International Archaeological and
Cultural Doc Fest - AGON and invites everyone to watch its rich
programme of films, which highlight the challenges faced by the
scientific community and research, as well as the magic of discovery
captured through the seventh art.

Eleni Zontirou
President of OPANDA (Culture, Sports and
Youth Organisation of the City of Athens)
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Xapenionog

tng drevbvvigag 1ov neELOd1KOV
Aoxaofloyia km Téxveg,
xvotag Aflikng Yrwd

Aydvag. Apyaroloyia. AvBpwmog. To @eoTtiPal Tov ATQNA, pe d€ova tnv apxatoloyia,
péoa ota 28 xpovia vriap&ng Tov £xet emekteivel TN Bepatoloyia Tov Onwg éva Sévtpo
am\@vet Tig piCeg Tov yia va tpagei. To VAIKO TTov poo@épetal ivat ave§avtAnto
Kat amavtatat o OAn tnv okovpévn. To @aopa Tov SlaTpEXEL TIG TTEPUTETELEG TNG
avBpwmivng eumetpiag kat dpdong, and tn dnpovpyia wg TNV KATACTPOPT Kol and
™V KabnuepvoTnTa WG TNV ALWVLOTNTA: Pvnpeio Kat TEXV, TOAEHOG kot BLOTaAn.
[ToAdtioTikn kKAnpovoptd vAkr kat AvAn. I16co taplactd to dvopa Tov QeoTIPAEA.
Mia kataypa@n Tov aywva Tov avOpdmov evavTia 6Tov Xpovo Kat 6Tig oLvOTKeG, oe
LOTOPLKEG Kal KaOnpepvég ovykvpieg. Otav peTéxel kaveig 0Tnv gpumelpia avtod Tov
@eOTIBAN, AVTO IOV SLATOTWVEL eival TTWG 0TO KEVTPO eivat avta o &vBpwmog. To A
kat 7o Q Tov ATONA akoAovBoiv To dvBpwmo and 1o A wg to 2 Tov.
Eivat o aywvag tng Méung Zmupdtov, mov vmootnpilet 6Tt «To pEANov Xpetdletol pvr-
unp. Ola pémel va kataypa@oby, ylati OAa mpoxwpovv kal xdvovTat, OAn Ty wpa.
H kataypagr guAdet T yvaoon kat n yvaoon eivat ) mo&ida o1’ axaptoypagnta tmg
{wnig. O avBpwmog €xel emtiyvwor TG TapoSIKOTNTAG TOL KL AVTOG €ival 0 HEYAADTEPOG
novog tov. Eivatl, 0w, ki n kivntpla Svvapn tov. I avtod agrvel miow tov tO0Q
épya, yU avtd poipaletat Tig totopieg tov. Ki otav Tig popadetat, Stamotwvel m6co
HOLALoVY GTNY ovaia TOVG (e TIG LOTOopies TwV AAwY avBpdmwy, Twg otV KapdLd
™G kapdidg pag eipaote 6ot To idto.

Alikn Zyowvé

Address by Ms. Aliki Schina, director of Archaeology and Arts

Agon. Archaeology. Anthropos. The AGON Festival, centred on archaeology, has in its
28 years of existence expanded its themes like a tree spreads its roots to find nourish-
ment. The material on offer is inexhaustible and can be traced all over the world. Its
range runs through the adventures of human experience and action, from creation to
destruction and from everyday life to eternity: monuments and art; war and livelihood;
cultural heritage, both tangible and intangible. How apt is the name of the festival! A
testimony of the human struggle against time and conditions, in historical and every-
day circumstances alike. Partaking in the experience of this festival, one realises that
at its heart is always the human being. The alpha and the omega in ATQN (the Greek
spelling of AGON which means struggle) follow a human being from one’s alpha (the
beginning) to one’s omega (the end).

The AGON Festival, in particular, is the struggle of Memi Spyratou, who argues that
‘the future needs memory. Everything must be recorded because everything moves
forward and perishes, incessantly. Records preserve knowledge and knowledge is the
compass to the uncharted waters of life. Humans are aware of their transience, which
is their greatest pain. Yet it is also their driving force. That is why they leave behind
so many works and share their stories. When shared, we realise how similar they are
in essence to other people’s stories and that in our heart of hearts we are all the same.

Aliki Schina

Xarpenionog

tov k. Mavov Zaxagia, enitipov meogdeov
g hebvoig Kornkng Emigonng
1oV Peonbaj AION

Eikoot oktw xpovia aywveg yia Tov «Aywvar. Eikoot oktw xpovia
SovAeldG kat aydmng Twv Anpovpywy, Tov Tov kabiépwoe wg éva
ONUavTIKO KaAATexVikd Yeyovog AleBvoig aktivoBoliag.
Ag ovveyioeL tnv ToAVXpnoTn {wr| Tov avoiyovTtag kdbe popd vEoug
opiovteg yvwong kat atoOntikig anolavong.
HMapapévw mavta evyvowv QiAog Tov.

Maévog Zayapiog

Address by Mr. Manos Zakharias,
emeritus president of the AGON International Jury

Twenty-eight years of struggles for AGON. Twenty-eight years of
labour and love by the Creators that established it as an important
artistic event in our lives with an International appeal.
May it carry on its prolific lifespan, ever opening new horizons of
knowledge and aesthetic appreciation.
I remain its ever-grateful friend.

Manos Zakharias
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Xarpenionog

wng Illpoédoov xm
Kajljhtexvikng drev0vvigag
10V Peonbas AI'QN,

Méung Xnvodrov

H tepdoTia kat @étog ovppetoxn 100 xwpwv pe 1.250 Tauvieg otov
ATQNA, katadeikvoel To ev8La@EPov OAwV Twv avBpdmwy yia Tov
TIOALTIOHO, TO HOVO (0WG OLKOVPEVIKO aryalf6 TIov OTav TO potpdleoau
oUTe oTepeig oUTE OTEPEiTAL.

O ATONAZX @uhofevei kat potpaletat tawvieg and tnv lotopia Kat
Tov TOMTIOPO kdBe Aao¥. EEdANov, xwpa xwpig apxatoloytkd kot
TIOMTIOTIKA VTOKIHAVTEP VAL 0AV OLKOYEVELX XWPIG OLKOYEVELAKEG
pwToypagies. Otav Oha teivovy mpog Tn ABn mpémet va aypvo-
nvolpe yati To péAAov xpetaletat uvhpn kat To mapeAdov pag
em@uAAooeL ekTANEELG.

«Ooot éyovy uvium, umopovv ver (oovy atov e0OpavaTo TAPOVTA
koapo. Ocor Sev éyovy, dev (ovv movbevir» Aéel o omovdaiog vTo-
kipavtepiotag Hatpitoto Tovouav.

H ewcova wg maykoopia y\wooa anevdovetat oe OAov TOV KOO
avedapTNTws NAKiag Kat TPoéNeVONG €iTe TPOKELTAL YA APXALOAO-
YIKO-TIOMTIOTIKO-LOTOPIKO VTOKIHAVTEP eite, Tatvia pobomhaoiag
1) Ktvovpeva oxédia.

O ATONAZX kat ot aywvieg Aotmdv Tov avBpwmov mévta: i dtago-
PETIKOTNTA, 1] LETAVAOTEVOT) OL TTOAEWLOL, O TOAVPUAETIONOG (apyaia
000 KAl VEa QaLVOpEVQ) ATTOTENETHA GLYKPOVOEWV UETAED Aawy,
Stapopewvouy véa yewypagia, pign ylwoowv kat eipwy, véovg
TIOALTIOHOVG, Hat KAl aywvia yla toomoAtteia, elevOepia kat Stkat-
oobVN OV aPopovY Tov &vBpwo, 1iwg TNG EMOXNG HAG, ETOXNG
OVVEXDV OLYKPOLOEWYV Kat 0Qaywv «uetald avlpwmwy mov dev
aAAnloyvwpilovtal, mpog 6@erog avBpwmwy mov yvwpifovTar aArd
dev adAndookoTwvovTar».

Détogo ATONAZ tiud Tov povotko kat eppunvevth [iwpyo Ntakdpa.
[a Tov aywva kat TNV aywvia Tov. [Tov ekgpaotnkay pe povadt-
KO TpOTO, OXL LOVO péoa amod TIG IOPUTIKEG TOV eppnveies, alAd,
Kupiwg, and tn otdon {wng tov.

Ta&1devTng Kat OVELPEVTHG, AVAUETPWEVOG TUVEXWG LE TOV Hapa-
Bwvodpopo eavTo Tov, £ytve 0 i810G TpayovSL Kal e «Ta pappaka
6 Téyvns ToV anadvver Tavw amé piod aLwve Tic TANYEG Hag».

Méun Zmvpdrov
Ip6edpog ko Kadireyvikn diev0ivipia

Address by the President
and Artistic Director of the AGON Festival,
Memi Spyratou

The massive participation of 100 countries with 1.250 films in this
year's competition as well, illustrates every human being's interest
in culture, perhaps the only universal good that when you share
it, you neither deprive it nor are deprived of it.

AGON hosts and shares films on the history and culture of every
people. After all, a country without archaeological and cultural
documentaries is like a family without family photos. When all
things tend to be forgotten, we should stay on guard for the future
needs memory and the past has surprises in store for us.

“Those who have a memory are able to live in the fragile present
moment. Those who have none don't live anywhere’, says the great
documentary filmmaker Patricio Guzman.

Image as a universal language is addressed to the whole world,
regardless of age and origin, whether it is an archaeological-cultural-
historical documentary, a fiction film or an animated movie.
Always AGON - the struggle — and the agonies of the human being:
diversity, migration, wars, multiracialism (ancient as well as new
phenomena) are the result of conflicts between peoples, form new
geographies, blends of languages and customs, new cultures, but
also the agony for equality before the law, freedom, and justice that
affect the human being, especially in our time, a time of constant
conflict and ‘massacre between people who do not know each other, for
the benefit of people who know each other but do not kill each other’.

This year AGON honours musician and performer George Dalaras.
For his struggle and agony that were expressed uniquely, not only
through his seminal performances but, above all, through his attitude
towards life.

A traveller and dreamer, constantly contending his marathon-runner
self, he transformed into a song himself and ‘with the medicine of
his Art he has been healing our wounds for more than half a century’.

Memi Spyratou
President and Artistic Director
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Evragiotieg

-ty A.E. mv IIpoedpo g EANAnvikrg Anpoxpartiag Katepiva Zaxel-
Aapomoviov

—tov E§oxotato IIpodedpo tng Kvmplaxng Anpokpatiag Niko Xpioto-
dovAidn

-1V Yrovpyod IoAtiopov, 6p Aiva Mev8avn, yla TNV KATAAVTIKE GULL-
BoAn tng otnv mpaypatonoinon tov eotifal ATON

-tV IIpoedpo tov EAAnvikod Opyaviopov Tovpiopod, kupia Aviiela
Tkepékov

—tv IpeoPeia tng Kompov kat eidika tov IIpéaPn, E§oxotato xipio
Ztavpo Avyovotidn kat tov Mop@wTiko Aettovpyd, kvpro Takn Boila,

- v [IpeoPeia tng ITodwviag kat eidika tov IIpéapn, E€oxotato kipto
Artur Lompart, kat v akoAovBo IoAitikwv kat Akadnuaikov vro-
B¢oewv, kupia Justyna Stowik

- tov Afjpapxo Abnvaiwy, kvpto Xapn Aovka

- tov Opyaviouo IoArtiopov, ABAnTiopov kat Neohaiag Tov Afpov Adn-
vaiwv (OITANAA), kat eidikd tnv Ipdedpo kupia EAévn ZwvTtipov, Tov
Karteyviko AtevBovtn tov OAYMITIA, kvpio Taon Xpiotoyavvomovho,
v [poiotapévn Tunparog Movoeiwy, ZvAloywv kat IToAdtiotikwy Xw-
pwv, kvupia EAeva Xpovomovlov, Tov Texviko AtevBuvti Zknvig, kvpto
[Mavaywwtn Xovvta, kat Ty Kupia Bir Avyovotidn ya tn ovvepyaoia

—1ov kvpto Niko Mndpha, AtevBuvtn tov This is Athens City Festival

— Tov kVpto Fewpyto Pnyomovdo, AtevBuvr tng AtevBuvong Kabapiotnrag
Kat AvakvkAwong Tov Afpov Adnvaiwy

- 10 TepLodikod «Apxatohoyia kat Téxvegr, kat eidika Tov IIpoedpo A.Z.,
kvpto Tavvn Znunprwtn, v AtevBdvipia, kupia AAikn Zxotvd, Tnv
YnevBvvn Anpooiov Xxéoewv, kupia Een IlotoAn, kat Tnv Apxatoo-
YO-OUVTAKTPLA, KVpia ZETa Eekaldkn

- ta «MeTtalela Zepigovr, kat e1dtkd Tov kOplo Xapn Kapavn, ITpoe-
dpo xat AtevBovovta Zdppovlo kat Tov kbpto Bacikn Mevtoyiavvn,
EKTIPOOWTIO TNG ETALPELQG

- v kvpia Mapiva Maptivov, ITpdedpo A.X. tov Idpvpatos Maptivov kat
Tov kOpto ABavaoio Maptivo, ITpoedpo tng Aotikng pun Kepdookomikrg
Etaupeiag IToAitiotikov kat Kotvweehovg Epyov AITEAY

—tov 20ANoyo «Ot Dikot TG Movotkn¢» kat etdtkd tov ITpdedpo k. Ia-
vaywwtn Anpapd, tov AtevBovtn, k. AAéEavdpo Xapkiolakn kat Tnv
AtevBovtpla g Movoikng BipAoBrkng «Aitktav Bovdovpn», kvpia
Zre@avia Mepakov

- tnv Afpapxo MetooPov kvpia Mapia-Xplotiva ARépwe

- tov Afjpapyxo Povpvwv-Kopoewv, kopto Anurtpto Kapddn

- v Avudnpapxo IoArtiopod tov Afjpov Avtikrg Aéopov, kupia Za-
xapw Iwaxeip

- tov Avtidrjpapyo ITohtiopod Zkvpov, kdpto Inmokpdtn Kwotn

- 10 Movoeio TG AkpomoAng, kat eldika Tov AtevBuvti kvpro Niko Xta-
HmoAidn

—tnv Atevfovipla Tov Apxatodoyikod Movoeiov @eooalovikng, kupia
Avaotaocia I'kadolov

- 10 EOviko Apyatoloytkoé Movoeio

— v Atevfovtpia tng faAlikng Apxatoloytkng ZxoAns, kvpia Véronique
Chankowski

- 1oV kVpto Niknta Kaotn, etaipo tng ATON AMKE kot ei@popTIopéEVO e
N StowknTikn emiPAeyn TG Stopydvwong, yia Ty moAvTiun Bordetd Tov

-1V kvpia IIomn Mookwe, etaipo tng ATQON AMKE, yia tnv vtooTr-
pi& g

- 10 PeoTiPd Olvpmiag yro ITaudid kat Néovg - Neavikd mhavo, kot eldika
Tov I6puTn, KOpLo AnpnTen Zndpov, kat Tov Yrevbuvvo Exmatdevtikwv
Ipoypappdtwy, kupo Kwota Koppe

—1a péAn g Hpoxppatikng kat TG Kpitikng Emtponrg tov ATQNA

- 1oV kVplo Nwpyo Ntaldpa yia Tnv a@ihokepdr) OLHUETOXT] TOV

- Toug @avaon Ada, Kaitn Mavpoppdrn, Tewpytdvva Ntakdapa kat Xapn
ZapmdTn oL CVHPETEXOVV He Ta {wypagikd épya Toug otov ATQONA

—tov kVpto Tiwpyo Kparhn, IIpoedpo A.X. tng AMKE Humanlinks —
AvBpwmivol cuvdeopol

- 1oV kUpto Baoiin Kapapntodvn kat tnyv kvpia Aptépda Aovdwvn yia
TIG VOULKEG TOVG LIINPEDiES

—Tov kOplo MixaAn Nran, vopikd odupovlo ya v agilokepdny Tov
vnootipdn

- tov HAia Kovpr) yia tov ypagikd oxedtaopo kat TNy KaAn ovvepyaocia

- tovg [avvn Aidivn kat Niko @eohdyo — Webst Consulting, yia tnv kaAn
ovvepyaoia otn Staxeipton g Lotooelidag Tov ATQONA

- 10V kVpto Niko [TAaravo, cuvBétn

—Tov kUplo Anuntpn Ocogilov yia v guyevikn @Lho&evia Tov oToV
«Mayepévo AvAo»

-1V kvpia Bakevtivn Motapdvov, dnuovpyo tov Ivotitodtov «KY-
BEAH»

- tov kvpto Kwota Aopévtlo, gpilo tov ATONA

- tov kVpto Baciin Boyiat(y, [Ipdedpo Eevodoxwv Aéofov

—Tov kUplo ®odwpn XdpovAta, oknvobéTn

- 10 KaAliteyviko Ivpvdoto Meoohoyyiov, kat eidikd t AtevBovpia,
kupia Avdplavr) Xalalid, Tovg vebBuvoug ekmatdevTIKODG Kat TOVG
HaONTEG yia TH) CUUHETOXT TOVG 0TO EKTTAULSEVTIKO TipOypappa Ta « MI-
KPA» tov ATONA

- 70 40 AnpoTik6 Xxoheio EavOng, kat eldika Tov AtevBuvtr, kvpto ITavdo
Tkovpvén, kat Tig vedBuveg ekmaudevTikodg kvpieg Mapiva Mntpov
Kat Xadw AetBaditov yia T OLUUETOXT] TOVG OTO EMETELAKO APLEPWA
yta TV etofoin otnv Kompo

— TOVG XOPNYOLG IPOIOVTWY Kat vinpeotwv: Evrunwoig Ektunwoeig, Kin-
pa Xapirdtov, Aovkovpa Xvkovtprg, Mind2Innovate, MastihaShop,
MovtAidg, Owomotia-Anootaypatomnotio Ip. Mnelhag, Owvonoteio
«Opediog I, MavarytdAetog Evwon Zvvetapiopwy, Silk Line Mov-
xtapidng, ZTAZY, TpikaAvog APyotapayo, Webst Consulting

- ToVG Xopnyovg emkotvwviag: MEGA. BHMA, NEA, In.gr, Cosmote TV,
ABnva 984, Move it mag, EPT, Agbtepo IIpoypappa

Eidwké evyapiotieg otny kupia Aéva Zappidn, enitiun mpoedpo tov ATONA
Kat oty Kupia Avva Aapmpaxn, idputpia Tov meplodikov «Apxatoloyia
Kat Téxvegr, ouvidpiTpleg Tov ATQNA.
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Aigiali, Silk Line Mouchtaridis, STASY (Urban Rail Transport), Trikalinos
Bottarga, Webst Consulting

- Our media sponsors: MEGA, VIMA, NEA, In.gr, Cosmote TV, Athens
984, Move it mag, ERT, Deftero Radio station

Special thanks to Ms. Lena Savvidis, Honorary President of AGON and
Ms. Anna Lambrakis, founder of the magazine Archaeology and Arts,
and both co-founders of AGON.
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Aevtépa | Monday 20/5 — 17:30

Mevairov Torou: Xravpoopopa

llo.tmopot oty Avarorucin Meodyero

Metal places: Crossroads of Culture in the
Fastern Mediterranean

EAAAAA | GREECE, 2023, 55
Zxnvobeoia: Iwdvvng Zxometéag — [Tapaywyn: Eopeia Apxatotitwy Kvkhadwy, Yrovpyeio IToAitiopod
Director: Ioannis Skopeteas — Producer: The Ephorate of Antiquities for the Cyclades, Ministry of Culture

O moAtTiopog Twv peTallelwy Kat Twv HETAAAWY, 1diwg Tov XaAkov, oTn 21 Kat 3n
XAtetia .X. oty avatolikn Meooyeto. Kat o moAtiopdg Twv petarleiwv tov 2000
atdva mov ekpeTalAebTnKay TI§ Tomobeoieg Twv apyaiwv petarleiov wg tn dexae-
Tia Tov 1970 mov €xAetoav. Tt éxel amopeivel onpepa amod Ta apyaia kat Ta cOyxpova
petaAeia;

H Egopeia Apxatotrtwv Kvkhadwv, To EKEDE «Anuokpttog», o Afpog Zigvov, n) Epev-
vtk Movdda Apyatoloyiag Tov ITavemotnuiov Kvmpov ko n Kowvotnra Aoydrag
¢ Kompov dnuovpynoav 11 véa meptmatnTikd LOVOTIATLA TTAVW OTN AETITH VPO
TIOL £VWVEL TO TTapeABoV Twv apxaiwv petalleiwy pe To onpepa. Mag kalovv va Ta
nepnatioovpe otnv Aoyata g Kompov kat otig Avtikég KukAddeg - ot Zigvo, T
Zépipo kat tnv KoBvo. H tawvia mapovotdlet avtég tig Stadpopég, Ta apyatoloykd
EVPNHATA TTAVW OTIG OTI0lEG BACIOTNKAY KAl TOVG EPEVVITEG IOV EPYAOTNKAV XpOVIA
OAOKANpa yiat va TIG Xapdgouv.

The culture of mines and metals, and most notably copper, in the 2™ and 3™ millen-
nium BC in the eastern Mediterranean to the 20"-century mining culture exploiting
ancient mine sites up until the 1970s when they closed down. What remains of the
ancient and modern mines today?

The Ephorate of Antiquities for the Cyclades, Demokritos NCSR, the Municipality
of Siphnos, the University of Cyprus Archaeological Research Unit and the Asgata
Community, Cyprus have created eleven new walking trails on the thin line that con-
nects the past of ancient mines with today. They invite us to walk in Asgata, Cyprus
and the Western Cyclades —on Siphnos, Seriphos, and Kythnos islands. The film hosts
the routes, the archaeological findings on which they were based, and the researchers
who worked for years to map them out.

Aevtépa | Monday 20/5 — 18:30

Ocean One K,

0 apyaoioyog ing aptooov
Ocean One K, archaeologist of the abyss

TAAAIA | FRANCE, 2023, 51'20”
Zxnvobeoia | Director: Mathieu PRADINAUD
[opaywyn | Producer: Gedeon Programmes

T Tovg apxatoAdyovg, To HeYaADTEPO HOVOEIO GTOV KOOUO PpiokeTal
KATw and 1o vepd. QoT000, 1) e§gpebvion TwV vavayiwv anoTtehel Tepd-
oTla TpoKANomN: eivat advvato va katadvlei kaveig oe peyala Padn kat
VOl TTPOLYHATOTIOOEL AVATKAPEG.

Opwg pia véa emoxn oTny apXatoAoyLkn Katdktnon tng afvooov éxel
Eexwvroet pe To Ocean One K, (éva avBpwmoetdég pounot — apxatoddyo),
IOV givau Ikavo va egepeuva Toug BuBole Kat va TPayHATOTOLEL AVATKAPES
OVUPWVA [IE TOVG KAVOVEG TOV KAASOV.

[Tpoxertat yia pa aAnduviy Tawvia §pdong mov agnyeitat Ty Lotopia pog
amioTEVTNG EMOTNHOVIKNAG Kat avOpwivng TepLTETELAG.

For archaeologists, the largest museum in the world is located underwater.
But exploring shipwrecks is a huge challenge: it is impossible to dive to
the great depths and excavate. A new era in the archaeological conquest of
the abyss has begun with Ocean One K. A humanoid archaeologist robot,
capable of exploring the depths and carrying out excavations according
to the rules of the art.

A true adventure film, "OCEAN ONE K" is the story of an incredible
scientific and human adventure.
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LITTLE BIG STORY

LITTLE BIG STORY
IDEACOM INTERNATIONAL
1N ASSOCIATION WITH UBISOFT

LAy “ %
SAPIENS:

DIRECTED 8Y THOMAS CIROTTEAU
HOMAS CIROTTEAU, ERIC PINCAS A1) JACQUES MALATERRE

Aevtépa | Monday 20/5 — 19:30

Lady Sapiens

TAAAIA | FRANCE, 2020, 52
Sknvobeoia | Director: Thomas Cirotteau
Iapaywyrn | Producer: France Televisions Distribution

IToteg Ntav ot yuvaikeg g mpoiotopiag Tt podo énaulav 0TI KOWVW-
vigg kal TIG olkoyEveLEg Tovg; To vrokipavTép, akolovbei Ta xvapla Twv
TPOLOTOPIKWY YOVAUKWYV Kot eEeTACEL, ol LLe EMOTNHOVEG, TIG TENEVTAEG
avakaAvyelg Tavw o avtd to Bépa, oxoAdlovTag TIG EVIOTE AVTIKPOVO-
LEVEG ATTOYELG TWV EPEVVITTAY, OL OTIOLEG AV TIKATOTITPILOLY éva umo e€éAiEn
emoTnuoviko medio mov apioPntei Ta dedopéva Stapkws. H Lady Sapiens
umopei yla mpwtn @opa va «agnyndei» tn Sikn g toTopia.

Who were the women of prehistory? What role did they play in their
societies and families? Accompanied by scientists, Lady Sapiens sets off
on the trail of prehistoric women and examines the latest discoveries in
the area. Lady Sapiens comments on the, sometimes conflictual, discus-
sions between researchers, which reflect an evolving scientific field that
constantly questions the facts. For the first time, Lady Sapiens can tell
her own story.

CANADA COPRODUCTION

Aevtépa | Monday 20/5 — 20:30

Kekhika Kriopata
‘Eva Mvotnpro 7.000 Exov
Roundels - The 7.000-Year-0ld Mystery

IIOAQNIA | POLAND, 2021, 54
Yknvobeoia | Director: Krzysztof Paluszynski
Hopaywyn | Producer: Andrzej Paluszyriski

AvTo 10 HVBOTAAOTIKO VTOKILAVTEP AMOTENEL, KATA KATIOLOV TPOTIO, il
totopia: éva ta&idt ota edagn tng Iodwviag kat g Evpwnng oxedov 7.000
Xpovia miow oto mapeABov. Xdapn otig vnaibpieg Tomobeoieg, Tn oxnvoypaegia,
TOVG EVOAPKWTEG, TA TPLOSLACTATA KIVOUHEVA OXESLAL KAl T EOTIACUEVA LLE
akpifeta kapé, PAETOVLE Evay KOO0 TTOL £XEL TIAWEL VAL VTTAPXEL TTPO TTOANOV.
H tawia Paoietat ota eAdytota avayvwpiotpa Kat LeAeTNHEVA KUKAIKA
kTiopata (roundels), mov amotedovv Ta makaldTepa deiypato UVNHELOKG
apxttekTovikng otny Evpwnn, ta omoia xpovoloyovvtat edw kat 7.000 xpovia.
AvTég 01 KUKAIKEG KATAOKEVEG oo EVNO Kkat xwpat pe StapeTpo mov Eemepv
Katd ToAAEG Sekadeg ta 100 pétpa kataokevalovtay pe Tn Xprion amAwy
gpyaleiwv. Zopewva pe tov kabnyntn Lech Czerniak, Ta kvkAikd ktiopata
fTav £vag véog kovwvikog Oeopog otnv Kevrpkn Evpwmn, mov avtavakhov-
0€ TOV OXNUATIONO HIAG VEAG KOWVWVIKNG TAENG HETA TNV KATAPPELOT TOV
TOMTIOHOV TWV TPWTWYV YEWPYWDV OTIG apXEG TNG 51g xthtetiag m.X. H tawvia
napovotalel kat aAAeG Oeapatikég kat oXedOV Ay VwOTEG TTVXEG TOL ApPXAiov

napeABOVTOoG TwV edagwv Tng onpepvis IoAwviag.

This fictionalised documentary is a kind of story
- a journey across the lands of Poland and Europe
almost 7.000 years ago. Thanks to outdoor locations,
scenography, reenactors, 3D animation, and precisely
focused frames, we see the world that has long
ceased to exist. The foundation for the film is poorly
recognised and studied roundels, the oldest examples
of monumental architecture in Europe, dating back
7.000 years. These circular wooden-earth structures
with a diameter of up to one hundred and several dozen
meters were built using simple tools. According to
Professor Lech Czerniak, roundels were a new social
institution in Central Europe, reflecting the formation
of a new social order after the collapse of the culture
of the first farmers in the early 5" millennium BC.
The film also presents other spectacular, practically
unknown facts of the ancient past of the lands of
today’s Poland.
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Tpity | Tuesday 21/5 — 17.00

Ta Hpowka Bovpha ting Mikpag Aotag

The Heroic Vourla of Asia Minor

EAAAAA | GREECE, 2022, 50
ZxnvoBeaia: Eiprivn Zapioylov - Tapaywyn: EAnviko Topvpa Iotopikwv Meketdv
Director: Irene Sarioglou — Producer: Hellenic History Foundation

Ta BovpAd 1 0 Bovphag, Obpla ota TOLPKIKA, HTAY, HETA amd TN Zpvpvn, 1
devtepn peyaAdTepn TTOAN TWV HKPACIATIKWV TAPAAIWY, XTIOHEVT) KOVTA 0TV
apxaia eEANnvikr ToAn twv Khalopevawy, avatohkd tg Epvbpaiag, tng omoiag
nTav kat tpwtedovoa. Ta Bovphd vimpav pia amo Tig onuavTikdTepeg TONELG
TOL EAANVIKOV KOO0V OTIG apxéG TOL 2000 aldva, £Va OLKOVOULKO, TTVEVUATIKO
Kat SLOKNTIKO KEVTPO LG EVTTIOPT|G TIEPLOXNG LE EVTOVI EUTOPLKT Kol PLOTEXVIKT)
Spaon kat mhovota vevpartikn (wr). O Zpopvidg voprehiotag mom g pag Iiwpyog
Zepépng, av kal YevviOnke kat peyalwoe otn ZUOpVI, 0TI KV TOL HOVO Ta
BovpAd épetvay avefitnha va exppalovv Ty évvola «tng yAvkidg matpidag. ..».
To vtokpavtép e€etdlel TV oTopia Twv BovpAdv péca amod motkileg paptupies,
ev mapdAAnAa epmAovTifeTat e TAOVGOLO APYELAKO KAl QWTOYPAPIKO DALKO.

=

Vourla or Vourlas (Urla in Turkish) was the second largest city on the coast
of Asia Minor after Smyrna (Izmir). It was built near the ancient Greek city of
Klazomenai (Clazomenae), east of Erythrae (Litri), of which it was the capital.
Vourla was one of the most important cities in the Greek world in the early 20™
century: an economic, intellectual, and administrative centre of a prosperous
region with intensive commercial and industrial activity, and prolific intellectual
life. In fact, for the Nobel Prize-winning poet George Seferis, although born
and raised in Smyrna, it was only Vourla that remained indelible in his memory
representing the true meaning of ‘home sweet home... The documentary exa-
mines the history of Vourla through various testimonies, enriched with extensive
archival and photographic material.

Tpity | Tuesday 21/5 — 18.00

Hpaia - Mv@ayopera.
To Anorénopa prag Ovroniag
Heraia - Pythagoria. The Imprint of a Utopia

EAAAAA | GREECE, 2023, 36/
knvoBeoia: ITdvog ZevéAng — Iapaywyr: Mecano Film
Director: Panos Zenelis — Producer: Mecano Film

IIpooeyyifovtag éva anod ta pakpoProtepa PeotiPAA Tov Atyaiov Kat GUYKEVIPWVOVTOG
OTTIKO VAKO a6 To 2007, n Tawvia kataypdget OAn Tnv mpoonabela tng dnuovpyiag
kat Aetrtovpyiag twv Hpaiwv-TTvBayopeiwv otn Zdpo, Tig anoyelg twv edehoviplav,
Twv e0eAovVTOV Kat Twv cVUHETEXOVTWY 0TO DeoTIPAA KaANTEXVOV Kol EMOTHHO-
VWYV, IOV TO Tipnoav pe tnv napovoia tovg. Ta Hpaia-ITuBayopeta avadetcviovy Tig
owkovpuevikeg akieg g EANGSag mov eivat kat mavavOpamive.

Zta 17 xpovia Aertovpyiag Toug £xovv opyavwdei ouvédpla maykoopag euPéletag, emiong
OMNUAVTIKEG ETMMOTNHOVIKEG KAl TOMTLOTIKEG ekdNAwoels. Kophowon tov Beopov eivat
1 avamapaoTaot Tng yoptng Twv Hpaiwv mov yivovtav otn Zdapo, Tnv apxalotnta.
«Av 1 Iotopia 0TIg KOpLPAiES OTLYUEG TNG EivaL ) TILO TTOINTIKH ATt OAEG TIG EMUOTHLEG,
n Ioinon otig mo Babiég oTiyuég Tng eivat n mo amoéxkpven am' OAeG Tig LoTopies». Ta
Aoyta tov ot Nikoda Kada otdOnkav n kivntrpta €Umvevor, o TOADTIHOG Tipo-
OavATOAOHOG pag yla Tn dnpovpyia TG Taviag.

Taking a closer look at one of the longest running festivals in the Aegean and collecting
visual material since 2007, the film captures the overall effort involved in creating and
hosting the Heraia-Pythagoria Festival on Samos, as well as the point of view of the
volunteers, artists, and scientists who have taken part in the Festival and honoured it
with their presence. The Heraia-Py-
thagoria Festival highlights Greece’s
ecumenical values, which are also
shared by all humanity.

In the 17 years of its history, the Fes-
tival has hosted conferences of global
reach, as well as important scientific
and cultural events. The highlight of
the festival is the re-enactment of the
celebration of Heraia held on Samos
during antiquity.

‘If History at its peak moments is the
most poetic of all sciences, Poetry at
its most profound moments is the
most obscure of all histories’ These
are the words of poet Nicolas Calas
that were the driving inspiration and
valuable compass in the making of
this film.
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Tpity | Tuesday 21/5 — 18.40

To duatpnro ayyeio tng Quéy
The Autun diatrete vase

TAAAIA | FRANCE, 2022, 730"
>xnvobeoia | Director: Daphné Turpin
[opaywyr | Producer: INRAP

O Nicolas Tisserand mapovotdlet Ty avakdvyn tov &e-
XwpLoTov didtpnTov ayyeiov oty Qtév (Zov-e-Aovdp) T0
2020, wg emoTéyaopa tnG oewpdg Eclats darchéo.

Nicolas Tisserand presents the discovery of the exceptional
diatrete vase in Autun (Sadne-et-Loire) in 2020, as the con-
clusion to the “Eclats d’archéo” series.

Tpity | Tuesday 21/5 — 18.50

Ta yapéva Papara
Missing foolsteps

ITIOPTOTAAIA | PORTUGAL, 2023, 9'56"
Zknvobeoia | Director: Daniel Sousa
Iapaywyn | Producer: Post It Studio

To moptoyaikd MBdoTpwTO givat éva amd Ta mo epBAnpatikd ovpBoAa
NG MOPTOYAAIKI G KOVATOVPAG: £val GOUBOAO UNXAVIKNG KAL VTTEPPAVELAG,
aAAd kat TeTpaddkt XwHéVo 0TO TATOVTOL TNG AOTIKNG KIVITIKOTNTAG.

Portuguese cobblestone is one of the biggest symbols of Portugal culture:
an icon of engineering, pride, and a pebble in the shoe of urban mobility.
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Tpity | Tuesday 21/5 — 19.00

LZoviavog Mebog - 0 atéppov naipog
tov Kaotpov ing Mvuiinvng

Through the legend that I live in -
The timeless beat of Mytilene Castle

EAAAAA | GREECE, 2023, 17’
>xnvobeoia: Avdia To¢vta — ITapaywyr: Print All Ltd
Director: Lydia Tsenta — Producer: Print All Ltd

To kdotpo TG MuTiAfvng vdpyet Staxpovikd, aAldfovtag pop@ég ota Badn tTwv atwvwy.
Ao v apxatotnTa puéxpt onpepa otékel EuPAnpa TG mOANG, akAovnro. ITavw ota teixn
TOL £x0VV Ypa@Tel XIALAdEG LoTOpiES.

AvTéG TIG LoTOpiEG pag SuyobvTal, ol pwVEG TOL KAGTPOV, avadbovTag THV LOTOPIKOTNTA
TOV, Kl EMEIG TIG AKOVE HECA ATTO TOl HATLOL TOV TTPWTAYWVLOTH HAG, OTIOV 0OV Lot LOPQPT
mov oupPoAilel TV YuxN TOV KAGTPOL, TTepuyeiTal o€ avTod kot potpaletat padi pag Oha doa
Oa nBele va mepdoel oav yvaor OTIG EMOUEVES YEVIEG.

To kdoTpo, oTEKETAL AKOUA XN PO OTN ONHepLvT) o)) kat «Stekdikei» Tn Stk Tov Béon ot
ovyxpovn {wr). Mmopei 0 xpOvog kat Ta yeyovoTta va agnoav ta onpadia tovg mavw Tov,
aAAd 1 oTopia OV avadelkvOoLY, givat TOADTIHO va pnv agrioovpe va xabei. Xripepa to
KAOTPO ypdpet Eva véo kepdhato ot Sikn TOL LOTOpIa, AvayevvaTal kat ouveyilet va ypaget
VEQ LOVOTIATLA YLt TOV TIOALTIOUO TNG 0VYXpOoVNG {wrg.

The castle of Mytilene has existed throughout the ages, changing forms over the centuries.
From antiquity to the present day, it stands as the emblem of the city of Mytilene, unshake-
able. Thousands of stories have been written on its walls.

These stories reveal the castle’s history. They are told to us by the voices of the castle, and we
hear them through the eyes of our protagonist, who, as a figure symbolising the soul of the
castle, wanders through it and shares with us everything he would like to pass on as knowl-
edge to future generations.

The castle, still standing loud in today’s time and ‘claiming’ its own place in modern life. Time
and events may have left their mark on it, but the history they highlight is precious, not to
let it be lost. Today the castle is writing a new chapter in its history, reborn, and it continues
to write new paths for the culture of contemporary life.

Tpity | Tuesday 21/5 — 19.20

H Avyénua Oza I'awa.
Avad{ntovrag tny Minaotén
The Egyptian Cat Goddess: In Search of Bastet

ITAAIA | ITALY, 2023, 45’
SxnvobBeoia | Director: Curtis Ryan Woodside
[apaywyn | Producer: CRW Productions

E€epevvriote v apyaio Anopovnuévn IIoAn g Iatag, v Bov-
Bdotn, mov Ppioketat YynAd oto Aélta tov Neilov. Mia mOAn mov
moANol apyaiol loToptkoi €xovv meptypdyel wg OnAvko mpombpylo
evw ot Bipro avagépetal akopn kat wg TOTOG OTOL KAToTE €noe o
Inoovg. AvakaAvyTe Ta oToLKEl Yo TN AaTpeia TG YATAG 0TV ap-
xaio Aiyvmro, 0TovG Tapovg kal oe StdomapTovg Onoavpovg oe 6Ao
TOV KOONO, Kat evnuepwBeite amevbeiag amd Tnv eldikn 0TIG HOVHLEG
yatag Zahipa Ikpdp yla To Tt TPAYHATIKA I0XVE Ylo TOVG LEPELG TNG
ydtag! AkohovBrote tov Képtic Patav Tovvtoaivt otny avalfitnon
G apyaiag Oedg - Idtag.

Explore the ancient forgotten city of the cat, Bubastis, located high up
in the Nile Delta. A city that many ancient historians have described
as a feminine stronghold and in the Bible is even mentioned as a site
where Jesus had once lived. Discover the clues on cat worship in ancient
Egypt in the tombs and scattered treasures all around the world and
hear first-hand information from cat mummy expert Salima Ikram
about what was really going on with cat priests! Join Curtis Ryan
Woodside in the search for the ancient cat goddess.
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Tpity | Tuesday 21/5 — 20.10

TePiéx, povog otn
MeooliBikn nepiodo
Teviec, murder in the Mesolithic

TAAAIA | FRANCE, 2022, 52
Sxnvobeoia | Director: Hubert Béasse
Iapaywyn | Producer: Vivement Lundi

Tn Sexaetia Tov 1920, éva {evydpt apxatoAdywy avakaAvye £va Heco-
AMBiko xwpo tagng oto vnoi Tefiék oto Moppmiav. Avdpeoa 0to mAn0og
EVPNUATWY, EVAG OKEAETOG KEVTPLOE TO eVOLAPEPOV TNG EMOTNHOVIKHG
kovotnTag. Ovopdotnke «K6» kat gaivetat 611 eixe méoel Bopa avBpw-
TOKTOVIAG.

2116 apxég TG dekaetiag Tov 2000, To eVOLAPEPOV Yl TOVG OKEAETOVG
tov TePiék avalwmupwOnke.

O apxatoAdyog Grégor Marchand kat 1 opédda tov avoiyovv ek véov Tnv
épevva yia T Sohogovia tov Ké...

In the 1920s, a couple of archaeologists discovered a Mesolithic burial
site on island of Téviec in Morbihan. Among the skeletons, one of them
caught the attention of scientific community. Designated “K6, it appears
to have been the victim of a homicide.

In the early 2000s, interest in the Téviec skeletons was renewed.
Archaeologist Grégor Marchand and his team reopen the investigation
into K6’s murder...

Tpitn | Tuesday 21/5 — 21.10

Mua peyain owkoyévera
A big family

EAAAAA | GREECE, 2022, 69
>knvobeaia - Mapaywyn: BaciAng AovAég
Director - Producer: Vassilis Loules

H owoyévela kat n @thia, ot maudikég akdveg Kat 1 YeLTovid, 0
Katvotopia kat 1 aAAnAeyydn, eival To «HLOTIKO XAPHAVL TNG
QwTtevng dtadpoung Twv avayvktikav KAtaga anod to 1926 ota
Tpikaha. Eva pikpo odumav dnpovpykotntag kat avOpwmidg, mov
XTioTNKE YOpw amod 1o dpapa evog avBpwmov «...va dpoaioel kat
va {axapwoet Tov KOGHO!»

Family and friendship, open fields where children played around
and the neighbourhood, innovation and solidarity are the ‘secret
blend’ that led to the successful path taken by Kliafa soft drinks
since 1926 in Trikala. A small universe of creativity and humanity,
built around one man’ vision °..to cool and sweeten the world!’
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Tetdptn | Wednesday 22/5 — 16.45

AMoyZapetopog, n pvipn 10U 10Nov
Farewell, the memory of the land

EAAAAA | GREECE, 2022, 88’
ZxnvoBeoia: Zravpog YuAlaxng - Iapaywyn: BayyéAng ®apmag «Massive Productions»
Director: Stavros Psillakis — Producer: Vaggelis Fabas «Massive Productions»

«... XIA1AOEG aywVIoTEG € ONO TOV KOOHO eixav dwaetl §,Tt eixav yla éva oKOTO
IOV, OTIWG THOTEVAY, OTIWG EAEYQY, TAV HEYAAVTEPOG ATIO TOVG idLOVG, Ha TTov
TeAkd amodeiyxtnke mwg To peyadeio Tov nrav avtoi ot idtow. Chris Marker
O Tidvvng Atovdkng, 87 xpovwy, £vag SLwKOUEVOG KAl ETILKNPUYUEVOG AVTAPTNG,
Hag amokaAbTTeL Tov TOTo ov kabopioe tn fwn) Tov. X éva ta&idt amoxatpe-
TIOPOV Hog agnyeital pia aniotevtn npoonddeta emPiwong, 14 xpovwv (1948-
1962), mov &ektvdel pe to téAog tov Epguiiov otny Kprtn. Koppodg g tawviag
elval adnpooievTo VAIKO oV YupioTnke To 2007 0TO TAAICLO TOV VTIOKIHAVTEP
«AANoOG Spopog dev vmrpyer.

... thousands of fighters around the world had given all they had for a cause
that, as they believed, as they said, was greater than them; but, in the end, it
turned out that they themselves were the greatness of that cause. Chris Marker
87-year-old Giannis Lionakis, a persecuted and bounty-head guerrilla, reveals
to us the place that defined his life. In a farewell journey, he tells us about an
incredible 14-year (1948-1962) struggle for survival, which begins with the end
of the Civil War in Crete. The backbone of the film is unpublished footage shot
in 2007 as part of the documentary “There was no other way’

Tetdptn | Wednesday 22/5 — 18.20

Kinpovopia
Herilage

KIPTIZTAN | KYRGYZSTAN, 2019, 25
Tknvobeoia | Director: Yusuf Yurdigiil
Iapaywyn | Producer: Manas University

To vtokipavtép mapovotdlet TIG apXatOAOYIKEG HEAETEG IOV TIPAYHATO-
notovvtat 0to Kipytotdv. Emkevtpadvetat iSiaitepa 0TI avaokagég Twv
Wpupdtwy apyatodoyikng ekmaidevong g Kipyiliac. Idwitepng agiog
elval Ta épya mov extifevtal oTo apyatoloytko povoeio Tov [avemotn-
piov Mavag. H pedétn kaldmtel Ty evpitepn yewypagia tov Kipylotay,
onwg tnv OAn Ovykeéy, Tig meptoxég O¢ kat Napiv, tn Aipvn Ioik-Kovk
KOl TV TIPWTELOVOA TNG XWPAG, MTioKék.

This documentary film talks about the archaeological studies carried out
in Kyrgyzstan. It particularly focuses on excavations of institutions pro-
viding archaeology education in Kyrgyzstan. The works exhibited in the
archaeological museum of Manas University are remarkable. The study
covers the wide geography of Kyrgyzstan, such as Ozgén, Osh, Naryn,
Issyk-Kul, and Bishkek.
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Tetdptn | Wednesday 22/5 — 18.50

Ta gpovia mov népacav £0®
The time they spent here

AITAIA | UK, 2023, 10’
Zknvobeaia | Director: Ed Owles
ITapaywymn | Producer: Postcode Films

2e TLovvioTatatn payeio TG Ppaxoypagiag; Avo Betepdvol apyat-
oloyot pe ¢dpa to Tavoup g Zovndiag avalntody Tov kaAvTepo
TPOTIO yla va Kataypayovv Ta yvrta tng Emoxrng tov Xalkov ot
ovndia kat egetalov Tig Stapopés petald wnelaxng kat avalo-
YIKNG TEKHNplwaong.

What is the magic of rock art? Two veteran archaeologists based in
Tanum, Sweden explore how best to record Sweden’s Bronze Age
carvings and examine the differences between digital and analogue
documentation.

Tetdptn | Wednesday 22/5 — 19.00

Mukha Xilpo: n napadoon

Kataokevng paokag oto Marovi
Mukha Xilpo, The Mask Making Tradition of Majuli

INAIA | INDIA, 2023, 16'20”
Yknvobeoia | Director: Annanya Bhuyan
Iopaywyn | Producer: Annanya Bhuyan

ZT0X0G TOVL VTOKIHavTEP eivan 1) avadeldn pag
apyaiag TEXVNnG mov emvOnoe o HeTappuOpL-
0TS Kat PIAOG0POG TOL 16° audva, 0 Heyd-
Aog ddokalog Srimanta Sankardeva. H texvikn
avtn ovopdletat «Mukha Xilpo» kat ot piCeg
g evromiCovtau oty 18eoloyia Tov veoPai-
ovaPiopod tov Sankardeva. H téxvn avtr| e€a-
koAovBei va givar emikaipn Tov 21° auwva, yeyo-
VoG TIov avadetkvoeTat €500V 0TO VTOKILAVTED.
Xwpog Twv yvptopdtwy givat to viot Mat{ov-
AL, oto kpatidio Acap tng vdiag, 6mov n téxvn
Kataokevng paokag «Mukha Xilpo» eivou ev-
péwg Stadedopévn. To Xdtpa «Samuguri Satra»
(TOMTIOTIKO KEVTPO) elval EXPL KL OT|UEPQL EYL-
BANHATIKOG QopEag oV Tapddoon TG Kata-
OKELNG HOOKWY KAlL, WG €K TOVTOV, 1 LOTOPLOL TNG
Texvikng «Mukha Xilpo» mapovotdletat kupi-
WG PECAL ATTO TO TIPIOLOL TOV CLYKEKPLEVOL Zdi-
tpa. To vrokipavtép avadetkviel Ty oTopia,
NV mPoEAeLON Kat Tr SLaThpnon TNG TEXVIKAG
0T oVyypovn enoxn kat Sivel Ilaitepn Epgpao
otnv e§oupetikn amoutovpevn Seloteyvia. Tnv
a@rynon tng Lotopiag Tng TEXvNG Tov Srimanta
Sankardeva kot Twv apeTwv
™¢, avalappdavouvv tpia
2dtpa eV N KowoTnTA
Twv Miotvyk katorypdgeton
TIPOKELLEVOV VOl TOVIOTEL )
TIPOENEVOT| TNG TEXVIKIG.

To vroxipavtép mapovatd-
(eL emiong avTikeigeva Tov
Srimanta Sankardeva, ov
BewpovvTal moAttioTIKOL

‘The Mask Making Tradition of Majuli

01LaG KANPOVOLAG KAt TNG ONpaoiag TnG TEXVNG
Kataokevng paokag «Mukha Xilpo» otov 21°
aLva.

The objective of the documentary is to bring
forth an ancient craftmanship invented by
16th-century reformer and philosopher Ma-
hapurush Srimanta Sankardeva. The craftsman-
ship is called ‘Mukha Xilpo' originating from
the ideology of Sankardevas Neo-Vaishnavism.
This craft is still relevant in the 21% century,
which is what the documentary wishes to high-
light.

The place of shooting is Majuli, Assam where
Mukha Xilpo is prevalent. The SamuguriSatra is
the flagship of mask making craftmanship even
today and hence, the story of Mukha Xilpo will
be narrated through the lens of the Samuguri
Satra. The history, origin, and its preservation
in today’s era are shown via the documentary
with a focus on craftsmanship. In total, three Sa-
tras narrate the story of Srimanta Sankardeva's
craftsmanship and its assets. The Mising com-
munity is also filmed so as
to capture the craft’s ‘point
of origin

The documentary also
showcases several of Srim-
anta Sankardeva’s belong-
ings, which are considered
cultural treasures of the
area. The documenta-
ry captures the economic

Onoavpoi Tov TOMOVL, EVW g and commercial aspect of
" nnanya Bfiuyan ¢ . 5 .
K(lTaYp(l(PEl Kat TT']V OLKO- Direction and Production: Annanya Bhuyan Mukha XllpO In our €ra
Videography: Ankur Ray | Editing: Jhulan Krishna Mahanta

VOLLKI-EUTTOPLKT] TITUXT TG
TEXVIKNG 0T ONEPLVT] ETTO-
X1 0AAG Kat TL amatteitat
WOTE va KaTaoTel Puootun.
Evtéhel, nqpovdeSL o
OUVOAIKT] €IKOVA TNG TTAOD-

Sound: Debajit Gayan | Music: Sourav Mahanta

and what is required so that
is carried forward. The idea
is to provide an overall un-
derstanding of its rich her-
itage and significance in the
21* century.
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Tetdptn | Wednesday 22/5 — 19.20

Xwpig AoZa (Aviikiela)
Without fame (Antikleia)

HIIA | USA, 2023, 8'50”
Zknvobeoia | Director: Elise Kermani
[apaywyn | Producer: MiShinnah Productions

Tnv tawvia evénvevoe n Paywdia A tng Odvooeiag Tov Oprpov Kat
1 OTLYHI TTPLV Kot HeTé T ouvavtnon tov Odvooéa pe Ty puntépa
Tov AvTtikhetla, otov Adn. Etvpoloyikd, Avtiklela onpaivet To
avtiBeto g 86&ag (Tov KAéovg) kat, Tpdypartt, ) AvtikAela Eeyuyxa
amd TN oTEVaxwpLa TG, kabwg o ylog tng, o0 Odvooéag, edw Kat
TOAAG XpoOvia £xel QUYEL paKpLd, Vo ToAepnoeL evavtiov Tng Tpoiag.
To «TqPaépw eivau mapadootakd tpayoddt Twv Awdekaviiowy Kat
onpaivel «@noavpé Hovx, TPOoPWVNON AaTpeiag amd pia untépa
npog to audi Tng. O Odvooéag pwtd T punrépa tov: «Ilota poipa
Taxa o’ épiée pappakepod Bavdtov;» katn Avtikhela anokpivetal
pe ta Aoyl tov oty AleEdvtep ITdoum: «lia oéva {oboa kat
otav £@uyeg xdonral»

This film takes its inspiration from Homer’s Odyssey Book XI, and
the moment before and after Odysseus meets his mother Antikleia
in Hades. Etymologically, Antikleia means the opposite of fame
(kléos) and indeed Antikleia dies of sorrow because her son, Odys-
seus, is away fighting the Trojan war for so many years.

“Tzivaeri is a traditional song from the Dodecanese and means ‘my
treasure) a call of adoration from a mother to her child. Odysseus
asks his mother: ‘What destiny brought you to the home of death’
and Antikleia answers with Alexander Pope’s poem: ‘For thee, I
lived - for absent, I expired!’

thee, my son, i wept my lifeg

Tetdptn | Wednesday 22/5 — 19.35

lérpa kar Xpovog.
O ZgporiOiég tng KéOvou

Stone Through Time.
The Dry-Stone Walls of Kythnos

EAAAAA | GREECE, 2021, 47’
YknvoBecia: Iwdvvng ZrnAtomovAog - Iapaywyr): Afpog KoOvov—
Z0AAoyog Pidwv Movaeiov Kvbvov
Director: Yiannis Spiliopoulos - Producer: Municipality of Kythnos —
Association of Friends of the Kythnos Museum

To vtokpavtép avagépetat oTig EepolBiég tng vijoov Kvbvou oto Aryaio mté-
Aayog otnv EANdda. Amo v apxaia emoxr péxpt onpepa n onpacia twv Eepo-
ABwvwv toixwv ot (i Twv kdTotkwy Tov vnotov. ITowa n avdykn Statripnong
Twv EepoAiBivwv kataokevav yia to iepailov orjuepa. ITotog o kivéuvog av
ot EepoABiég katappeboovv.

This documentary is about dry-stone walling on the island of Kythnos in the
Aegean Sea, Greece, highlighting the importance of dry-stone walls in the life
of the island’s residents from the ancient times until today. What need is there
for our environment to preserve such constructions these days? What danger
is there should the dry-stone walls stones collapse?
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Tetdptn | Wednesday 22/5 — 20.15

Nnota ownv Akpn - Xapia
Islands on the Edge - Saria

EAAAAA | GREECE, 2022, 27’
Zknvobeaia: Tiwpyog Zafdylov, Aovvaia Konava - Iapaywyn: EPT3
Directors: Yorgos Savoglou, Dionysia Kopana — Producer: ERT3

Zapia, éva vnoi fopeta g Kapndbov. Atdonapto and apxaia epeimia kat
vroAeippata madatdv okiopwy. IINéov novo dypla katoikia Kat omévia
apmakTikd movAd oy edw. Opws kdmotoL Tny emokéntovtat akopa. Kabe
XPOVvo, 011G 27 IovAiov, TpookLVNTEG avaPLwvouy To TavyvpL Tov Aylov
[Tavtelenpova. O Mnvdg kat o [idvvng épxovtat va avoi§ovv ta omitia
TOVG OTOV eYKATANEAELUPEVO TiLA OLKLOUO TOL Apyoug. Exel mov é(noav
Ta taudtkd tovg xpovia ot Zapia. O Idvvng kat o Kwotag, Evlovpyoli,
adéh@ia pag peyaing OAVUTITIKNG OIKOYEVELAG €XOVV Ta LeAIOOLA TOVG
névw oto vnot. IInyawvoépxovtat pe tn Papka Toug and 1o Ala@dvt, To
Apavdke thg ONdpmov. Ohot avtoi padi pe Tovg TovpioTeg TOL KaAoKapLoy
OLVAVTIOVVTAL TTAVW O AVTO TO AYPLO KAl YONTEVTIKO VN0

Saria is an islet north of Karpathos, scattered with ancient ruins and
remnants of old settlements. Nowadays only wild goats and rare birds of
prey live there. But some people still visit. Every year, on July 27, pilgrims
revive the festival of Agios Panteleimon. Minas and Giannis come to open
their homes in the now abandoned settlement of Argos, where they spent
their childhood on Saria.

Giannis and Kostas are carpenters; they are brothers in a large family from
Olympos, Karpathos; they keep their beehives on the islet. They go back
and forth by boat from Diafani, Olympos’ little port. All these people to-
gether with the summer tourists meet up on this wild and charming islet.

Tetdptn | Wednesday 22/5 — 20.45

Tonot tov Ehdnviopot: Yopa
Hellenic Places: Hydra

EAAAAA | GREECE, 2023, 14'45”
Zxnvobeaio: Anunitpng Kovoavdag — Iapaywyr): Animasyros Productions
Director: Dimitris Koussandas — Producer: Animasyros Productions

H touvia agnyeitat tn Stadpopn péoa otov xpovo evog anod ta Slaonpotepa
eAnvikd vioud. Ieprypdget tnv molveninedn oxéon Twv KAToikwy NG
pe tn 8dhacoa. Emavaotdres, epomAioTtég, koopomoAites. Kvpiwg opwg
eELOTOPEL TN OLUUETOXT TOVG GTOV aydva yla TNV ave§aptnoio kol Ty
Tpoonddela GUYKPOTNONG TOL VEOEAA VKOV KPATOUG.

L
ol
[ o 2

The film narrates the journey through time of one of the most iconic Greek
islands. It describes the intricate relationship of its inhabitants —revolu-
tionaries, shipowners, cosmopolitans— with the sea. Most importantly,
it tells the story of their involvement in the struggle for independence
and the efforts to establish the modern Greek state. In more recent years,
it became a pole of attraction for bohemian travelers, celebrities, and
renowned artists from around the world.
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Tetdpty | Wednesday 22/5 — 21.10

Adintnton
Unclaimed

EAAAAA | GREECE, 2024, 75’
Zxnvobeaio: Maptavva Owovopov - Iapaywyr: DOC3 oe cvpmapaywyn
pe tnv Anemon productions. Me tnv vtootripign tov YIITIO & EKK.
Svunapaywyn: EPT A.E
Director: Marianna Economou - Producer: DOC3, in co production with Anemon
production. With the support of the Greek Ministry of Culture
and the Greek Film Centre. Co production: ERT

[iow amo £vay Toiyo TOL LETOPIKOD
VOGOKOEIOV «ZwTnpic, AOKAAD-
@Onkav tuyaio dekadeg pikpég Pa-
Aitogg Tov TEpLEiXAV TA TIPOOWTILKA
VTTAPXOVTA EKATOVTAdWY acBevwv
mov éBavayv and guuatiwon oto
voooKoLeio, petafh 1945 - 75. Ka-
veig oTé dev avalitnoe Ty owpd
1 Ta vapxovta Tovg. Méoa and
™v aAAnloypagia Twv acdevav
€ TOUG OVYYEVEIG TOVG, apXela-
KO VAIKO, TV avalnitnon {ovtwv
AmoyOvVWV Kal TIG OLVAVTNOELG HE
YLATPOVG OTHUEPA, TO VIOKLUAVTEP
QTTOKAADTITEL L0 LOTOPIA TTOVOV Kt
TPAVUATOG, AANA KAl aydmng, eATi-
dag ko 00£VOLG 0TV HETATOAEWIKT
EA\ada. Tia mpwtn @opd petd amo
0ySoVTa XpOVLIa, KATIOLOL GUYYEVEIG
TV VEKPWYV EPXOVTAL AVTIUETWTTOL
UE KPLUHEVA VOTLKA KAl ATTOOLW-
Tnuéveg aAndeteg.

Behind a wall of a central hospital
in Athens, dozens of small suitcases
were accidentally discovered. They
contained the personal belongings
of hundreds of patients who had
died of tuberculosis in the hospital
between 1945-75. No one had ever
looked for them or claimed their
remains. Through letters between
patients and their relatives, archi-
val material, the journey to find the
descendants of the dead and meet-
ings with doctors today, the docu-
mentary uncovers a story of grief
and trauma, but also of love, hope
and resilience in post-war Greece.
For the first time after eighty years,
living relatives are faced with un-
disclosed secrets and hidden truths.

Héunty | Thursday 23/5 — 17.00

Mapodivu, o tehevtaiog
AvVaoKa@eag 100 IAOIApN
Mamody, the last baobab digger

TAAAIA | FRANCE, 2022, 50
Sknvobeoia | Director: Cyrille Cornu
[apaywyn | Producer: Cyrille Cornu

To opomédio MayagaAi, 0ta voTloSuTika TG
Madayaokdpng, eivat pa e§atpetikd avudpn
neploxn. ESw, ot etrioteg Ppoxég eivar ediyi-
0TeG. X avTég TIG LLaitepa SoKoAeG cLVOT -
KeG SlaPiwong, oL KATOIKOL TOV HIKPOD XwPLov
Apmotaxa emvonoav pa povadikr pédodo
amoBnkevong vepov!

In the southwest of Madagascar, the Mahafaly
plateau is an extremely arid land. Here, the
rains fall only a few times a year. In these very
difficult living conditions, the inhabitants of
the small village of Ampotaka found a unique
solution to store water.
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Héunty | Thursday 23/5 — 18.00

Eva dtapavu otn yn
A Jewel on the ground

IPAN | IRAN, 2022, 38'35"
Yknvobeoia | Director: Mohammad Hasan Abedinezhad
[apaywyn | Producer: Mohammad Hasan Abedinezhad

NroktpavTép ya Tig Staxpovikég Suokolieg Tov €xel avTiueTwmioel
T0 10TOPIKO XwpLd Dapropdvt kat To tlap Tov, nAikiag 1.000 eTdv,
TOV OTIOIOV TO peyaleio Kal TNV OHOPPLA ExovV Treptypdyet TOAAOL
EMOTNHOVEG OTIWG O apXatoAdyog André Godard, o cvyypagéag
Donald Wilber kot 1 totopikog téxvng Sheila Blair.

A documentary about the ups and downs history of the historical
village of Faryomad and its thousand-year-old mosque, whose glory
and beauty have been described in the researches of many experts
such as André Godard, Donald Wilber and Sheila Blair.

Héunty | Thursday 23/5 — 18.45

Emyzeipnon @ir.ar. Ataowloviag

10 1ep0 10U Neihov
The Philae Operation. Rescuing the Nile’s temple

TEPMANIA | GERMANY, 2023, 54’42’
SxnvoBeoia | Director: Olivier Lemaitre
[apaywyn | Producers: ARTE - NDR - HISTOIRE TV

MeTd TNV KATAOKEVT] QPAYUATWY, Ol TOAVTEAELG
Nowoi twv PA@V KaTakAVOTNKAY Ao Ta VEPA TOV
Neihov kat Tnv dekaetio Tov 1970, xpetdotnke
va petagepBolv oe kovtivo vnot. Ilota lotopia
KpVPeTal miow and avTd Ta apxaia Kat TAovoLa
o€ loTopia pvnpeia;

To vnoi twv AWV, onUavTiKog TOTOG TPOOKLVY-
HATOG TNV apyaudTnTa, ackovoe iaitepn éAEn
010V TaISLWTEG avd TovG atbves. Ztov Bpdyo
nov EempoPaAet péoa and tov Neido, To «Map-
YapLtapt TG AtydmTou», OTwG TO AoKaAoby, ot
LOXVPOL NYEUOVEG AV YELPaY VI HELWOT Lepd, amd
TNV EMOXT TWV TEAEVTALWY Papaw HEXPL KAt TN
PWHOAIKY. TN OULVEXELQ, KAl TPLV O@PpayioeL Tn
poipa tov vnotov n dradoyikr kataokevr) dvo
@paypdtwy Tov 200 aiwva, oL vaoi LITEcTHoav
AenAaoieg, favdaAiopois kat tponomotroets. Tnv
dexaetia Tov 1970, ya va cwBovv ta ToAVTIpA
gpeima and v avodo tng otadung Tov vepov,
Eexivnoe pia dtebvng exotpateia vId TOV CLVTO-
viopo ¢ UNESCO. Ztoxog fjrav va Enlwbovv
Ta vnpeia TETpa TPOG TETpaA Kat va aveyepfodv
€K VEOU O YEITOVIKO VoL AVTOG 0 aywvag vd-
VTLO OTOV XPOVO QOTENECE TEPATTIAL TEXVIKT
TPOKAN 0T, AAAG 1) eTLTLXiC TOV EMETPEYE GTOVG
atyumToAOYouG va eEepELVI|oOVY AUTA Ta apyaia
pvnpeia onwg moté dAAote. Extote, oL epevvn-
T¢G Tpoomadoly OxtL Hovo va avacvvhécovy Ty
LoTOpia TOL TOTOL Kat TwV omovdaiwy KTpiwvy
TOv, AAAA Kal VA KATAVOTOOLY TN MVGTNPLAKT
Bpnokeia mov e§A0KOVVTAV GTOVG XWPOLG AVTOVG.

Emotnuoviky) ekepevvnon

Amé ) pebuotikn avakdloyn Twv epettioy and
tov NanoAéovta Bovamdptn to 1799 kat tnyv emo-
PEVN TNG KATAKTNONG TG AtyOTTOL PEXPL TIG TTPO-
OPATEG APXALONOYIKEG EPEVVEG KAl TV EMOKEYT
Tov ovyypagpéa Pierre Loti o115 apxég Tov 2000
awva, oe £va vioi mov 110 eiye mMAnupvpicel Tpn-
patikd, ot ovyypageig Claudine Le Tourneur d’
Ison xou Olivier Lemaitre, avatpéxovv ota d1a-
Qopa oTadLa TG eMOTNHOVIKNG e§epediviong Tov

oaynvevTikov témov. AlomolwvTtag To povadt-
KO APXELAKO VALKO KOl TIG YVWDOELG EPEVVITWY, TO
VTOKIUAVTEP ATOKAAVTITEL TOL UG TIKA TOV LEPOD
TOTOL TIOL SLlacWONKE ATTd TO VEPO, ATTO TNV EMOXT

G dnuiovpyiag Tov HEXPL OTHEPQL.

An important place of pilgrimage in ancient times,
the island of Philae has fascinated travelers for
centuries. On this rock rising from the Nile, nick-
named the “pearl of Egypt”, powerful sovereigns
built monumental sanctuaries from the time of
the last pharaohs to the Romans. Subsequently, the
temples were looted, vandalized or transformed,
before the successive constructions of two dams in
the 20th century sealed the fate of the island. To
save the precious vestiges of the rising waters, an
international campaign coordinated by UNESCO
was undertaken in the 1970s. The objective: to
dismantle the monuments stone by stone to rebuild
them on a neighboring island. This race against
time represents an immense technical challenge,
but its success will allow Egyptologists to explore
these ancient monuments like never before. Since
then, researchers have been trying to reconstruct
the history of the site and its great buildings, but
also to understand the mysterious cult that was
celebrated there.

Scientific exploration

From the wonder of Napoleon Bonaparte dis-
covering the remains in 1799, the day after his
conquest of Egypt, to recent archaeological re-
search, including the visit of the writer Pierre
Loti, at the beginning of the 20th century, to an
island already partially flooded, authors Claudine
Le Tourneur d’Ison and Olivier Lemaitre retrace
the different stages of the scientific exploration of
this bewitching place. Using unique archives and
insights from researchers, his documentary lifts
the veil on the enigmas of the temple-sanctuary
saved from the waters, from its creation to the
present day.
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51 Héunty | Thursday 23/5 — 19.45

HAAATIANO, Mua popaiki norn
ota Kpovomu opn tov Kirkig

PALATIANO, a Roman city on
the Kroussia Mountains of Kilkis

EAAAAA | GREECE, 2021, 9'22”

Yknvofecia: @avog Kaptooylov — [Tapaywyr): Seagul Productions,
Egopeia Apxatotntwv Kilkig — Yrovpyeio IToAitiopon
Director: Thanos Kartsoglou — Producers: Seagul Productions,
Ephorate of Antiquities of Kilkis - Ministry of Culture

Ye £vav Hayko TOTO, 0TV Kopuen evog Aogov,
owlovtal ta gpeima pag apxaiag moAng. To
[Mokatiavo. O emokENTNG pUmopel va mepmatnoet
avapeoa 0Tovg avbevtikovg apxaiovg dpopovg
NG TOANG, KAl VAl «OKAPPAADOED WG TV KOPLPT
TOV AOQPOV, eKel TTOL PAANOV PpiokovTay Ta tepd
Twv Bewv, T0 KEVTPO TNG Snpoaciag (wr.

[Mwg va éviwday oL dvBpwTtoL Tov €pevay ¢ avTd
TAL OTITLAL, KO TIEPTIATOVOOLY 0T COKAKLOL TNy CLl-
VOVTOG 0TA LEPE TOVG, T} TNV ALY OTA KTHHATA
Tovg; Iloleg 1oTOpieG UTOPOVE VA OKEPTOVLE
YU avtovg PAETOVTAG Ta TPOOWTIKA TOVG AVTL-
Kelpeva

To Maatiavo givan pia {wvtavr) TOAn! Mia ToAn
TIOL AKOUT ATTOTIVEEL TNV AVPAL, TG XAPEG, TIG AD-
TIEG, TLG ATIOTUYLEG KOl TIG ETUTVXIEG, TOVG EPWTEG
Kat Tovg Oprvoug piag Kotvwviag mepimAokng,
aANd& Kat amAnG.

In a magical place, on the top of a hill, the ruins
of the ancient city of Palatiano are preserved.
Visitors can walk around the ancient city’s au-
thentic ancient streets and climb all the way to
the top of the hill, where the sanctuaries of the
gods —the centre of public life- probably used
to be located.

How did the people who lived in these houses
feel, walking in the alleys on their way to their
shrines or, at dawn, going out to their fields? What
stories can we think about them by looking at
their personal belongings?

Palatiano is a lively city! A city that still exudes
the aura —the joys and woes, the failures and
successes, the romances and the laments- of a
society that is complex, but also simple.
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Iéunty | Thursday 23/5 — 20.00

Ot Pooxoi tov I'oporov
Gordion’s Shepherds

TOYPKIA | TURKEY, 2022, 19'34"”
Zxnvobeoia | Director: Kadir Ulug
[apaywyn | Producer: Kadim Kog

H apyaia moAn [6pdiov, Ppioketal
07O KEVTPO TNG Avatoliag, kottidag
noArtiopwv. H vmapén tov xpovo-
Moyeital and to 1200 .X. Ta xt-
A&deg XpOVLa, OL TILO APOCLWHEVOL
KAToKol TG T ot fookoi kat Ta
Komadia Tovg... Ot fookoi Tov Top-
Stov EEKLVOUV (1€ TO TIPWTO PWG TNG
avyns, akppwg 6Twg oL Tpoyovoi
TOVG €8 Kat XIALETIES.

To vToKIavTép apnyettal TV LoTo-
pia Twv fookwv kat TwV KoTadLwv
Tovg oo Topdiov, 6mov 1 povTiva
TWV KATOIKWYV TOV TIOPAHEVEL VO
Moiwtn edw kat xIAadeg xpovia,
péoa xat yopw amo Tnv apyaia
auTr) TOAN.

The ancient city of Gordion is loca-
ted in the middle of Anatolia, the
cradle of civilisations, and has a
history dating back to the 1200s
B.C. For thousands of years, its
most abiding inhabitants have
been shepherds and their herds...
The shepherds of Gordion set out
with the first light of dawn, just as
their ancestors have been doing for
millennia.

The documentary narrates the story
of the shepherds and their herds at
Gordion, where its inhabitants’ rou-
tine has remained unchanged for
thousands of years, in and around
this ancient city.

Héunty | Thursday 23/5 — 20.30

Anootoin otn Meoodyeo,
10 povoeio tng aPiéooov
Mission Mediterranean, the abyss museum

TAAAIA | FRANCE, 2023, 55'52”
Yxnvobeoia | Directors: Thomas MARLIER, Mathieu PRADINAUD
[oapaywyn | Producer: GEDEON Programmes

Avapeoa otig aktég NG Itakiag kat
¢ Tovnoiag, PpiokeTat pia Tepd-
otia Oalaoota meploxn pe apadn
vdata, IOV SLATPEXETAL ATTO AVTA-
YWVIOTIKA pedpaTa Kot mapeu -
Aetau amo apeilikteg vtobakdaooteg
Bpaxwdelg vpalovg: n vpalokpn-
nida Tov Xképkl. Me tnv mapodo
TOV ALWVWY, £XEL PETATPATIEL OF
Tpaypatikn «mayida oxagwvy. Ia
va Staocwdei avTd TO EKTANKTIKO
vmoPpuylo HoVOEiD, 000 VLTIAPXEL
akopn kapog, n UNESCO &ekiva
NV TPWTN AmooToAr e€epebivion,
LLE TN CUUUETOXT) EMOTNHOVWY ATIO
OKTW XWpPEG TToL LTEEYpaay To 2001
™ ZopPaon g UNESCO yia v
[Tpootacia tng YrnoPpixiag TToAt-
ToTikng KAnpovouuds.

Between the Italian and Tunisian
coasts lies a vast maritime area of
shallow waters, swept by antago-
nistic currents and punctuated by
merciless underwater rocky peaks:
the Skerki Bank. Over the centuries,
ithas become a true “boat trap”. To
save this fantastic underwater mu-
seum while there is still time, UNE-
SCO is launching the first mission
to explore the Esquerquis Bank,
together with representatives from
8 countries that signed the 2001
Convention on the Protection of
the Underwater Cultural Heritage.
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Héunty | Thursday 23/5 — 21.30

Aokdg - To kalreopa tng Xepivag
Askos - Mermaid’s Call

ITAAIA | ITALY, 2023, 62’
Sknvobeoia | Director: Antonio Martino
[apaywyn | Producer: Alessandro Gordano

To 1988, 010 ZtpovykoAt tng emapyiog Kpotdve, pia opdda aypotwv
avako\VTTEL €va puoTnpLwdeg apxatodoykd evpnpa. Ot ovvOrkeg Tov
gvpnuatog eivat acageig. Qotdo0, 1 Mopeia OV akoAovOnoe avTd TO
€VPNUA, 0 AOKOG TWV AOQwV Movpt(e, amo Tn oTiypr| ekeivn Kt £metta,
pog eivan EexdBapog: mepvadvTag and xEpt o€ XEPL HECW TTAPEVOUWY GL-
vaAlkayov adiag ekatoppvpiov evpw, katalnyet oto Movoeio J. Paul
Getty 010 Mahwmov twv HITA, evd o1 ovvéxela avakTatal ano tn
Movada Ipootaciag IToAdtiotikng KAnpovopidg tng ttalikng otpatt-
wTIKNG aoTuvopiag. Téooepig xapaktipeg agnyovvTal TV LoTOpia amod
TNV SIKT TOVG OKOTILA Kat SIATLTIWVOLY TIOLKIAEG ATOYELG Yia TO {RTnpa
G apxatoAoyiag kat Tn onpacio TG TPooTaciag TnG KANPOvouLdg mov
BpiokeTtal KPLUUEVT «KATW amd Ta TOSLA pagy, Kat ametkeitat Stapkwg
Ao TIG TAPAVOUEG AVATKAPES KAl TNV apxatokamnAia.

It was 1988 in Strongoli, in the province of Crotone. A group of farmers
comes across a mysterious archaeological find. The circumstances of the
find are unclear. However, the path that the find, the Askos of Murge,
has followed from that moment on is clear, passing through clandestine
sales worth millions of euros and finally arriving at the J. Paul Getty
Museum in Malibu, from where it was then recovered by the Unit for
the Protection of Cultural Heritage of the Carabinieri. Four characters
tell the story from their own perspective, each giving a different view on
the issue of archeology and the importance of protecting the heritage
that is hidden under our feet, which is constantly threatened by illegal
excavations and trade.

Hapaokevn | Friday 24/5 — 17.00

llept Kumprako® pappapov
About the Cypriot marble

KYTIPOZX | CYPRUS, 2022, 70

Zxnvobeaia: TTaoxaAng Iamanétpov — IMapaywyrn: Anadysis Films Ltd
Director: Paschalis Papapetrou — Producer: Anadysis Films Ltd

Méppapo: Tnv opop@La tov Eexwploav,
Ao TNV apxadTNTA aKOuT, YAOTITEG, apyL-
TEKTOVEG Kaut SLaKOOUNTEG, dnpiovpywvTag
ayaApata Kot YATd HovadiKnG OpopLag
Kat otolifovTtag emPAnTIKA KTipLa.

2TV apXatoTnTa Kal TouG TPWTOvG XPL-
OTIAVIKOVG XpOVOLG, XTiCovtat oty Kbmpo
emPANTIKEG PacIAIKEG, OL OTIOlEG KOOUOD-
VT [IE PAPHAPLVEG KOAOVEG KAl TIOAVX pwiiaL
pappapwva dameda. Kara tov 200 arwva,
otnv Kbnpo avantvooetat n fropnyavia
UWOATKWY, HAPHAPAKLDY, HAPHAPIVWY KAl
Happdpwy, VAIKA pe Ta omoia kaAvmTo-
vtat ta ddmeda ekkAnotwy, Eevodoxeiwv
KOl KATOLKLWDYV.

Emgetpovpe éva ta&idt otov kOOHo Tov
pappdpov otnv Kompo, anavtwvrag apyt-
k& oo epwtnua: Exet pdppapo n Konpog;

Marble... its beauty has been praised since
the ancient times by sculptors, architects,
and decorators alike, creating uniquely
beautiful statues and sculptures and de-
corating imposing buildings.

During the ancient times and the early
Christian era, imposing basilicas were built
on Cyprus, adorned with marble columns
and colourful marble floors. Later on, in the
20" century, the terrazzo and marble in-
dustries developed in Cyprus, covering the
floors of churches, hotels, and residences.
Attempting a journey into the world of
marble in Cyprus, we set off by answering
this very first question: Is there any marble
in Cyprus?

511



26

Hapaokevy | Friday 24/5 — 18.20

Yevovht: Otav oe Tepiiover 1o vepo
Sfendyli: When the water uproots you

EAAAAA | GREECE, 2023, 40
Yknvobeoia-Tlapaywyn: Mixan\ Mraotdkng
Director-Producer: Michail Bastakis

To xwp1o ZpevOvli émpeme va PubioTel yla va KATAOKELAOTEL TO PPAyHa
TOV TTOTAWOV ATIOGENEUN.

H kataokevn Tov gpaypatog avtod Oa e§umnpetovoe mepimov to 40%
To katoikwv Tn¢ Kprtng aAAd tavtdxpova Ba avaykale Tovg Atyootodg
KaTtoikovg Tov Z@evovAiov va EeptlwBolv amod To XwpLod Tovg.

[G avTIHETWTILOAV OL KATOLKOL QUTT| TNV KATAOTAOT);

To vtokipavtép «Zevdoh: Otav ge Eepiliver To vepd», Tpooavatoliletal
OTNV KATNYOPIa TWV KOLVWVIKWOV VTOKLHAVTEP. AOXOAELITAL [IE TOV TPOTIO
TIOV 1] TOTIKT] KOLVWVia TTOL amoTeAeiTal amd TOVG TIPWNV KATOLKOVG TOV
XwpLov avtédpacav Kat opyavwdnkav mptv kat katd Tnyv Stdpkela g
KATAOKEVTG TOV @PAYHATOG (e 0KOTO va Stekdikroovy oTidnmoTe KaAv-
TEPO UTTOPOVOAY WG ATTOLNIIWOT WOTE VO AVTIKATAOTHOOLY TIG XAHEVEG
TOVG KATOLKIEG KAl TNV XAUEVT TOVG «YEITOVLA».

(T
Iy

Y

The village of Sfendyli had to be submerged in order to build the dam
of the Aposelemis river. Although the construction of this dam would
serve approximately 40% of the inhabitants of Crete, it would also uproot
the few inhabitants of Sfendyli from their village. How did the residents
deal with that situation?

The documentary ‘Sfendyli: When the water uproots you’ is oriented
towards the category of social documentaries. It discusses how the local
community, consisting of the former residents of the village, reacted and
mobilised -before and during the construction of the dam- claiming
whatever they could as compensation in order to replace their lost homes
and their lost ‘neighbourhood..

Hapaokevn | Friday 24/5 — 19.10

H napagevn wotopia tng kapouag
10v Baothéov tng l'akhiag
The strange story of the hearts of Kings

TAAAIA | FRANCE, 2023, 52'28”
ZknvobBeoia | Director: Dominique Adt
Svpnapaywyn) | Co-Producers: France Télévisions, Capa Presse, Matcha

O Philippe Charlier, tatpodikaotng kat avOpw-
TIOAOYOG, AMOPAOLoE Va [eAeToeL SO0 amd Tovg
onpavTikoTEPOLG Pactheig oTny totopio Tng Tah-
Aag: Tov Aovdopiko IT'" kau tov AovdoPiko IA',
TOV TTATEPQ, AMOKAANOVHEVO Kait «Aikato», Kat TOV
yto, amokaAovpevo kat «Baothia HAo», o omoiog
pag kAnpodotnoe to Ilaldtt Twv Bepoawwv.
Avatpéyel oe povadika apyeia kat ovpBovAev-
£TaL EYKPLTOVG ELSIKOVG (LOTOPLIKOVG, YLaTpos,
ETOTILOVEG) YLOL VAL KATAPTIOEL TO LATPLKO LOTO-
PIKO TwV SVO NYEUOVWY KAl KATOTIAVETAL e
To OO TAPLA TV Aendvoy Tovg. Ti anépeve
a6 tovg dvo Pacthiddeg; [oieg mabroeig Tovg
Tahamwpovoav; Ano Tt tébavav;

I va Stalevkdver To pvotnplo, o Philippe
Charlier katé@uye oe amiotevta KelpnALa: TG
povptononpéveg kapdiég tov Aovdofikov IT
kat Tov AovdoPikov IA'! Eivat ta dvo ketunAta
avBevTikd; O 1aTPOSIKAOTAG TPAYHATOTOLEL
LOTOPIKT] KAl ETMUOTNHOVIKY €pEVVa avalnTw-
VTAG T HUOTIKA AUTWV TWV LOVULOTIOLNUE VWY
opyavwv. Kat Stepevva évav Opvlo: Aéyetat Tt
Opavopata amo TG povpLomoUEVES KapOLEG
Twv facthddwv tng faAliag xpnotpomrotion-
Kav TPOKELHEVOL Va pthoTexvnBovv mivakeg
{wypa@Ikng...

O Philippe Charlier, a§lomotwvrtag tnv emotn-
HOVIKT TIp60J0, XPNOLUOTIOLEL HIKPOTOHOYPA-
@i, NAEKTPOVIKO [IKPOOKOTIO OAPWOTNG, Pa-
doxpovoldynon pe dvBpaka 14, Tpwteopk,
nalvvoloyia Kat pacpatopeTpia Lalag, woTe
Va AmOKAAVYEL TNV AYVWOTH LoTopia Tov Aov-
doPikov IT"" kat Tov Aovdofikov IA'!

Philippe Charlier, forensic pathologist and an-
thropologist, has decided to study two of the
most important kings in the history of France:
Louis XIII and Louis XIV, father and son, the
first known as the Just and the latter as the Sun

King, who left the Chéteau of Versailles as his
legacy. After consulting exceptional archives
and eminent specialists (historians, physicians,
scientists), the pathologist draws up the health
logs of the two monarchs, and delves into the
mysteries of the remains of the two sovereigns:
What remains of these two kings? What diseases
plagued them? What did they die of?

To solve these enigmas, Philippe Charlier has
gained access to some surprising relics! The
mummified hearts of Louis XIII and Louis XIV!

A

Are these two relics real? The forensic patholo-
gist will be conducting historical and scientific
research in search of the secrets of these mum-
mified organs.

He will also investigate a legend: Pieces of the
mummified hearts of the kings of France are
said to have been used in paintings...
Micro-ct-canner, scanning electron microscope,
Carbon 14, proteomics, palynology, mass spec-
trometry... Philippe Charlier uses scientific ad-
vances to reveal the little-known history of Louis
XIII and Louis XIV!
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Iapaockevy | Friday 24/5 — 20.10

0 yapévog vaog tng Aptéputoog
The lost temple of Artemis

EABETIA | SWITZERLAND, 2023, 52'30"
Sknvobeoia | Director: Sébastien Reichenbach
[apoywyn | Producer: Climage Audiovisuel, Stéphane Goél

H 6¢on tov 1epod tng Aptépidog otnv Apdapuvlo mapépeve ya oD Kapo éva
and ta tedevtaia peydha apyatoloyika aviypata tng eAAnvikng apyxatotnrag. To
TEPAOTIO AVTO APTEUIOLO avaEpeTal oe TOANG apxaia Keipeva, Ta omoia HAALoTa
@TAVOLV 0TO onpeio va Tpoadlopilovy Tnv andoTact mov xwpilel To tepd and Ty
apxaia moAn g Epétprag. Opwg, mapd Tig mpoonabeleg mAnBovg emotnuovikwy
ATOOTOAWY Ao Tat TEAN TOov 190V atwva, Sev Ppednke TOTE Kavéva ixvog TOL Lepov
1] TOL VAL TOV, APHVOVTAG TO HVOTHPLO GAVTO.

Tn dexaetia Tov 1960, évag veapdg apxatoAdyog amod to Neoatél, o Denis Knoepfler,
Eexivnoe v avaditnon Tov Xapévov vaod g Aptépidog. Ot €pevvég Tov oVVTOpA
Tov odnynoav otnv evdoxwpa tns EvPolag, mokd mépa and ta dpla Twv mponyov-
UEVWV ATTOGTOADY.

Xpetaotnkay TEVTE SEKAETIEG EPEVVWY, AKAOVITNG TIIOTNG KAl HETAPOPAG TOVWY
XOHaTOG Yia va StalevkavOei Tehkd To pvotripto. To 2017, pia eABeto-eAAnvikn
opada apxatoAdywv evTomnioe To tepd TG ApTépdog, ekei 6mov o Denis Knoepfler
eixe mpoPAéyel 0Tt Pplokotav Bappévo. Ot TPoeKTATELG TNG avakaAvyng eivat
TOAD ONUAVTIKEG KABDG TPOKELTAL Yia ia Ao TIG To Deapatikég apXaloAoyikég
avakohvyelg otnv EAAGSa ta tedevtaia 30 xpovia.

H tawvia avamhdBet avtd 10 TAOVOL0 0€ avaTpomEG CUANOYLKO ETTOG KAt TTEPLYPA-
@eL avalvTiKd T Kpiotpa oTadia pag HakpdXpovig EPELVAG IOV CUVETPE, KAl
Oa ovveyioet va ovvemaipvel, TOAAEG YeviEg apxatodywy. Emiong, efepevva
OLVAPTIAOTIKY LoTOpia TNG apxaiag TOANG TG Epétprag kat pag pvei otn poott-
KLOTIKT atpoo@atpa tng Aatpeiag tng Aptéudog, Tng toxvpng Oedg tov kuvnytov
Kat TpooTaTidag tng dyplag ¢uomng.

The location of the sanctuary of Artemis at Amarynthos has long remained one of
the last great archaeological enigmas of Greek antiquity. This vast Artemision is
mentioned in several ancient texts, which even go so far as to specify the distance
separating the sanctuary from the ancient city of Eretria. But despite the efforts of
numerous scientific expeditions since the end of the 19th century, no trace of the
sanctuary or its temple has ever been found, leaving the mystery unsolved.

In the 1960s, a young archaeologist from Neuchatel - Denis Knoepfler - set out
in search of the lost temple of Artemis. His investigations soon led him into the
hinterland of the island of Euboea, well beyond the limits of previous expeditions.
It would take five decades of searching, unshakeable faith and moving tons of earth
to finally unravel the mystery. In 2017, a Swiss-Greek team of archaeologists for-
mally identified the sanctuary of Artemis, where Denis Knoepfler had predicted it
lay buried. The repercussions are considerable: this is one of the most spectacular
archaeological discoveries made in Greece in 30 years.

The film retraces this collective epic, rich in twists and turns, and details the crucial
stages of a long-term investigation that has fascinated, and will continue to fascinate,
several generations of archaeologists. The story also explores the captivating history
of the ancient city of Eretria and immerses us in the mystical atmosphere of the
cult of Artemis, the powerful goddess of the hunt and protector of the wild world.




60 Hapaokevy | Friday 24/5 — 21.00

Ex llpoo@tyov - Yrikdg mortiopog kat
ava7Kaotkog ektonopog otny Kénpo tov 2006 awova

Ex Profugis - Material culture
and forced migration in 20th-century Cyprus

KYIIPOZ | CYPRUS, 2022, 10’
Yknvofecia: @odwpn¢ Baatheiov — Iapaywyr): Iavemorriuo Kompov
Director: Thodoris Vassileiou — Producer: University of Cyprus

«Q26 Tae TéAN TOV 2022, 108,4 ekatoppdpla avOpw-
TIOL EKTOTIOTNKAV TIOYKOOMIWS. . .» GUpTEPAapPa-
VOUEVWYV TIPOTPUYWY, AUTOVVTWY acVAOV, kabwg
KOl E0WTEPLKA EKTOTILOUEVWY aTOMWY. O LoxLpL-
opog Tov UNHCR, pe avnovxntikég mpoPAéyelg
nepl av&nong tov apBpod avtov Ta emdpeva
XPOVLa, eival 1) adIACELTTN TIPAYUATIKOTNTA £VOG
ovVeEXOEVaA anooTabepomolovueVoL KOGUOV.
Movo katd TOV TPONYOVHEVO aLWVA, ) EVTAOT
TOV EKTOTIOHOV ATV Wtautépws awodntn otny
gVPUTEPN TIEPLOXT TNG avatolikng Meooyeiov.
Tétoleg palikég petakivnoelg mAinbvopwy ava-
TIOPEVKTA ETUPEPOLVYV KOl LETAKLVITELG EVVOLWDY,
OTIWG TNG TOMTIOMIKNG KANPOVOULAG KAl TNG VAL-
KOTNTAG, pe Tv Kompo — tomo efoikelwpévo e
TOV EKTOTIOUO — VA TIAPEXEL OELPA TTAPASELYHATWY
ALTOV TOV QPALVOLEVOV.

Eotialovtag 0tov VAIKO TOATIONO, 0TOX0G TNG
opadag tng Epgvvnrtikrig Movadag Apxatoloyiag
tov [avemotnpiov Kbmpov eivat va mapovotdoet
V0 TEPIMTWOELG AVAYKAOTIKNG HETAVACTEVOTG
Kol eKTOTLOopHoV otnv Kdmpo tov 2000 awwva,
dlepevvavTag WG avTIKeideVa ivat Qopeig TTo-
ALTIOHOV Kal KOWVWVIKWV LOEWV.

‘By the end 0f 2022, 108.4 million people were for-
cibly displaced worldwide... including refugees,
asylum seekers, and internally displaced persons.
This claim by the UNHCR, with alarming predic-
tions of an increase in this number in the coming
years, is the irrefutable reality of a continuously
volatile world.

Just over the last century, the intensity of forced
migration was particularly apparent in the broader
region of the eastern Mediterranean. Such mas-
sive population movement inevitably signifies the
movement of constructs, such as cultural heritage
and materiality, with Cyprus - an island familiar
with the concept of displacement - providing
numerous examples of this phenomenon.
Shifting focus on material culture, the team of
the Archaeological Research Unit, University
of Cyprus overviews two case studies of forced
migration in Cyprus during the 20" century by
exploring how objects can be carriers of culture
and societal ideas.

IHapaokevy | Friday 24/5 — 21.15

Bevi{ér.og, aymvag yia v Mikpa Aoia
Venizelos, the Struggle for Asia Minor

EAAAAA| GREECE, 2022, 84'35”
>knvobeaia: Nikog Ntaytavtdg - ITapaywyr: Long Run Productions
Director: Nikos Dayandas — Producer: Long Run Productions

H tawvia akohovOei évav and tovg peyakdtepovg mToATIKODG TNG oVY-
xpovns EANadag, o omoiog fpBe avTipé Twmnog pe Tig mpokAnoelg g Kpi-
owng dexaetiag, amod Ty évapén twv Balkavikwv [ToAépwv kat Tov A’
[Maykoopio [ToAepo £wg Tn ZvvOnkn ™ Awlavng to 1923.

O aywvag tov ExevBepiov Bevi(édov, (wvtavedel péoa and Spapato-
TIOUNHEVEG OKNVEG, OTIAVIO Apyelo Kat OLVEVTEVEELG.

This film follows one of the most important politicians of modern Greece
as he faces the extraordinary challenges during a crucial decade starting
from the Balkan Wars and World War I up until the Treaty of Lausanne
(1923). The struggle of Eleftherios Venizelos comes to life through drama-
tised scenes, rare archives and interviews with experts.
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2appato | Saturday 25/5 — 10.00

Ot 710ptég 100 pnEpikot paynrot (pédy)
The festivals of mother food (rice)

INAIA | INDIA, 2023, 25'20"
Zknvobeoia | Director: Nitesh Kumar
Iapaywyn | Producer: Horil Yadav

Nrokipavtép pe O¢pa Ty makid mapado-
on ™G kaAAiépyetag tov pulov. Ymdp-
XOUV aKkOUn TOANG XwpLd otV mepLoxn
Hazaribagh, oto kpatidio Tlapkxavt tng
Ivdiag, 6mov 1 kaAliépyela Twv opulw-
VoV yivetal pe Tov idto akpipwg tpomo
7oV eQdppolav ot TPdYovoi Tovg TPLY amd
1.000 xpovia.

v tawvia avtr Oa Sovpe to Takid Si-
ApKELAG EVVEA UNVAOV EVOG aypOTH, OTO
omnoio Ba mapakolovOrioovpe TN Stadt-
Kaoia kaAAépyetag pullov, EopTacTIkeg
exdnAwoelg, mapadooel €0iua, kabwg Kkat
TITUXEG TOV TIOALTIOHOV, OTIWG TOV TPOTIO
{e TOV 07010 Ot AaikEG YlopTég Karmapuja
kot Sohraipuja oto Tlapkxavt cuvdéovtat
pe v kKaAAigpyela kat tov poxbo twv
AYpOTWYV.

A documentary film based on the old
tradition of the cultivation of rice. There
are still many villages in the Hazaribagh
district, Jharkhand, where paddy cultiva-
tion is being done in the same way as their
ancestors used to do it 1,000 years ago.
In this film, we will see a farmer’s nine-
month journey, in which we witness the
process of the cultivation of rice, festivals,
traditions, and customs, as well as aspects
of culture such as how the Jharkhand folk
festivals Karma puja and Sohrai puja are
associated with cultivation and the farmers’
struggles.

ZapPato | Saturday 25/5 — 10.30

H dwkn pag yn
Dwell

BPAZIAIA | BRAZIL, 2023, 15
ZknvobBeoia | Director: Antonio Fargoni
Iapaywyn | Producer: Araweté Filmes

Méoa and v kanuepvn {wn
ULAG QYPOTIKIG OLKOYEVELAG, OL
TIPOIOTOPLKOL SELVOTAVPOL KAL TO
evilapépov yla to avtoxbovo
napeABOV, pag odnyodv ot
OVVELSNTOTIOINOT) TOV EPTIHEPOV
XAPAKTHPA TWV TEAVTWY.

UM FILME DO CINEMA INSTANTANEO

Prehistoric dinosaurs and our
indigenous care, from the daily
life of a rural family, we can see
how everything is fleeting.
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ZapBato | Saturday 25/5 — 10.50

0 I'avotng
The Tinsmith

TOYPKIA | TURKEY, 2023, 10'32”
Zknvobeoia | Director: Havva Okutan
[opaywyn | Producers: Sefika Okutan, Mehmet Ali Aksoy

O Recep Oztekin, (et 610 EApali tng Attdeiag, ovveyilovtag Ty ot-
KOYEVELOKT] TEXVI TOV yavwTr. Motpdletal TiG eUnelpieg TOV OXETIKA
L€ TO WG KATEKTNOE TNV TEXVN TIov Si1daxOnke amod Tov manmov Kat Tov
TATEPA TOV, KA TTWG ouVeXiCeL va SoVAeVEL péy pL OT|HEPQ, TIAPONO TIOV TO
evOla@épov ya tnv Aevkootdnpovpyia éxel mAéov atovinoet. Mag pAd-
€L Yla Ta TTAEOVEKTIHHATA TOV OLKOYEVELAKOV gpyaotnpiov oto EApali,
yta To pEANOV TG TEXVNG TOVL EVOYEL TNG TEXVOAOYIKNG e§€AENG, yla Ta
npoPAfHaTa oV avTiHeTWTICEL Kat yia TNV anovoia evog avBpwov va
TOv KANpodoTnoeL TNV TEXVN TOVL.

Recep Oztekin, who lives in Elmali, Antalya continues his family’s craft:
that of a tinsmith. Sharing his experiences on how he mastered the crafts-
manship he learned from his grandfather and then his father over time,
and how he continues his work until this day, since the interest in tin-
smithing has now decreased. He tells us about the advantages of owning
a family shop in Elmali, the future of the craft in view of the development
of technology, the problems he has to face, and the lack of a person who
will continue his legacy.

ZapPato | Saturday 25/5 — 11.00

0 Tehevraiog Bupoooépng

The Last Tanner

EAAAAA | GREECE, 2023, 15

YknvoBeaia — Mapaywyn: @odwprig ZdpovAtag
Director — Producer: Thodoris Sdroulias

H EX\dda eivar pua xwpa mov 610 maperdov
£WG Kol OTIUEPA AKOUN WG €Tl TO TAEIOTWY
otnpixOnke otig pkpég Protexvieg. H pupoo-
deyia kat eldikd Ta gpyaoTnpla TOL dEPUATOG
gxovv dtadpapatioel onuavtikd polo otnv
olKovopia Tng xwpag. Xtadtakd, onwg dv-
0TVXWG OAa Ta Tapadootakd emayyéhpata,
apxLoav va xavovTat.

EndyyeApa SVokolo aAAd YONTEVLTIKO, 1) eTe-
Eepyaoia Tov 8¢ppatog, ano TNy oTLypr mov
UTaiVEL OTO EpYacTrpLo LEXPLTIOL @O&veL 0TV
TapAywYn Tov, Yivetat dkpwg evilagépovoa.
Zruepa, akoun Kal TP, KATOLOL EAAXLOTOL
£YOVV ATIOELVEL KaL CLVTNPOVV AVTO TO Tl
padooiako emdyyelpa pe mohv komo. Méoa
ot avtifoeg ouvOnkeg

Bupoodeyia eivat To emdyyeApa mov katep-
yaCetat Séppata twv {Wwwv pe 0TOXO TNV TIA-
paywyn enefepyaouévov SEpHATOG, Eoa amod
i oglpd amod dadikaoieg dtapketag mepimov
Vo unvwv, péxpt to déppa va mapeL Ty TeAL-
KI] TOV HOP@T|: AAATIONA, TAVOLHO, OTEY VWA,
Bagr}, evipiopa, dmAwpa...

Amoé v apyaia emoxn n 6An dtadkacia frav
Tapadootakn Kol YvOTave He T XEpLa Kol
He Ta VALK TG QUONG, vepd, aldTL, KOTPLA,
dppog, kKA. Meta 1o 1840, oty mpatn Pro-
HNXAVIKT] ETOVAOTAOT), OTASLAKA APXLOAV Vot
pnaivovy otn dadtkacia Papéhag mlvaoipartog,
amoBnkevTIKOL XWPOL, VEA QUTLKA LALKA Kol
ovtw kabefng. Mia Stadikacia mov dev vme-
ot peydAeg petafolég kat EpBaoe puéxpt Tig
NUEPES LaG OTIWG tval ofjpepa.

The tanner’s leather processing craft is the last
of the Greek and traditional trades that are
vanishing.

Greece is a country that, from the past until
today, mostly relied on small scale manufac-
turing. Tanning and leather workshops in
particular have played an important role in
the country's economy.

Gradually, like all traditional trades, they have,
unfortunately, begun to disappear.

The processing of leather, a difficult but fas-
cinating craft, from the moment it enters the
workshop to the time it reaches production,
is extremely interesting.

Today, even now, there are still few left, who
preserve this traditional trade with a lot of
effort. Under very adverse conditions.
Tannery is the craft that treats animal skins in
order to produce processed leather, through a
series of processes that take about two months
to bring the leather to its final form: salting,
washing, drying, dyeing, finishing, and spread-
ing are a series of processes that take place
until leather reaches its final form.

Since ancient times the whole process was done
traditionally and by hand using natural mate-
rials: water, salt, manure, sand, etc. After 1840,
during the first industrial revolution, washing
barrels, storage areas, new plant materials and
so on gradually began to enter the process. It
is a process that has not undergone any major
changes and has come down to the present
day just as it once was.
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Ta “MIKPA” rov AT'QNA

ZapPato | Saturday 25/5 — 11.30

Nooupn I'n
Tasty Land

EAAAAA | GREECE, 2021, 10'30”

30 Anpotikd Exoheio IMwpapiov Aé¢oPov | 3rd Primary School of Plomari Lesvou
YrevBvvog Epyaotnpiov: Nikog Avayvwotonoviog | Workshop leader: Nikos Anagnostopoulos
YrevBovn exnardevtikdc: ZréAha Kovgoodn | Teacher in charge: Stella Koufoudi
AtevBiOvrpia: Mapia MeptlaviSov | Director: Maria Mertzanidou
[apaywyn: AeBveg PeotiPa Kivnuatoypdgov Olvpmiag yia moudid kat véovg & Neavikd ITAavo |
Production: Olympia International Film Festival for Children and Young People & Neaniko Plano

Metd tovg Pakkavikovs ToAEUOVG Tov 1912 alAd kat I8LaiTepa HETA TN (UKPAGLATIKT
KataoTpo@r| to 1922, o {wtikdg Xwpog g Mikpag Aciag xavetat yia Ty MuTiAvn
Kat n mapaywyn Sev Ppioket dpopo mpog tnv Stabeon g, ol moAhoi [MAwpapiteg
HETOVAOTEVOVV 0TIV Aeptkn) oTnV AvoTtpalia kat 6Ty A@pikn. Apyotepa to 1950
HeTd Tov eppUALo ToAloi IThwpapiteg petavaotevovy otnv Avotpalia otn Néa Zn-
Aavdia moAloi 0TV Apepikr Kat TOAD TEPLOCOTEPOL € XWPES TNG APPIKNG.

Zruepa oto [Mwpdpt Covv povipa ool emavanatploBévteg eniyovol TnG TPWOTNG
Kat devtepng petavaotevong molhoi AAPavoi, Aavoi, NopPnyoi, Iopanhiteg, aAla
kat TaAhot pe eAAnvikn kataywyn. Ot pabntég ng méuntng Snpotikod oXoAeiov Tov
Mwpapiov arogacifovv va SNUOVPYHOOLY (ia Tavia VIOKWHAVTEP, YNAAPWVTaG
TOV TTOAVTIOALTIOIKO XapaKTHpa TNG TOANG TOUG Kal va HARGOUV yla TiG SIKEG TOVG
piles. Znpepa oto IMwpdpt StactavpdvovTtat SLaPopeTikEG KOVATOUPEG SLaPOpeTIKEG
YAwooeG, SlapopeTikéG YeDOELS, SLaQOPETIKEG HOVOIKEG Kal Tapadooels.

After the Balkan wars of 1912 and especially after the Asia Minor disaster in 1922,
the vital space of Asia Minor was lost for Mytilene and the production did not find a
way to its disposal, so many Plomarites immigrated to America, Australia, and Afri-
ca. Later in 1950 after the civil war, many Plomarites immigrated to Australia, New
Zealand, many to America, and many more
to African countries.

Today in Plomari many repatriated de-
scendants of the first and second migration
live permanently, many Albanians, Danes,
Norwegians, Israelis, and French people
of Greek origin. The students of the fifth
primary school of Plomari decide to create
a documentary film, exploring the multi-
cultural character of their city and talking
about their roots. Today in Plomari, differ-
ent cultures, languages, tastes, music, and
traditions intersect.
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The “JUNIORS” of AGON

ZapParo | Saturday 25/5 — 11.40

Tote mov Bapav tov Eppn
When Hermes was buried

EAAAAA | GREECE, 2023, 10
Tvpvaoto Ielomiov | High School of Pelopio
YrevBvvol Epyactnpiov: Baoiing Kooponovog, ITétpog Kolotovpog |
Workshop leaders: Vassilis Kosmopoulos, Petros Kolotouros
YrevBuvor exmaudevtikol: Takng Fewpyaxomovlog, AvSpiava Mrokiov, Apyvpd Zappr |
Teachers in charge: Takis Georgakopoulos, Andriana Bokiou, Argyro Sarri
AtevBuvTrg: Anurtpog Povykag | Director: Dimitrios Rougkas
[opaywyn: Aebvéc Deotipdl Kivnpatoypdgov Olvpriog yla maudid kat véovg & Neavikd TTAavo |
Production: Olympia International Film Festival for Children and Young People & Neaniko Plano

Mabnrég kau pabntpieg g 3ng taéng
Tov [upvaciov ITehomiov dnuovpyodv
€VOL KPOV HKOVG VIOKIUAVTEP Yia
TNV amOKpLYN TWV APXALOTHTWY TOL
Movoegiov Ohvpmiag to 1940, kata-
YPA@ovTag ixvn), HapTupieg aAAd Kat
TNV MEPIMETELA TG KIVIUATOYPAPIKIG
Toug Snpovpyioag...

The students of the 3 grade of the
high school of Pelopio are making a
short documentary about the protective
concealment of the antiquities in the
archaeological museum of Olympia in
1940, filming traces, testimonies, and
the adventure of creating their own
documentary...

67



68

Ta “MIKPA” rov AT'QNA

Zapparo | Saturday 25/5 — 11.50

0 werevtaiog kapaPopapaykog
The last shipwright

EAAAAA | GREECE, 2020, 10’
30 Anpotikd Exoheio INwpapiov AéoPov | 3rd Primary School of Plomari Lesvou
YrevBvvog Epyaotnpiov: Nikog AvayvwotdnovAog |
Workshop leader: Nikos Anagnostopoulos
YrevBovn exnardevtikoc: Kalonn Tpidrua | Teacher in charge: Kalliopi Tridima
AtevBiovtpia: Mapia Meptlavidov | Director: Maria Mertzanidou
[oapaywyr): AieBvég GeotiBal Kivnpatoypagov Olvumiog yia matdid kat véovg &
Neaviké ITA@vo | Production: Olympia International Film Festival for Children and
Young People & Neaniko Plano

210 [Mwpdpt tng AéoPov, 0 Aovkag, eivat £vag amd TOVG TEAELTAIOVG
gvamnopetvavTeg SefloTéxves TG Tapadoaiakng TEXVNG KATAOKEVTG
Kaikwv. O enuiopévog kapapopapaykdg tov Atyaiov, déxetat Tnv
emiokeyn pag opadag maudiwy, Tov embupovv va avakalvyouvv
TOL VO TIKA KAt TNV OHOPPLA AUTHG TG TTAVAPYXALAG TEXVNG, TTOV
otyd-otyd @Oivet pe To mépaopa Tov xpovov.

In Plomari, Lesvos, Doukas, is one of the last remaining masters
of the traditional art of boat building. The famous shipwright of
the Aegean receives a visit from a group of children, who wish to
discover the secrets and beauty of this ancient art, which slowly
declines with the passage of time.

The “JUNIORS” of AGON

ZapPato | Saturday 22/5 — 12.00

H Ayann oto Babog tov Xpovou:
Avakarénroviag tovg MéOouvg
ing Apyaiag lrevpovag kat twv Owiadwv

Love in the Depth of Time:
Discovering the Myths of Ancient Plevrona and Oiniades

YnevBvvor Exmaudevtikoi: Zogia Ntidyka, ITE Zxnvodeoiog, Anunitpng Ziovvtag, ITE91.02 Apauparti-
kng Texvne Mapia Totpoytavvn TIE02 @loAdyov, Zogia Kavakn I1e08 Eikaotikwy | Teachers: Sofia
Diaga - Directing, Dimitris Siountas - Drama, Maria Tsirogianni - Philologist, Sofia Kanaki - Visual Arts

Agrjynon: Aéomowva KoloPov, Ohya TnAwyddn, Kvpd- Prvn: Ayhaia Zaywva, AviAiayog: Zwkpdtng
Kopdag, Moipa: Apiotéa ITaod | Narated by: Despina Kolovou, Olga Tiligadi. Lady Rini: Aglaia Sagona.
Aniliagos: Sokratis Kordas. Fate: Aristea Pasa

Ewaotikd épya: Kovotavtiva Avayvwotov, loavva Aonpakomodlov, Mixaéha KaveAlomovhov, Apteftig
Kpeppoda, Kwvotavtiva KovpovkAn, AvOn Taton, Agpoditn Tloavr | Visual Art: Konstantina Anagnostou,
Ioanna Asimakopoulou, Michaela Kanelopoulou, Artemis Kremmyda, Konstantina Kouroukli, Anthi
Tatsi, Afroditi Tzani

Iapaywyr): KaAArrexviko Topvdoto-Avketo Ieprig TIoAng Meoohoyyiov — AeBovtpia: Avdpravr Xakalia
| Producer: Senior and Junior High School of Arts, The Holy City of Messolonghi — School director: Mrs

Andriani Halazia

H Tawia Ntokipavtép eivarl po mepi-
TETEL OTOV HAYLKO KOOUO TNG apxai-
ag IMevpavag kat Twv Owviadwy. Me
agopun Keigevo oto padnpa tng Ne-
oeAnvikng Aoyoteyviag amodidetat o
OpvAog ™G KVpag Privng péoa amd tnv
patid Twv pabnrov kat padntpiwv Tov
KaAArrexvikov Xxoleiov Ieprig moAng
Meaooloyyiov.

‘Eva ta&idt atov Xpovo e Toug pabntég
Kat TG HabnTpLeg va yivovtat agnyn-
TEG TNG LOTOPIAG, AVAKAAVTITOVTAG TOV
apyaio xwpo Twv Owiadwv, To kAo Tpo
Tov Av)Atayov kat Tovg Newoolkoug.
Me pa povadikn avamapaotaot g
TpayKng oknvig, kAeivoovpe to ta&idt
pag pe 8¢og kat ovvaoOnuatikn @op-
Ton.

Mua mepimétela yeparn ekmAngelg Kat
YVWoeLg, Tov Ba oag KpaTroeL CVVTPO-
QLé péxpL To TéAOG!

This documentary film is an adventure
into the magical world of ancient Plevro-
na and Oiniades. Based on a text taught
in Modern Greek Literature class, the
legend of Lady Rini is portrayed through
the eyes of the Art School students of
the Holy City of Messolonghi.

A journey through time with students
as storytellers, discovering the ancient
site of Oiniades, the Castle of Aniliagos
and the ancient ship sheds.

With a unique rep-
resentation of the
tragic event, we
end our journey
with a sense of awe
and emotion.

An adventure full
of surprises and
insights that will
carry you through
to the end!
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Ta “MIKPA” rov AT'QNA

Zapparo | Saturday 25/5 — 12.10

To Mt
The Kiss

TAAAIA | FRANCE, 2023, 8’
Yknvobeoia | Director: Ali Zare Ghanatnowi
Iapaywyn | Producer: Ali Zare Ghanatnowi

Mua amayopevpévn lotopia aydmnng o ap-
xaio avayAvgo...

Forbidden love story in an ancient bas-
relief...

;WKL'I'TZK > vz‘RwraR
ALT ZARe GHANATNG

LAYOT, RE$6TM ¥ AVTRATE
BAHAREH PLSHAHANG-

ConPosTTION ¥ DT
ALT ZEeHTABZADeH

CARRACTER Deszén & ConcePT

YapPato | Saturday 25/5 — 12.20

0 Nopadag Innéag
The Nomadic Horse Rider

TEPMANIA | GERMANY, 2022, 3'38”
Yxnvobeoia | Director: Sarah Gorf-Roloff
[opaywyn | Producer: Karina Iwe

‘Epyo ktvovpévwy oxediwv mov vhomotOnke
oto mhaiolo ¢ ékBeong Chic! oto Kpa-
TIkO Apyatoloyikd Movoeio Tov Képvitg
ot Ieppavia. Zvpmepthappdvovtag pia
Toywuevn poduta and Tn vota Zipnpia,
nAiag avw twv 2.000 £TwV, KAl TApoOvOL-
afovTtag apnynoeLs KatL TANPOPOpIES yia Ta
Tatovad g, petadidel 0TOVG EMOKETTEG
HLOL APYAULONOYLKT| TIEPLYPAPT] [ ENKVOTIKO
Kat yYAagupo tpomo.

This animation was created as part of the
exhibition “Chic!” at the State Museum of
Archaeology Chemnitz (Germany). It was
exhibited alongside a more than 2.000 years
old ice mummy from Southern Siberia and
provided storytelling and information about
its tattoos — in order to illustrate the archaeo-
logical story to visitors in an engaging and
vivid way.

The “JUNIORS” of AGON

YapBato | Saturday 25/5 — 12.25

H Aviavaxiaon
The Reflection

HIIA | USA, 2023, 2'10”
>xnvoBeoia | Director: Jared D. Weiss
Iapaywyr | Producer: Jared D. Weiss

‘Evag okvlog Bpioket €va kokkaho. Baolopévo otov
Hobo tov Atowmov «O okDAOG Kat 1 AVTAVAKAQOT

TOL».

A dog finds a bone. Based on the fable, “The Dog and

Its Reflection” by Aesop.
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Ta “MIKPA” rov AT'QNA

ZapPato | Saturday 25/5 — 12.30

0 nukovag tng 6bvapung
The Pillar of Strength

MAAAIZIA | MALAYSIA, 2021, 722"
Yxnvobeoia | Director: Aie Ibrahim
[apaywyn | Producer: Al Entertainment, Creatvtoon Studio

Ortav ot avBpwmot extipodv TN {wr) otn von, dtav deiyvovv oe-
Baopod kat pabaivouy and avtny, TOTE 1) GXEOT Ayanng LeTagy Tng
QVONG Kat Twv avBpwmwv propei va evduvapwdei.

O «mvAwvag g duvapne» eivat Eva puBOTAACTIKO a@rjynua yia
éva tatdi tng euAng Iumév oo apximédayog tov Bopveo, mov avtAe
Suvaun amod TNV TVEVHATIKY EVEPYELA TTOV TOV TIPOCTPEPEL 0 Bedg
TOV TIOAE(LOV, O OTI0I0G EPXETAL ATTO TOV 0VPAVO WG aftooéPacTtog
Bedg kaw avalapBaver poro StapecolaBntr petadd g avBpwmnivng
{wr|g, Twv {dwV Kat TG eUoNg.

When human beings value the life of nature, where they are shown
respect and learn from it, then it can strengthen the loving rela-
tionship between nature and humans.
The ‘Pillar of Strength’ is a narrative storytelling about a child of
the Iban people in the Borneo archipelago who draws strength
from the spiritual energy delivered through the God
of War, who comes from heaven as a dignified god
and becomes an intermediary between human life,
animals, and nature.

The “JUNIORS” of AGON

ZapPato | Saturday 25/5 — 12.40

Loviag oto Apkap
We live on Arkaim

PQZIA | RUSSIA, 2022, 7'27"
Sknvobeoia | Director: Vyacheslav Alekseenko
Iopaywyn | Producer: Alexandra Pigalova

Tt eivar to Apxduy; Eva apyatoloyko pvnpeio tng Emoyrg tov Xalkov, éva ¢uot-
KO kataguylo ota Notia Ovpdlia, £vag TOTog yepdatog Bpvloug 1) évag moAog eAEng
TOVPLOTWYV Ao 0o Tov kOopo; To Pivreo Kivovpévwy oxediwy Ba anavtnoel oe avtd
Ta epwthpata kat Oa agnynbei tnv wotopia g kothddag Tov Apkdip ano v Ila-
Aatowikr| emoxn HEXPL OTpepa.

O Gennady Borisovich Zdanovich, évag OpvAikog apxatordyog, kabnyntng, Siddktwp
LOTOPIKWV ETMOTNUWY, IOV ATMOk&AVYe TO Apkdip 0TOV KOO0, Hag odnyel péoa and
ekatoppdpla xpovia avlpwmvng totopioag. Madi pe Tov Gennady, o featrig Oa avatpé-
EeL 0TI EMOXEG KAt TOVG TTOAITLOHOVG IOV StadéxovTav 0 £vag Tov AANov yia XtAadeg
XPOVvia 6T0 £8a¢og TNG Kothadag Tov Apkdty.

H tawvia ktvovpévwv oxediwy «Zovtag 0To Apkdtp» givat pa lotopio Tov avadetkcvie
T ovvdeon Twv emox@v. Eival pia totopia yia tovg avBpwmovg mov €dnoav aTov To10
aUTO, TTPLV Ao XtAadeg xpovia, Aatpeyav Toug Beodg Tovg, epydoTnray kat Tpoomddn-
oav va katavoroovv Tn 8éon Tovg o€ TovTn TN Y1) AVTH) €ival 1] KOOUOYOVIKT LoTopia
™G dnuiovpyiag — oxt Tov KOGHOV, aAAd TG KNG Hag, TNG OTHEPLVNG.

What is Arkaim? An archaeological monument of the Bronze Age, a nature reserve
in the Southern Urals, a place covered with many legends, or a point of attraction for
tourists from all over the world? The cartoon will answer these questions and tell the
story of the Arkaim Valley from the Paleozoic to the present.

Gennady Borisovich Zdanovich, a legendary archaeologist, professor, Doctor of His-
torical Sciences, who revealed Arkaim to the world, became a guide through millions
of years of human history. Along with Gennady, the viewer will rush through the ep-
ochs and cultures that have

been replacing each other for
thousands of years on the ter-
ritory of the Arkaim Valley.
‘We live on Arkain’ is a car-
toon tale about the connec-
tion of times. This is a story
about people who thousands
of years ago met the dawn
here, worshipped the gods,
worked and tried to under-
stand their place on this
earth. This is the cosmogonic
history of creation — not of
the world, but of us today.
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ZapPato | Saturday 25/5 — 12.50 Zappato | Saturday 25/5 — 12.55
‘Eva overpo tng Ipépag I'a nawowa.
A dream of Himera Meyaimvoviag otny apyaia Popn

ITAAIA | ITALY, 2022, 455" . Chlld-frlenc{ly*.
YknvoBeoia | Director: Gianfrancesco Iacono Grﬂwlng'up in ancient Rome

Hapaywyn | Producer: Gianfrancesco Iacono

ITAAIA | ITALY, 2021, 5

Zikehia: Evag ”dyoq nspm)\awéml oty ép]‘] HN Tedidda Sknvobeoia | Director: Gianmarco D'Agostino

Omov KAToTe PpLokdTav n apxaio eEAANviKn amotkia Tapaywyn | Producer: Gianmarco D'Agostino

™ Ipépag. H dvvapr tov (wvtavedel yia Aiyo ta

eAnvika mvedpata. Mia yevdaioOnon opopetag H {or) twv nadiwv otnv apyaia Paoun e§lotopeitat péoa anod épya
avtmapaBarletal ge TNV gpUwoN MG TEPLOXNG TEXVNG, KAOWG Kat ELKOVEG KAt IXOVG TTOV Ta €XOVV EUTVEVTEL.

TIOV TIPOKAAEL 1) OVYXpOVI Kolvwvia.

UN SogNo DI
on CORTO d; Musica

S 't;\\:‘:_
N
N i

The life of children in Ancient Rome narrated by the works of art
and the images and sounds inspired by them.

Sicily: a wizard roams the desolate plain where the
ancient Greek colony of Himera once stood. The man’s
power brings life to the Greek spirits for a short time.
An illusion of beauty against the devastation of a ter-
ritory carried out by contemporary society.
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ZapBato | Saturday 25/5 — 13.00

76

ESepevvoviag tny
Erinvioukn Héprapo

Looking into The Hellenistic Pergamon

TOYPKIA | TURKEY, 2022, 5’
Sxnvobeoia | Director: Serdar Yilmaz
Iapaywyn | Producer: Serdar Yilmaz

Nrokipavtép ya v IIépyapo, éva and ta npata facilela
TOV EAANVIOTIKOD KOOHOL kat TnG AvvaoTteiog Twv Atta-
Mdav mov oxediacav Tnv mOAN cav Beatpikr oknvh yla
va Stopyavavovv OpnokevTikég Tehetés. Ta teAeTovpytkd
avTd BéPata avadiapopewdniay katd Ty EAANVIOTIKT £TOXN
npooappoiopeva kdbe popda OTIG HOVAPYIKEG ATIAUTIOELG.

A documentary about Pergamon, one of the first emerging
kingdoms of the Hellenistic world and Attalid rulers who
designed the city almost like a stage to host religious ritu-
als. These rituals were re-fashioned in the Hellenistic age to
accommodate the rituals of kingship.

The “JUNIORS” of AGON

ZapBato | Saturday 25/5 — 13.10

H Xvpgpovia tov Kopnov
Symphony of the Knots

IPAN | IRAN, 2023, 10'35"
Sknvobeoia | Director: Hossein Ranjbar Shirazi
Hapaywyn | Producer: Hossein Ranjbar Shirazi

H «Zupgwvia twv Kopmwv» mapovotdlet to maveépop-
(Qa OTOLXElA TNG LPAVIKNG TEXVNG TWV XELPOTIOINTWY
XAV TTOV elval avayvwpLOHEVT TILA WG TIAYKOTLLAL
TIOALTIOTIKT] KANpOVOpLA.

The Symphony of The Knots is showing the beauties of
Iranian hand-woven carpet art, further recognizing
it as world heritage.

[N
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ZapPato | Saturday 25/5 — 13.25

To 1ehevtaio noinpa ing lN'appodk
Yarmouk’s last poem

IPAN | IRAN, 2023, 402"
Yknvobeoia | Director: Kioumars Mohammad Chenari
[oapaywyn | Producer: Morteza Shabani

‘Eva xopitot ano t Zvpia, Siddoketat otny ta&n tng moinon dtav
Eagvika pa ékpnén tnv ekogevdovilet oty ywvia g aibovoag.
Otav avaktd TG atoOnoelg TG EpxeTan avTipé T pe pia oduvnpn
TPAYUATIKOTNTA.

A Syrian girl who is learning poetry in class is thrown to the corner
of the classroom by the sound of an explosion and faints. When
she regains consciousness, she faces a painful reality.

The “JUNIORS” of AGON

ZapPato | Saturday 25/5 — 13.30

H Adehgotnta ing Xiévag
Comb Sister

KANAAAZY | CANADA, 2021, 7'41”
Yxnvobeoia | Director: Atefeh Khademolreza
[apaywyn | Producer: Du Zilan

Ze autd TO HAYEVTIKO VTOKIHAVTEP Kivoupévwy axedionv, n Toov
Spametevel and évav avaykaotikd yapo oto Zovvté (Kiva) kat
evtaooetal 6Ty AdeA@otnta tng Xrévag, éva Suvapiko kovopio
yuvatk@v opkiopévov oe {on ayapiag. H «Adedpotnta tng Xté-
vag», pe otopia evog atwva, akohovBei to ta&idt Tng Toov, tng
TedevTaiag amod ta PEAN g, kabwg Ppiokel Tov dpopo g mpog
TV AWWVIOTHTA.

In this magical animated documentary, Zhu escapes a forced mar-
riage in Shunde (China) and joins the Comb Sisters, a real-life
commune of women who were sworn to a life of celibacy. A 100-year-
old story, ‘Comb Sister’ follows the journey of Zhu, the last of the
Comb Sisters, as she finds her way to the afterlife.
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Ta “MIKPA” rov AT'QNA

ZapPato | Saturday 25/5 — 13.40

Moo ta obévopa
I hate border

IPAK | IRAQ, 2023, 10’
Yxnvobeoia | Director: Mohammed Isam Abbas
[apaywyn | Producer: Mohafilm

AvTr 1 HKpoD HKOVG TatVio KIVOULE-
Vv oxedlwv avagépeTal oTn cLVopLa-
K1| TTOMTIKT) (KAVOVEG HETAVATTEVOTG)
Kat Ta avlpwmva Sikalwpata oTov
KOGLLO.

This short animation talks about border
policy (immigration rules) and human
rights in the world.

/ No
[T} )
‘ OPEI
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ZapBato | Saturday 25/5 — 13.50

Mera tov Oavaro
After death

ZYPIA | SYRIA, 2022, 10'38"”
SxnvobBeoia - IMapaywyr: Mahmoud Ahmed,
Svpmnapaywyn: Fawzi Sheikho
Director — Producer: Mahmoud Ahmed,
Co-Producer: Fawzi Sheikho

H 1otopia evog avdpa mov emotpé-
@QEL OTNV TTOAN TOV UETA TNV {TTA TNG
TPOUOKPATIKNG opyavwong ISIS otnv
kovpdikr) TOAn Kopmévt to 2014. Ie-
PUTAQVLETAL OTOVG OPOHOVG TNG TTOANG
Kat paledet vroleippata OMAwV Kat
ovvTpippia ToOAEROV yia va dnpovp-
yNoeL amo avtd KAAAITEXVIKEG LOPPEG
Kal aydApaTa yla va amoKaTaoTroeL
TN @von, va dtadwoel To Tvedpa NG
eAmtidag kat pag véa (.

The story of a man who returns to his
city after the defeat of the terrorist
organization ISIS in the Kurdish city
of Kobani in 2014. He wanders through
the streets of the city and picks up the
remains of weapons and war remnants
and makes out of them artistic shapes
and statues to restore nature, spread
the spirit of hope, and create a new life.

The “JUNIORS” of AGON

ZapPato | Saturday 25/5 — 14.05

H paiitoa

Suilcase

IPAN | IRAN, 2023, 15
Yxnvobeoia | Directors: Saman Hosseinpuor, Ako Zandkarimi
Iopaywyn | Producer: Fariba Arab

Makpta anéd v matpida tov, £vag Kovpdog mpooguyag. ..
Katolkel péoa otn Palitoa tov. Méoa tng, kovPaldet kat
TIG AVAUVTOELG TNG OLKOYEVELAG TOV. OTav KATOLOG TOV TNV
KAEPeL [LETQ 0TO XAOG TIOV EMUKPATEL 0TO KEVTPO TNG EEVNG
TOANG, XAVEL TO OTITL TOL yla SeVTEPT POPAL.

Far from his own homeland, a Kurdish refugee lives in
his suitcase. In it he carries memories of his family. When
someone steals the suitcase in the tumult of the foreign city
center, he loses his home a second time.
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ZapBato | Saturday 25/5 — 16.45

IZNIK, 1o fobopévo aiveypa
IZNIK, the sunken enigma

TAAAIA | FRANCE, 2023, 83'37"
>xnvobeoia | Director: Pascal Guérin
[apaywyn | Producer: Les Bateliéres Productions

Metd v tuxaia avakdloyn Pulavtivig Pacthikng Pudi-
opévng otn Aipvn Ivik, kovta v Kwvotavtivounoln, and
évav Tovpko apyatoAdyo 1o 2014, pa Siebvrig opada Iadwy,
Tovpkwv, EABeTV Kat Apeptkavwy epevvnTWV EMIXELPEL Va
avaovvBéoel Ty loTopia avTng TnG potnptwdovs factt-
kn¢. Nati BuBiotnke; Iloa tpayikn wotopia kpOPetat otov
mvBpéva g Aipvng Tt Oa pmopovoav va amokaAvyovy ot
avaoka@ég; Ydpxet £vag onpavTikdg Adyog yla Tov omoio
auTtd Ta epeima eyeipovv évBeppo kat evBovolwdeg evdia-
QEPOV KA apopd TO oTpeio Omov evrtomifovTat, To onpepvo
I¢vik tng Tovpkiag mov kdmote vipEe N apyaia pwuaikr

7OAnN ¢ Nikatag. To yeyovog tng avakalvyng pag peta-
@épel oTov 4° arwva [.X., oTa poxia TG 0tkodounong Tov
xprotiaviopov. Kai, péoa and pa alAnlovyia arttotitwy,
EPEVVITEG KL LOTOPIKOL AMOKAAVTITOUV StadoxIKd Ta LUOTIKA
AVTOV TOL XAPEVOL KOGHOV.

Following the fortuitous discovery in 2014 by a Turkish ar-
chaeologist of the foundations of a Byzantine basilica sunk
in Lake Iznik, not far from Istanbul, an international team of
researchers composed of French, Turks, Swiss and Americans
is investigating to try to retrace the history of this mysterious
basilica. Why is it underwater? What tragic story is hidden
at the very bottom of this lake? What could the excavations
of such a building reveal? Because if these vestiges arouse
the passionate and enthusiastic interest, there is a reason:
its localization, Iznik, current Turkish name of the ancient
Roman city of Nicea, or rather in Latin, “Nicaea”. It brings
us back to the fourth century of our era, in the arcane of the
construction of Christianity. Thus, in a series
of causalities, like drawers that are opened
one after the other, researchers and historians
reveal the secrets of this lost world.
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ZapParo | Saturday 25/5 — 18.20

To 'Epyo tng Ahelavopivng Nekpomoi.ng

The Alexandrian Necropolis Project

AITYTITOZ | EGYPT, 2023, 20'24"
Zxnvobéaia — Iapaywyr): Kvptdkog Zappomoviog
Director — Producer: Kyriakos Savvopoulos

To vrokipavtép amotelei ouvomntikr mapovaiaon tov Alexandrian Necropolis
Project (2020-2023), tov agopotoe otnv avadelén tov EAAnviotikod Nekpota-
@eiov Tov Xdatpmv oty Ale§dvdpeta kat vAomoOnke and Ty ApxatoAoyikn
Etaupeia tng Ale§avdpetag (est. 1893). IIpofArOnke otnv emionun teketr| twv
gykawviov Tov xwpov (8/5/2023), mapovoia EKTPOCWTWY TOL EAANVIKOV, atyv-
TITLAKOD KAl KUTIPLAKOV KPATOVG, Kabws Kat TOAAWY AAAWV XwpwY.

To 2020, n Apxatohoyir| Etaupeia tng AAe§dvdpetag Eekivnoe €va molvdidota-
T0 €pYO0, [E GTOXO TNV €K VEOL SLEPEVVIOT| TOV EVTVTIWOLAKOD ANV OTHAVTIKA
KATEOTPAUUEVOL EAANVIOTIKOD VEKPOTAPEIOL TOV ZATUMV, TOL APXAULOTEPOV
xwpov g AheEavdpelag (Aettovpyovoe and to Téhog tov 4 at. .X.). To épyo
nepAdpPave: 1) Tn CLVTAPNON KAl ATOKATAGTACT TOL XWPOU, 2) TNV ONOKAT}-
PWOT| TNG APXALOAOYIKHG EPEVVAG, 1] OTIOLO TTAPEUEVE WG TOTE NITEANG, 3) TNV
TPOOTACILA TOV XWPOL artd HEAAOVTIKT ELOYXWDPNOT XWHATWY Kat VEPOD, 4) TNV
avaPadpion Twv cOYXPOvVWY EYKATACTACEWY, 5) TNV YNPLAKT TEKUNPiwoN TOV
XWpov (Tapaywyn TpLoSIAcTATOL HOVTEAOV) KAl TNV EKTIOVNOT OVYXPOVNG [le-
Aétng. H opdda Tov €pyov amoteleital amod emOTHHOVES KAl APXALOAGYOVG aTtd
v Aiyvrto, Tnv Kompo, Ty O&popdn kat tnv EAA&Sa (ITavemotio ABnvav).
To épyo xpnuatodotrBnke amo 1o Topvpa A. T'. Agfévtn.

210 TAAO10 TNG AVATKAPTG, TIPOEKLYALV TTIOAAEG AvaKAAVYELG, LeTa&d TwV OToiwy
1 AMOKAAVYT TNG APXLKNG LVIUELAKNG EL0OSOV TOV KUPLOV TAPLKOD OLYKPOTH-
patog (Ynoyeo A) kat meptoootepa ano 300 gvprnuata (avlpwmva Aeiyava,
KepapLKd, vopiopata kat yvalwva avtikeigeva). Extote, €xovv oAokAnpwOei:
1) N aMOKATAOTAOT KAL GUVTHPNOT TWV aApXaiwV KATAAOITWY, 2) | KATACKELT
SLawPLOTIKWY TOIXWY KAl CLOTHHATOG ATOOTPAYYLONG YLt TNV TPOoTAsia TWV
apxaiwv VTOYeLWY KATAoKeLWY, 3) 1 kataokevr) Kévrpov Emokentwv yia tnv
TpoPoAT HETWV Kat TANPOPOPLOY, 4) ) Spovpyia epmatnTikng Stadpopng pe
OTHAVOT) YOPW atd TOV XWPO KAl T} AVAKAEVIOT) OAWV TWV GVYXPOVWY KATAOKEVWY.
Ta emionpa eykaivia TOL AVAKAVIOPEVOD KAl ATTOKATACTNUEVOL APXALOAOYLKOD
XWpov mpaypatomotOnkav otig 8 Maiov 2023.

The video documentary offers a summary of “The Alexandrian Necropolis
Project: the Hellenistic Cemetery of Shatby in Alexandria (2020-2023)” held
by the Archaeological Society of Alexandria (est. 1893). It was projected in the
official opening ceremony of the site (8/5/2023), in presence of Greek, Egyptian
and Cypriot state representatives, in addition to delegates of several countries.
In 2020, the Archaeological Society of Alexandria (est. 1892) initiated a multi-task-
ing project, aiming to revisit the impressive but heavily deteriorated Hellenistic
cemetery of Shatby, the most ancient site of Alexandria (in use since the end of
4th c. BCE). The project included: 1) the maintenance and restoration of the site

of Shatby; 2) the consolidation of the archaeological investigation, which
had remained unfinished; 3) the protection of the site from the future
invasion of soil and water; 4) the upgrading of all modern installations;
5) the digital documentation of the site (production of 3D model) and the
production of an up-to-date study. The project team comprises scholars
and field archaeologists from Egypt, Cyprus, Oxford and Greece (Uni-
versity of Athens). It was sponsored by the A. G. Leventis Foundation.

During the excavation process, there were several discoveries, including
uncovering the original monumental entrance to the main burial com-
plex (Hypogeum A) and more than 300 finds (human remains, pottery,
coinage and glassware). Meanwhile, the project has completed 1) the
restoration and conservation of the ancient remains, 2) the construction of
screen walls and drainage system for protecting the ancient underground
structures, 3) the construction of a Visitors Centre for displaying media
and information, 4) the creation of a labelled walkway around the site
and the renovation of all modern structures. The official opening of the
renovated and restored archaeological site took place on 8th May 2023.
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ZapPato | Saturday 25/5 — 18.45

lotopieg prag Nekponoing
Stories of a Necropolis

IZTTANIA | SPAIN, 2022, 56
>xnvobeoia | Director: Javier Trueba
[apaywyn | Producer: Madrid Scientific Films

H meproxn Dra Abuel-Naga, katéxet mohv onpavtikr 6éon otnv
totopia TG Aryvntov. Ekei éxovv tagei ot factheig Tng 177 Av-
vaoTeiag, aAld kat o TpwTog NG 18", avdpeoa ota 1600 kat 1500
n.X. womnov 1 Xatogyout eykawviace tny Kothdda twv BaciAéwv.
Tn onuaocia avtrg TG vekpOMOANG emiBefatwvel Kat TO YEYOVOG
OTL, and eKel, MEPACE KAl O ZAUTOALOV, TIOV ATIOKPLTITOYPAPT-
o€ TNV LlEpoYAV@PIKT Ypagn kat Bewpeital matépag TG yaAAkng
EMOTNHOVIKNG aryvnTioloyiag, padi pe Tov Polelivy, matépa tng
(TAAKNG atyvmTioloyiag.

Dra Abu el-Naga, is a fundamentally important hill in the history
of Egypt. The kings of the 17th Dynasty and the first king of the
18th Dynasty were buried there, between 1600 and 1500 BC. C,,
until Hatshepsut inaugurated the Valley of the Kings. It also attests
to the relevance of this necropolis from which also Champollion
—discoverer of hieroglyphic writing and father of French scientific
Egyptology- passed through, along with Rosellini, the father of
Italian Egyptology.

2appato | Saturday 25/5 — 19.45

H Woyn tov Nnotot
Anima Insulae

ITAAIA | ITALY, 2024, 51’
>xnvobeoia | Director: Lorenzo Daniele
[apaywyn | Producer: Fine Art Produzioni

Mia wotopia Siywg téAog 1) apyny. Mia totopia mov egehiooetat o
Zikehia, KATd PUAKOG EVOG TTOTALOV, OTTOV 1 TETPA €XEL TO XPWHA
™G Aitvag, To vepo maAAetal kat ot otnALég eivat Oeikég unTpes.
Exei 6mov ot dvBpwmot anev@ivOnkav otov @b kat {fjtnoav mpo-
otaoia, ekel Omov aywvioTnkav yia tnv eAevbepia Tovg, ekei OOV
(el Kaveig Kat avaoKAmTeL, ekel OOV OOOL £PXOVTAL UTOPOVV Vat
vidwoovv To aAnBvo vonpa tov Nnotov kat tng Yuxnig tov.

Eivau n otopia tov Palike, tTng yng tov ZikeAwv.

This is a story without an end or a beginning.
A story set in Sicily, flowing along a river, there
where the stone is the colour of Etna, the wa-
ter pulsates, and the caves are divine wombs;
where people have prayed and sought protec-
tion; where they have fought for their freedom;
where one lives and digs; where those who come
can feel the true essence of this Island, its Soul.
This is the story of Palike, the land of the Siculi.
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ZapPato | Saturday 25/5 — 20.45

Ou Neavieprah ora Tyvn
puag aiing Avlpondmiag
Neanderthal in the Foolsteps of another Humanity

TAAAIA | FRANCE, 2022, 52'33"
Sknvobeoia | Director: David Geoffroy
[oapaywyn | Producer: Cour-Jus Productions

H tomobeoia Ae Polé), kivdvvebovtag and t StdBpwon tng
BdAacoag kat Ty vepBépuavon tov mAavitn, éxet va emdeiet
omdvia katdAouma TG kabnueptvrig (wng Twv kowvottwy Ned-
VTEPTAA TIOL KATOLKOVOAV G€ AUTH TN OLVAPTACTIKT TonoBeaia
o6 aktég TG Noppavdiag mpty and mepimov 80.000 xpovia. Méoa
and avtd ta evBpavoTa KatdAoLma, oL apXaloAdyoL Exovv épel
0TO QWG Lot eKTANKTIKT VAAOYTH and oxedov 3.000 maTnHACLEG
IOV eival avap@LopriTnTa n peyalvtepn cuANOYH TPOICTOPIKWY
ATOTLTIWHATWY TOSLWV GTOV KOGHO.

Me kdBe véa avakaAvyn, n apXaloAOYIKE £pevva HaG HETAPEPEL
oe éva kabnhwtiko tagidt micw oTov Xpovo, akorovbwvTag Ta
iV pag po ToAov eEapaviopévng
avBpwndtnTag.

Endangered by marine erosion and
global warming, the Le Rozel site has
yielded rare vestiges of the daily life
of Neanderthal.
Communities that inhabited this fas-
cinating location on the Normandy
coast approximately 80.000 years ago.
Among these fragile traces, archaeo-
logists have unearthed an astonishing
FICHE collection of nearly 3.000 footprints
- inarguably the world’s largest col-
DE P R ES S E lection of prehistoric footprints.
With each new discovery, the archae-
Unfilm de DAVID GEDFFROY ological investigation takes us on a
captivating journey back in time, fol-
lowing the footsteps of a long-extinct
humanity.

NEANDERTAL

dans les pas d'une autre humanité

# T
L
francestv m

ZapPato | Saturday 25/5 — 21.45

Meoomnorapia:
H avadvon 1ov noreov
Mesopotamia, the Rise of Cities

TAAAIA | FRANCE, 2024, 52’
Sxnvobeoia | Director: Olivier Julien
Iapaywyn | Producer: GEDEON Programmes

Metd and 50 xpovia anovoiag Kat 6To TAAICLO TNG LETATOAEKNG AVATVYKPO-
TNONG, 1 EMOTPOPT) TWV APXAOAOYWV OTIG KVPLOTEPEG TomobETieg apxatolo-
ywo0 evitagpépovtog Tov Ipdk eykawvialel véa emoxn otnv apyatoloyia tng
Meoomnotapiag. Ta texvikd péoa kal oL véeg mpooeyyioelg mov Stabétet avtn n
YEVIA EPEVVNTWV ETUTPETEL TN SLAPOPPWOT) VEWV TIPOOEYYIOEWY OGOV APOPA TNV
avadvon Kat TNV avantun Twv Tpwtwv TOAewy, evw TapdAAna kataBailet
npoomddeleg yia T Statrpnon NG kAnpovopuag tov Ipdxk.

Following a 50-year absence and in a context of post-war reconstruction, the
return of archaeologists to the major sites of Iraq is ushering in a new era in
the archaeology of Mesopotamia. The technical resources and new approaches
available to this generation of researchers enable them to shed new light on
the appearance and development of the first cities, while working to preserve
Iraq’s heritage.



Kvpiaki | Sunday 26/5 — 20.00

20 7povia ané my ewoPoin oy Kénpo
50th anniversary of the invasion of Cyprus

«Tt roug exapaot; Tu eyivaory»

What have you done to them?
What happened to them?

EAAAAA | GREECE, 2024, 8'31"”
SknvoBeoia: Mapiva Mrtpov, Xadw Aeifaditov |
Directors: Marina Mitrou, Haido Leivaditou
[opaywyn: 40 Anpotikd Zxoleio EavOng | Production: 4th primary school of Xanthi
Sevaplo: Mapiva Mntpov | Screenplay: Marina Mitrou
Movoatkr) 60vBeon — Ztixot tpayovdiov: IlavAidng Fewpytog |
Music composition — Lyrics: Georgios Pavlidis
YrevBovog tng Spdong: TkovpvéAng Iavhog (AevBuvtng) |
Coordinator: Pavlos Gournelis (Principal)

H6omouoi o1 pabntéc/tpres twv tunudrwy Al xou 3tl |

1 2 ll T 8)& 8[ l'l Actors/resses: Fourth and Sixth-grade pupils
r ’ 50 xpovia peTd TNV TOVPKIKT el0BoAn oty Kvmpo, avtol mov xdbnkav akoun
A l]()V()ll llq Bp ClB g (1Y ayvoovvTat! 50 XpOvia oo TOTE, OL OIKOYEVELEG KON avalnTobV AmeyvVwopEva
e aravnon! Edw kat 50 xpdvia, oL yuxég Twv ayvooupévwy (nrody avdmavon!
1 ,ch AW& I'dS Cel‘emony H tawia anéonace to 1o Ppafeio otov dtaywviopd: «Kvmpog — EAAada — Opo-

yévela, ekmatdevTikég Yépupes» oty katnyopia Tawvia MvBomhaoiag.

50 years after the Turkish invasion of Cyprus, the Missing ones are still missing!
50 years since, their families are still desperately expecting an answer! 50 years
now, the souls of the Disappeared are still restless! The film won the 1st prize in
the competition: "Cyprus — Greece — Diaspora, Educational bridges".




Kvpiaxn | Sunday 26/5 — 20.30

Yvvaviia INepyov Ntahapa
Concert - George Dalaras

Me v Méun Zmvpdtov pe ovvdéet pia moAvxpovn Pabetd
kat adtanpaypdtevtn @thia. Eivat évag dvBpwmog apooiw-
HEVOG OTNV TEXVI], GTOVG QIAOVG TNG, 0TIV OLKOYEVELL TN,
oTnVv Kowvwvia. Me moAAr xapd déxtnka TNy mpoTaon g
va ovppetéxw ovpPolikd oTig ekdnAwoelg Tov AeBvoig
@eoTIPAA Apyatoloytkov kat IToAtiotikov Ntokipavtép
AT QN 7o omoio Stopyavavel pe TOAD KOTIO Kat LeYAAT eTtL-
Tuyia ta Tehevtaia xpovia. EEaAov miptv and moAAd xpovia
ovppeteixa Eoavd o avtdv Tov Beopd pe pa cvuvavia pe
pelomompéva motrjpata tng EXévng ApBekép and tov Niko
ITAd&tavo kat Titho «Apintn Iotopio» Ta omoia nxoypagn-
Onrav kat katdmy Kukho@opnoav ot dioko. Kt avto BéPata
o€ £€va Peyaho HEPOG TO XpwoTape oty Mépn.

Liwpyos Ntaddpag

(M

Memi Spyratou and I have a long-standing, deep, and un-
breakable friendship. She is a person committed to art, her
friends, her family, and society.

It was with great pleasure that I accepted her proposal to
participate symbolically in the events of AGON, the Interna-
tional Festival of Archaeological and Cultural Documentary;,
organised painstakingly and with great success in recent years.
Moreover, some years ago I participated again in this endea-
vour by performing a concert with poems by Eleni Ahrwei-
ler set to music by Nikos Platanos, entitled “Amiliti Istoria”
(Silent History), which were recorded and then released on
an album.

And we owe a large part of that, of course, to Memi.

Good luck and best wishes for the future.

George Dalaras

TpayovdioTég
TIOPTOX NTAAAPAX

Aomnaoia Ztpatnyov
ANéEavdpog Tlovyavdkng

Movaikoi

Hamnayptotovdng Iiwpyog
Kopaxakng Baoiing
Zrapatoylavvng Iavvng
Mavtikog HAiag
Ipvopmoldkng Mdvog
BapBakovpng ITétpog
ZapdTNG XTPATOG
BayyeAdkng AooTohog
Balapovtoog AToaTohog

Teyvixoi

Zayoémovlog Avtwvng: HyoAnmtng Stage
KovAovpng Evdyyelog: Hyohmtng FOH
Maviatdakog Iwdvvng: Paota

Opydavwon Hapaywyrns: Avdpéag Kapayaiog
Katlreyvixyy Emuédeia: Katepiva Zidepidov

Singers
GEORGE DALARAS

Aspasia Stratigou
Alexandros Tzouganakis

Musicians

Papachristoudis Giorgos
Korakakis Vasilis
Stamatogiannis Giannis
Mantikos Ilias
Grysbolakis Manos
Varthakouris Petros
Samiotis Stratos
Vangelakis Apostolos
Valaroutsos Apostolos

Technicians

Zachopoulos Antonis, Sound Engineer Stage
Koulouris Evangelos, FOH Sound Engineer
Maniatakos Ioannis, Lights

Production Management: Andreas Karachalios
Artistic Supervision: Katerina Sideridou
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