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V2 - /
Goussainville v2 - Village vieille

/ BRAZIL 22 17
| Director. Fabio Bola
| Producer Fabio Bola
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An experimental mockumentary set in Gusinje, speci...cally in the C
Village, on the threshold between decay and renewal. te protagonis
Louis, a former resident in his seventies, returns ater decades, while :
ondary characters—locals, architects, artists, and public o"cials—mo
through the space following their own routines. te tone is contemplative
and slightly melancholic, leaving room for ambiguity, with a focus o
architectural details, environmental sounds, silences, and small gestu
enhanced by exemplary use of Al.



O Max€k otnv KolAada Tou Aixadépo /
Magec en el valle del Ahijadero
IZITANIA / SPAIN 19'

Yxnvobeoia | Director: Tarek Ode
[Mapaywyn | Producer: Tarek Ode

v pakpuvn Tevepion pag ta&idevel n tawvia 6mov anmokabntetat £va
nAtako mapatnpnnplo Twv [kovdvtoe, avtdoxBovwv katoikwv Twv Kava-
plwV VoWV, artd évav TOALTIoO TIov (oV0E o€ AP apUovia e T GO
H tawvia mpoo@épet pia diaitepa atodntikn epmetpia, avadetkvoovrtog
TN 0X€0T) TOTiOV, TTOALTIOHOV Kal KOOHOAOYiag pe VTTOPANTIKT KIvnaTOo-
YPAPNon ToV pag petagépet Evrovo aioBnpa déovg, tpooeyyilovtag To
TOTi0 WG (WVTAVO Qopéa UVIUNG KAt EUTELPIAG.

The film takes us to distant Tenerife, revealing a solar observatory of
the Guanches, the indigenous inhabitants of the Canary Islands, from a
civilization that lived in complete harmony with nature. The film offers a
highly aesthetic experience, highlighting the relationship between land-
scape, culture, and cosmology through evocative cinematography that
evokes a profound sense of awe, approaching the landscape as a living
vessel of memory and experience.
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O1 ®UAakeq / Los Guardianes

HITA / USA 06°
Yxnvobeoia | Director: Kira O'Boyle
[apaywyn | Producer: Jharia Morris

H tawia e§epevvd tn ovvdeon avapeoa otov moALTIopo twv Mdyta kat
TIG dkeVTpeG LEALOOEG. 210 peAmovdplo «U Baalamo'ob», mov onpaivet
«Ot gVAakeg», ot HeALTOOKOUOL PAETTOVY TOV EAVTO TOVG WG TTIPOOTATEG
HLaG TapAdoong TOL EKTEIVETAL HEXPL TOVG TIPOIOTIAVIKOVG XPOVOVG.
Méoa amod TPOooWTIKESG AVAUVIOELS Kal KaOnpepIVES TIPAKTIKEG, 1 TaLvia
akohovBei évav pehioocokopo Twv Mdyta, o omoiog épabe Tnv téxvn anod
noudi, 0tav ouvéleye puéAL padi pe Ta LEAN TG OLKOYEVELAG TOV O€ TTapa-
dootaxég kuyéhes. To VIOKILAVTEP AMOKANVTITEL TIWG 1] PPOVTIOA TWV
HEALOOWYV amOTENEL HEPOG EVOG EVPVTEPOV KUKAIKOV alypOTIKOD GUOTHHA-
T0G, OTOVL Ta {Wa, Ta PUTA Kat To £5aPog oVVEEovTaL PeTA&D TOVG HECW
TNG PLOIKNG KOUTOOTOTOINOoNG Kat TG Prwotpung yewpyiag. Ot Beatég
TAPAKOAOVOOVV TIG TPOOEKTIKEG TEXVIKEG TIOV X PN OLLOTOLOVVTAL YloL TH
Slatnpnon Twv KLYEADV Kat TNV PO TAcia TWV HEALOOWDV, A§LOTOLWVTAG
TOTIKA QUTA Kat Tpoyovikr yvwon. ITépa amd tnv otkoAoytkr Tovg on-
Haoia WG EMKOVIAOTEG, Ol HEALOOEG TTPOOPEPOLVYV ETOTG PAPHAKEVTIKO
HEAL TToL Xprotpomoteitat yia T Oepamneio aoBevewv kat Ty vtooTNPLEN
NG vyeiag TNG KowoTNnTAG.

To vrokipavtép Ot PVAakeg, yloptdlet T yvwon Twv ayevav Aawv Kat
avadetkviel Tov (wTikd poho mov mailovv ot péhiooeg otnv Statrpnon
Tov TOALTIOpOV, TNG PromotktAoTnTag Kat TG fwng otn In

The film explores the connection be-
tween Maya culture and stingless bees.
At the apiary U Baalamo'ob, meaning
“The Guardians,” the beekeepers see
themselves as protectors of a tradition
that stretches back to pre-Hispanic times.
Through personal memories and daily
practices, the film follows a Maya bee-
keeper who learned the craft as a child,
collecting honey alongside his family
in traditional hives. The documentary
reveals how caring for the bees is part
of a broader cyclical agricultural system,
where animals, plants, and soil are interconnected through natural com-
posting and sustainable farming. Viewers witness the careful techniques
used to maintain the hives and protect the bees, drawing on local plants
and ancestral knowledge. Beyond their ecological role as pollinators, the
bees also provide medicinal honey used to treat illnesses and support
community health.

The Guardians celebrates indigenous knowledge and highlights the vital
role bees play in preserving culture, biodiversity, and life on Earth.




KAdioTepg: n 0dU0o0EIa TWV TIEPIOTUAIWY /
Cloisters: I'odyssée des cloitres

I'AAAIA / FRANCE 52°

Zknvobeoia | Director: Marc Azéma

[Mapaywyn | Producer: Passé Simple (Jean-Marc Sauniére), Via Occitanie,
Histoire T'V.

Otav avagepopaote otny mapovoia tng IaAliag otn Néa Yopkn, to
TIPWTO TTOV Hag EpYETAL 0TO HLAAO eivat To Ayalpa tng EAevBepiag. AANG
ota fopeta Tov Mavyaray, éva pkpo koppdtt Tne TaAiog mepuével tov
ETUOKETTY.

To Movaeio Cloisters @itho&evel Tnv peyahutepn GUANOYT HECALWVIKNAG
TEXVNG OTNV apeptkavikn nretpo. ¢ tunpa tov Metropolitan Museum
of Art g Néag Yopkng, to Cloisters QupiCet affaeio twv ITupnvaiwvy
KA EVOWUATWVEL TEGOEPA LECALWVIKA TIEPLOTVALA T OTIO 0L Ta&ideyav
arnd t votia TahAla, otny meploxn Occitanie, 0Tig apxég Tov 2000 atwva.
H touwvia agnyeital tnv e€aipetikn odbooeia avtwv Twv tafidevtwy me-
pLOTLALWY, IOV CLANEXONKAY ATTO VAV «KUVNYO AVTIKEIHEVWY TEXVNG»,
tov George Grey Barnard o omoiog, to 1925, movAnoe tnv cuAAoyr| Tov
otov dioekatoppvplovxo John D. Rockefeller Jr., yeyovog mov odrjynoe
0TIV KATAOKELT| TOVL povoeiov KAoioTepg, To omoio avor&e Tig mhAeg Tov
To 1938.

[MapdAAnha, n Tawia mapakolovbel To €pyo TWV EMOTHHOVWY KAl TWV
OLVTNPNTWV OTO TAEVPO TV YahAikwV afPagiwv amod Ta onoia TpoEp-
XOVTOL AUTA TOL APEPIKAVIKA TTEPLOTVALAL.

Me v vrootpi&n tov CNC, g DRAC Occitanie, tng Iepipépelag
Occitanie, Twv MET Cloisters, Tov Arjpov Saint-Guilhem-le-Désert kat
tov Syndicat mixte de I'abbaye de Bonnefont.

Yno v aryida ™G EOvikng TaAAwkrg Emtpomnng yia tnv UNESCO.



105 _Ayin-13

When we think of France’s presence in New York, the first image that
comes to mind is the Statue of Liberty. But in northern Manhattan, a
small piece of France awaits the visitor.

The Cloisters Museum houses the largest collection of medieval art in
the Americas. As part of the Metropolitan Museum of Art in New York,
the Cloisters evokes a Pyrenean abbey and incorporates four medieval
gardens that traveled from southern France, in the Occitanie region, in
the early 20th century.

The film tells the remarkable odyssey of these traveling columns, collected
by an “art object hunter,” George Grey Barnard, who in 1925 sold his
collection to billionaire John D. Rockefeller Jr., leading to the construction
of the Cloisters Museum, which opened its doors in 1938.

At the same time, the film follows the work of scholars and conservators
alongside the French abbeys from which these American columns originate.
With the support of CNC, DRAC Occitanie, the Occitanie Region, the
MET Cloisters, the City of Saint-Guilhem-le-Désert, and the Syndicat
mixte de l'abbaye de Bonnefont.

Under the auspices of the French National Commission for UNESCO.



O1 oriyor avrol unopet Kar
va vai 01 tedevraion

MAPTAPITA OEOAQPAKH

Me tov ATQNA pag ovvdéet To kotvo dpapa kat 1 fabid avaykn va HolpacTodpe To mayko-
opto ayabo mov Aéyetal TOMTIOPOG. O TOATIONOG evavel avBpdToVG, EMOXEG Kal TOTOVG.
Kat 0 aywvag yia tn Stagvra&n kat tn petddoor) tov eivat Stapkrng kat GLAAOYIKOG.

To AeBvég Peotifal Apxatoloykov kat IToArtiotikod Ntokipavtép ATON gwrilet Tnv
apxatoloyia Oxt HOVO WG EMOTAUN TNG Avacka@ns, aAld wg mpa&n pviung. Avadetkviet
™ Xapd TG avakdAvyng, Tnv aywvia TngG Tekunpiwong, T dtdowon Twv napaddoewv mov
KIVOUVELOVV VA CLWTIHOOLY. AVTIHETWTICEL TO «OTUEPA» WG TNV «apXaLtOAoyia TOV avpLo»
Kat kataypaget Ty avBpwmivn dtadpopn pe PAEppa avBpwnoloykd, fabid otkovpeviko.

Xe avtd to mAaiolo, | Hovotkn Sev eivat amAdg ouVOSEVTIKT TEXV eivat {wVTavo TekunpLo
noAttiopov. Eivat pviun mov avamnvéel.

O Mikng @eodwpdkng v p&e £vag akoDPAGTOG AyWVIOTHG TOL TTOALTIONOV. MeTéTpeye TNV
noinon og Aaiko Plwpa, Edwoe WV OTNV LOTOPia Kal 0TOVG AYWDVEG VOGS OAOKANPOL AaoD,
ovvédeae To TPOowTIKO pe To oLANOYIKO. H povoikn tov Eenépace auvopa
Kat eMOXEG, WADVTAG yia tnv elevbepia, Tn Sikatoovvn, Tov épwTa, TNV
alompémneta. Exave tov moATIopo mpa&n avtiotaong Kat evOTnTaG.

O Anuntpng Adytog, amoé tnv &AAn, pe evatodnoio kat fadid eAAnvikotnra,
APOVYKPAOTNKE TI pileg Kal TIG HETOVOIWOE 0€ GVYXPOVO HOVOIKO AOYO.
Melomoinoe tnv moinomn e TpuPepOTNTA Kt GTOXACHO, avalinTdvTag mévta
Tov mupnva NG eAANvikng Yyuxng. To épyo tov anotelel yépupa avdpeoa
oto TapeABoOV kat To Tapov, avapesa 0Ty Tapadoom Kat TNV SNHOVPYIKN
AVAVEWOT.

Abo dnpovpyoi SLaQopeTIKWY YeVEDY, eVwEVOL OpwG amd TNV idta Babid
AVAYKN: Va HETATPEYOLY TOV AOYO, TNV LoTopia Kat TO GVANOYIKO Piwpa
oe povaoikn. Na anodei§ovv 61t o molitiopdg dev eivar otatikdg, givat fua
{wvtavr mpa&n gvbovng.

H ovvavhia tng tehetng AnEng tng 13ng Stopydvwong tov Peotifal ATQN,
010 AnuoTikd Movotko O¢atpo Olvpmia «Mapia KaAlagr, amotelel évay
QOPO TIUNG 0€ TNV akptBwg TN Stadpopur.

To ovvolo «AimotdkTeg», Tov yevvrOnke 1o 2019 péoa and Ty moAbxpovn mopeia Tng Ave-
EapTng Adikng Opxnotpag «Mikng @eodwpdkng» — [iag opxRoTpag mov Wpvonke mpLy amod
29 XpoOvia amod 0TEVOLG CLVEPYATEG Kal GLVOSOITOPOVG TOV LEYAAOL SnLLovpyoL — eMAEYEL
TNV AITOTNTA, TNV E0WTEPIKOTNTA KAt TNV ovoia. Me osgaop() O0TOV AOYO Kal XWpOo 0TN OLwT),
TPOOEYYileL TO €Yo OXL WG AvamapdoTact, aAAd wg (wvTavr eumetpia.

Me tn ovppetoxn twv Bacikn Aékka, Havaywwtn Ietpaxn, YokivOng Adytov, Ayyelov
Oeodwpakn Kat Teoodpwv povotkwv tng Opxnotpag «Mikng @eodwpdkng», To TPOYpappa
«O1 otiyol avtol pmopei kat va 'val ot TehevTtaior SIAHOPPWVETAL WG £V EVIAIO LOVOLKO
agrynua. Eva taidt omov ot pehwdieg yivovtat pviiun, ot aTixot yivovTat totopio kot n téxXvn
ovvVavTa TNV avOpwmvn avaykn yia vonpa.

2tov ATQNA 1N pvrpng kat tng Snutovpyiag, n LOLOIKN yiveTal YéQupa.

[E€Qupa avapeoa OTIG YEVIEG.

AvAueoa OTNV EMOTHUN KAl TV TEXV.

Avapeoa oto x0eg kat 6To avpto.

Tati 0 oAttiopog dev Staowletat povo ota apyeia kat ota pvnpeia Stacdletat 0Tig Kapdiég
Twv avBpwnwv mov cuvexi{ovv va Tov TpayovdovV.

Me extiunon,
Mapyapita - Aoraoio Ocodwpdky



These verses may be
the last

MARGARITA THEODORAKIS

What unites us with AGON is our common vision and our profound commitment
to the universal treasure of culture. Culture connects people across time and place.
Safeguarding and preserving it is an ongoing, collective responsibility.

The International Archaeological and Cultural Documentary Festival AGON high-
lights archaeology not only as a science of excavation, but as an act of living memory.
It reveals the joy of discovery, the urgency of documentation, and the preservation of
traditions that risk fading into silence. It approaches the present as the “archaeology
of tomorrow;” capturing the human journey through an anthropological and deeply
universal lens.

In this spirit, music is not merely an accompanying art; it is a living cultural testament.
It is memory that breathes.

Mikis Theodorakis was a tireless champion of culture. He transformed poetry into
shared experience and gave voice to the history and struggles of his people. His music
transcended borders and generations, speaking of freedom, justice, love, and dignity.
He turned culture into an act of resistance and unity.

Dimitris Lagios, with sensitivity and a profound sense of Greek identity, drew from
deep roots and shaped them into a contemporary musical language. Through music, he
infused poetry with living emotion, always seeking the essence of the Greek soul. His
work forms a bridge between past and present, between tradition and creative renewal.
Though they belonged to different generations, they shared the same inner calling: to
transform language, history, and shared experience into music — to affirm that culture
is not static, but a living act of responsibility.

The concert marking the closing ceremony of the 13th AGON Festival, at the Olym-
pia Municipal Music Theatre “Maria Callas,” stands as a tribute to that very journey.
The ensemble “Lipotaktes,” founded in 2019 and emerging from the long-standing
work of the Independent Popular Orchestra “Mikis Theodorakis” — established 29
years ago by close collaborators of the great composer — embraces simplicity, inward-
ness, and essence. Honoring the power of the written and spoken word, and allowing
space for silence, the ensemble approaches the repertoire not as a mere revival, but
as a living experience.

With the participation of Vasilis Lekkas, Panagiotis Petrakis, Yakinthi Lagios, Angelos
Theodorakis, and four musicians of the “Mikis Theodorakis” Orchestra, the program
These verses May Be the Last unfolds as a unified musical narrative — a journey where
melodies become memory, lyrics become history, and art meets the human need for
meaning.

At AGON, a festival devoted to memory and creation, music becomes a bridge.
A bridge between generations.

Between science and art.
Between yesterday and tomorrow.
Because culture is not preserved only in archives and monuments; it lives on in the

hearts of those who continue to sing it.
With appreciation,
Margarita — Aspasia Theodorakis
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EKAHAQZEIZ - CLOSURE

Ol XTIXOI AYTOI MITIOPEI
KAI NA 'NAI OI TEAEYTAIOI

THESE VERSES MAY BE THE
LAST

Agiépopa otov Mikn @eodwpdkn kat otov Anuntpn Adyto.
Awmotakteg — Opxnotpa «Mikng @eodwpdrng

A tribute to Mikis Theodorakis and Dimitris Lagios.
Lipotaktes - "Mikis Theodorakis' Orchestra

HOVOLKO (/ri‘roﬂo

UTOTARTES
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AimotdkTeg
BaoiAng Aékkag
Moavaywwtng [etpdkng
Ayyehog Oeodwpakng
YoxivOn Adylov

Movaikoi

Evayyelia Mavpidov, méavo
Nikog T'ktoAtag, kiBdpa
®e6dwpog KovéAng, pmaco
Zté@avog Oeodwpdkng Iamayyehidng, kpovotd
HyoAnyio: MixdAng ANe&akng
Opydavwon Iapaywyns: Sophie Hayes, Maipn Bivtiadov
Singers
Lipotaktes:
Panagiotis Petrakis

Angelos Theodorakis (grandson of Mikis Theodorakis)
Yakinthi Layiou (daughter of Dimitris Lagios)

Guest: Vasilis Lekkas
Musicians

Orchestra 'Mikis Theodorakis":
Evangelia Mavridou, piano
Nikos Giolias, guitar
Theodoros Kouelis, bass
Stefanos Theodorakis Papangelidis, percussion

Sound Engineer: Michalis Alexakis
Production Management: Sophie Hayes, Mary Vintiadou

YaxivOn Adyiov
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Ayartn
yla TNV TEYVN







AIEGNEL OELTIBAA APXAIOAOTIKOY KAI MOAITISTIKOY NTOKIMANTEP
INTERNATIONAL ARCHAEOLOGICAL AND CULTURAL DOC FEST

H2XYMMETOXH KAl MONON EINAI NIKH
PARTICIPATION IS VICTORY!



