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APXAIOAQI'IKO MOYZEIO EAEYZINAZ
ARCHAEOLOGICAL MUSEUM OF ELEFSINA

H "®coyovoa Kopn”
The " Fleeing Maiden”

Agiepwvetal otig “Pedyovoes” KAKOTONUEVEG
yuvaikeg aravtaxov tig I'ng

Mappdptvo YAUTTTO amod To Xapévo aéTwia LkpoL KTnpiov
Tov EAevoviakov Iepov. Xpovoloyeital oTig mpwteg Sekae-
Tieg Tov 50V aL 1.X., apxn TNG TEXVNG TWV KAACIKWDV XPOVWY.
AmewcoviCet veapo kopitot kat mbavag tavtifetal pe Tnv
[Tepoepovn (Kopn), mov Tpéxet evaywviwg va Eepuyet and
10 0e6 Tov Katw Koopov, tov ITAovtwva.

* QwTtoypagikd apyeio Tov Apyatoloyikot Xwpov
kot Movoeiov EXevoivac

A tribute to the ‘Fleeing’ women of the world, survivors
of abuse

Marble figure from a lost pediment of a small building of
the Eleusinian Sanctuary that depicted the abduction of
Persephone, the daughter of the Goddess Demeter. The
young girl, who is probably identified with Persephone, is
fleeing fearfully from the God of the underworld, Pluto
(Hades). Circa 480 BC, at the beginning of classical art of
the 5th century.

* Photographic archive of the Eleusis Archaeological
Site and Museum
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A10pyaveti¢

Organisation

ATQN, Aotk un kepdookomkn etatpeia | AGON non profit

ITA. Kapvton 10, meplodikd «Apyatohoyia kat Téxvee», 70
0po@og, 105 61 ABrva | Karitsi Square 10, “Archeology
and Arts Magazine”, 7th floor, 105 61, Athens

Awaxerpiotpia | Administrator
Méun Envpdrtov | Memi Spyratou

MéAn | Members
Nuwrjtag Kaotng | Nikitas Kastis
KaAAomn (I16mtn) Mookwe | Kalliopi (Popi) Moskof
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Opada napayeyic

Production team

amd

Méun Znvpdtov, I6pvtpLa - Xknvobétng - IIpdedpog -
KaAireyvikr Stevbovtpua |
Memi Spyratou, Founder-President - Artistic director

Nuritag Kaotng, Aotk enifAeyn |
Nikitas Kastis, Administration manager

Payn\ Mavovkidv, Atevfovtpia mapaywyng |
Rachel Manoukian, Production manager
Mapia Zwypagivn, Ipappateia | Maria Zografini, Secretariat
Avdpéag Tpovoaoag, Texvikog vedhBuvog |
Andreas Troussas, Technical supervisor
Xpr1010G ZaPitoavog, AoyLoTikéG VTnpeoieg |
Christos Zavitsanos, Accounting services
MdpBa Kookwva, Ipageio Tomov | Martha Koskina, Press Office
Anuntpng Madens, Pwtoypdgoc |
Dimitris Maofis, Photographer-videographer
Ipnyopng Paykovong, YrevBuvog social media /
Grigoris Ragkousis, Social media manager
[Tavog Anuntpiov, Bonfog mapaywyng /
Panos Dimitriou, Production assistant

Xovieheotic & ovvepyatec
Team and Associates

Metagpdaoeig: Ohya Kapvatn, Eiprivn Ntovpa, AAéEavSpog Dhimmidng |
Translations: Olga Karyoti, Irene Doura, Alexandros Philippidis
Empélela petappaoewv: Méun Znvpdtov |
Translations Editor: Memi Spyratou
YnotitAiopog: Avdpéag Tpovooag - Tewpyia Zalapmdon |
Subtitles: Andreas Troussas - Georgia Salambassi
Awagnuiotiko Tpéthep: Méun Znvpdtov, Avdpéag Tpovooag |
Trailer: Memi Spyratou, Andreas Troussas

Empédeia Kataldyov: Méun Envpdtov |
Catalogue Editors: Memi Spyratou

Edikdg ouvepydtng: ZtéAiog Katpogpdrakag |

Special Associate: Stelios Kairofylakas
KaAitexvikog Zxediaopog | Design-Layout: GM Consulting
Extunwoeig: Kanna Exkdotwkn | Printing: Kappa Ekdotiki

ZxeSlao1oG Kat eVNEPWOT) L0TOOENISAG |
Web design and development: Webst Consulting



Hpoxpipaukn Emponn
Selection Committee
ue adoafntiky oeipd - in alphabetical order

Néva Ialavidov, apxatodoyog, kabnyntpla Ilpoiotopikng Apxato-
Aoyiag Iavemotnpiov Kprjtng | Nena Galanidou, archaeologist,
professor of Prehistoric Archaeology at the University of Crete

Atovvoia Konavd, oknvoBétng | Dionysia Kopana, director

Tiwpyog Movlaxkitng, oknvobétng-napaywyog |
George Mouzakitis, director-producer

Z¢ta EeKaldkmn, apXaloAdyog, CLUVTAKTPLA TOV TePLodkoy «Ap-
xawohoyia kat Téxvee» | Zeta Xekalaki, archaeologist, editor of
Archaeology and Arts magazine

Beddwpog Iamakwotag, apxatoldyog | Theodoros Papakostas,
archaeologist

Tewpyia Xalaumaon, OMTIKOAKOVOTIKY SnUIOvpYyOG, €lKAOTIKN
yuyoBepamevtpla | Georgia Salampasi, audiovisual artist, art
psycotherapist

Mépun Znvpatov, oknvoB€Tng, dpvtpia kau Tpoedpog Tov PeoTBAN
ATQN | Memi Spyratou, director, founder and president of the
AGON Festival



ArcOvipe Kprakn Emvponn
International Jury
ue adoafntikn oeipd - in alphabetical order

Ap Avaotaoia Ikadolov, apyxatohdyog YTIIIO, yevikn SievBovipia Apyato-
Aoykob Movoeiov @eooalovikng | Dr Anastasia Gadolou, archaeologist
at the Hellenic Ministry of Culture, general director of the Archaeological
Museum of Thessaloniki

Dario di Blasi, enitipog empeAntnig Anpotikod Movoeiov Rovereto, 18putng tov
DeotiBal Kivnpatoypdgov Rovereto, mpwnyv emeAntng Twv ApxatoAoyt-
kwv Movaeiwv Kivnuatoypagov atn @Awpevtia kou oto Bacoli (ITAAIA) |
Dario di Blasi, honorary curator of the Municipal Museum of Rovereto,
founder of the Rovereto Film Festival, former curator of the Archaeological
Film Museums in Florence and Bacoli (Italy)

BaoiAng Kapapntoavng, mpoedpog AieBvovg Peotifdh Kivovpévwy Xxediwv
Animasyros | Vasilis Karamitsanis, president of the Animasyros International
Animation Festival

Tony Coe, oknvofétng- mapaywyog (ATTAIA) | Tony Coe, director-producer
(United Kingdom)

Lada Laura, dtevBuvtpia tov AteBvoivg Peotifal Apyatoloytkng Tauviog tov
it (KPOATIA) | Lada Laura, director of the International Archaeological
Film Festival of Split (Croatia)

Aéomowva Mov{dkn, mapaywyog, koopntopag tng ZxoAns Kakwv Texvav tov
Apiototeleiov Iavemotnuiov @ecoalovikng, mpwnv dtevBvvtpia Tov
DeotiBal Kivnpatoypagov @eooalovikng | Despina Mouzaki, producer,
Dean of the School of Fine Arts at Aristotle University of Thessaloniki,
former director of the Thessaloniki Film Festival

Pedro Olalla, ovyypagéag, kivnuatoypagtotng (IZITANIA) |
Pedro Olalla, writer, filmmaker (Spain)

Atovoong ITetpovtadmovAog, QuToypagog - Stevbuvtrg pwTtoypagiog |
Dionysis Petroutsopoulos, photographer - director of photography

Méun Xmvpdtov, oknvoBétng, dpuTpLa kat pdedpog Tov PeoTifdA
ATQON rMemi Spyratou, director, founder and president of the
AGON Festival

Mipévta TeplomodAov, Aaoypagog, eBvordyog |
Miranda Terzopoulou, folklorist, ethnologist
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Ta
Bpapcia

Meyalo BpaPeio Kpttikng Emtponng Grand Prix «Aéva Zappidn»
Apyaioloykrg Tarwviag «ITeplodikd Apyatoloyia kat Téxveg»
YknvoBeoiag

Zevapiov

Exnoudevtikng Tawviag «Xpnotog Aapmpdkne»

[Ipwtotvumiag

Ddwtoypagiag

Ta Mikpda Tov Aywva

* Bpaeio Kowvov

* To Bpapfeio Kowvot (amovéuetan oty Touvia mov 0o ovykevipwoet
T0 VYHAOTEPO TTOOOTTO TPOTIUHOHG TOV KOLVOU, UE WHPOPOpia TTOV
dwedyetan kard 0 Sidpreiar Tov peaTifil)

IIhAwo eidwhio Epwta ke Yuyg
Egopeia Apyauotsitwv ITéAag / Ephorate of Antiquities of Pella
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The
Awards

Grand Prix “Lena Savvidis”

Archaeological Film “Archaeology and Arts Magazine”
Directing

Screenplay

Educational Film “Christos Lambrakis”

Originality

Cinematography

The Juniors of AGON (up to 10°)

* Public Choice Award

* Audience Award (awarded to the film that receives the highest percentage of audi-
ence preference, through voting conducted during the festival)



XAIPETISMOS
AINA MENAQNH

Yrovpyés Hohitiopot

Me 1Staitepn xapd vodexopaoTe fa akoun dlopydvwon tov Atebvoig
Deotifal Apxatoroyikov kat IToArtiotikov Ntokipavtép «ATQN». Miag
ekONAWONG Ao TIG Aiyeg, TayKOOHiwG, 0TO €i00G TNG, edpalwEVNG TTAEOV,
OXL HOVO OTOV KOO0 TOV KIVIHATOYPAPOL Kal TNG apxatoloyiag, aAkd
Kol ota evputepa kowd. Moptdlovtag o opdonuo 30 etwv {wrg kat
YOVIUNG TTapOovGiag 0Ta TOMTIOTIKG Tipdypata, oxt povo g EAAadag,
aAN& OAOKANPNG TNG NTTEiPOL pag.

Tnv aktivoPolia kat v e§wotpéeta Tov PeoTIPAN ToTOTOLEL KAt TO
TAR00G TV LTTOYNPLOTHTWY GTO TTAAIGLO TNG TTPOKPLHaTIKAS Stadikaoiag:
1.285 tarvieg amd 114 xwpeg, ek Twv omoiwy 122 mpowbovvtat otnv appodia
Emtponn yia tnv emhoyn twv 62 Tavidy, ot onoieg Oa ouykpoTtriioovy
Kat o Tpoypappa mpoPolwyv. Agiypa pikpd -oe oxéon pe Tov aplOuo
TOV LTOYNPLOTATWV- aAN& WLlaiTepa TELOTIKO TNG OAO KAl peyahvTEPNG
amrxnong tov PeotiPdA, Ot HOVO OTIG KOLVOTNTEG TWV APXAOAOYWYV T
TWV EMAYYEAUATIOV TOV KIVIUATOYPAPOL, aAXd og éva oA gvupuTEPO
aKpoatmnpLo.

Edika, yia tnv apxatoloyia kat Tov TOAMTIOHO, TO VTOKIHavTép ouvOvdalel
v kaAtexvikn agia, avtr kabavtr, pe TV ToADTIUN AmOoTOAN TNG
KATAYPAPTG KA TNG TEKUNPIWONG, AVAVTIKATAOTATWY epyaleiwy. YTnpetei
eEalpeTikd kATL TOAD gVPUTEPO Ka eTtimovo: Ty vynAov emmédov, amhy,
aAld kaBolov amhoikr, ekAdikevon. Mag @épvel o€ emar pe Spactn-
PLOTNTEG, OTIWG 1) AVACKAPLKT EPEVVA, 1] CUVTIPNOT), 1] ATTOKATACTAON
KAl 1 avaoTHAWOT TNG TOALTIOTIKNG KANPOVOULAG, TTOV VTTAKOVOVY OF
AVOTNPEG ETLOTNHOVIKEG HeBOSOVE, KABIOTWVTAG TIG, TAVTOXPOVA, EVAN-
TITEG KAl TIPOOLTEG 0 OAOVG. AvadelkvoeL TO [EYe00G TNG TPOTPOPAG TWV
ETAYYEAATIOV TOV XWPOVL KAl TAVTOXPOova TO idl0 TO aVTIKEIUEVO TNG
evaoxonong tovg. Owtilet, and StapopeTiko mpiopa, Stonpa pvnpeia
TNG TAYKOOLAG TTOALTIOTIKIG KANPOVOULAG, GUOTIVOVTAG pag Kat aAAa,
Atyotepo yvwoTtd, akopn kat Anopovnuéva. Kat vmnpetel pe tov mAéov
TPOOGPOPO TPOTO TO TPATAYpa TNG Stdxvong Tov IToArTiopod.

To ®eotifdl «<ATON» edw Ppioketat, 0Tn @uotkn Tov kottida, Ty EANASa
Kat tnv ABrva, pe TNV olKoVUEVIKT SLA0TAOT TNG TEPAOTIAG KANPOVOULAG
Hag. Bpioket kat gétog, £évOeppio kaL evepyd CUUTAPACTATN KAl VTTOOTH-
PIKTH TOL TO Yrovpyeio IToAttiopov, mov Ba cuveyioet va evioxvet nOika
Kat VAKA, auTh T GLVAVTNON TNG HOVASIKNAG avapopds Kat Tov Staddyov
YLt TO apXALOAOYIKO Kal TTOATIOTIKO VIOKIHAVTED.

Ztovg avBpamovg tov Peotifal «AT'QN» ov poxOnoav oo yla TV
apTia 0pyavwar), 0G0 Kat yia Ty TpoPoAr} Tov, TNV OToia TOTOTOLEL TO
nANnBog Twv cvppetoxwy, afifet kabe émawvog. Eipar Péfaun ott kat to
@eTvo OeoTIPAN, TPoTEAKDOVTAG TO [EYANO TILOTO KOLVO TOV, Ba oTe@Oel
He EMITUYIA, AMADVOVTAG AKON TTLO LAKPLA TH GTUn TOV.

Ap Aivae Mevdwvy



ADDRESS
LINA MENDONI

Minister of Culture

It is with great pleasure that we welcome yet another edition of the AGON
International Archaeological and Cultural Documentary Festival—one of
the few events of its kind worldwide, now firmly established not only in the
worlds of cinema and archaeology but also among wider audiences. This year
marks an important milestone, celebrating 30 years of vibrant and fruitful
presence in the cultural life not only of Greece but of our entire continent.

The festival’s international reach and growing recognition are reflected in the
impressive number of submissions received during the preliminary selection
process: 1,285 films from 114 countries. From these, 122 have been forwarded
to the Selection Committee, which will select the 62 films forming the official
screening programme. A small number in relation to the total submissions,
yet a particularly compelling indication of the Festival’s evergrowing impact,
not only within the communities of archaeologists and film professionals,
but among a much broader audience.

In the fields of archaeology and culture, documentary filmmaking combines
artistic value with the vital mission of recording and documentation—irre-
placeable tools in the service of a broader and demanding task: the high-quality
popularization of knowledge. It brings audiences into contact with activities
such as archaeological excavation, conservation, restoration, and the re-
construction of cultural heritage—processes governed by rigorous scientific
methods, yet presented in ways that are accessible and engaging to all. It
highlights the important contribution of professionals in the field, while at the
same time illuminating the very subjects of their work. It sheds new light on
renowned monuments of the world’s cultural heritage, while also introducing
us to others that are lesser known or even forgotten. In doing so, it serves in
the most effective way the important goal of the dissemination of culture.

The AGON Festival continues to take place here, in its natural home—Greece
and Athens—reflecting the universal dimension of our immense cultural
heritage. Once again this year, it enjoys the warm and active support of the
Ministry of Culture, which will continue to provide both moral and material
assistance to this unique point of reference and dialogue for archaeological
and cultural documentary filmmaking.

The people behind the AGON Festival, who have worked tirelessly both for
its impeccable organization and for its international outreach—evident in
the remarkable number of submissions—deserve the highest praise. I am
confident that this year’s festival, once again attracting its devoted audience,
will be crowned with success and will extend its reputation even further.

Dr. Lina Mendoni

V&
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XAIPETISMOS
AEQNIAAY XPIXTOHIOYAOX

Arev0ivwy Zopfovios. EKKOMEA

Détog to Alebvég Deotifdh Apxatoroyikng Tarviag ATQON kheivet 30
xpovia kat eivat dtaitepn T kat xapd yia to EKKOMEA nov ouppe-
TEXEL YIA TIPWTN QOpd, oTnpilovtag évav Beouod mov Kavel TPOOLTH (e
SLapOPETIKO TPOTO TNV EMOTAUN TG apXatodoyiog . Tnv cuvdéet ue Tov
KIVIHOTOYPAPO KAADTITOVTAG £va ONUAVTIKO Kevo, kabwg dev vrpxav
OTNV XWPA HAG ONUAVTIKEG Slopyavwoelg TpoBOoAnG apXatoAoYIKWV Tat-
viwv. H npwtofovlia tng Méung Znvpdtov mpooéAkvoe To evalagpépov
TV OVYXPOVOV KIVI|LATOYPAPLOTWV TOV OTTIKOAKOVOTIKOD XWPOUL LE
amoTEAEOHA OAa AVTA Ta Xpovia va €Xxovv LTTOPANOel yiAtadeg Tatvieg
EAMjvov kat EEvaov Sovpy@y, (e TNV CUIUETOXT) OTIUAVTIKWY TTPOOW-
TUKOTATWV Kat Oeopwy and 1o Xwpo Tov TOAITIOHOD KAl TNG EMOTHUNG
and v EANGSa kat to e§wtepiko.

To EKKOMEA e ép@aon otnv e§wotpé@eta, SLapopPwveL To CUVEKTIKO
mAaioto TPoPoAnG TG oVYXPOVNG EAANVIKAG KIVUATOYPAPIKIG Snut-
ovpyiag wote PeoTIPEN 0mws 0 AT'QN va Aettovpyodv wg mpeoPevtég
TOLOTNTAG, KAavoTopiag kat SieBvovg mapovoiag Tov ONTIKOAKOVOTIKOD
topéa. Emiong evxetar o ATONAXY va ovvexioet Tn Staxpovikn Tov Tpo-
ondBeta pe amoAvTn cvvETeLa yla dptia Stopydavwon kat cuvexn e&ENEn
Kat dnpovpyia.

Aewvidag XprotdmovAog



ADDRESS
LEONIDAS CHRISTOPOULOS

Director (ceo) EKKOMED

This year, the International Archaeological Film Festival AGON celebrates
its 30th anniversary. It is a great pleasure and honor for EKKOMED to par-
ticipate for the first time, supporting an institution that makes archaeological
knowledge accessible through a different lens. By bringing archaeology and
film together, the festival has established an important platform, filling a
long-standing gap in the Greek cultural landscape.

The initiative launched by Memi Spyratou soon attracted the interest of
contemporary filmmakers working in the audiovisual sector. Over the years,
thousands of films by Greek and international filmmakers have been sub-
mitted, with the participation of distinguished figures and institutions from
across the cultural and scientific communities, both in Greece and abroad.

With a strong international outlook, EKKOMED supports contemporary
Greek audiovisual creation, enabling festivals such as AGON to serve as
ambassadors of quality, innovation, and international exchange. EKKOMED
also wishes AGON to continue its long-standing efforts with consistency;,
ensuring high-quality organization and continued growth and creativity.

Leonidas Christopoulos
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XAIPETISMOS
XAPHYX AOYKAYX

Anjuapyog AOnvaiwy

To 130 AeBvég Peotifdh Apyatoloytkov kat IToAitioTikov Ntokipavtép
ATQN, emotpégel Tov Mawo tov 2026 otnv Tawviobnkn g EANGSog,
TIPOOKAAWVTAG TO KOLVO G€ £Val LOVASIKO KIVIHATOYPa@Lko Takidt otnv
LoTOPia, TOV TOAITIOHO Kat Tr) CVANOYIKT HOG Uvun.

Ze pa oy ov o dnpootog Stihoyog ovxvd eykAwpiletat oTo egrpepo,
0 ATQON vrevBupilet tn Pabid avaykn va Kortalovpe miow Pe yvion Kat
€vluvn, yla va katavoolpe KaAvTepa To ofjpepa kat va oxedtalovpe To
avpto. H apyatoloyikr kat moAttotikr Tauvia dev amotelei amAwg €va
egeldikevpévo kvnpatoypapiko eidog. Eivar éva onpavtikd epyaleio
ekmaidevong kat TpoPAnpatiopo.

Tpravta xpovia peta t dnovpyia tov, o0 ATQN- dpapa TG oknvodé-
Tidog Meépng Znvpdtov- éxel eEeliyBei oe Beopd SieBvouvg avayvwprong.
Movadikog oto eidog Tov otnv EANGSa, amodeikviel Eumpakta mwg n)
TOMTLOTIKT TIPpWTOPOVALa dTav oTNpileTat 0T CLVETELD, T OVVEPYATia
KaL TNV moLoTnTaL, propei va avté€et atov xpovo kat va gvdokproet. Ot
OVHUETOXEG aTtd OO TOV KOO0, N VYNAOD emimédov Stebvrg kpLTikr emi-
TPOTI), Ol CVUVEPYATIEG e KOPLPALIOVG TTOALTIOTIKOVG KAl ETUOTNHOVIKOVG
QOPEIG KL 1) AYATIT TOV KOLVOU GUVOETOLY TNV TAVTOTNTA EVOG PEOTIBAA
TIOV TIHE TOV TOAITIOUO WG KOO ayafo.

O Anpog Abnvaiwv otnpiCet Oeopxd tov ATONA, éva @eoTiPa mov
ovvoplei ovolaoTkd pe TNV dta v TawtotnTa TG ABfvag. Tarti n
totopia Oev Ppioketal HOVO aTA pvnpeia, TN GVVAVTAG GTOVG SPOHOUG,
OTIG YEITOVIEG, OTIG TAATELEG, OTIG aPnynoels Twv avOpamwy tng. Xpel-
alopaoTe ki evioyvovpe TEToLov £idovg Slopyavwoels, Tov ovpPdAlovy
OTNV EKTTANPWOT) TOL GTOXOV Hag yla piat ABrva avolyTr) 6Tov ToATIoNO,
™ yvwon kat tov Stebvr Sthoyo. Mia OAn mov Sev avtipetwmnilet Tnv
noATto Tk Snpovpyia wg moAvTtéAela, aAld wg OepéAio Kovwvikng ov-
voxNg kat Blwotpng avantuéng.
Evyxopat kakr emtvyia 010 130 PeotiBAA kat TpookaAw Snovpyovs Kat
Deatég va OLHPETATYOVY EVEPYA O€ QUTH TN YLOPTH OVANOYIKAG HVAUNG,
EIKOVAG Kol OKEYTG.

Xdprg Aovkag



ADDRESS
HARIS DOUKAS

Mayor of Athens

The 13th AGON International Archaeological and Cultural Documentary
Festival returns in May 2026 to the Greek Film Archive, inviting audiences
into a unique cinematic journey through history, culture, and our shared
collective memory.

In an era when public debate often focuses on short-lived and superficial
issues, AGON invites us to look back with knowledge and responsibility,
helping us build a future with greater awareness. Archaeological and cultural
documentary filmmaking is far more than a niche genre; it is a powerful tool
for education and reflection.

Opver the past thirty years, AGON - envisioned by Memi Spyratou -has evolved
into a festival of international recognition. Unique in Greece, it demonstrates
that cultural initiatives built on consistency, collaboration, and quality can
last and prosper over time. Submissions from around the world, a distin-
guished international jury, partnerships with leading cultural and scientific
institutions, together with the audience’s support, shape the identity of a
festival that honors culture as a shared value.

The Municipality of Athens proudly supports AGON, a festival that is deeply
connected to the city’s identity. History is not found only in monuments;
it lives in the streets, neighborhoods, public squares, and in the stories of
its people. Initiatives like this contribute to our vision for Athens as a city
open to culture, knowledge, and international dialogue—a city that values
cultural creation not as a luxury, but as a foundation for social cohesion and
sustainable development.

I wish the 13th AGON Festival every success and warmly invite filmmakers
and audiences alike to join this celebration of collective memory, cinematic
expression, and reflection.

Haris Doukas

~
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XAIPETIZMO2

NIKOYX XPIXTOAOYAIAHY

IIpoebpos Kumpiati Anpoxpatiog

Eivau pe taitepn xapd mov xatpetifw tn 13n Atopyavwon tov AteBvoig
DeotifdA Apyatoloyikov kat [ToArtioTikov NTokipuavtép «Aywv».

To @eotiPal, mov Sikaiwg £xel KATAOTEL évag eEAPETIKA ONUAVTIKOG
Oeondg, avadelkviel YVWOTEG Kal AYVWOTEG TTVXEG TNG TOAITIOTIKAG
Kat apXaloAoyikng kAnpovoutds oe maveAAadiko kat Siebvég emimedo.
H éunvevon twv 18putwv Tov, 1 GLVEPYATIa CHAVTIKOV QOPEWYV KAl 1)
oVHPOAN e€eXOVOWY TIPOCWTIKOTHTWY ATIO TOV XWPO TOV TIOALTIOHOV Kot
™G eMOTNUNG, éxovv avadeiet Tn Shvaun NG etkdvag Kat TG Epevvag
0T peAETn kat TPOPOAT} TOV TOAITIGHOV KAl TWV APXALOAOYIKWY KATA-
Noinmwy, VAV kat avAwv. IStaitepa BeTikd eivat kat To yeyovog 0Tt To
DeoTfdA otnpiletal and éva evBovowdeg kovo, To omoio amotelei kat
EexaBapn £vdei&n tng emtuyiag Tov.

H apyatotnta, ot vedtepoL xpovol, 0 gUYXpOVOoG TOALTIOUOG, oL AaikEG
TEXVEG Kal Tapadooels, N Propnyavikn apyatoloyia, kat motkila dAAa
Bépata mov amotedodv daxpovika otoigeia TG avBpwmvng vap&ng
HEOQ OTOVG AUWVEG, OTIWG 1) aAAnAoeTidpaon TOAITIONWY, 1] peTAVAoTEVON,
n enidpaon tng Opnokeiag 1 Twv TOATIKWV cLVONKWV otV e§ENEN NG
LOTOPIAG KAl TOV TTOALTIOUOD, ATOTEAODY HOVO KATIOLEG ATO TIG ITUXEG LE
TIG OTIO{EG KATATILAVETAL TO QPECTIBAN.

H apyatoloyikr épevva, oL avacka@eg, Ta pvnpeia, n aAn kAnpovoud,
Sapopeg avBpwmoloyiikég Tpooeyyioelg AN Kot OL KOWVWVIKOOIKOVOKEG
ovvOnkeg mov cuuParlovy 0T SLAHOPPWOT TOV EKACTOTE TTOATIOTIKOD
ToTtiov, anotelovv efatpeTika evilagépovoeg Bepatikee, Tig omoieg To
DeoTIPAN «Aywv» avadelkvoel fe ToV KaADTEPO TPOTO.

EEaA\ov, n apxatoloyia kat 0 TOATIOROG GUVIGTOVV {wVTavo TuAdva
TAVTOTNTAG, YVWONG Kat dnpovpyiag. Méoa amod To VIOKILAVTEP, 1) ETL-
OTNUOVIKT, apXaloAoyikr Kat avBpwmoloyikn avalitnon cuvavTta Ty
TEYVI TNG APT)YNONG, TPOCPEPOVTAG OTO KOLVO THV EVKALPIA VA TIPOCEY-
YiogL TNV LlOTOpIiA e TPOTIO ApETO, OLOLAOTIKO Kat Pabid avBpwmivo. Tnv
idta otrypr}, Oeopoi 0mwg To PeoTIPAN «Aywv» ovpPdAlovy ovotaoTikd
otV mpootacia kat avadeln TNG TOMTIOTIKAG KANPOVOULAG, KAl TOV
Staldyov NG pe T ovyxpovn kaAiTexvikn dnuovpyia.

AmevBhvw, Aowmov, ta Bepud Lov ocuyxapnTrpLa 6Tovg SlopyavwTEg, TOVG
dnuovpyovg kat 6Aovg 6ot ovpuPdAdovy otn Stapkn emTvxia Tov De-
otipaA. Evyopat k&e emtvxia otn @etivi) Stopydvwon pe t Befatdtnta
ot Ba ovveyioel va amoTehel onpeio avagopdag yla Tov TOATIONO, TO0O
o€ ToTKO 000 Kat o€ OteOvég emimedo.

Nixog XpiotodovAidns



ADDRESS

NIKOS CHRISTODOULIDES

President of the Republic of Cyprus

It is with great pleasure that I welcome the 13th edition of the International
Archaeological and Cultural Documentary Festival “Agon”

Over the years, the Festival has rightfully established itself as a major insti-
tution, bringing to light both familiar and lesser-known aspects of cultural
and archaeological heritage in Greece and internationally. The vision of its
founders, the collaboration of leading institutions, and the contribution of
distinguished figures from the fields of culture and science have highlighted
the power of image and research in studying and showcasing both the tangible
and intangible dimensions of our heritage. Just as important is the Festival's
dedicated and enthusiastic audience, which clearly reflects its success.

From antiquity to modern times and contemporary culture, from folk art and
traditions to industrial archaeology, the Festival engages with a wide range
of themes that reflect enduring aspects of human experience. Among these
are cultural interaction, migration, and the influence of religion and political
conditions on the course of history and cultural development.

Archaeological research, excavations, monuments, intangible heritage, an-
thropological approaches, and the social and economic factors that shape
cultural landscapes are all compelling subjects that the “Agon” Festival pre-
sents in a highly engaging way.

After all, archaeology and culture are living pillars of identity, knowledge,
and creativity. Through documentary filmmaking, scientific, archaeological,
and anthropological inquiry meets the art of storytelling, offering audiences
the opportunity to experience history in a direct, meaningful, and deeply
human way. At the same time, initiatives such as the “Agon” Festival make a
vital contribution to the protection and promotion of cultural heritage, while
fostering its dialogue with contemporary artistic creation.

I would like to extend my warmest congratulations to the organizers, the
creators, and everyone who contributes to the Festival’s continued success.
I wish this year’s edition every success and I am confident that it will con-
tinue to serve as an important point of reference for culture, both locally
and internationally.

Nikos Christodoulides
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XAIPETISMOS
AIOMHAHY NIKHTAYX

AwevOuvtii Zmitiod T Kompov

Tpravta xpovia Suvaplikig TOpeiag Kat OVGLACTIKHG TOMTIOTIKAG TTPOOPOPAS
OVUTANPWVEL, PETOG, TO «AleBvég OeoTiPaN Apxatohoyikov Kkat IToArtt-
oTikov Ntokipavtép-AT'QN», Tov ovveyifet va vinpeTel e ovvETELA Kat
Opapa évav dlaitepa onpavtikd okomod: TNV mPoPoAn kat didyvon Tng
APXALOAOYIKNG YVWONG Kal EPELVAG LETA ATtO T ONHLOVPYLKT} CLVAVTNON
Toug pe TN Siebvr «yAwooa» NG elkOVAG Kal TNG a@riynong Tov Kivna-
TOYPA@POL TEKUNPLwaNG.

Amé v idpvor| Tov, To 1996 —otav StopyavwOnike and Ty Méun Znvpdtov
Kat 1o meplodiko «Apyatoloyia kat Téxvegr, n mpwtn «Atebvrg Xvvdvtnon
Apyatoloyikng Tarviag Tov Meooyelakov Xawpov»— o «AI'QN», Sievpv-
VOVTAG TO TIPOYPAUA TOV Yia Va KAADYeL OepaTIKEG «...Kal Tépa amod T
Meooyeto», €xet e&ehxBel oe Evav onpavtikd Beopd moltiopon Siebvovg
aktvoPoliog kat anrfynong. Evav Oeopd mov €xet edpatwdei wg onpeio
AVAPOPAG TWV SULOVPYWV VTOKILAVTEP APXALOAOYLKOD TEPLEXOHEVOV, LLE
TNV EVPVTEPT) £VVOLA TOV OPOV, KAl XAUPEL TG EVPELAG EKTIUNONG Kat artodo-
XN 1000 Tov e€e1dikeEVUEVOL aKadHHATKOD OGO Kol TOV EVPVTEPOV KOLVOU.
Y ia €TOYT) OOV 1] KATAVAAWOT) TNG ELKOVAG OLX VA LTIEPLOYVEL TOV TIEPL-
gxopEVOL Kat TNG ovaiag, 0 «AI'QN» pofdAAel pe cuvémeta T Staxpovikn
a&io TG TOATIOTIKNG KANPOVOULAG KAt TNG EMOTNUOVIKNG TEKUNPiwong TG,
avadelkvbovTag TO amoTUTWHA TWV AVOPWTIVWY KOLVWVLWY, TV LOEWV Kot
TWV £pywV TOVG, aToV Xpovo. Ot Tatvieg mTov mapovotalovTat 6To TAaiolo
Tov PeoTIPaA Sev AetTovpyovv amAwg WG Kataypageég Tov mapeAdovtog,
aAAd wg CwvTaveg kat Suvapkég agpnynoelg mov evBappbvouv tov Stéhoyo,
NV KpLTikr okéyn kat tn Pabivtepn katavonon tov ITohitiopnod. Me tov
TpOTO aTO Stapopewvetatl €va yovipo medio Stahdyov avapeoa oto ma-
peABOV Kal TO TTAPOV, AVAHESA OTOVG AAOVG, TIG UUVHHES KAl TIG TTOALTIOMIKEG
EUMELPIEG TOVG, TTOV OLYKPOTOVV TNV avBpwmivn LoTopia.

H Kvnprakn Anpokpartia otnpilet Staxpovika mpwtoBovlieg mov mpodyovy
TN YVWOT), TNV EMOTNUOVIKT EPEVVA KL TNV KAAAEPYELX TNG TTOATIOTIKNG
ovveidnong kat Tov StamoAtTioptkov Staldyov, avayvwpilovtag tov kabo-
PLOTIKO POAO TOV TTOAITIOHOD WG POPEQ UVIUNG, TAVTOTNTAG KAL ELPTVIKNAG
ovvonapéng twv Aawv. O «AT'QN» LTINPETEL [le CLVETTELA AVTEG TIG APXES,
TIPOOPEPOVTAG EVAV OVOLACGTIKO XWPO TTPOPANHATIONOD, avTaAAayng toewv
Kat avadeldng Twv Koy TOAMTIOTIKOV A&V IOV HaG EUTVEOVV KAl [LaG
EVWVOLV.

Ot Kvomprot dnpovpyoi Exovy, amd moAd vwpic, eumotevtel Tov «AIONAv,
VTTOPAANOVTAG TALVIEG TOVG TIOV KATAYPAPOLY, TEKHUNPLWVOVV KAl TTAPOL-
olaovv v oTopia, TNV TapddoaoT Kat TNV TOATIOTIKI] KANPOVOLLA TNG
Kompov, mov mopevetat péoa otov xpovo, Slatnpwvtag, oe meiopa TG
yewypagiag, tng Lotopiag kat OAwv Twv enidofwv KATakTNTOV avd Tovg
ALWVEG, AVETAPT KAl avaAlAoiwTn TNV TaVTOTNTA TNG.
Exgpalovtag ta Oepud ovyxapntrpLa pog 6Toug SlopyavwTEg, TOUG CLVTE-
AEOTEG, TOVG OVHUETEXOVTEG Kot o€ OAOVG Oo0L HoXBOoVV Kat GuVELTPEPOLY
yla tnv mpaypatonoinot tov OeotiBaA, evydpaote kabe emTvyio 0Tn QeTIVN
dlopyavwon kat kaAég tpoPfolég mov Ba epmveboovy, Oa mpoPAnuaticovy
kat Oa avoiovv véoug Spopovg okéyng yLa OAOLG Hag.

Avwoyuniéns Niknrag



ADDRESS

DIOMIDES NIKITA

Director of the House of Cyprus

The “AGON International Archaeological and Cultural Doc Fest” celebrates,
this year, three decades of dynamic development and significant cultural
contribution.

Faithful to its founding vision, the Festival continues to pursue a mission of
particular significance: the promotion and dissemination of archaeological
knowledge and research through their creative engagement with the universal
“language” of documentary cinematic storytelling.

Since its inception in 1996 —when the first “International Meeting of Archae-
ological Film of the Mediterranean Area” was organized by Memi Spyratou
and the “Archaeology and Arts” magazine— “AGON” has expanded its scope
to include themes extending “..and beyond the Mediterranean”, evolving
into a major cultural institution of international reach and recognition. The
festival has established itself as a point of reference for documentary film-
makers working with archaeological subject in its broadest sense, earning
the respect and recognition of both specialized academic audiences and the
wider public.

At a time when the consumption of images often prevails over content
and substance, “AGON” consistently affirms the enduring value of cultural
heritage and its scientific documentation, presenting the lasting imprint of
human societies, ideas, and creative achievements through time. The films
presented in the Festival do not merely document the past; they function as
living, dynamic narratives that foster dialogue, encourage critical thought,
and deepen our understanding of Culture. In this way, a fertile ground for
dialogue is created between past and present, among peoples, memories and
cultural experiences that collectively constitute and shape human history.

The Republic of Cyprus has long supported initiatives that advance knowledge,
scientific research, and the cultivation of cultural awareness and intercultural
dialogue, fully recognizing the vital role of culture as a bearer of memory,
identity, and peaceful coexistence among peoples. AGON” consistently em-
bodies these principles, offering a meaningful forum for reflection, exchange
of ideas, and the promotion of shared cultural values that inspire and unite us.

From an early stage, Cypriot documentary filmmakers have placed their trust
in “AGON;,” submitting films that record, document, and present the history,
tradition, and cultural heritage of Cyprus —a heritage that has endured through
time, preserving its identity intact and resilient, despite geography, historical
adversity, and the succession of would-be conquerors over the centuries.

Extending our warmest congratulations to the organizers, contributors, par-
ticipants, and all those who work tirelessly and contribute to the realization of
the Festival, we wish every success to this year’s edition along with inspiring
screenings that will provoke thought and open new paths of reflection for us all.

Diomides Nikita
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XAIPETIZMO2

AAIKH XXOINA

Aev8ovipia Tov meprodikov Apyaoloyio ke Téxves

XaupetiCw 0 131 Stopydvwon tov geotiPdl tov ATQNA, evog geoTt-
BAA mov avadetkvvel To DPOG KAl TNV TOKIAOHOPPIa TOV TTOALTIOHO,
tafidevovTtag pag oe OAov Tov MAAVITN. ATO apyatoloytkd evpripata
o€ eUPANUATIKEG TIPAKTIKEG, ATO PPAYOYPAPIES, AUVIYHATIKA KTIOHATA,
LEPA KAl OLKIOHOVG 08 TEXVEG, TapadOoels kal 6oa mapaPAémovTal ano
v otopia. Ao ta VAkA katdAoura g {wng twv avBponwy, ot 6oa
x&vovtat xwpig ixvn. KaBe cvppetoxn eivan pia patid oe éva amod T anetpa
¢pya Tov avBpov, £va pavtePol oe xwpoxpOVIKEG cLVTETAYHEVEG. Tla
K&Be pwviy Tov Eexwpilet, apétpnteg xavovtat atn Por| TG ToAQwVviag.
O\eg, Opwg, eivat amapaitnteg 0T oVVOEOT TOL WO AIKOD TOV TTOALTIOHOD.

To meplodikd Apyatohoyia kat Téxveg Oewpei Tov ATONA adelgukod
@eotIPaN. Me kowr aia v avddel&n g TOATIOTIKNG KANPOVOULAS,
otékeTat SimAa TOV YU aKOpa HLa XPOVLd.

ANikn Zyorvé

ADDRESS
ALIKI SCHOINA

Director of Archaeology and Arts Magazine

I warmly welcome the 13th edition of the AGON Festival, a festival that
highlights the breadth and diversity of culture, taking us on a journey
around the world. From archaeological finds to emblematic practices;
from rock carvings, enigmatic structures, sanctuaries, and settlements,
to arts, traditions, and what lies beyond official history. From the ma-
terial remnants of human life to those that vanish without a trace. Each
participating film offers a glimpse into one of the countless expressions
of human activity, a meeting point across time and space. For every voice
that stands out, countless others are absorbed into a wider polyphony.
Yet all are essential to the evolving mosaic of culture.

Archaeology and Arts magazine considers AGON a sister festival. Sharing
a common commitment to the promotion of cultural heritage, we stand
alongside AGON for another year.

Aliki Schoina



XAIPETIZMO2

MAPIA KOMNHNOY

IIpdedpos 16 TauvioBnxns e EAA&Sog

Me peydAn xapd xatpetilw tnv npaypatomnoinon tov 13ov AteBvoug De-
oTIpAA Apxatoloytkov kat IToAitiotikod vrokipavtép otny Tawviobnkn
™6 EAG&dog.

O Aywv anote)ei kopv@aio PeoTPAN 010 £id0G TOL TOL TTPOWDei To S1a-
Aoyo peta&d apyatoloyiag kat vroktpavtép. H SteBviig tov axtivoPfolia
ETUTPETEL TOOO OTOVG ELSIKOVG 00O KAl GTO KOLVO VAL EVIUEPWVOVTOAL KAl
va amoAappdvouy 0,TL KAAUTEPO éxel Vo IPOOPEPEL 0 SLANOYOG avapeoa
OTNV apXaloAoyia Kat TOV KIVLATOYPA@o.

H Tawvio6nkn ¢ EAAGSog awoBdvetan iSaitepn iy mov @thofevei éva
@eoTIPAA To omoio avadetkvvel T Stoxpovikr Shvan TOL KIVUATOYPApOov
va @wTiCel TNV TOMTIOTIKN pag KANPOVOpLd Kat va ouvSéet To apeAdov
HE Tn oVYXPOVH KAAMTEXVIKT) EKQPAOT).

Mapioc Kopvyvot

ADDRESS
MARIA KOMNINOS

President of the Greek Film Archive

It is a true pleasure to welcome the 13th International Festival of Archae-
ological and Cultural Documentary to the Greek Film Archive.

Over the years, AGON has grown into a distinguished festival in its field,
cultivating a vibrant and meaningful dialogue between archaeology and
documentary cinema. Its international presence brings together scholars,
filmmakers and audiences, offering them the opportunity not only to
deepen their knowledge but also to discover and celebrate the richness
that emerges from the creative encounter between archaeology and film.

The Greek Film Archive is especially honoured to host a festival that high-
lights the enduring power of cinema to illuminate our cultural heritage
and connect the past with contemporary artistic expression.

Maria Komninos
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XAIPETISMOS
MANOAHY KOPPEYX

Apyitéxtovas — Kabnyntig ¢ 10Topiag THG apXiTekToVIKNS, Emikepadns nG Y-
peaiag Zvvtipnons Mvyueiwv Akpomodns (YEMA), taxtié pélog tne Axadnuiog
AOnvav and to 2017

Znuepa, pe éva oplopévag Svooiwvo 1 onwadnmote Sbokolo Avplo, To
APXAULOAOYIKO VTOKIHaVTEP eival eid0g e cuvexwg avfavopevn mpooTt-
Bépevn agia, aAnBvo 8wpo yLa GAOVG TOVG KOLVWVOUE TOV TIYKOGULOV
ToALTIopoV. MeydAn mpémet va eivat Aoumdv 1 EVYVWHOOUV Hag TPOG
TOVG TIPWTOTOPOVG TOV KAl TOVG GLVEXLOTEG TOV. MeydAn emiong mpémel
va etvat n evyvwpoovvn pag Kat Tpog Tnv kupilo Méun Zmvpdtov, mov
navti 00€vel mapd Tig aveinwteg avtiEooTnTeG KPATNOE Kat £wg TP
kpatdet tov ATQNA akpaio kat emikatpo.

Mavodng Koppég

ADDRESS

MANOLIS KORRES

Architect - Professor of the History of Architecture,
Head of the Acropolis Restoration Service (YSMA),
Member of the Academy of Athens since 2017.

Today, with a somewhat uncertain or at least difficult tomorrow, archaeo-
logical documentaries are a genre with ever-increasing added value, a true
gift for all. We must therefore be very grateful to its pioneers and those
who continue their work. We must also be very grateful to Mrs. Memi
Spyratou, who, despite unspeakable adversities has kept and continues
to keep AGON alive and effective.

Manolis Korres



XAIPETIZMOS
ZAHI HAWASS

AryvntioAéyog ko Apxaiodoyos — Epevvythis, Aéxtopag ko Zvyypagéas — Ipéofns
Tov ITaykdopov Opyaviopov Tovpiopov (UNWTO) yix tov YmedOvvo Tovpiopod

Eivat peydAn xapd yta péva va amevdbvw toug 0eppotepoug xapeTiopos
HOV Gg OAOVG TOVG OLUUETEXOVTEG Kat ¢ilovg Tov AleBvoig PeoTifdA
Apyatoloytkov kat [ToArtiotikov Ntokipavtép ATQN.

Amote)el 8laitepn Tiun ya gpéva n amovour tov Bpafeiov Apioteiag.
Q¢ avBpwmog mov éxet aglepwaet TN {wrj TOL GTNV TPOOTACIA KAl TN
S1ebvn mpoPoln tng Apxaiag Aryvmrtov, ekTipd Babbtata Tov Tpomo pe
TOV 0T10{0 AVTO TO PeOTIPAN TIPOdyeL TOV SLAAOYO HETAED apXALOAOYWY,
KIVI|HATOYPAPLOTWVY KAt KOLVOL atd 0\o Tov Koopo. Madi Stacpalilovpe
OTLOL QWVEG TOV TTapeABOVTOG cuvexilovy va eumvéovy kat va ekmatdev-

OUV TIG HEANOVTIKEG YEVIEG.
Ap. Zahi Hawass
Abhva, 2026

ADDRESS
ZAHI HAWASS

Egyptologist and Archaeologist - Scholar, Lecturer and Author - UNWTO Ambassa-
dor for Responsible Tourism.

It is a great pleasure for me to extend my warmest greetings to all partici-
pants and friends of the AGON International Archaeological and Cultural
Documentary Festival.

I am deeply honored to receive the Excellence Award. As someone who
has dedicated his life to the protection and international promotion of
Ancient Egypt, I greatly value the way this festival fosters dialogue among
archaeologists, filmmakers, and audiences from around the world. Togeth-
er, we ensure that the voices of the past continue to inspire and educate
future generations.

Dr. Zahi Hawass
Athens, 2026
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XAIPETISMOS
AOANAXIOY OQKAX

Avrimpdedpos 16 Axadnuias ABnvay ko Ipwtos Katoyos 116 ESpag
M Ipappuxric Emotiuns tov Havemotnuiov Tov Kémpir¢

Towg ta kOpLa xapakTnploTikd TG apxaiag EAAnvikng okéyng frav n
avadntnon g yvwong kat o Bavpaopodg tov wpaiov. Mia and Tig motki-
\eg ekPpaoelg avtig TG SLANEKTIKNG EVOTNTAG ivan i) viépoxn ovievdn
Emotrun kat Téxvn.

To 1995, n oknvoBétic Méun ZMupdtov GUYKEKPLIEVOTIOINOE AUTN TNV
o0Cevén pe évav dkpwg Katvotopo tpomo: Apxatohoyia kat Kivnparto-
ypagog. [Tpwtomoplakég okEYeLg €xovv TNy SuvatotnTa va Eemepvouy
TOTIKA OPLaL KAt VO ATTOKTOVY TIayKOGLa epéNeta. Avtod akpipwg ouvéPn
pe o PeotiPal ATQN, oo omoio @£tog ovppetéxovv 1285 Tawvieg amo
114 xwpeg.

A&iler va ToviaBei 6Tt oty onpepwvry ovykvpia, n omoia xapaktnpile-
TaL anod TpwTOyvwpn katantwon Backav ndikwv aflwv, n éueaocn kat
TPOAYWYN TNG OTTOLAAOTNTAG TOV TOALTIOHOV, €ival KATA TNV YVWHN
Hov 1 povn eAmida yia tnv emPiwon tng ovoiag Tov avlpwmniopod. Me
auTn TNV évvola, kat, AapBavovtag vroyn, Ty pnéikélevdn B¢on tov
Wittgenstein 6Tt «n N0k kat n aloOnTikn eivan éva kat 1o avtd», o ATON
ATOKTA aKkOun peyakvtepn omovdatdtnTa.

OepudTaTa oLYXAPNTHPLA OTNV EUTVEDOTPLA KAl OF O T ATOA TIOV
OVUETEXOVV OE AUTOV TOV ONUAVTIKO Kat Staypovikd emtuxnuévo Beopo.

ABavdoiog Pwrdg



ADDRESS
ATHANASIOS FOKAS

President Elect of the Academy of Athens and First Holder of the Chair Nonlinear
Science, University of Cambridge

Perhaps the defining features of ancient Greek thought were the pursuit of
knowledge and a deep admiration of beauty. One of the many expressions
of this dynamic unity is the remarkable convergence of Science and Art.

In 1995, filmmaker Memi Spyratou gave concrete form to this union in
a truly innovative way, bringing together Archaeology and Cinema. Vi-
sionary ideas have the power to transcend local boundaries and attain
global resonance. This is precisely what has happened with the AGON
Festival, which this year welcomes 1284 films from 114 countries.

It is important to emphasize that, in today’s climate—marked by an un-
precedented erosion of fundamental moral values—the recognition and
promotion of the importance of culture is, in my view, the only hope for
preserving the essence of humanism. In this light, and bearing in mind
Wittgenstein’s bold assertion that “ethics and aesthetics are one and the

»

same,” AGON acquires an even greater significance.

My warmest congratulations to its founder, as well as to all those who
contribute to this important and enduringly successful institution.

Athanasios Fokas
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XAIPETIZMO2

MEMH XIIYPATOY

Zrnvobétng, I6pvtpiar keu Ilpoedpog Tov ATQNA

Kohwg ipOate oto peotifdA tov ATONA*
OTIOV Kal HOVOV 1) CLUUETOXN Ebvat Vik).

Détog oupumAnpwvoupe 30 XpOVIA AYDVA KAL 0y WVLDV.
O ATONAZX and v mpwtn ottypn g dnpovpyiag tov to 1996, ava-
petpriOnke coPapd pe To péAAov, tpoonabwvtag va cupPdAet otny Sia-
HOpPWON KOLVHG TOMTIOTIKNG oLVeidnong. H apyatoloyikr kAnpovopud
dev eivat amhwg pa avapvnon tov taper8ovtog. Mag evawvet pe Tig pieg
Hog aAAG pag Sivel kat @Tepd Kat 1) apXatoloyikn TeKpnpiworn tpopodoTei
KOLVI] TAUTOTHTAL.
Emdioxovrag va Bwpakioet T véa Kupiwg LTI, PE Mo «YVUVAOTIKE»
BAéppaTog kat TVELUATOG YLa TO evioTte TapeABoy, evioxDel Ty mpoodokia
yia £va kKaAvTepo pEAAOV YlaTi dTav OAa Teivovv Tipog Tnv Aon mpémet
VOl ETIOLYPUTTVOVLE.
«OaooL xovV pviun, uopoby va {foovy aTov eDBpavaTo TapPOHVTA XPOVO.
Ooot dev ¢xovv dev Lovv movBevin, Aéet o omovdaiog Xihtavog vTokv-
pavtepiotag atpitolo Iikovopdy.
H yvwon, n Stagoladn, n a&lomoinon, n expetdAAevon tng TOMTIOTIKNG
KANPOVOULAG Kal 1] YOVILOTIOINON 8wV, SNUIOVPYOVV TNV EMTAKTIKN
avaykn Stahoyov peTa&d TOMTIKNG, OLKOVOLIKIG KAt KOVWVIKIG Tipay-
patikotnrag. Ta mavta eivat Oépa maideiag, CwoTov XeELPLOUOD Kat K-
OVYXPOVIOUOD. ZTa povoeia apxatoloykwy ekdepdtwy yla mapddetya,
1 kivnon avfndnke otav av&nbnke avaloywg kat n maudeia yopw anod
Ta ekBépata.
Ztig mpoPorég Tov ATQNA vrotithiCovpe Tig EEveg Tauvieg ota eEANANVIKA,
avTipeTwnitovTag Ty ToAvyAdwaooia wg mpovouto ékBeong oe Stagopeti-
KOVG TTOALTIONOVG. Ot apXatoAOYIKEG KAl TTOATIOTIKEG AVAKAADYELG HECW
TWV TAVIOV pag §ivouv TNy TavtodTnTa oL TOL XWPOL OTWG ETLOTHAIVEL
évag Ipavog oknvoBétng, aAla tng xwpag. Tng kdbe xwpag.
«llatplda pov eivar Evag ovpavos ywpls diafatrplo, ywpls mudy.
Mmatvw ar” Tov aépa. Kupd mavdpyany EAAddn, kpvye pe kdrw and 1y
yadddia modid oov», ypaget o ITépong montig Depevvtovy Gapvavt
kat 1 EANada vrodéxetau 1285 tatvieg and 114 xwpeg Tov kOGO, ye-
YOVOG o emiBefatwvel yio akOpn pia gopa TNV avaykn Twv avlpomwy
yla ETUKOLVWViA HEGW TG OVUUETOXIKNG TEXVNG TOVL KIVI|ULATOYPAPOU.

* O Aywv fTav avanoomaoTo 0TOIKELO TOV Biov TwY apXaiwv TOAEWY, Kat i apXaio oké-
yn émhace TNV avtiotolxn pbikn Tpocwnomnoinot Tov: £évay abAnTikd véo pe QTepd,
TIPOTPEMTIKO TIPOG TO aywvileaBat. ExTOG amd Tig TapaoTaceLS aTTIKOV ayyeiwy, Tov
OLVAVTAE GTNV TILO ELPANHATIK TOV HopPT}, 6TOV Bpdvo Tov Lepéwg Atovioov EXev-
Oepéwg, OnAadny oTo emonuoTEPO PEPOG TOL Alovuatakod Bedtpov, dmov amovdaiot
Spapatovpyol, peteixav otov Oeopo tov ATONA.



Tnv avayxn va potpactolpie To TayKOOpLO ayado mov AéyeTat TOATIONOG.
Kat otov ATONA cvvopthovv ot ToALTiopoi OAov Tov kOopov mov dev
ovykpovovtat alkd aAAndoovpmAnpavovtat Ot eplocdTEPES PETIVEG
Tawvieg eKTOG TNG apxatoloyiag, Exovy wg Bépa Tnv aAAnAenidpaon @v-
ong kat avBpdmwy, TNV avnovyia yla Ty Kataotpoen Tng kabwg kat ta
@AéyovTa Bépata TOAEHWY Kat HETAVAOTEVOT|G.

Avn Téxvn elvau avaykaio onepa, elval e TOV TPOTIO TTOV TV TIAVTOL WG
avtiotaon amévavti otny PapBapdtnta, wg avioxvpn é0tw, mpoomabela
Tov avBpwmov va mapapeivel AvOpwmog, pEoa 6TOV TaviKo Kat TNV TpéAa
TOVL 6VYXPOVOL KOGUO.

E\dte va {joovpue padi 62 tawvies, edate va {ioovpe padi 62 {wes.

o O ATQONAZ, ota MIKPA tov ATONA, cvpneptdapfdvet kat 910G
padntkég tawvieg Tov Neavikod ITAdvov tov eotifal Olvpmiag.
[Ipdedpog Tov Neavikov ITA&vov eivat o gilog amo Ta maid kat dia-
XPOVIKOG vtooTnpikTrig Tov ATQNA, BpaPevpévog oknvobétng An-
unTPNG Zmvpov, o omoiog To 1997 epmvevoTnke kat SnuLovpynoe -oe
ovvepyaoia pe gopeig tng Tomkng Avtodioiknong tov Nopov HAei-
ag- 1o AeBvég Peotifal Kivnuatoypdeov Olvpumiag yra ITadia kat
Néovg, ¢pyo omovdaio kat povadikéd ato eidog Tov otnv EAA&da, Tov
omoiov v p&e KaAAteXvikog StevBuvTrg emi 26 XpOVIa. ZUVTOVIOTHG
Tov épyov (ZE) eivat o Kwotag Koppég, vmebBuvog ekmatdevtikwv
npoypappdtwy Tov Neavikov ITAdvov, o omoiog eivat voynelog di-
ddkTopag loTopiag Kat TOAITIOTIKOG SLAXELPLOTNS.

o ®étog 0 ATONAY Tpa tov lwpyo ApPavitn, moAvPpafevpévo di-
evBuvTh QwToypaAPiag, TOV «UAY0 TOL PakoL», eUPANUATIKY HOPPT|
Tov eEAAnVIKoL Kat SteBvolg Kivnuatoypdgov, ov e Ty evatcdnaoia
NG KATLEG TOV PWTLOE TOV KOOUO TNG EKOVAG Kal Apnoe aveitnlo
ATOTOTWWIA OTOV TOALTIOUO.

o Emiong o ATONAZX 1ipd 600 kaAMTEXVEG KAl OTOXAOTEG TIOV €XOVV
onuadéyet T pvnun, aAld kat To Tapov kat To LEAAOV pag: Tov Mikn
Oeodwpdaxn kat Tov Anuntpn Adyto. Avo dnpovpyovs — otaduovg
OTNV LOTOPIa TNG HOVTLKIG, OTNV LOTOPLA TNG XWPAG Hag Kat Ot Hovo!
Méoa anod efaioieg pedwdieg kat cuUPOAOHODG EMiKALPOVG, KAL LLE TOV
titho "Ot oTixolL avtoi pumopei kat va ‘vat ot teevtaiol”, o BaoiAng
Aéxkag, o ITavayiwtng ITetpaxng, n Yoxivin Adytov -kopn tov Anurten
Adytov, 0 Ayyelog Oeodwpdkng -eyyovog tov Mikn O@egodwpdkn, Kat
OL « AUTTOTAKTEG» -LKPO GVUVONO A0 TEGTEPLG LOVOLKOVG TNG AveEdp-
g Opxnotpag «Mikng @eodwpdkng», Ba Tpayovdnoovv pepikd
and Ta wpaLdTEPA Kal yVwoToTeEPa Tpayovdia Twv dVo ovvOeTwv.
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ADDRESS
MEMI SPYRATOU

Film Director, Founder and President of AGON

Welcome to the AGON Festival*
where participation itself is a victory.

This year, we mark 30 years of striving, passion, and creative endurance.

Since its founding in 1996, AGON has looked firmly toward the future,
seeking to help shape a shared cultural consciousness. Archaeological
heritage is not merely a remembrance of the past. It connects us to our
roots, yet it also gives us wings. Through archaeological documentation,
a common identity is nourished and sustained.

By cultivating a fresh way of seeing, AGON invites us to exercise both
eye and mind in our encounter with the past—strengthening hope for
a better future. When everything seems to fade into oblivion, vigilance
becomes essential.

“Those who have memory can live in the fragile present. Those without
it live nowhere,” says the great Chilean documentarian Patricio Guzman.

Knowledge, preservation, and the responsible use of cultural heritage—
together with the cross-fertilization of ideas—create an urgent need for
dialogue between culture, politics, economics, and society. Ultimately,
everything is a matter of education, thoughtful stewardship, and renewal.
In archaeological museums, for example, visitor engagement grew hand
in hand with public understanding of the exhibits.

At AGON screenings, all foreign-language films are subtitled in Greek.
We embrace multilingualism as a privilege—an opportunity to encounter
different cultures. Through the archaeological and cultural discoveries
revealed in these films, we come to understand not merely the identity
of a place, as an Iranian director once observed, but the identity of a
country—of every country.

My homeland is a sky without passport, without gate.
1 enter through the air. Ancient Lady Greece, hide me beneath your
blue apron,”writes the Persian poet Fereydoun Faryad.

This year, Greece welcomes 1,285 films from 114 countries—a powerful
affirmation of humanity’s enduring need to communicate through the
participatory art of cinema.

* Inancient Greek cities, the Agon was an integral part of civic life. Ancient thought gave
it mythical embodiment: a winged athletic youth, urging citizens toward noble striving.
Beyond its depiction on Attic vases, the figure appears in its most emblematic form on
the throne of the Priest of Dionysus Eleuthereus, in the Theatre of Dionysus—where
great playwrights once participated in the institution of the AGON.



The need to share the global good called culture. At AGON, cultures
from around the world enter into dialogue—not in conflict, but in com-
plementarity. Beyond archaeology, many of this year’s films explore the
relationship between human beings and nature, the anxiety over envi-
ronmental destruction, and the urgent realities of war and migration.

If Art is necessary today, it is for the same reason it has always been: as
resistance to barbarity, as a perhaps fragile yet vital effort for human
beings to remain human amid the panic and turbulence of the contem-
porary world.

Join us for 62 films. Join us for 62 lives.

« Within its “Juniors of AGON” section, the festival once again includes
student films from the Youth Plan of the Olympia International Film
Festival for Children and Young People. The President of the Youth
Plan is the award-winning director Dimitris Spyrou, a long-time friend
and steadfast supporter of AGON, who founded the Olympia Festival
in 1997 and served as its Artistic Director for 26 years. The project is
coordinated by Kostas Korres, Head of Educational Programs of the
Youth Plan, a doctoral candidate in History and cultural manager

o Thisyear, the AGON Festival honors Giorgos Arvanitis, an award-win-
ning director of photography, the “magician of the lens,” and an iconic
figure of Greek and international cinema, whose sensitive vision il-
luminated the world of images and left an indelible mark on culture.

o Also, AGON honors two artists and thinkers who have shaped not
only our memory but also our present and future: Mikis Theodorakis
and Dimitris Lagios—two landmark figures in the history of Greek
music and beyond. Under the title “These Verses May Be the Last,”
the singers Vassilis Lekkas and Panagiotis Petrakis, joined by Yakinthi
Lagios (daughter of Dimitris Lagios), Angelos Theodorakis (grandson
of Mikis Theodorakis), and “Lipotaktes,” a chamber ensemble from
the Independent Orchestra “Mikis Theodorakis,” will perform some
of the most beloved works of the two composers.
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CKAL EYEVETO POCY

O ATQONAZ tipd tov Iwpyo ApPavitn, moAvBpapevuévo
Sievlvvti 9wToypagiag, Tov pe Ty evarcOnoia Tng patidg
TOV QWTLOE TOV KOGUO TOV KIVI|HATOYPAPOU.

TevviOnke oto Aidogo OO TId0G kat omovdace 0to Texviko Avkelo
(Etatpeia Bloteyvikwv Zmovdwv), pe edikotnta HAektpoloyov
Mnyavoloyouv.

Eekivnoe va dovhevel 0Tov KIvnuatoypdpo wg dtevbuvvtng gwto-
ypagiag, otnv apyr otn Finos Film kat otn ovvéxeia ékave Siebvn
KapLepa.

JuvepydoTnke pe TOANOUG OKNVOBETEG, peTadl Twv omoiwy ot O6-
dwpog Ayyelomovlog, ITavtelrig Boviyapng, Twvia Mapketaxn,
MixaAng Kakoytdvvng, ZIA Ntaooéy, Zravpog TowwAng, BoAkep
2Névtop@, Avieoka XOAavT, ot adehgoi Ntapvtév, Katpiv Mmpeyid,
Madpko Mmnelokio kat Mapko Depépt. EAaBe moANég dtaxpioelg otny
EAM\ada kat 010 e§wteptid. 10 evepynTiko TOL oVYKATAAEYOVTAL
112 tatvieg peydAov prkovg, eva éxet TiunOei pe 15 eAAnvixd kot
Stedvr| Bpafeia.

“and there was light”

AGON honors Giorgos Arvanitis, an award-winning director of
photography who, with the sensitivity of his gaze, illuminated
the world of cinema.

He was born in Dilofos, Phthiotis, and studied at the Technical
Lyceum (Society of Vocational Studies), specializing in Electrical
and Mechanical Engineering. He began working in cinema as a
director of photography, initially at Finos Film, and later pursued
an international career.

He collaborated with many directors, including Theodoros Ange-
lopoulos, Pantelis Voulgaris, Tonia Marketaki, Michael Cacoyannis,
Jules Dassin, Stavros Tsiolis, Volker Schléndorff, Agnieszka Holland,
the Dardenne brothers, Catherine Breillat, Marco Bellocchio, and
Marco Ferreri.

He received numerous distinctions in Greece and abroad. His fil-
mography includes 112 feature films, and he has been honored
with 15 Greek and international awards.



XAIPETISMOZ
INMQOQProX APBANITHY

ArevBuvtiig Qwtoypapiag

Me Saitepn xapa xapetilw tov ATQNA, tov pe oupmepthapBavet
(PETOG WG TILWUEVO TPOCWTIO.
Tipwpevog Aotmdy, Tipw Kt eyw tov ATQNA yla tnv Kowr mpoond-
Beta avadelgng kat TpooTaciog TG TOATIOTIKNAG LG KANPOVOULAG,
eKTILWVTOG PabLd To €pyo TOV, TO OTOIO0 CLVEVWDVEL TOALTIOHOVG
KAl QEPVEL KOVTA ETUOTNHOVES, SIULOVPYOVG KAl KOLVO, KPATDVTAG
{wvTtavr Tn ox€on pag pe 1o Taperdov.
Zag evxaplotw Beppd kat evxopat kabe emTvxio 0TH CLVEXEL TOV
ONUAVTIKOD avTov Beopov.

Liwpyog ApPavitng

ADDRESS
GIORGOS ARVANITIS

Director of Photography

It is with great pleasure that I greet AGON, which includes me this
year as an honored guest.

Being honored, I in turn honor AGON for our shared effort to
highlight and protect our cultural heritage, deeply appreciating
its work, which brings together cultures and connects scholars,
creators, and the public, keeping our relationship with the past alive.

Thank you very much, and I wish every success in the continuation
of this important cultural institution.
Giorgos Arvanitis
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Euvxapiovice

- Tnv A. E. TIp6edpo g ENAnvikrg Anpokpartiag kvpto Kwvotavtivo Tacovha

- Tnv A. E. TIpéedpo tng Kumprakng Anpokpartiag kvpto Niko XptotodovAidn

- Tnv Ynovpyo ITohtiopod, Ap Aiva MevSwvn, yia TNV KataAvTiki cupPoAn
™G otV mpaypatomnoinon tov GeotiPdl ATOQN yia tpitn Stetia Stopydvwong

— To EKKOMEA, kat iStaitepa tov AtevBuvovta Zoppovlo, kvplo Aewvida Xpt-
OTOTOVAO

- Ewdwcég evyapiotieg otny kupia Aéva ZafPidn, Emitipn IIpoedpo tov ATONA kat
otnv kvupia Avva Aapmpdkn, I6pvtpia tov meplodikov «Apyatoloyia kat Téxveg»
ovv-19puTpLeg Tov ATONA

- Tnv IpeoPeia tng Kompov kat e1dikd tov IpéaPn, E€oxotaro kvpto Zravpo
Avyovotidn kabwg kat tov AtevBovvti Tov Zmitiov g Kompov kvpio Aopundn
Nuwknta

- Tov Afjpapxo ABnvaiwy, kbplo Xdpn Aovka

- Tov xbpto Iidvvn Znunpwtn Ekdotn Tov meptodikod “Apyatoroyia kat Téxves”
kat IIpdedpo tov A. Z. yia TV mapaxwpnon xwpov yia v Ipappateia tov
ATQNA, v AtlevBovtpia tov eplodiko, kupia AAikn Zxotvd, Tnv YrevOuvn
Anpoociwv Xxéoewy, kupia Een ITiotoAn kat Tnv ApXaloAdyo-cuvTakTpla, Kupia
Zéta Eekalaxn

- Tov xbpto Niko ZrapmoAidn, AtevBvvtr Tov Movoegiov AkpomoAng

- Ta péAn g Hpokppatikng kat tng Kprrikng Emtponrg tov ATQONA yia v
VTOSELYHATIKT CUVEpYaTia

- Tnv kvpia ITomtn Mookwe, Etaipo tng ATON AMKE, yia tnv vrootrpt&n g

- To ®eotifdA Olvpmiag yia IToudid kat Néovg-Neaviko mAdvo kat eldtkd Tov
I§pvuTr}, kKOpLo Anuntpn XZndpov, kat Tov Ynedbbvvo Exnaudevtikwv IIpoypap-
patwy, kvupto Kwota Koppé

- Tov Opyaviopo ITohttiopod, ABAnTiopnod kot Neoaiag tov Afpov ABnvaiwv
(OITANAA) kat eidika v IIpoedpo kvpia PwEdvn Mmnén, tov Kalitexviko
AtevBovtn Tov OAYMIITIA, kvpro Tdoon Xpiotoytavvomovlo, tov Texviko At-
evBuvtr Zknvig, kupto IavayiwtnXodvta kat v kvpia Bipr Avyovotidn ya
TNV ovvepyaoia Tovg

- Tov kvplo Xapdhapmo Owtdkn, AtevBvvtn tng Atevbuvong Kabapiotnrag kat
AvakvkAwong Tov Afpov ABnvaiwv mov pOVTIoE yla TNV HETAKIVION TWV
KAAEOUEVWV HaG

- To EAAnviko Tunpa tov AteBvoig Zvpfoviiov Movoeiwv ICOM kat e18tkd T
kupia Tétn Xat{nvikoldov, Téwg IIpoedpo tov EAAnvikov Tunuatog, Tevikr
Ipappatéa ICOM Europe

- To AePévteto Anpotikd Movoeio Asvkwaiag, Tov Zoveopo Pidwv Tov Aefé-
vtelov Anpotikov Movaoeiov Asvkwoiag kat Tng AeBevteiov IMivakoOnkng kat
10 Padiopwviko Topupa Kompov yla tnv e§atpetikn ovvepyacia 0to mAaioto
™G dpaong “O ATON TAEIAEYEI”

- Tnv Egopeia Apxalotitwv Avtikng ATTikng kat Tov ApXatoAoyiko Xwpo Kat To
Movoeio EXevoivag yla v adeta xpriong tng “@evyovoag Kopng”



Tnv Levikr AtevBvvon Apxatotitwy kat IToAtiotikig KAnpovopiég tov YIIIIO
kat tnv Egopia Apxatotitwv Avatolikng ATTIKNG yla TNV TEPLYNOT OTOV ap-
Xatoloytko xwpo Bpavpwvag

To mwAntrpto Tov Movoeiov Mmevdkm, ylo TNV EVYEVIKT XOpNYia TwV Knpomn-
yiwv og Aevko pappapo epmvevopéva and tov Kvkadko ITohtiopo

Tov OAAIIL Opyaviopo Ataxeiptong kat Avanto&ng ITohtiotikawv Iopwv kat
v AtevBovvon Apxatohoyikwv Movoeiwy, EkB¢oewv kat Exnaudevtikawv IIpo-
YPAUUATWY Ylat TNV Ttapaxwpnomn aviypagov tng “devyovoag Kopng”

To &evodoxeio Zeus Wyndham Grand Athens yia tnv mapoxn gthoeviag emi-
onpov pookekAnuévov 1o PeotiPdA ATON

Tnv kvpia Mapyapita @eodwpdkn yla Ty cuvepyacia Tng

Tnv kupia ITéykv Adytov, Hovaoiko Tapaywyo, yia Ty Slapkn THG CVUTAPACTAOT)
Tovg Tavvn Aidivn kat Niko @eohdyo—Webst Consulting, yia T ovvepyaoia
otnyv Stayeipion TG otooeAidag Tov ATQNA

To Tevikd Avketo Artwhikod “Evyéviog ItavvovAng” kat eidikd tnv AtevBovrpia,
Kvpia Mapia Xaowwtn yia tnv ovvepyaoia g pe Tov AIQONA mpog 6¢@elog
TV pabntav g

Tov k0pto Alovivon IleTpovTodTOLAO yla TNV EVYEVIKT TAPAXDPNOT TG Tal-
viag “YMIN TO KAAAOZY”, kabwg kat Tovg cuvTeAeoTéG TNG Tawviag: MixdaAn
Xplotodovidn - povoikn ovvleon, Niko Kaktod-ovpBovro, Niwpyo dwrtel-
VAKN — HOVTAC

Tov kvpto Xapn [TAovpidn, Zknvobétn-Anuovpyo tov Ilpohoykod Bedtpov,
NOko ovpumapacTatn Kat apwyd oe SVOKONEG OTIYNES

Tov kVpto Mavorn Koppé yia tnv avektipntn kat Stapkr gpovtida tov yla
Tov ATONA

Tnv kvpia BaAevtivn ITotapidvov, Anpovpyo tov Ivotitovtov “KYBEAH”
Tnv kvpia Avva NtaAdpa ylo TNV apépLoT CUUTAPAOTAOT) TNG

Tnv kvpia Néva Takavidov yia Ty éumpaxtn Porfetd tng kat avtandkpion oe
otdnmote {ntndnke

Tovg xopnyoig mpoidvtwy kat vimpeowwv: Krrpa lepoPactieiov, Krnpa Xapt-
tatov, [avarytaetog Evwon Zvvetapiopwy, ZTAZY, TpikaAivog AByotapayo,
Webst Consulting

Tovg xopnyovg emkovwviog: MEGA, BHMA,Cosmote TV, A6rjva 984, cinephilia,
all4fun, EPT, in.gr

OMovg Tovg Qilovg pag mov cuvepydoTnKay oAdYvXa Kat a@lokepdwg yia TN
Snuovpyia pkpwv dtaenuiotikdv yia tov ATQONA, ad@apntikd:

Evdyyeho Bevétn, Tiavvn Bovpo, Martiva Iewpydkn, Iowdwpa Iayka, Itdvvn
Zovyavéhn, Xapn KapPBadia, Avaotacia Kanavrtan, Baciin Kapapntodvn, Mi-
X&An Mntpoton, Avita Mookwg, [iwpyo Movlakitr,, @eodwpo INanakwaoTta,
Anunrtpn Hamaxprioto, ZréAa ITAatavov, Xpioto ITA&tavo, Xdpn ITAovpidn,
BaAevtivn [Motapdvov, EAévn Podd

Tov kvpio Niko [TAatavo, ovvBétn, Beopiko mapdayovta tov Geotifal ATQON
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NaTtpida a&€xaotn, Mikpda Acia /
Unforgettable Homelands, Asia Minor
EAAAAA / GREECE, 36'56”

Yxnvobeoia | Director: Eiprjvn Zapioylov
[apaywyn | Producer: Eirini Sarioglou

H Baothikn) PAAAN agryeitat TV Tpaytkr) lOTOpia TNG OKOYEVELAG TNG. . .
Tov ZentépPplo Tov 1922 avaykdotnke va eykataleiyel Ty matpida g,
10 Mooyovrot ot Mikpd Aocia, kat agod mépace T OAiyn g anwAetlog
Kat o EVOO0G TG KATaoTpoPnG, aplepwdnke pe dnuovpykn wbnon otnv
owkodopnon pag véag {wng otny anévavtt oxon.

H Baowhikny PAAAn Staknpvooet TNy kataywyn g oe kabe pkpr 1 pe-
yaAn oteyun g {wng tg: «Tukt av yevvriOnka otnv @€pun tng Aéopov;
Eipat kot eyw and ) Mikpd Aoia. Eipat o omopog mov ovveArebn oto
tlepd xwpa g Xwpag tne Emayyehiag, motiopuévog pe Tov 1dpwta Kat To
aipa Twv EAAfvoy, omappévog pe ta tepd 00Td XIAAdwv paptopwy, ov
EVATOTEONKAY OTNV LEPT] Y1), WG KANPOVOLA TNG EAANVIKOTNTAG TNG».

H poptopia 6
Bao\iknig PaAAn
Eexvd amd To Mo-
oxovnot kat To Ai-
Baki kat aykotadet
OAo tov EAA\nviopo.
Idaitepa ompepa,
TEPLOCOTEPO  ATIO
noté, 1 afia Té-
TOLWV  HAPTUPLDV
elvat avektipntn,
KaBwg TpéPouv Tig
YUXEG pag pe TiioTtn
Kal aywva.

el n,

Vasiliki Ralli narrates the tragic story of her family ...In September 1922 she
was forced to leave her homeland, Moschonisi in Asia Minor, and after going
through the grief of loss and the mourning of the catastrophe, she devoted
herself with creative impetus to the building of a new life on the opposite shore.
Vasiliki Ralli proclaims her origin on every small or big occasion of her life:
“What if I was born in Thermi of Lesvos? I'm from Asia Minor, too. I am the
seed that was conceived in the sanctified soil of the Land of Promise, watered
with the sweat and blood of the Greeks, sown with the holy bones of thousands
of martyrs, which were deposited in the holy Land, as a legacy of its Greekness”.
The testimony of Vasiliki Ralli starts from Moschonisi and Ayvali and embraces
all of Hellenism. Especially today, more than ever, the value of such testimonies
is priceless, because they feed our souls with faith and struggle.
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ZKkappata / Skammata

KYITIPOZX / CYPRUS, 86 40"
Yxnvobeoia | Director: Aavén ZtvAiavol
[apaywyn | Producer: Tunua Apxatotritwv Konpov

[Teviivta xpovia petd To TPagIKOTNHa Kat TNV TOVPKIKY LGPOAT 0TV
Kompo, Eévot kau Komprot apxatoddyot, padi pe ovvtaliovyovg, otehéxn
Tov TUAHATOG ApXALOTATWY, AVAKAAOVY TTPOOWTIKEG UVIIEG, AVAOTO-
XaLOUEVOL TO GUANOYIKO TPADA TOV TTOAEHOL KA TIG GUVETIELEG TOV OTHV
KUTIpLaKT apyatohoyia.
ZUVVQAivoVTag apXeLaKO DAIKO atd aVAoKAPES [e CLVAPTIAOTIKEG TIPO-
OWTIKEG LAPTVPIEG, TO VTOKLUAVTEP «ZKAUUATA*», TTapovotalet kopPukd
YEYOVOTA IOV ONUASEYAV TNV KVTIPLAKT) apXALOAOYia, TPV Kot HETA TO
Tpaykd kakokaipt Tov 1974.

*«ZKAppaTo» oTa EAANVIKA onpaivel KuptohekTikd Ty Stadikacia Tov okayipatog,

AN KAt «XapaypaTo» 1 «TAPPOVG» — TAPATIEUTOVTAG TOGO OTA OKAUUATA TIOV
avoiyouv oL apXaloAdyoL 600 Kat T XAPAKDUATA TOV TIOAEHOV.

Fifty years after the coup and the Turkish invasion of Cyprus, foreign and
Cypriot archaeologists, along with retirees and officials of the Department
of Antiquities, recall personal memories, reflecting on the collective trauma
of the war and its consequences for Cypriot archaeology.

Interweaving archival material from excavations with captivating personal
testimonies, "Skammata*" presents momentous events that marked Cypriot
archaeology, before and after the tragic summer of 1974.

*Skammata in Greek literally means the process of digging, and it also means "trench-
es" — signifying the trenches archaeologists dig, but also the trenches of war.




TouveA / Tunnel

TAIBAN / TAIWAN, 10’
Yxnvobeoia | Director: Chih Hao Shen
[Mapaywyn | Producer: Li Hung Wang, MFX Films

Kataotpégoupe, Opnvovpe, avakatackevdlovpe—kat Eavd KataoTpé-
govpe. H otopia dev @ebdyel moTé" mepipével 0TIG OKIEG UTPOCTA HAG.
Méoa amod évav @ako Tov KLVeital Tpog Ta eunpog, Staoyifovpe Tovg
avtilalovg Tov TapeABOVTOG: CLPHATOTAEYHATA, OLWTNAA epEimLa, TTO-
Aeig mov tpepomailovyv. O xpovog Avyilel, n pvAun pévet. H anwlela
Kat 1 OAiyn avnyovv. Ztnv televtaia ewkova, éva Tpévo mAnoLalet pa
Hovaykn gryobpa—Evay eDBPAVOTO HAPTVPA TWV KUKAWY TOV TTOAEUOV.
H tawvia givat évag otoxaopog mavw otny wotopia, Tny Bvnrotnta kat
0 Aapog NG pvunG.

We destroy, we mourn, we rebuild—and then destroy again. History nev-
er leaves; it waits in the shadows before us. Through a forward-moving
lens, we pass through the echoes of the past: barbed wire, silent ruins,
flickering cities. Time bends, memory remains. Loss and grief resonate.
In the final image, a train approaches a solitary figure—a fragile witness
to the cycles of war. The film is a reflection on history, mortality, and the
weight of memory.
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Kouéka - Mpoyoviki pvApn / Kueka - Memoria ancestral

BENEZOYEAA / VENEZUELA 54"
YinvoBeoia | Director: Marfa de los Angeles Pefia Fonseca
[apaywyn | Producer: Maria de los Angeles Pefia Fonseca

2e o kovoTtnTa mov Ppioketal 0to apxaldtepo pépog tng Ing, otn vo-
Tia Bevelovéa, Tpelg yeviég Tov Aaov twv Pemoén aywvifovtat yo Ty
EMOTPOPT| TNG TTPOYOVIKNG TOVG Yayldg, Tng Kowai Kueka. To mvedpa
NG EVoapKOVETAL 0g évav Ppdxo amod kOKKLvo oo fdpovg avw Twv 20
TOVWYV, IOV KAATNKE Kot petagépbnke otn Feppavia xwpig tn ovvaiveon
TNG KOVOTNTAG YLaL VO ATOTEAEOEL HEPOG [ULAG KAAAITEXVIKTG EYKATACTAONS.
To ovpPovAio cogpwv avdpwv kat yvvaikwv Tov Mapauri, Qupdtat Tig
emoxég mov 1 apBovia TpoPng frav onpddt Tng Lwoppomiag mov dSatn-
povoav n layid-Kovéka kat o ITanmovg-Apoko. Metda tnyv anaywyn tng
Kovéka, ot guotkoi kvkAot Tov mhavitn StatapaxOnkay, mpokalwvtog
ACTAPATNTEG PPOXEG TTOV TIANUUVPLOAV TIG KAAALEPYELEG KAl TLHOPNOAV
ekatovtadeg avBpwmovg, evaANdE pe mapatetapéveg eplodoug Enpaoiag.
Ot @VAakeg TG TPOYOVIKNG uvnung Eektvodv éva ta&idt avtiotaong evd-
vtia oty «8ologovia
NG HVIUNG» Yla va amo-
KATAOTHOOLV TNV QUOIKT
looppomia. Oa Katapé-
pOLY 0L COPOL AVOpeG Kal
YUVQUKEG VAL ETUOTPEYOUV
v Layd-Kovéka, mov
ekTiOeTal WG avTIKelpEVO
oe £va dpko Tov Bepo-
Aivov;

In a community located

in one of the oldest re-
gions on Earth, in south-
ern Venezuela, three generations of the Pemdn people struggle to bring
back their ancestral grandmother, Kowai Kueka. Her spirit is embodied
in a red jasper rock weighing over 20 tons, which was stolen and trans-
ported to Germany without the community’s consent to be part of an
art installation.

The council of wise men and women of Mapauri remembers the times
when abundance of food was a sign of the balance maintained by Grand-
mother Kueka and Grandfather Amoko. After Kuekas abduction, the
natural cycles of the planet were disrupted, causing relentless rains that
flooded crops and punished hundreds of people, alternating with pro-
longed periods of drought.

The guardians of ancestral memory embark on a journey of resistance
against the “murder of memory” to restore the natural balance. Will the
wise men and women succeed in bringing back Grandmother Kueka,
currently displayed as an object in a park in Berlin?



O xapévog moAITiopdq Tng Apaloviag /
La Civilisation perdue d’Amazonie

TAAAIA / FRANCE 52

Yxnvobeoia | Director: Paul-Aurélien Combre

Writers: Eric Ellena, Frank Cuveillier
[Tapaywyn | Producer: French Connection Films

And v avakalvyr| tov, ot Evpwnaiol Bewpovoav tnv Apalovia wg
a@\o&evn TepLoxn, KATOIKNHEVN aTtd eMkivOLVEG aVTOXOOVEG PUAEG TTOV
otepovvTay toTopiag kat ToArtiopov. Oha doa vopilape ott yvwpilape
dAaav pe TV avakdloyn eEapeTIKOV apyXAOAOYIKWOV XWPWY GTNV
KohopPia kat tnv Bpalthia, 6mov evromiotnkay eKTANKTIKEG Ppaxoypa-
@ieg nAkiag dvw Twv 12.000 eTwv. AvTég ot (wypagLég amoTehovy Ta ixvn
€VOG OTIAVIOV KAl &Y VWO TOV TTOALTIOUOD TIOVL KATTOTE &vOLoe 08 auTEG TIG
TIEPLOXEG.

ITotot fjtav; Antd mob ponABav; Iwg {ovoav o avtny v «Athavtida»
™G Covykhag; Kau to mo onpavtikd, yati e§apaviotnkav; Madi pe opada
el8IKWV apXaloAdywV, avTO TO VTOKILAVTEP Hag 0dnyel € pia amooTo-
A1) oty kapdid Tov ddoovg Tov Apaloviov, fe GTOXO Vo QWTIOOVE TO
HLOTHPLO AVTOV TOV APXALOV TTOALTIOUO.

Since its discovery, Europeans have regarded the Amazon as an inhospi-
table area, populated by dangerous indigenous tribes who lacked history
and culture.

Everything we thought we knew changed with the discovery of exceptional
sites in Colombia and Brazil, presenting superb rock paintings dating back
more than 12,000 years. These

paintings are the remains of an =~

astonishing civilization that in- ;
habited these lands.

Who were they? Where did they
come from? How did they live
in this “Atlantis” hidden in the
forest? And most importantly,
why did they disappear?
Alongside a team of expert ar- [ i 5
chaeologists, this documentar Pl ’ o~
takes us%)n an expedition at th}ef : I-OST CLV"-IZATION '
heart of the Amazonian forest, OFTHEANMIAZON

in the hope of finally unrave-
ling the mystery of this ancient
civilization.
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Ta peraAAeia Tng Kubvou: IxvnAarwvrag Tnv IoTopia /
The mines of Kythnos: Tracing the history
EAAAAA / GREECE 62

Yxnvobeoia | Director: [idvvng EnnAtdmovlog
[Mapaywyn | Producer: Kwotag Eevikakng

To vtokipavtép e§epeuvd Ty dyvwoTtn aAAd CUVAPTIAOTIKN LOTOPia TWV
petaleiwv g KvBvov, and ta npwta ixvn e§0puéng otnv apyatdtnta
€w¢ 10 1940, 4TV KAl OTAUATNOAV OPLOTIKA Va Aettovpyolv. Méoa amo
HAPTVPIEG EMOTNUOVWY, LOTOPIKWYV KAL TIPWNV EPYATWV TWV HETAAAELWY,
EedmAwveTat £€va KOPPATL TNG TAVTOTNTAG TOL VNotov. O 0pukTdG TAOVTOG
TNG—otdnpopetalledpata, XaAkog kat dAAa TOADTIHA KolTdopaTa—
anotéleoe mnyn {wng kat avantvéng yla Toug KAToIKovg Tov VNotov et
atwves. H kdpepa akolovbei Ta amopevapia avtng g dpactnplotnrog
— OTOEG, UNYAVIOHOVG, EPYATIKA KTIOHATA — TIOV OT)UEPA OTEKOVY WG
OlwTNAOL LAPTVPEG Hiag AAANG ETOXNG.

To vtokipavtép Sev kataypdget Lovo tnv totopia tng e£6pvéng, alAd
Kat TG avBpwmiveg totopieg mov TN cvvodevovv. Eivar éva ta&idt ot
HVAUN Kal 0Tov Xpovo, pia andmelpa va avadexdel 1o mwg éva pikpo
vnoi ovvéPale otn peydAn wotopia Tov Atyaiov, péoa and tn dvvapn
KOl T1 OlWwT) TNG TETPAG.

The documentary explores the unknown yet fascinating history of the
mines of Kythnos, from the earliest traces of mining activity in antiquity
to 1940, when their operation finally came to an end. Through testimonies
from scientists, historians, and former mine workers, an important part
of the island’s identity unfolds. Its mineral wealth—iron ore, copper, and
other valuable deposits—served as a source of life and development for
the island’s inhabitants for centuries.The camera follows the remnants of
this activity—tunnels, machinery, and workers’ buildings—which today
stand as silent witnesses to another era.

The documentary does not only record the history of mining, but also
the human stories that accompany it. It is a journey through memory
and time, an attempt to highlight how a small island contributed to the
greater history of the Aegean through the strength and silence of stone.




To Kaumo vréha Pi€pa kal To mnyadi Tou xpovou /
Campo della Fiera e pozzo del’ tempo

ITAAIA / ITALY 50°
Yxnvobeoia | Director: Massimo D' Alessandro
[Mapaywyn | Producer: Mario Mazzoli, Maria Teresa Pilloni

2V kapdid tng kevtpikng Italiag, otovg mpomodeg Tov OpPiéto, Ppi-
oKeTaL 0 apXatoAoyikog xwpog Campo della Fiera —éva e€atpetiko pépog
OTIOV TO LEPO KAL 1) LOTOPIot CLVLTIAPYOLY E0W KAl TIEPLOTOTEPO a6 2.000
xpovia. Exet tavtiotel pe o OpvAikoé Fanum Voltumnae, to Opoomovdiako
Iepd Twv Etpovokwy. O xwpog apyotepa mépace amod Sidpopa otddia,
gytve BpnokevTiKo Kat SLotknTIKO KEVTPO Twv Pwpainy, kat 0T cuvéxela
otklopog Twv Ppaykiokavav. Ot apXaloAoyIKEG Epevveg TwVY TEAELTAL-
WV KOOL ETWV £PEPAV OTO PWG EVPNUATA aAVEKTIUNTNG aiag: apxaiovg
Vaovg, Ynedwtd, ToAVTIHa kKepaptkd kat £va fadd mnyddt mov dev eixe
noté e€epevvnBei — @OAaka Anopovnpévwy Onoavpwyv.

Me (0TOPIKEG AVATIAPATTATELS, ATTOKAELOTIKEG GUVEVTEVEELG KAl EVTL-
TWOoLaKEG ANYeLs, To viokipavtép «Campo della Fiera kau to IInyddt tov
Xpovour» tagldevel To Koo oe £va oLVaPTAoTIKO Ta&idt avakdAvyng
™G {wNg, TG TAPAKHNG Kat TNG aAvayéVvnoTG aUTOD TOV HOVASIKOD Xw-
pov. Eva ano ta avtikeipeva mov Ppébnkav oto mnyadt ewtilet emiong
To pooTrpto mov meptPdAAet To Tdypa Twv Inmotwv Tov Naod kat pia
mBavn loTopIKn vTpLyKa.

In the heart of central Italy, at the foot of the cliff of Orvieto, lies Campo
della Fiera, an extraordinary place where sacredness and history have
been intertwined for over two thousand years. Identified as the site of
the legendary Fanum Voltumnae, a federal
sanctuary of the Etruscans. The site then
saw the passage of different eras, becoming
a spiritual and administrative centre of the
Romans and later a Franciscan settlement.
Archaeological investigations conducted
over the last twenty years have brought to
light artefacts of inestimable value: ancient
temples, mosaics, precious ceramics and
a deep well that has never been explored,
guardian of forgotten treasures.

Through historical reconstructions, exclu-
sive interviews and spectacular filming,
‘Campo della Fiera and the Well of Time'
takes the audience on a fascinating journey
to discover the life, decline and rebirth of
this unique site. One of the artefacts found
in the well also opens a crack in the veil of
mystery surrounding the Templars and a
possible historical intrigue.
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OuoidoTnkav yaAaTikd dAoya oto BiAvTié-cup-EvTp; /
Des chevaux gaulois ont-ils été sacrifiés a Villedieu-sur-Indre?

TAAAIA / FRANCE 03 24"
Yxnvobeoia | Director: Frangois Goulin
Hapaywyn | Producer: Inrap (EBviko Ivotirovto IlpoAnmrikig Apxatoloyikrg Epevvag)

Mia opdda tng Inrap avaokantet avtiv tnv nepiodo oto Ville dieu-sur-
Indre, éva evivnwotakd vekpotageio 28 aldywy, pe evToAr| Tov TadAkov
KPATOVG, TIPLV artd TNV KATAoKeLT ptag mapdkapyng. Ta Aetyava avtav
Twv 28 aloywv, xpovoloyovvtat otny votepn Talatikr mepiodo (100
n.X. - 100 p.X.). @appéva pe evrunwotakn oknvobeoia, vmodnAwvouvv
mBavr ovvdeon pe €va emelcodio Tov IToAépov Twv Takatwv.

A team from Inrap is currently excavating in Villedieu-sur-Indre an im-
pressive cemetery of 28 horses, under the order of the French government,
ahead of the construction of a bypass. The remains of these 28 horses
date back to the late Gallic period (100 B.C. - 100 A.D.). Buried with
remarkable staging, they suggest a possible connection to an episode of
the Gallic Wars.




BoAtaipog: avalnTtwvtag To SIa0KOPTICHEVO CWHA /
Voltaire: a la recherche du corps dispersé

TAAATA / FRANCE 52
Yxnvobeoia | Director: Dominique Adt
[apaywyn | Producer: Mathieu Hucher (Matcha Prod / Capa Presse)

O Philippe Charlier, tatpodikaotng kat avBpwmoldyog. evdiagpépOnke
WOraitepa yla Ta Aeiyava tov BoAtaipov.

H otopia Tov cdpatog Tov @ilocd@ov eivat e&icov acvviBiotn pe
{wn) Tov: pia Kapdid, £vag TAPLXEVHEVOG EYKEPANOG Kal va WA TTOV
guyadevtnkav kpv@d and to Iapiot péoa 0T VOXTA TIPOKELHEVOL Vat
amo@vYovv TiG OpnokevTiKég apyEs.

O B&vatog Tov LAocOPOL 081 YNOE O€ TPAYUATIKO SLapeAIOUO TV Aenyd-
VWV TOV, Ta omoia petatpannkayv oe kepnAta. O Ap. Charlier mpoomnadet
Va Ta EVTOTIoEL— KLPIwG TNV TapLyevpévn kapdid Tov gtlocogov. Ia-
pAAAnAa, emixelpel va avaovvBéoel To LaTpikod 10ToPIKd Tov BoAtaipov
yta va Stahevkdvel iowg Ta aitia Tov Bavdtov Tov.

Amé 1o Quai Voltaire oto ITapiot éwg to Ferney-Voltaire, mepvawvtag ano
tnv Comedie-Francaise kat To Pantheon, o Philippe Charlier ta&idevet o€
eUPANUATIKOVG XWPOoLG oL cLVEEéovTal e Tov BoAtaipo, avalntwvtag
Ta Aelyova TOv e OKOTIO val Ta AVAADOEL.

Philippe Charlier is a forensic pathologist and anthropologist. He be-
came interested in the remains of Voltaire. The story of the philosopher’s
body is as extraordinary as his life: a heart, an embalmed brain, and a
body that was secretly smuggled out of
Paris in the dead of night to evade the
religious authorities. The philosopher’s
death indeed led to a true dispersal of his
body, and his remains became relics. Dr.
Charlier sets out to track down each of
them—most notably the philosopher’s
embalmed heart. He also attempts to
reconstruct Voltaire’s medical history
and perhaps uncover the causes of his
death.

From the Quai Voltaire in Paris to Fer-
ney-Voltaire, via the Comédie-Frangcaise
and the Panthéon, Philippe Charlier
travels to the key sites associated with
Voltaire in search of the philosopher’s
relics in order to analyze them.
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AvakdAuyn piag yaAato-pwHaikig émauAng otnv Qoép /
Découverte: une villa gallo-romaine a Auxerre
TAAAIA / FRANCE 04'.08"

Yxnvobeoia | Director: Frangois Goulin
Hapaywyn | Producer: Inrap (EBviko Ivotirovto IlpoAnmrikig Apxatoloyikrg Epevvag)

O xwpog frav yvwotdg ndn and tov 190 atwva, Opws oL OVCLAOTIKEG
avaokageg mpaypatonomOnkayv to 1966 kat Eava to 2025. Ot épevveg
amokdAvyav pa ektetapévn falato-pwpaikr émavAn, n onoia katot-
KovvTay and tov 1o éwg Tov 40 awwva kat mbavotata avike oe eHTOPN
OLKOYEVELQL.

OLmpdogateg epevveg £pepay 0TO Pwg £va KTiplo 4.000 T.pL., opyavwpévo
YOpw amo évav peyalo knmo, pe Oepud Aovtpd, Sefapevég kat xwpovg
VTOS0XNG, XAPAKTNPLOTIKO TWV HEYAAWY APLOTOKPATIKWY EMAVAEWV TNG
Pwpaikng TaAatiag.

The site, known since the 19th century but actually excavated in 1966 and
again in 2025, revealed a vast Gallo-Roman villa occupied from the 1st
to the 4th century, likely belonging to a wealthy family. Recent research
uncovered a 4,000 m? building organized around a large garden, with
baths, pools, and reception areas, typical of the large aristocratic villae
of Roman Gaul.




Katdaduon otnv 1oTopia Tou Alyaiou /
Diving in Aegean history

EAAAAA / GREECE 11'53"
Yxnvobeoia | Director: Zté\og AT0GTOAGTOVAOG
[Mapaywyn | Producer: Aori Films

H tawvia kataypa@eL Tny mpwtn CVOTHUATIKE EVAALL APXALOAOYIKT EpEVVQ
otov Baldooto xwpo TG Kaoov, evdg amopakpvopévov alAd totopikd
KOUPIKOL VNoLov e EVTOVN VAUTIKH dpacTnploTnTa amd Thy OpnpIKin
eMOX1| WG TOVG VEOTEPOLG XPOVOLG. YO TNV kalBodrynon tng evaliag
apyatoAdyov EavOng Apyvpn, pia SLEMOTHHOVIKT opada apxatoAoywy,
EMOTNUOVWV KAl TEXVIKWV TPAYHATOTOLEL KATAGVOEL, XApTOYpa@Ed
eTIKIVOLVA TIEPACHATA KAl EPEVVA APYALOAOYIKA AXAPTOYPAPNTA VEPAL.
Metd anod téooepa xpovia Epevvag, 60 YA 0ApwWONG AKTOYPALUNG KA
ekatovtadeg wpeg voPpixtag epyaciag, evromiotnkay déka vavdyla
Kat ToAvapLOpa evprjpata Tov KAAVTTTOVY XPOVOAOYLKd TNV Ttepiodo amd
ToV 50 atwva 1.X. €w¢ Tov 206 awwva. H tawvia avadeikviel mwc kabe
gvpnua Aettovpyel wg Yneida otov evaAio apxatoAoytko xaptn tov At-
yaiov, wtifovtag Tnv Staxpovikn oxéon Tov avlpwmov pe tn Odhacoa,

The film follows the first systematic underwater archaeological survey of
the marine area of Kasos, a remote yet historically significant island with
a strong maritime tradition dating from Homeric times to the modern
era. Led by underwater archaeologist Xanthi Argyri, a multidisciplinary
team of archaeologists, scientists, and technical divers explores previ-
ously uncharted waters, mapping hazardous sea passages and searching
for ancient shipwrecks. Over four years of research, 60 kilometers of
coastline were surveyed, resulting in the discovery of ten shipwrecks and
numerous individual finds spanning from the 5th century BC to the 20th
century AD. Through hundreds of dives and hours of underwater work,
the team collects data that enriches the underwater archaeological map
of the Aegean Sea. The film reveals how each find acts as a fragment of a
larger historical mosaic, shedding light on ancient maritime routes, trade
networks, and the enduring relationship between humans and the sea.
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Zrmoudaia avakdAuyn xwpioU TnG Emoxng Tou XaAkou oTnv
Ovévyk / Découverte exceptionnelle d’un village del'dge du
Bronze a Onnaing

TAAAIA / FRANCE 03'.56"

Zxnvobeoia | Director: Frangois Goulin
Hapaywyn | Producer: Inrap (E6viko Ivotitovto IpoAnmrikng Apxatoloyikng Epgvvac)

Kata ) didpkela Twv avaokawv oto Entxetpnuatikéd Iapko g Kot-
Aadag tov Eokw otnv Ovévyk, To Inrap, £é@epe 010 Qwg évav ealpeTikd
XWPO AYPOTIKNG EYKATAOTACTG TTOL XpovoAoyeital ota TEAN TG Emoxng
Tov XaAkov kat oTi§ apyég tng Emoxng tov Zidrpov. AmokalveOnkav
[XVN TepAOTIWY KTIpiwY, pavepwvovTag dekddeg e0Tieg kat peydAa avoiy-
fata, yeyovog mov katadetkvuel Ty vrapén evog xwptov tng Yotepng
Emoxng tov Xalko.

During the excavations at the Vallée de 'Escaut Business Park in Onna-
ing, Inrap uncovered an exceptional rural settlement site dating from
the end of the Bronze Age to the beginning of the Iron Age. Traces of
massive buildings were revealed, along with dozens of hearths and large
pits, illustrating the existence of a Late Bronze Age village.




MNpénel va untdpxel kar AAAog dpopog /
On oltava toinen tapa
®INAANAIA / FINLAND 04'.59"

Yxnvobeoia | Director: Timo Metsdjoki, Janne Jakola
[Mapaywyn | Producer: Timo Metséjoki

2t xoviopévn owwmnn g meptoxng Salla otnv Gvhavdikr Aanwvia,
«oTn péon tov movbevar, évag avdpag mpoomabei va kdvel TNV pikpn
TOv KowoTnTa opatn otnv Evpwnrn. Amoyontevpévog and adtagopeg
avagopég kat avamdvtnta email, opyavavet pia jovyn Stapaptopia mov
e&eliooetan og "Evpwmnaiko [TpwtdOAnpa Gwvic" —uia XLOLHOPLoTIKY Kat
OVYKLVNTIKT TTpooTtdBeta va akovoTel ) gwviy Tng dkpng g Evpwmnng.

In the snow-covered silence of the Salla region in Finnish Lapland, “in
the middle of nowhere,” a man tries to make his small community visi-
ble to Europe. Frustrated by lifeless reports and unanswered emails, he
seeks a new way to be heard. What begins as a quiet protest turns into the
"European Affairs Shouting Championships" — a humorous yet heartfelt
call from the edge of Europe.
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Avaoka@€g otnv AunBiA: mapddupo oTtn {wn TWV MPWTWV
avepwriwyv mou €Znoav 3w kai 600.000 xpovia /

Fouilles d’Abbeuville: fenétre sur la vie des premiers hommes
d’ily a 600.000 ans

TAAAIA 04'38"
Yxnvobeoia | Director: Frangois Goulin
Hapaywyn | Producer: Inrap (E6viké Ivatitovto IlpoAnmrikng Apxatohoyikng Epevvag)

H puxpng éktaong avaoka@n otny moAn ApnpPi, enétpeye nyv Stepedvnon
TPOOXWHATIKWV WNUATwY Tov ToTapol Xop, nAiag mepinov 600.000
eTwv. Zta Wnuata arokahv@dnkav katalowma peydAwv QuToPaywv
{wwv (ETPOVOKIKOG PIVOKEPOG KAl HEYANOKEPOG), KaBWG Kal oplopéva
TEXVOVPYHHATA TTOV HAPTVPOLV TNV Tapovoia Tov avBpwmov mpLy ano
TEPLOGOTEPO ATIO [ULOO EKATOUUVPLO XPOVIa TNV ApTPiA.

O xwpog yertovevel apeoa pe To Aatopeio Carpentier, To omoio éxet xa-
paktnplotel Mvnueio Iotopikris KAnpovopidg and to 1983.

The small-scale excavation in Abbeville made it possible to investigate
alluvial sediments of the Somme River dating back approximately 600,000
years. Within these sediments, remains of large herbivores (etruscan rhinoc-
eros and giant deer) were uncovered, along with several artifacts attesting
to human presence in Abbeville more than half a million years ago. The
site is located in the immediate vicinity of the Carpentier quarry, which
has been listed as a Historic Heritage Monument since 1983.




Me Ta pdmia Tng pvApung / Through the eyes of memory

EAAAAA / GREECE 10°01”

Yxnvobeoia | Director: Nikog Avayvwotonovhog - Madntég g 2t’ Taéng tov 390v
AnpoTtikov XxoAeiov ITepiotepiov

[Tapaywyn | Producer: Neavik6 ITAdvo oto mhaicto tov épyov "Kivnuatoypdeog &
Néeg Texvoloyieg oty Exnaidevon- KLNE.T.E."

H pikpo? prjkovg tatvia «Me ta pdtia TG Mvipng» mapovotdlet pepiikég
YNPIOES LOTOPIKNG KATAYPAPTG, OXETIKA pe TOV EepLlwpod amd Ta xwpata
™S Mikpdg Actag kat TNV ykatdotacn Twv mpoo@vywyv oto Ileploté-
pL ZUYKEKPLUEVA, YLaYLASeG -TpOOoPLYeg SevTEPNG YEVLAG, HotpalovTal
Hali pag TG pvnpeg Toug oxXeTkd pe T (i) TOVG OTIG TAPAYKEG, TTIOV
QTLAYTNKAY YL VO OTEYACOLV TIG OLKOYEVELEG TOVG. Ava@EpOVTaL Kupiwg
otnVv d0OKOAN KABNUEPIVOTNTA TOVG KAl OTNV AVTIUETWTILOT TOVG Ao
Tovg viomovg mAnBuopots. Téog, vooTalyovv TiG OUOpPEG OTLYHES,
1o £(noav padi pe Toug 81kovG TOVG, GTOVG IPOTPLYIKOVG GUVOLKIOHOVG,.
Mia ovyKIVNTIKY patid oto apeA0ov, péoa amd Tig uviueg Twv SIkwv
Hag yaytadwv!

The short film “Through Eyes of Memory” presents fragments of historical
testimony concerning the uprooting from the lands of Asia Minor and the
settlement of refugees in Peristeri. Specifically, grandmothers—second-
generation refugees—share with us their memories of life in the shacks that
were built to house their families. They speak mainly about their difficult
daily lives and the way they were treated by the local populations. Finally,
they recall with nostalgia the beautiful moments they experienced with
their loved ones in the refugee neighborhoods. A moving glimpse into
the past, through the memories of our own grandmothers!
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H ZraxTomouTta Tng apxaiag AiyunTou /
The ancient egyptian Cinderella
ITAAIA / ITALY 31'10”

Yxnvobeoia | Director: Curtis Ryan Woodside
[Mapaywyn | Producer: CRW Productions

H otopia Tng Zraxtomovtag eival yvwoTr oe OA0 TOV KOOUO, WOTOCO
noAAoi Sev yvwpilovv 0Tt oL amapyEég TG TPoEpXoVTAL amd TV apxaia
Atyvrtto. O Curtis Ryan Woodside e€epevvd tnv otopia g apyaiog
eAnvidag, «Podwmng», n omoia AéyeTal OTL TAVTPEVTNKE TOV ALyUTTIO
Dapaw Apaot, pe okomo va daxwpioel Tov pvbo amod ta mpaypatikd
yeyovota kat va avakahvyet Tnv aAnduvn mmyn tov pobov. H tawvia
ovvdéel Ty Podwmmn, pe tnv ekdoxn THG ZTaxTOMovTAG, LOOPPOTWVTIG
avapeca oTnv LoTopikn Tekpnpioon kat Tov uvbo. H xpron Bedatpov
OKLOV Kat TPLoSLA0TATWY avanapacTacewy eUmAovTiCeL TNV agrynon,
TPOOPEPOVTAG TIOAVETITEST) OTITIKN EUTELiaL

The story of Cinderella is known all over the world; however, many peo-
ple are unaware that its origins trace back to ancient Egypt. Curtis Ryan
Woodside explores the story of the ancient Greek woman Rhodopis, who
is said to have married the Egyptian Pharaoh Amasis, with the aim of
separating myth from historical fact and uncovering the true origin of the
legend. The film connects Rhodopis with the story of Cinderella, balancing
between historical documentation and myth. The use of shadow theatre
and three-dimensional reconstructions enriches the narrative, offering
a multilayered visual experience.




And 1o Kéiumpitg pe ayamn - ‘'EKkKAnon yia tnyv
armokatdoTaon Twv Onocaupwv Tou Mapbevwva /

From Cambridge with love — A call to mend the Parthenon’s
broken treasures

EAAAAA / GREECE 2625
Yxnvobeoia | Director: Bruce Clark
[apaywyn | Producer: Leonidas Liambeys

2€ AVTO TO TPOOWTIKO KAl GTOXAOTIKO VTIOKIUAVTEP, O SNUOCLOYPAPOG
kat ovyypagéag Bruce Clark avatpéxet otnv dia fiov oxéon Tov pe Vv
EM\aSa kat tov IapBevawva, avaloyt{opevog mwg to apyaio Snpokpatikd
1Oewdn kat n atobnTikr aptioTnTa e§akolovbovv va Stapoppwvovy Tnv
KATAVONOT) HaG yia TOV SUTIKO TTOATIOUO.

Tvpiopévn oto Cambridge kot yopw and tnv AkpomoAn ABnvwy, n tawvia
OVYKEVTPWVEL EVa EEEXOV GVVONO TIPOOWTIKOTATWV — peTa&D TwV omoiwy
otkhaowkiotég Paul Cartledge kat Edith Hall, ) Janet Suzman, kaBwg katn
Staxexpipévn y ontpla Helaine Blumenfeld — mpoxeipévov va e€etdoovy
v kAnpovoud twv MAvrtwv tov IapBevava kat Tig ou{THoELS yopw anod
TOV TOTO OTIOV SIKALWUATIKA AVAKOVV. Me £vay GUVOVAGHO TTVEVHATIKAG
avalritnong kat cvvaloOnuatikng anrynong, To From Cambridge with
love Stepevva TG Ta YALTITA, Yevvnpéva and to mvevpa tng KAaowrg
ABrvag, evoapkwvovy Oxt novo texvikn deflotexvia alhd kat éva fadv
noAtelako opapa. H tawvia Statvmwvel éva toxupo emxeipnua: 0Tt Hovo
HE TNV EMOTPOPT) TWV YAVTITWV OTO ATTIKO TOVG TTEPIPAANOV — OOV TO
QwG, To ToTio Kat To awBevTiKd Tovg mMAaioto pmopovy va Piwbodv —
HTTOPOVE VA KATAVOTCOVUE TTPAYUATIKA TO VOT|HAL KAl TT) OT|LACia TOVG.
AmoTeAdVTAG TAVTOXpOVA it TTOATIOWIKT épevva Kat éva Pabid Tpoow-
1Ko ta&idt, N Tauvia Tpookalei To KOO va enavanpoadlopioet T oxEon
AVAWPETQA OTNV TEXVI, TOV TOTIO KAl TNV LOTOPIKE SIKALOGVVT).
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In this personal and thought-provoking documentary, journalist and
author Bruce Clark retraces his lifelong connection with Greece and the
Parthenon, reflecting on how ancient democratic ideals and aesthetic
brilliance continue to shape our understanding of Western culture. Shot
in Cambridge and around the Acropolis in Athens, the film brings to-
gether a distinguished cast of voices—including classicists Paul Cartledge,
Edith Hall, and Janet Suzman, alongside acclaimed sculptor Helaine Blu-
menfeld—to examine the legacy of the Parthenon sculptures and the
debates surrounding their rightful home. With a blend of intellectual
inquiry and emotional resonance, From Cambridge with love explores
how the sculptures, born from the spirit of Classical Athens, embody not
just technical mastery but a profound civic vision. The film presents a
powerful argument: that only by returning the sculptures to their Attic
setting—where the light, landscape, and original context can be expe-
rienced—can we truly grasp their meaning and significance. At once a
cultural investigation and a personal journey, the film invites audiences
to reconsider the relationship between art, place, and historical justice.

MovU mye o kpokddeihog; / Where did the crocodile go?

IMTAAAIXTINH / PALESTINE 12°
Yxnvobeoia | Director: May Herbawe
[apaywyn | Producer: Jori Galama

To «ITov mnye 0 KPOKOJEAOG:» €ival TO TPWTO OMTIKOAKOVOTIKO KO-
HATL €VOG ovvexilopevou epevvntikol épyov. H tauwvia mapakolovOei
v efagavion tov TehevTaiov TaAAoTIVIAKOL kKpokodeilov and tnv
TQopa-Zapka, Tny povn evamnopeivaca mapabaldooia TaAatoTiviak
TIOAN oTa Katexopeva edagn Tov 1948. Méoa amo tn oupBoAikn anwAeta
auToL TOV TAAOHATOG, 1 Tawvia Stepevvd Bépata omwg 1 dtaypaer, N
VN KAl 1] QaVTaoia VIO TOV LOPANALVO ATTOLKIGHO.

“Where did the crocodile go?” is the first audiovisual piece in an ongoing
research project. This short film traces the disappearance of the last Pales-
tinian crocodile from Jisr Al-Zarqa, the only remaining Palestinian coastal
town in the occupied 1948 territories. Through the symbolic loss of this
creature, the film
explores themes
of erasure, mem-
ory, and imagina-
tion under Israeli
colonialism.




ZHIAepEveG YUXES / Sculpted souls

EAAAAA / GREECE 89°
Zxnvobeoia | Director: Ztavpog Wolakng
[Mapaywyr | Producer: MatBaiog @patleokdkng, Kpntikog ITohitiotikdg Opyavoiuog

O ENBetog odovtiatpog Julien Grivel, yia 26 xpdvia (1972-1998) epxotav
otnv ABnva kat epovTIle dwpedv Ta SOVTIA TWV XAVOEVIKWY (AETPWV)
oto Noookoyeio «H Ayia BapBapa». Ano pa napabadooia tonobeoia
-tV anokalei «to safe place pov»- agnyeitat To ecwtepkd Taidt mov
Tov BorBnoe va PAémet Tov kOGO Kat TN (wr| StagopeTikd.

Znueiwpa Tov ekdoTH

O Julien Grivel (1943), EAPetog odovtiatpog, yia 26 xpovia (1972-1998)
epxoTav otnv Adrva kat povTile dwpedv Ta SOVTIA TWV XAVOEVIKDVY
(Aempwv) oto Noookopeio «H Ayia BapPdpa». 1o BitpAio tov «kEAAA-
AA, n Swr| pov [0axn» ypaget: «Yiofetwvtag Tn YAwooa twv EAAfvoy,
viofétnoa aovveidnrta kat T okéYn Tovgr. Ano pa mtapabaldcaota to-
noBeaia, Tnv onoia o idtog anmokaei «to safe place pov», o Julien agnyei-
Tal, 0€ AMTALOTA EAANVIKA, TO
Heyalo eowtepkod tagidt mov
Tov Pondnoe va PAéneL Tov KO-
opo kat N {wn SlaopeTika.
H ¢@ulia Tov pe tov MavwAn
DovVTOVAAKN, TPWNV XAVOEVL-
KO, VT PEE KATAAVTIKT). «EEpELg
@ile, pe avtég TIg dokipaoieg
Byaiver opoppa OAEpEVN
n yuxn tov avBpwmov», Tov
é\eye. H tawvia, pe kevtpkd
npoowna tov Julien Grivel ko
Tov MavawAn ®ovvtovAdkn,
napakolovdei to opilepa tng
Yyoxng tov Julien, To mwg €xel
KATAOTAAAEEL LEGA TOV AVTO TO
Heydho eowteptkd Takidt mpog
N Swkr) Tov 104kn.

/3

Swiss dentist Julien Grivel (b. 1943) came to Athens twice a year for 26
years (1972-1998) to attend to the Hansenites' (lepers’) teeth at the "Agia
Varvara" Hospital, free of charge. From a seaside place -he calls “my safe
place”- Julien recounts the life journey that led him there.

Director's note

Julien Grivel (1943), a Swiss dentist, came to Athens for 26 years (1972-
1998), where he provided free dental care to people affected by Hansen’s
disease (leprosy) at the “Agia Varvara” Infectious Diseases Hospital.
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In his book GREECE, My Ithaca, he writes: “By adopting the Greek lan-
guage, [ unconsciously adopted the Greek way of thinking as well.” From
a seaside location he himself calls “my safe place,” Julien recounts, in
fluent Greek, the great inner journey that helped him see the world and
life differently.

His friendship with Manolis Fountoulakis, a former Hansen’s disease pa-
tient, was decisive. “You know, my friend, through these trials the human
soul is beautifully sculpted,” he used to tell him.

With Julien Grivel and Manolis Fountoulakis at its center, the film follows
the sculpting of Julien’s soul, how this great inner journey toward his own
Ithaca has settled within him.

H Téxvn TnG pviipng / The Art of remembering

EAAAAA /| GREECE 81°
ZxnvobBeoia | Director: Avvéta ITanabavaciov
[apaywyn | Producer: Top-cut Modiano

Ewaotikr Stadpoun mévw oTn Hvipn, To TPava, TNV EMOVAWON Kol TN
ovpioon. H eikaotikog Aptepg AAkalan mapovotdlet ta épya tng,
a@nyeital TNV oTopia NG OKOYEVELdG TNG Kat e€eTalel Tovg TPOTOLG
LLe TOVG OTI0lOVG CLVELSNTA 1) VTTOoLVEISNTa, emelepydoTnKe AVeiTWTES
OLKOYEVELAKEG LOTOPIEG, TO GCVANOYIKO Tpavpa kat T pvipn Tov OAokav-
Twpatog. Eva pavtePov pe v totopia kat Ty TEX V.

An artistic journey exploring memory, trauma, healing, and reconciliation.
Visual artist Artemis Alkalai presents her works, shares the story of her
family, and examines the ways in which she consciously or subconsciously
processed untold family histories, collective trauma, and the memory of
the Holocaust. A meeting with history and art.




Nechir: H opyn Tou kampou / Nechir: The wrath of the boar

IPAN /IRAN 11°06"
ZknvoBeoia | Director: Keyvan Shamshirbeigi
[Tapaywyn | Producer: Keyvan Shamshirbeigi

[TomnTikod vTokipavtép mov e&epevva ta Aagevpéva TeTpoyAv@ikd Tng
neploxng Taq Bostan péow TnG LITOKEIUEVIKNG OTITIKNG EVOG AVWVVIOL
ABo&oov g Zaooavidikng emoxng. H agriynon Aurr kat amoldtwe eott-
aopévn ota avdylvea, 6mov to mapeAfov avadvetal péoa and Ty HAn
NG métpag mpoo@épovtag Padid ovvdeon pe TNV TOAITIOTIKE Lviun.

A poetic documentary that explores the carved petroglyphs of the Taq
Bostan region through the subjective perspective of an anonymous stone-
mason from the Sassanid era. The narration is minimalist and entirely
focused on the reliefs, where the past emerges from the material of the
stone, offering a profound connection to cultural memory.

Yl o ™

['he stone cinema of Qontos

Cinematography & editing by Asghar Laei 8 :
Music by Ali akbar Moradi & Tara Jaff [ :
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NepepTapi: n MeydAn BaciAicoa Tng apxaiag Aiyurtou /
Nefertari: the Great queen of ancient Egypt
ITAAIA /ITALY 52'10"

Zxnvobeoia | Director: Curtis Ryan Woodside
[apaywyn | Producer: CRW Productions

Mia amo tig mo Siaonpeg faciliooeg Tng apxaiag Atyvmtov, ald evieAwg
dyvwotn oxedov 0To eVpl KOLVO EKTOG TNG ALyvTITLIOAOYIAG.

Twpa o Curtis Ryan Woodside, o Dr Zahi Hawass kat n Sofia Aziz 6a
amokalvyovv tnv mAnpn (wr kat Tov Bavato tng omovdatotepng Paci-
Aooag mov eixe det TOTE N AiyumTog, TG o ayamnuévig cuidyov Tov
Dapaw Papon B': tng Negeptapt.

Oa apovolaoTel OAOKANPN 1 LOTOpia TNG, EVW VEa aTolxeia Ba amoka-
A@B0oVV, TPOOPEPOVTAG LG TTEPLOTOTEPEG TIANPOPOPieS YLa TN {wn) Kat
Tov Bavato tng.

To vtokipavtép e€epevvd v {wn, Tov Bdvarto kat tnv abavaocia tng
Paciliooag Negeptitng,(Negeptapt) avadeikvoovtag tny TEXVN, TNV
Bpnokeia kat TNV TawTOTNTA TNG AryvTTOV.

Me ovvevtebEelg, apxetakd VAIKO, TAGva amd TaPovs Kat TpLodtdoTateg
AVATIOPAOTACELS, dNLoVpYel TOAVETITEST OTITIKT) EUTELPiat HEGO ATIO TNV
omoia 1 Oeodoyia Twv avtiBéTwy, apoevikd-Onhvkod, anokaAvTTeTAL WG
HECO ALWVLAG AVAYEVVIOTG, ETUTPEMOVTAG OTOV BeaTn) va avaoToxaoTel
TNV TOAITIOWIKT) LVIUN Kal TN peTaguotkn Staotaon TG NegepTitng.

One of the most famous queens of ancient Egypt, yet almost entirely
unknown to the general public outside of Egyptology.

Now, Curtis Ryan Woodside, Zahi Hawass, and Sofia Aziz reveal the full
life and death of the greatest queen
Egypt ever saw, the most beloved wife
of Pharaoh Ramesses II: Nefertari.
Her complete story is presented, while
new findings are unveiled, providing
deeper insights into her life and death.
The documentary explores the life,
death, and immortality of Queen
Nefertari, highlighting the art, religion,
and identity of Egypt. Through inter-
views, archival material, tomb footage,
and three-dimensional reconstructions,
it creates a multilayered visual experi-
ence in which the theology of oppo-
sites—male and female—is revealed
as a means of eternal regeneration, : ”
allowing viewers to reflect on cultural :u;j,;;,;;|> 5
memory and the metaphysical dimen- :

sion of Nefertari. e N E F ER TA R I

THE GREAT QUEEN OF ANCIENT EGYPT

A DOCUMENTARY FILM 0t
CURTIS RYAN WDOOSIDE
wi TAHI RAWASS o SOFIA AZIZ
FEATURING SKLINA IKRAK




MuoTiki} Zapdnvia: Ta MuoTtipia Twv Noupdyki /
Secret Sardinia: Mysteries of the Nuraghi
TAAAIA / FRANCE 52'26"

Yxnvobeoia | Director: Thomas Marlier
[Mapaywyn | Producer: Stéphane Milliére, Gedeon Programmes

H Zapdnvia, éva pikpd vnoi tng Meooyeiov — polig oto péyefog tng
Xapdng — kpvPet Ta KaTaAoma eVog apxaiov TOALTIOHOV TIOL eUPaVi-
otnke edw mpLy and 4.000 xpovia mepimov. Tnv emoxn mov ot Papaw tng
Arybrrtov éxtifav Tig TEAEVTAIEG TOVG TTVPAIGES, AVTOG O LOYXVPOG VEOG
TOMTIOPOG EMVOOVOE TTVPYOLG TIOL EHOLALAV HE PPODPLA, YVWOTOVG WG
Novpaykig. IIpoketrtat yia Opnokevtikd tepd kat e§apeTikovg TAPOLG e
EVTUTIWOLAKA YEWUETPLKA oxfpata. ITotot frav ot avBpwmot mov kata-
okevaoav avtd Ta pvnueia; Ta tedevtaia mévte Xpovia, opada diebvawv
APXALOAOYWV Kal EMOTHUOVWY HEAETA AVTA Ta PEiMIa OTWG TTOTE AN-
Aote, OLUPAAAOVTAG 0TV ATTOKAAVYT TWV HVOTIKWY EVOG ATtO TOVG TILO
a&loBavpactoug moAtiopovg g Emoxrg tov Xalkob mov yvipioe moté
n Meooyelog.

Sardinia, a small Mediterranean island—roughly the size of Hawaii—
hides the remains of an ancient civilization that emerged here around
4,000 years ago. At the time when the Pharaohs of Egypt were building
their last pyramids, this powerful new culture was inventing tower-like
structures resembling fortresses, known as Nuraghi. These are religious
sanctuaries and remarkable tombs with striking geometric shapes. Who
were the people who built these monuments? Over the past five years, a
team of international archaeologists and scientists has been studying these
ruins like never before, helping to uncover the secrets of one of the most
remarkable Bronze Age civilizations the Mediterranean has ever known.
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‘Eva omim Xwpig kadpa / A home without wall frame

QIAIIIIINEX / PHILIPPINES 03°35”
Yxnvobeoia | Director: Edsel Gasmen
[Mapaywyr| | Producer: Edsel Gasmen

‘Evag mpooguyag mpoonadei va avaytioet T (wr) TOL KpePDOVTAG KOp-
ViCeg — e1kOveg amd to TapeABOV TOv, TNV OLKOYEVELL TOV KAt TTOADTLHES
avapvnoetg. Kabe kopvifa avtimpoowmnedel pa otryun mov apveitat va
Eexaoel. Opwg, 60eg Popég ki av mpoomabei, ot kopvileg dev oTékovTat
otov toixo. O xWpog yvpw TOL HOLAeL Vo apVeiTal Va TIG KPATTOEL, avTL-
0TeKkOpevog oe kabe aiobnon povipdtnTag.

Kiopwg, dev mapauteital. KaBodnyovpevog amd tnv aydmn kat T fLviun,
ava(ntd &AAo tpomo va Staguid&et doa kpatd oty kapdd Tov. Méoa
0TN oW TNG TPooTddeldg Tov, avakalvmtel 6Tt i dSuvaun dev eivan
navtote BopuPwdng — ovxvd kpLPETAL OTNV HPEUN ETUHOV KAl OTNV
Snuovpykr) eAmtida.

Motk Tawvia KIvoupévwy oxediwy yla T uvnun, Ty anoAela Kot T
Sdvvapn g avBektikdtnTag. H 1otopia kalei tovg Oeatég va otoxaotovv
TLonpaivel va Bpiokelg eAmida péoa oty TapodIKOTNTA KAt TWG AKON
Kat oL 7o evBpavoTol xwpot HmopoV va HeTaTpamoy o€ .oxvpa media

taong, aydmng Kot Pviung.

A refugee struggles to re-
build his life by hanging
frames—images from his
past, his family, and cher-
ished memories. Each
frame represents a mo-
ment he refuses to for-
get. Yet, no matter how
many times he tries, the
frames do not stay on the
wall. The space around
him seems to resist hold-
ing them, opposing any
sense of permanence.
Still, he does not give
up. Guided by love and
memory, he seeks another way to safeguard what he holds in his heart.
Within the silence of his effort, he discovers that strength is not always
loud—it often lies in quiet persistence and creative hope.

A poetic animated film about memory, loss, and the power of resilience.
The story invites viewers to reflect on what it means to find hope in im-
permanence, and how even the most fragile spaces can be transformed
into powerful realms of healing, love, and remembrance.




Xpuo€g MOAEIG, N peydAn mapavonon /
Cités d’or, le grand maléntendu
TAAAIA / FRANCE 52

Yxnvobeoia | Director: Joséphine Duteuil
[Mapaywyn | Producer: Tournez S'il Vous Plait

Mua opdda TaMwv, KoAopPravawv kat AyyAwv apxatoAdywy, TEVTE awveg
HETA TNV avakdhoyn TG Apepikng, eEetalet Ty alnBela miow and Tig
«IToAetg Tov Xpvoov» kal TOV pOAO TOV XPLOOL OTIG TTPOKOAOUPLAVEG
Kowvwvies. Epevvwvtag and ta fovvd g Koloppiag wg Tig eprjpovg
Tov [Tepov, ot avaka\vyelg Tovg apPLoPnTolV Tig TepLypaes Twv Kovki-
otadopwv (IoTavwy KATAKTTWV) Kat avadlapop@wvovy Ty avTiAnyn
HAG Ylot TNV TPOENEVOT), TNV TTAPAYWYT KAl TNV XPH 0T TOL XpLOoOL Ta
TelevTaia TEVTAKOOLA XPOVLA.

Five hundred years after the Americas were discovered, a team of French,
Columbian and English archeologists teamed up to gain a better under-
standing of the Spanish Conquest. Did the “Cities of Gold” described
by the Conquistadors actually exist? Was gold as ubiquitous across the
American continent as it was reported to be? And if so, where did it
come from, how was it produced, and what purpose did it serve in the
pre-Columbian civilizations? Spanning from the Columbian mountains
to the desert in Peru, the discoveries made in this archeological investi-
gation revolutionize our perception of gold and its role over the last five
hundred years.
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To &uho Tng Lwrq / The wood of life

IPAN /IRAN 14'48"
[Mapaywyn | Producer: Hossein Gohlami
[Mapaywyn | Producer: Hossein Gohlami

Evag povayikog Tvphog avdpag kat pua TugAr yvvaika mov {ovv oto
8d4o0g, ouvdedepévol pe Eva paPdi, epydlovtat GLANEYOVTAG PappaKeD-
TIkd Botava.

‘Eva Ao mov ano Tig dkpeg Tov kpattovvtat dvo dvBpwmot akoun Kat
otov U7tvo. O VAKOG TTOALTIopOG (To EVNO), WG LEGO KOVWVIKNG oVVEeon G/
opaong vmmpetel Tnv emPiwon. To QIAp avadetcvoet TV ToAvonpio Twv
VAKOV KATAAOITWYV KAl Ta OpLaL TNG ApXALOAOYIKNG EppNVELag.

A solitary blind man and a blind woman living in the forest, connected
by a single stick, work together collecting medicinal herbs.

A piece of wood, held at both ends by two people even in sleep. Material
culture (the stick), as a means of social connection and perception, serves
survival. The film highlights the polysemy of material remnants and the
limits of archaeological interpretation.




H okia Tou Baoihid / Shadow of the king

IPAN /IRAN 10°
Yxnvobeoia | Director: Hadi Shariati
[Mapaywyn | Producer: Hadi Shariati, Hossein Fathollahi, Hamed Taleshlar

O mnpiykimag Twv Kaldp, Zeha-XovAtay, £XTIoE €va KAOTPO O€ TEPLO-
X1 Kuvnytov Aoyw tov mdbovg Tov yia To kKuviyt. Ot vrepPolikég Tov
dpaotnplotnteg mpokaleoav cofapr (nuid oto mepPdAlov tov Ipdv
Kat odnynoav oe eEapavion 1| anethn tiypelg, Aeomapddlels, eagia, ai-
yaypovg kat dAla {wa.

To maperBOv wg kabBpéptng Twv ovvemewwy TG avBpwmivng mapéuPa-
ong oTtn Qvon, TpoPaAlovtag TNV otkoloykn avnovxia pe Tov mAéov
TIOLNTLKO TPOTIO.

The Qajar prince, Zel al-Sultan, built a castle in a hunting ground due to
his interest in hunting animals. He inflicted a fatal blow on Iran's envi-
ronment and caused the extinction of the tiger and endangered leopard,
red deer, ibex and other animals. The past as a mirror of the consequences
of human intervention in nature, highlighting ecological concern in the
most poetic way.



65_Aywr-13

Ta xapéva kexp1a / Os millos ausentes

HNOMENO BAXIAEIO / UNITED KINGDOM 23 45"
ZknvobBeoia | Director: Pilar Abades, Sabela Iglesias, Adriana P. Villanueva
[Mapaywyn | Producer: Andrés Teira-Brion

O epevvntg Andrés Teira-Brion pall pe tnv mapaywyo Illa Bufarda
Snuovpynoav avtd to @Ap mov tafidedel oe SLaPopeg TEPLOXES TNG
Iomtaviag kat tng IToptoyadiag yia va e§epevvioet TIG XproeLg Kat TG
HeB0dovGg KaAALEPYELOG TOV KEXPLOD, EVOG ONUNTPLaKOD TTOL €XeL ekAeiyeL
otV IBnpikn Xepodvnoo Aoyw dtadikaotwv maykooonoinong. Avtin
Tawvia §popov divel Qwvr 6TovG TEAEVTAIOVG KAAALEPYNTEG KEXPLOV, GTO
TAiolo TG e§aPaviong Twv Tapadootakwy aypoTiKwY TpOTwY {wiG.

The researcher Andrés Teira-Brion together with the producer Illa Bufarda
are the creators of this short film that travels through different locations
in Spain and Portugal to learn about the uses and methods of cultivation
of millets, a cereal that has become extinct in the Iberian Peninsula after
various processes of globalisation. This road movie gives a voice to the last
millet farmers in the context of the vanishing of traditional rural lifestyles.




Ta Alovtapia Tou otapou Tiypn / The lions by the river Tigris

IPAK / OAAANAIA / NOPBHI'TA / IRAK / HOLLAND / NORWAY 90°
Yxnvobeoia | Director: Zaradasht Ahmed
[Mapaywyn | Producer: Thorvald Nilsen

Ye i MoooUAN TOL KATAGTPAPNKE ATtO TOV TTOAE(O KATA TOL IoAaptko
Kpatovg, n paxn yta tnyv Bepameia kot Ty Slatripnon tng TavTOTNTOG KAt
Tov TOATIOHOV TNG ovveyiletal Tpelg dvpeg apvoldvTal va apriioovy Ta
gpeima tng moAnG. Kabwg n MooovAn avotkodopeitat apyd, avaPiovel
0 TIOALTIONOG TNG: Ol YUVAUKEG ETUOTPEPOVY OTOVG ONUOTLOVG XWPOUG,
Ta O¢atpa Eavavoiyovy, Hovotkég oXoAEG SnutovpyoldvTatl Kat 1 apyaia
KAnpovopd amokadiotatat.

Mia OoAn 8.000 xpovwv madevet va EavaPpel TNV Yoy TG Héoa amo
000VG OeV APriVOVV TN UViun TG va Xabel.

In Mosul, a city devastated during the battle for liberation from the Is-
lamic State, the fight to heal and preserve its identity, culture, and art is
not over. Three men refuse to let Mosul remain in ruins. A city with 8,000
years of history, struggling to reclaim its soul through those who refuse
to let it fade into oblivion.

As Mosul slowly rebuilds itself, we witness a cultural reawakening—women
reclaiming public spaces, theaters reopening, music schools emerging,
ancient heritage restored. A city with 8,000 years of history, struggling
to reclaim its soul through those who refuse to let it fade into oblivion.
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I’ autoug eivai n ‘lpppog / Onlar igin Imroz

TURKEY / TOYPKIA 14'56"
Yxnvobeoia | Director: Deniz Devrez
[Tapaywyn | Producer: Deniz Devrez

Ot {wég twv EAAvwv mov {ovoav etpnvikd oto vioi TuPpog (Tovpkia)
ya atwveg alkalovv yia mdvta petd to Kumplakd Zitnua. H tawia
agnyeitat TNy wotopia Twv dvodpeotwv Kat OAPepwv yeyovoTwy mov
Biwoav ot EAAnveg ¢ Tuppov, [kdtoeavta ota Tovpkikd, petd To Ku-
TpLaKoO TPOPANHa.

H tawia anmoteel cuoTNUATIKY KATAYPAPT) TNG LOTOPIKNG HVIUNG TWV
katoikwv TG TuBpov ov dev e€okeldvovTal pe TV TOLPKIKN Ovopacia
ToL Vi1l Kat {ntodv to dvopa TuPpoc.

H oknvoBetikn mpooéyyion avadeikviel ue cagrvela kat oepacpo Tig
TIPOCWTILKEG LAPTUPIEG TWV KATOIKWY, EVW Ol EYKATAAEIUHEVOL OLKLOUOL
KAl 1 XPON ApXELAKOD VALKOD €VIOXVOLV TNV LOTOPIKN TEKUNPiwor).
Iooppomtnuévn ovvdeon HeTa&d PVAUNG, TOATIOWKNG TAVTOTNTAG Kat
OVANOYIKNG HVAUNG.

The lives of Greeks who lived peacefully on the island of Imbros (Turkey)
for centuries are forever changed after the Cyprus issue. The film tells the
story of the unfortunate and sorrowful events experienced by the Greeks of
Imbros—known as Gokgeada in Turkish—following the Cyprus conflict.
The film systematically records the historical memory of Imbros’ resi-
dents, who are unfamiliar with the Turkish name of the island and insist
on calling it Imbros.

The directorial approach clearly and respectfully highlights the person-
al testimonies of the inhabitants, while the abandoned settlements and
archival footage strengthen the historical documentation. It achieves a
balanced connection between memory, cultural identity, and collective
remembrance.




ZKIPITEG: TO EMIAEKTO OWHa TOU BaciAid Aswvida /
Skirites: the elite force of king Leonidas
EAAAAA / GREECE 40’

Yxnvobeoia | Director: Znvpog Ppev
Iapaywyn | Producer: Hellenic TV

ITIpoketTat yia 10Toptkod, SPANATOTONUEVO VTOKIHAVTEP TToV eEepevvd
TOV pONO TWV ZKIPITWV, EOIKNG OTPATIWTIKNG SOVAUNG TWV ZMAPTLATWV.
O Zxipiteg, TPOYOVOL TWV ONUEPLVADV KaTadpopéwy, OiéBetav e1dikn ek-
naidevon kat avalapPavay SOOKOAES, HUOTIKEG ATTOCTOAEG.
H tawia amokavntet wa mbavn peydAn avatpomnr otny otopia Tng
OMNUAVTIKOTEPNG HAXNG TNG apXaudTnTaG, TNG Mdyng twv Ggppomviwy. O
Baothidg Aewvidag Pactopévog o€ LOTOPIKA £YYpAPa KAl LAPTUPLEG XAHEVEG
0TOV XPOVO, Aiyo TipLy amod TNy Tehkr) 60ykpovon, Slatdlel Tovg EUmoTovg
Zkipiteg Tov va Sohogovrioovy tov Bacthid E€pén — pia evépyeta ov Ha
HTTOPOVOE VAL TEPUATIOEL ApeTa TNV ELGPOAN Kat, KATd GLVETELD, va aAAdEeL
v mopela g otopiag. H mapaywyrn mpaypatomnowOnke oe GAovg tovg
avBevTikovg XWwpovg OTOL SLAdPAHATIOTNKAY TA LOTOPLKA YEYOVOTA, [E
EAnveg nBomotovg kat cuvepydtes, kat éxel Ty voathpén afloAoyng
EMOTNUOVIKNG OHASAG TTOV TEKUNPLDVEL TNV
lotopikn aAnBeta. Ta yelpomointa kooTOVHLA
* SKIRITES THE ELITE FORCE OF KING LEONIDAS ' [ R L LR e e e
[ p—— TNV Tawvia, amoteAovy TOTd avtiypaga Twv
T apxaiwv. Emiong, n mpwtdTLT HOVOIKT) ETEV-
dvon eivat oOvBeon Paotopévn oe puOuodg tng
apyaiag EAANVIKNAG LOVOIKG.

This is a historical, dramatized documentary that
explores the role of the Skirites a special military
unit of the Spartans. Skirites ancestors of today’s
commandos, received specialized training and
undertook difficult, secret missions.

The film reveals a possible major twist in the
history of one of antiquity’s most significant
battles, the Battle of Thermopylae. Based on
historical documents and testimonies lost to
time, King Leonidas, shortly before the final
clash, orders his trusted Skiritai to assassinate
King Xerxes—a move that could have imme-
diately ended the invasion and potentially altered the course of history.

The production was filmed entirely on the authentic locations where the
historical events took place, featuring Greek actors and collaborators, with
the support of a distinguished scientific team to ensure historical accuracy.
Handmade costumes and armor, specially crafted for the film, are faithful
reproductions of the ancient originals. Additionally, the original musical
score is composed using rhythms inspired by ancient Greek music.
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dwveg Twv Bouvwy / Voices of the mountains
TATZIKIXTAN / TAJIKISTAN 10°

Yxnvobeoia | Director: Epyaotiiplo ontikig a@rynong
[Mapaywyn | Producer: Epyaotrplo ontikng agrynong

H avBpwmivn {wn eivat pa tooppoTia avapeoa 0To OLKeio Kat TO VEO.
Otav avtn 1 looppomia Statnpeitat, 6TOV yVWpLHo KOOUO Twv avipwnwy
To kahokaipt eivat (€0TO, O XELUWVAG ival KPDOG Kat TO vepd amoTeel
mnyn (eng.

H petaPolr tng @uotkng wooppomiag -oe peydAo Babud egattiag tng
avBpwmvng SpactnplotnTag- em@épel allayég mov ennpealovv Tov
TpoTo {WNG Tov avBpwmov, Tig ovvHBeLEg Tov, Ta OXESIA TOL Kat TeEAKA
v idta tov ™ (wn.

Human life is a balance between the familiar and the new.

If the balance is maintained - in the familiar world of humans: summer
is hot, winter is cold, and water is the source of life.

Changing natural balance -largely due to human activity- represents changes
that affect a personss lifestyle, his habits, plans and life itself.




ZwRE: Tagidl oTIC amapxEg TG avépwnoTnTag /
Chauvet: voyage aux origines
TAAAIA / FRANCE 52

Yxnvobeoia | Director: Guy Padovani, Marc Azema
[Mapaywyn | Producer: France TV Studio (Caroline Broussaud)

Tov AeképPpro Tov 1994, éva apyatoloyikod Bavpa mov Tapépeve Kpup-
Hévo Pabid péoa o pia ektetapévn aofeotolBikn opooetpd otig Gorges
de I'Ardeche amokaAv@Onke yla mpwtn opd 6TOV GVYXPOVO KOGUO: TO
ZnnAato Zwfe.

Oremotrpoves avTiAi@dnkav apéowg tTnv e§atpeTikn onpacia Tov. Zepa-
yopévo and katoAiobnon mpv and meptocotepa and 20.000 xpodvia,
datnpeital o fa TPAYHATIKAE EVTUTIWOLAKE KATAOTAOT).

[Mwg avtd To KOoUNpa TNG oA YpaPiag, pe Tavw and 1.000 TapaoTd-
O£1G VA KOOUODY Ta TOLXWHATA TOoV, dvtege atnv dokipacio Tov xpdvov,
EMTPEMOVTAG Hag va To Bavpalovpe votepa amod tOoeg xiheties; Tlwg
Kat anoé molovg SnovpynOnke; Kat mag pmopovpe va to StaguAd§ovpe
A01kTo yla TIG HEAAOVTIKEG YEVIEG;

To Chauvet pag odnyei o€ pua apXaloAoytkr}, YewAOYIKT Kot KAOAAITEXVIKT
TepUETEL, OIMAa 0TOVG eMIOTAHOVEG TTOL €8 Kat 30 Xpovia epyalovTat
yla va KATavornoouy Kot va TTPOOTATEVGOLY AVTO TO HOVASIKO OTHAALO.

In December 1994, an archaeological wonder long hidden deep within
an extensive limestone range in the Gorges de I'Ardeche was revealed to
the modern world for the first time: the Chauvet Cave.

Scientists immediately recognized its extraordinary significance. Sealed
by a landslide over 20,000 years ago, it has been preserved in truly re-
markable condition.

How did this gem of cave art, with over 1,000 depictions adorning its
walls, withstand the test of time, allowing us to admire it after so many
millennia? Who created it, and how? And how can we safeguard it intact
for future generations?

Chauvet takes us on an archaeological, geological, and artistic adventure,
alongside the scientists who, for the past 30 years, have worked to under-
stand and protect this unique cave.
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H ouykdaroikog / The House mate

IPAN /IRAN 09'57"
Yxnvobeoia | Director: Hamed Ghonuei
[Mapaywyn | Producer: Hamed Ghonuei

2e €va |ovyo OTiTL, pia yovaika PpiokeTal AVTILETWTN UE HLa ETTHOVN
Hoya - avemBounto etlofoléa ota pdtia NG, £va TAGOpA IOV TUOTEVEL
otLpémel va exdwyel. Qotdo0, N phya eival amAag éva pkpo KOUpATL
NG PVONG oL 1 Yyuvaika apveitat va avayvwpioet. Kot evw avtidpd pe
EKVEVPLOUO Kat Svvapn, n poya Tnv PAEMEL WG CLUYKATOLKO TTOV UTTOpEl
va epmoTevTel, va maifet kat va peivet kovtd tng. H poya mepumhaviétan
OTO AVTIKEIHEVA KAl TIG YWVIEG TOV OTILTIOV, TANoL&{ovTag otadtakd tnv
yvvaika, eAmifovtag OTt pia pépa pmopei va det Ty mapovoia Tng oxt
WG EVOXAN 0N, AAAE WG PLOLKO CVUVTPOPO IOV HOLPACETAL TOV XWPO TNG.
Avt) n amadr| eyybtnta maipvel otyd- otyd popen, oxnuatifovrag pia
Aemttn) Kat mapayvwplopévi oOveon peta&d Toug.

210 TENOG. .....

"Housemate" is the story of a solitary fly that enters a woman’s home
uninvited. The woman, seeking peace in the silence and order of her
space, finds her routine disrupted. But the fly does not come to annoy—
it approaches her with a quiet passion, a longing for coexistence, even
affection. It wanders, observes, touches—without the means to express
that it wants to be seen, accepted, perhaps even loved.

Yet the woman doesn't see it—not as a being, but only as a worthless
nuisance.

Their interaction becomes a simple but profound confrontation between
two worlds: one longs to draw near, while the other can only push away.
In the end...




O1 méTpivol Adgol Tou Kapayxavrerme /
Tas tepeler Karahantepe

TOYPKIA / TURKEY 18'32"
Yxnvobeoia | Director: Ahmet Bikic
[Mapaywyn | Producer: Nagihan Cakar

To vrtokipavtép yia o Kapayavtené mapovotalel Tov apxatoloytko
XWpo 1oL avakalbgOnke To 1997 kat Bewpeital e€icov onpAvVTIKOG pe
To [klopmeKkAiTemne ylo TNV EMOTAHWUN THG ApXALoAoYiag. TNV TEPLOXT, TTOV
Bpioketal 55 XA amod To kEVTPO TG ZavAlobp@a, Exovv evtomioTei 250
ofeliokot T-oxrpatog tng NeoABikrg emoxng, péoa oto EBviko Ildapko
Twv Bovvwv TexTek.

The documentary on Karahan Tepe presents the archaeological site dis-
covered in 1997, considered as significant for archaeology as Gobekli
Tepe. Located 55 km from the center of Sanliurfa, the area features 250
T-shaped Neolithic obelisks within the TekTek Mountains National Park.
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H ypna ka1 To devrpokAado / Pirezan va shakhe derakht

IPAN / IRAN 05'42"
Yxnvobeoia | Director: Robabe Hashemi
[Mapaywyn | Producer: Robabe Hashemi

Tawia kivovpevov oxediov pe otkohoyikn a@vmVIon yia TNV aAAnAemni-
dpaon avBpwmov —meptPdAlovtog, pag apnyeitat cupPolikd, Tr oxéon
HLOG LOVOIKNG NAKIWHEVNG YV VAIKAG e €Va ampOOeEVO KAadi S€VTpov,
70V eL0BAANEL GTOV TIPOOWTIKO TNG XWpPO. Ayyilovtag Bépata povaliag,
HVIIUNG, POOPAG Kat avayévvnong, Xwpic AeKTIKEG eENYNOELG, Hag agrivel
XWPO YL TPOCWTIKO OTOXATHO.

A lonely old woman tries to throw away a tree branch that suddenly and
unexpectedly enters her room.

“An animated film with an ecological message about the interaction be-
tween humans and the environment, it symbolically tells the story of a
solitary elderly woman and an unexpected tree branch that intrudes into
her personal space. Addressing themes of loneliness, memory, decay, and
renewal, without verbal explanation, the film leaves room for personal
reflection.




Ané Tnv Mavn oto ZBaveri / From Mani to Svaneti

T'EQPITA / GEORGIA 5427
Yxnvobeoia | Director: Shalva Shengeli
[Mapaywyn | Producer: Nino Bajelidze

H o0Ovdeon petagp Tewpyiog kaw EANGSag xdvetat otnv apyxatdtnta, aAld
Alyot yvwpilovv 6Tt vitdpyovv V0 aVTIOTOLXEG TIEPLOXEG O AVTEG TIG
X0peg: N Mavn kat 1o ZPAveTL.

Ol pwTaywvIoTéG TNG TaLViag — VTOTIOL KATOIKOL TG Mdavng kat epevvn-
TEG — WAOVV yla TNV LoTopia, Ta €01pa kat Ta TEAETOVPYLKA TG TIEPLOXTS
Toug. Tavtoxpova, oL ynyeveic ZPav polpalovtal LoTopies yia Tig mapado-
0€1G TOL ZPAVETL KAt TOV AaoV TOV, TOV POAO TOVG, TIG e§eYEPTELS TOUG. ..
Zradtakd yivetal oagég 0Tt avTég ot SV0 SLAPOPETIKEG TTEPLOXEG — TO
ZBavett oty Tewpyia kat n Mavn otnv EAAada — éxovv moAld kowva.
Kot ot 800 eivat amopakpuopHéVEG GUVOPLAKEG TTEPLOXEG TWV AVTIOTOLXWV
xwpwv Tovg. Kat ot §0o vrnpétnoav wotopikd wg gulakes. Kat ot dvo
@ oevobv apyaiovg mupyovg pe mapopota apxirektovikn. Kat ot §bo
Statnpovv dpota 0, pelypa ToyavioTIKWYV Kot XPLOTIOVIKWY TEAETOVP-
yrwv. Kat 0116 §00 meptoxég, n kovAtovpa TngG PevTETag Kat oL avoTnpol
Kavoveg ov TN Siémovv e§akolovBovv va emkpatoVv.

Axopn kat ot TPoowTIKOTNTEG Twv Maviatdv kat Twv Xpav eivat a&lo-
onuelwta mapopoleg, ovunepthapBavopévov tov Wiaitepa povadikov
POAOL TWV YUVAIKWYV OTIG KOLVWVIEG TOVG.

Avtr) n tauvia pog tagdedel oe §00 TEPLOXEG TTOV ATEXOVV YEWYPAPLKA,
aAla eivan Pabid ovvdedepéveg mvevpaTiKA Kat TOMTIOUKA — T Mavn
Kat 1o ZPaveTtt

The connection between Georgia and Greece reaches back to antiquity,
yet few know that there are two corresponding regions in these countries:
Mani and Svaneti.

The film’s protagonists—local residents of Mani and researchers—speak
about the history, customs, and rituals of their region. At the same time,
the indigenous Svan share stories about the traditions of Svaneti and their
people, their roles, and their
uprisings.

Gradually, it becomes clear
that these two distinct re-
gions—Svaneti in Georgia and
Mani in Greece—have much
in common. Both are remote
border areas of their respec-
tive countries. Both historical-
ly served as guardians. Both
are home to ancient towers
with similar architecture. Both
preserve comparable customs,
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blending pagan and Christian rituals. And in both regions, the culture of
vendetta and the strict rules governing it still prevail.

Even the personalities of the Maniots and the Svans are remarkably alike,
including the particularly unique role of women in their societies.

This film takes us to two regions that are geographically distant but deeply
connected spiritually and culturally—Mani and Svaneti.

MuoTikog AiBavog - O1 O©noaupoi Tng BuBAou /
Secret Lebanon - The Treasures of Byblos
TAAAIA / FRANCE 51'54”

Yxnvobeoia | Director: Philippe Aractingi
[Mapaywyn | Producer: Stéphane Milliére, Gedeon Programmes

2116 akTég Tov Alpdvov Ppioketal pia amd TIG apXALOTEPEG TTOAELG TOV
KOopov: n BuProg. Katd tnv apyxatdtnta, avtr n loxvpn kat akpaiovoa
TIOAN LT PEE ONUAVTIKO KEVTPO EUTOPIOL KAt TTOATIOMKDV AVTAANAYWY e
v Aiyvnto kot Ty Mecomotapia. Enerta and avaokagég mov kpdtnoav
TAVW Ao £V ALwva, ToTeLoTav 0Tt N BuPAog eixe amokaAvyet OAa tng
T VOTIKA. .. OpwG oMpepa, VEEG AVAKAAVYELG KAl KEILEVA ATOKAADTITOVY
HLO ATIPOOEVT] KAl EVIVTIWOLakn Aevpd tng BupAov.

On the coast of Lebanon lies one of the oldest cities in the world: Byblos.
During antiquity, this powerful and prosperous city was an important
center of trade and cultural exchange with Egypt and Mesopotamia. Its
excavation taking place for over a century, it was believed that Byblos
had revealed all its secrets... But now, new discoveries and texts unveil a
surprising and spectacular side of Byblos.




To motda ka1 n Niva / Il fiume e Nina

ITAAIA / ITALY 05°23"
SknvoBeoia | Director: Lorenzo Daniele
[Mapaywyn | Producer: IV I.C. 'D. Costa' Augusta & Archeovisiva ETS

Me tnv texvikr Tov stop motion, Ta matdid Tov Nnmaywyeiov tov IV
Istituto Comprensivo «D. Costa», a@nyovvTal Ta LOTOPLKA YEYOVOTA LG
TEPLOYTG TG AVATOALKG ZIKEALAG, TG TTEPLOXNG TNG AVYOVOTAG: ATTO TIG
TPWTEG AVOPWTIIVEG EYKATACTACELG OTNV TPOICTOPIKT €MOXT, WG TNV
e§Oopuén alatiod otn obyxpovn emoxr pe Ty Snovpyia TWV AAVKWY,
nepvavTtag anod tovg dvo Iaykoopiovg IToAépovg kat T petayevéote-
pn Propnxavomoinon mov €pepe TAOVTO, aAAd kat pvmavor). To TeAiko
HIVUHO, WOTOOO, elval pnvopa peyaing eAmidag.

Using stop-motion animation, the children of the Kindergarten at IV
Istituto Comprensivo “D. Costa” recount the historical events of a region
in eastern Sicily, the area of Augusta: from the first human settlements
in prehistoric times, to salt mining in the modern era with the creation
of salt pans, passing through the two World Wars and the subsequent
industrialization that brought both wealth and pollution. The final mes-
sage, however, is one of great hope.
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300: H aAn6ivn 1oTopia TNG HAXNG TWV OePHOTTUAWY /
300 : La vraie histoire de la bataille des Thermopyles

TAAAIA / FRANCE 52

Yxnvobeoia | Director: Vivien Floris

[Mapaywyn | Producer: RMC Production

Me tnv ovppetoyr) Twv RMC Découverte, Histoire TV kat tov CNC

To 2006, o Zack Snyder oknvoBetei Tnv Tawvia 300, pa vepmapaywyn
TIOV £YLve KAAT. Me EVTUTTWOLAKT KIVILATOYPAPIKI] ATELKOVLOT), QEPVEL
OTO TIPOCKINVLO [LaL ATIO TIG TILO CLUVAPTIACTIKEG CLYKPOLOELG TG IoTopiagc:
v Mdyxn Twv OgpuomuAay, Tpv anod meptocotepa amod 2.000 xpovia.
Evav Opvliko aywva, 6mov 300 ZnapTidTeg TOAEUIOTEG, UE ETUKEPAANG
Tov Aewvida, viepaoTilovTatl £va 0TEVO TEPATA KAt ATTOKPODOLY NPWIKA
Ta Katd TOAL oAvapBpa otpatevpata tng Iepoikng Avtokpatopiag,
™G LoxvpdTepnG SVvapng g emoxng.

Oa @tdoovv péxpt kat Tnv Bvoia, mpokelpévov va kabvoteprioovv 600
70 duvatov mepLocoTEPO TNV €LOBOAT 0Ta EAANVIKA £8An.

2e avtifeon pe pa kabapd pobucn odbykpovon omwg o Tpwikodg IToAepog,
yvwpilovpe 6Tt avtr n péxn mpaypatt ovvePn. E@taoce péxpt Tig pépeg
HaG péoa amd Tovg atwveg kat i tavia 300, amotelel TNV Mo ovyxpovN
KIVILATOYPAPLKT} TNG TTPOTAPUOYT|. € avThV, ol EAAnveg mapovaotdlovtat
EexdBapa wg to Kalo kat ot ITépoeg wg to Kako, péoa amo pa oknvobeoia
7oV ayyiCel Ta opta Tov YavtaoTikov. Opwg o TEAELWVEL ) LOTOPLKT
TPAYUATIKOTNTA Kot ToV apyiCet n pobomiacia;

[Tolot fTav mpaypatiké avtoi ot 300 otpatiwteg; AtéBetay oL ZmapTiareg
OVTWG Hia OTPATIWTIKY KAVOTNTA EKTOG TOL kotvov; Hrav mpdypatt
1000 Aiyoy; Amévavti Tovg, o Eép&ng nyeitat pag tepdotiag Iepotkng
Avtokpatopiag. [ta eploodTtepa amd 10 xpovia KIvnTomoLel Evav yrya-




VTLaio oTpatod e Evay kal povadikd otoxo: va ouvpiyet Tovg EAAnves.
[l va peTa@épel Ta OTPATEVHATA TOV KAl VA GTACEL 0TV Kapdld NG
XepOoOVIoov, kataokevalet koAoaotaia épya — éva katopBwpa ov pro-
PEITE VA AVAKAADYETE pETa amo TIG avamapaoctaoel ptag. ITwg kat yoti
avakomTeTal and Tov Aewvida;

Madi pe kopvaiovg TaAAovg kat SieBveig eldikovg, oag taidevovpe oty
EXM\ada, 0Toug T0TOUVG Au TG TNG HuBIKAG 0VYKPOLOTG, YLt VAL avakaAD-
Youpe Ta ixvn NG Lotopiag. XuvOETOVTAG TIG TILO TTPOTPATEG LOTOPLKES
YVWOELG Kat aflomoldvTag Hia TPWTOTOPLAKT TPLOSIAcTATH avamapd-
otaot, oag Tpookalovpe va Eavalioete Tnv aAnOwvr lotopia TG Haxng
TwV OgpromuAWY.

In 2006, Zack Snyder directed the film 300, a blockbuster that became a
cult phenomenon. With striking cinematic visuals, it brings to the forefront
one of history’s most thrilling conflicts: the Battle of Thermopylae, over
2,000 years ago. A legendary struggle in which 300 Spartan warriors, led
by Leonidas, defended a narrow pass and heroically repelled the vastly
superior forces of the Persian Empire, the most powerful empire of the era.
They went as far as to sacrifice themselves in order to delay the invasion
of Greek territories as long as possible.

Unlike a purely mythical conflict such as the Trojan War, we know this
battle truly happened. Passed down through the centuries, Snyder’s 300
represents its most modern cinematic adaptation. In the film, the Greeks
are clearly depicted as Good and the Persians as Evil, through a direction
that borders on the fantastical. But where does historical reality end...
and where does fiction begin?

Who were these 300 soldiers really? Did the Spartans truly possess ex-
traordinary military skill? Were they really so few? Opposing them, Xerxes
leads the vast Persian Empire. For over a decade, he mobilizes a colossal
army with a single goal: to crush the Greeks. To move his forces and
reach the heart of the peninsula, he constructs monumental works—a
feat you can explore through our reconstructions. How and why is he
stopped by Leonidas?

Together with leading French and international experts, we take you to
Greece, to the very sites of this legendary conflict, to uncover the traces
of history. Combining the latest historical knowledge with pioneering
three-dimensional reconstructions, we invite you to relive the true story
of the Battle of Thermopylae.
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Taivog / Tainos
AOMINIKANH AHMOKPATIA - [IEPOY /
DOMINICAN REPUBLIC - PERU 06'45"

Yxnvobeoia | Director: Eduardo Schuldt
[Mapaywyn | Producer: Cristobal Justiniano

To Tainos eivat éva KIVOUUEVO HIKPOD UNKOVG QAR TIOv Stepevva Ty
LoTOpia KAt TNV KANPOVOLA TOv TipwTov ToALTopov NG Kapaifkng. Méoa
anod EVIVTIWOLAKA OTITIKA @€, KAONAWTIKN LOVOIKY Kal EKAETTUOUEVT
KaAAttexvikn StevBvvon, yoptdlet Ty appovia petald avBpwnotnrag
Kat OONG, TNV TVELPATIKOTNTA Kal TNV KowvoTtnta — Ta Bepéhia g
dopng TG vromag TavtoTnTag TNG Aopvikavng Anpokpatiag. H tawvia
avTn, Tapaywyng tng Aopvikavng Anpokpatiag kat tov ITepov, ovv-
Svdlet Té€xvn, LoTopia Katl TeXvoloyia yia va avadeifel Tov moAtTioptko
nAovto G KapaiPikng, mapovatdlovtag v kAnpovopd twv Taivog
¢ {ovtavo ovpPolo vtepneAavelag Kat TaTOTNTAG.

Tainos is an animated short film that explores the history and legacy of the
first Caribbean civilization. Through immersive visuals, immersive music,
and refined art direction, it celebrates the harmony between humanity
and nature, spirituality, and community, the foundations of Dominican
identity. Produced between the Dominican Republic and Peru, this film
blends art, history, and technology to showcase the cultural richness of
the Caribbean, presenting the Tainos heritage as a living symbol of pride
and identity.




PaganiA: Ta JuoTIKa Twv Asipavwy /
Raphaél: Les secrets des reliques
TAAAIA / FRANCE 52

Yxnvobeoia | Director: Dominique Adt
[apaywyn | Producer: Mathieu Hucher (Matcha Prod / Capa Presse)

H tawvia amotelel emotnpovikn épevva yopw amo ta Aeiyava tov Pagan.
Avaoxomei Tnv Bloypagia Tov 18loguovg dnovpyod g Avayévvnong,
TIPLV E0TIAOEL OTIG ETMOTNHOVIKEG EPEVVEG YOPW ATIO £VAV CLYKEKPLUEVO
nivaka, Ty «@opvapivar, kat Tov Tago tov {wypdpov.

O Pagagélo Zavtoo vra Ovppumivo, yvwotdg wg Pagan), mebaivel to 1520
oe nAkia 37 €TV, amo AyvwoTn attia, Emerta and 15 nuépeg mupeTov.
Amé TiméBave o Stdonpog kaAlitéxvng; Ioteg rav oL artieg Tov Bavatov
Tov; Ao moteg aoBéveleg émaoye; Mia akopn  avefiyviaotn vnobeon,
Hia véa tpokAnomn ya tov Gkin ZapAig, latpodikao T kat avOpwmoloyo.
O PaganA eivat Bappévog oto IIavBeov tng Pwpng. To 1833, mpaypa-
TOTIOLELTAL T} EKTAQPT] TOV KAl KATAOKEVALETAL éva KAAOVTIL TOV Kpaviov
Tov, ov dlatnpeitat 6o Ovppmivo.
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v ovykekpipévn mepiotaon cVAAEyovTat 00Td Tov. O Dkin ZapAié
gxeL Ty adeta va peheTHOEL AV TA Ta Aeiyava yla Vo KatapTioeL TO LaTpikd
Ll0TOPLKO TOL {wypdgov kat Ba mpoxwproet e TOEIKOAOYIKEG, LiKpoPL-
OMOYIKEG KAl LEAETEG TIPWTEIVAV YL VAL EVTOTIOEL TIG AOLUWDEELG Ao TIG
omoieg evdexopEVwG £maoye 0 KAAAITEXVNG. Ba cuvavTrHoeL Ta e TNG
(Tah kNG emoTnroVviknig opadag tov Iavemotnuiov Tor Vergata tng Pw-
{NG, TIOL EPYACTNKAV OTNV AVAKATACKELT] TOV TPOCWTOL TOL PaganA
Kat oty avbevtikomoinon twv Aewydvwv tov oto ITavOeov.

Amo to Iapiot otn Pwyun kat 6o Ovpumivo, mepvawvtag and to MovTpnw-
Bav, o Dihin ZapAie diepevvd ta Aeiyava tov PaganA mov Oewpeitat €vag
and TovG PEYAADTEPOVG KAAALTEXVEG OAWY TWV ETTOXWY.

The film is a scientific investigation into the remains of Raphael. The doc-
umentary reviews the biography of this ingenious Renaissance creator
before focusing on the scientific studies surrounding a specific painting,
“La Fornarina” and the artist’s tomb. Raphael Sanzio da Urbino, known
simply as Raphael, died in 1520 at the age of 37 from an unknown cause,
after fifteen days of fever. What did the famous artist die from? What
were the causes of his death? What illnesses did he suffer from?

A true “cold case,” presenting a new challenge for Philippe Charlier, fo-
rensic pathologist and anthropologist.

Raphael is buried in the Pantheon in Rome. In 1833, his remains were
exhumed, and a cast of his skull was made, which is preserved in Urbi-
no. During this exhumation, some of his bones were collected. Philippe
Charlier has been granted permission to study these remains in order
to reconstruct the artist’s medical history and will conduct toxicologi-
cal, microbiological, and proteomic analyses to detect any infections the
artist may have suffered from. He will also meet with members of the
Italian scientific team (University of Tor Vergata, Rome) who worked
on reconstructing Raphael’s face and authenticating his remains in the
Pantheon.

From Paris to Rome and Urbino, passing through Montbovon, Philippe
Charlier investigates the remains of Raphael, considered one of the
greatest artists of all time.



O OupavoBAénag / Sky-Looker

KINA / CHINA 08'15"
Yxnvobeoia | Director: Wang Pin
[Mapaywyn | Producer: Wang Pin

AwadpapatiCopevn otn Popeta Kiva kata tn dekaetia tov 1970, avtn
n aAnBuwvr} wotopia akohovBei Tov OvpavoPAéna To O TELOHATAPLKO
BOSL NG opadag mapaywyng. AvtioTadnke 0TV KAKOUETAXELPLOT KAL THV
Taneivwon pe aAvylotn BéAnon, womov pia omifa kakoobvng and Tov
QPOVTLOTN TOV UETETPEYE TNV avTioTaon og @lia. Mali popdotnkav
TO TILO Ay VO KePaAato TG {wrig Tovg.

Opwg n oxAnpr| vVAkotnTa 6 (wng dev pmopovoe va ayvondei. O gpo-
VTLOTAG agnoe iow tov Tov OvpavoPAéna kat To fOdt 0dnyndnke mpog
TO TTIPOSIAYEYPAUUEVO TENOG TOV: TN OPAYT). AVTIHETWTTOG [E TNV ATTOAVT
pova&id tng vmapéng, o OvpavoPAénag avTIHETWTIOE TN Hoipa TOV He
Ha tepoTnTa povadikn ota {wa. Me avtdv ToV TpOTO, XAPLoE GTOV PPO-
VTLOTI] TOV—KaL 0TOV KOoHo—éva idog Bappovg mov dev avrkel otV
avBpwmivn kotvwvia.

Set in northern China during the 1970s, this true story follows Sky-looker,
the most stubborn ox in the production brigade. He resisted abuse and
humiliation with an unyielding will, until a glimmer of kindness from
his handler transformed defiance into friendship. Together, they shared
the purest chapter of their lives. But the harsh materiality of life could
not be denied. The handler left Sky-looker behind, and the ox was led
toward its destined end: slaughter. Confronted with the absolute solitude
of being, Sky-looker faced his fate with a sanctity unique to animals. In
doing so, he bestowed upon his handler— and upon the world—a kind
of courage that does not belong to human society.
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NeppouT: TO HUOTIPIO TOU QpOooKoTtiou Tou AéovTa /
Nemrut: Aslanli Horoskobun Gizemi
TOYPKIA / TURKEY, 55'50"

Zknvobeoia | Director: Dogukan Hazar Iskenderoglu
[Mapaywyn | Producer: Dogukan Hazar Iskenderoglu

210'Opog Neppolt, ekel OOV KATATKEVAOTNKE VLA TTPWTT POPA, VTIAPXEL
aKoun €va avdyAvgo To omoio eival To apxatdTepo Tov eidovg Tov: To
Qpookomio Tov Aéovta...

MmopoOpe va tepLypayou e £VaL WPOTKOTILO OAV VALY XAPTN TOV TIEMPW-
Hévov, Tov uéEANoVTOG kat TG (wrg Twv avBpwnwy, faciopévo oe Evav
amo Tovg aoTePLoPOLG Tov ovpavov. To Qpookomio Tov Aéovta, Dyovg
1,75 p€Tpwv kot TAATOVG 2,40 LETPWY, XAPAYHEVO TIAV® OE TETPLVT OTAAN
Kall TOV OT0iov TO MVOTHPLo dev €xel akoun MANpwS amokahveei, eivat
éva T€To1o oVUPOAO — (0WG TO ONUAVTIKOTEPO.

Apaye, Ba umopovoe To HLOTIKO EVOG TOMTIONOD Vo KpUPeTal Héoa o€
auTd TO WPOOKOTILO; YTTAPYEL HOVO EVAG TPOTIOG VAL TO AVAKAAVYOULLE:
va avoi§ovpe v TOHAN Tov Baotkeiov tng Koppaynvig kat va pi€ovpe
HLOL HOATLA OTO ECWTEPIKO. ..

At Mount Nemrut, where it was first created, there still exists a relief that
is the oldest of its kind: the Lion Horoscope...

We can describe a horoscope as a map of destiny, the future, and human
life, based on one of the constellations of the sky. The Lion Horoscope,
standing 1.75 meters high and 2.40 meters wide, carved onto a stone slab
and whose mystery has not yet been fully revealed, is such a symbol—
perhaps the most significant one.

Could the secret of an entire civilization be hidden within this horoscope?
There is only one way to find out: to open the gateway to the Kingdom
of Commagene and take a glimpse inside...




Ta BaciAIka Xpovika Kail n opnvoeidng ypagn tng OupapTtou/
Kral Gdnldkleri ve Urartian Civi Normas:
TOYPKIA / TURKEY 08'19”

Txnvobeoia | Director: A. Kadir Ozdemir
[Mapaywyn | Producer: A. Kadir Ozdemir

E€epebivnon tng mopeiag tng o9nvoetdong ypagng amno Tig HECOTOTALA-
KéG TNG pileg pexpt Tig emPAnTIKEG emypagég Tov Baoideiov OvpapTov,
yopw and t Aipvn Bav tnv Emoxn tov Zidnpov. Méoa and mvakide,
Bpaxoypagies Kol avamapacTaoels ypagewy, n tawvia (wvtavedel apyaia
Kelpeva kat factAkd xpovikd.

Me kadAitexvikég QvnTikEG amodooels otny e§agaviopévn ma yAwooo
™G OvpapTov, mpooeépet TPOoPACLn Kat OTTIKA TAOVOLA HATIA 0TIV
YPamTi KANPOVOLLA EVOG TOMTIOHOV Trov €Xet Xabel.

King Chronicles and Urartian Cuneiform explores the journey of cunei-
form writing from its Mesopotamian origins to the monumental inscrip-
tions of the Urartian Kingdom around Lake Van. Through tablets, rock
carvings, and reenacted scribal scenes, the film brings ancient texts and
royal chronicles to life. Featuring artistic vocalizations in the now-extinct
Urartian language, it offers an accessible, visually rich look at the written
legacy of a long-vanished civilization.
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EocwTepIKOG HOVOAOYOG OTO KATAPUYIO TOU HITAUTIOU /
Stream of Consciousness in Bamboo Lodge

KINA / CHINA 11'22"
ZknvobBeoia | Director: Wang Pin
[Mapaywyn | Producer: Wang Pin

H tawvia, Baotopévn oto kiveliko khaotkod épyo «To Ovelpo oto Kokkivo
ApxovTiko», mapovatdlet Ty eEEMEN Tov ApPOPPOL CVUTAVTOG ATO TO
X40g atny té&n, TNy aAnkenidpaon twv Iévte Zroeiwy -Evlov, Ow-
T1aG, I'ng, Métalov, Nepov, tnv nayidevon tov T{a Mraoylod avdpeoa
otV yevdaiobnon kat TNV mpaypatikdTNTA, Kot TNV TeEAKN AVTpwon
Omov To Xpéog Twv Sakpvwv TG Ay Ntaiytov eEogpAeitat, odnywvtag
otnVv anokatdotaor tov IIvevpatikov Aibov

The film, based on the Chinese classic Dream of the Red Chamber, depicts
the evolution of the formless universe from chaos to order, the interac-
tion of the Five Elements—Wood, Fire, Earth, Metal, and Water—the
entrapment of Jia Baoyu between illusion and reality, and the ultimate
redemption, in which the debt of Lin Daiyu’s tears is fulfilled, leading to
the restoration of the Spiritual Stone.
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To vepo otnv Kimpo - Oupnoeg AAAwv emoxwv /
Water in Cyprus - Echoes of the past
KYIIPOX / CYPRUS 73

SknvoBeoia | Director: IlaoxaAng Iamamétpov
[Mapaywyn | Producer: Anadysis Films Ltd

Amd ta apyatotepa padtoxpovoloynpéva mnyadia vepov oTov KOO0
(8.400 xpovia m.X.), péxpL TNV TOOOETNON TWV MPWTWV VIPOUETPNTWY
0Ta VOIKOKLPLA (1960).

‘Eva vrokipavtép yia tig mpoonadeteg twv Kunpiwv, oe pa nui&npen yew-
YPAPLKT) TTEPLOXT), VO EKTPEYOLYV TO VEPO ATIO TIG KOITEG TWV TTOTANWY YLat
Va TTOTIo0LY Ta XwpagLa Tovg Stac@alifovtag Ty mapaywyn, kabwg kot
TOV aywva Tovg va ekueTaAAevBolv Tovg afabeig vdpogopeis okafovtag
Aayovpia (Kavar).

From the oldest radio-dated water wells in the world (8400 BC) to the
installation of the first water meters in households (1960).

A documentary about the efforts of Cypriots, in a semi-arid geographical
area, to divert water from riverbeds to irrigate their fields, ensuring pro-
duction, as well as their struggle to exploit shallow aquifers by digging
burrows (qanats).
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Eidikn} poBoAr), ekTOG cuvaywviopov /
Special Screenin, out of competition

Ypiv To k@AAog / Beauty be Yours

EAAAAA / GREECE 45’

>xnvobeoia / Dwtoypagia / Atovdong IletpovtoomovAog

Movotkr| / MixdAng Xptoto8ovAidng

Emloyn| exBepdtwv / Nikog Kaktodg —apxatohoyog, mpany Stevbuvtng
Tov EBviko Apxatoloytkov Movoeiov

[Mapaywyn: EPT 2, 1999

IStaitepn OMTIKOAKOVOTIKY TIEPUTAAVNOT OTOV KOOHO TNG apxaiog e\-
ANVIKAG TEXVNG, TTOL avadelk Vel TO KAANOG Kat TNV TAACTIKOTNTA TV
ylmtwv g apxaiag EAadag kat tig e€aipeteg mapaoctacelg twv ay-
yelwv. Ot pop@ég, oav oe Beatpikr) oknvI, QWTIOUEVEG O€ LAVPO POVTO,
«aQMyoLVTA TV LOTOPIA TOVG CLVOSEVOHEVEG ATIO LOVOILKT] [E ApXAikég
AmoYpWOELG Kat 0dnywvTag pag oe Pabeld aiobntikr andlavor).

A unique audiovisual journey into the world of ancient Greek art, high-
lighting the beauty and sculptural plasticity of the sculptures of ancient
Greece, as well as the exquisite depictions found on pottery. The figures, as
if on a theatrical stage, illuminated against a black background, «narrate»
their own stories accompanied by music with archaic tones, leading us
to a profound aesthetic enjoyment.




To Teuydpi TnG aydanng amo Tn capkopayo /
Ljubavni par iz sarkofaga
SEPBIA / SERBIA 52'36"

Yxnvobeoia | Director: Milica Popovic
[Mapaywyn | Producer: Svetlana Bandic

To epwTtevpévo (evydpL TNG CAPKOPAYOV, EiVAL [La CUVAPTIAOTIKT apxaL-
OAOYIKT Kat LATPOSIKACTIKT LOTOpia TTOV avaPuwvel HeTd amd 0o YAl
etieg. [Tapovotdlel pia TEVTAETT EMOTNUOVIKT £PEVVA YL [iat ACVANTT
0apKOPAyo TOv 30V aLwva, 1 oToia avakalveOnke oTov apxatoAoyko
Xwpo Tov Buurvaxiov.

H ¢pevva ohokAnpwOnke pe avaivon DNA nov npaypatonowOnke oto
Srakekpipévo Iavemotro Harvard, n onoia e€axpifwoe tnv kataywyr
Tov avdpa kat TN yvvaikag mov Bpédnkav péoa otn capko@dyo. Ako-
AovBwvTtag TNy oTopia Tov (evyaplod, To KOVO éxel TNV evkalpia va
ta&déyet miow otov 30 atwva p.X., dtav To Biuvakio ftav mpwtevovoa
™G Avw Motoiag, pwpaikng emapyiag kat va yvwpioet ToAAd £Bia ov
oxetifovTal fe TOuG YAHOUG, TIG TagEg, kabwg kat tnv B¢on g yuvaikag
OTNV apXaLOTNTA.

Xdpn oe TPLOSIACTATN YPAPLKT) AVAKATAOKELT
Tov paypatomotnOnke Pdoet avBpwmoloyikwv
Kat yevetik@v DNA dedopévwy, kat pe tn Pon-
Oela texvn g vonuoovvng, Ba akovoovyle emtiong
unvopata amo to (evydpt oe avBevTikn AaTvikr
YAwooa, 6Twg TNV fAovoav Tov 30 atwva.
2aG TPOOKAAOVE VA AVAKAAVYETE aUTH TNV
totopia amo Ta cvvopa NG Pwpaikng Avtokpa-
Topiag mptv amo 2.000 xpodvia. e avtd 1o Ta&idt
gpevvag Kat amokaAvyng, pag kabodrynoe kat
Hag évwaoe OAovg To idto vijpa: N aydmn.

The Love Couple from Sarcophagus is a fascinating archaeological and
forensic story that comes to life after two millennia. It presents a five-
year scientific investigation of an untouched 3rd-century sarcophagus
discovered at the archaeological site of Viminacium.

The research was completed with DNA analysis conducted at the prestigious
Harvard University, which confirmed the origins of the man and woman
found inside the sarcophagus. Following the couple’s story, the audience
is invited to travel back to the 3rd century AD, when Viminacium was the
capital of Upper Moesia, a Roman province, and to learn about customs
related to marriage, burial practices, and the role of women in antiquity.
Thanks to a three-dimensional reconstruction based on anthropological
and genetic DNA data, and with the assistance of artificial intelligence, we
also hear messages from the couple in authentic Latin, as it was spoken
in the 3rd century.

We invite you to discover this story from the borders of the Roman Empire
2,000 years ago. On this journey of research and revelation, one thread
guided and united us all: love.
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H kpuppévn 1oAn / La cité cachée

TknvoBeoia | Director: MaBntég [vuvaciov Compére Morel de Breteuil
[apaywyn | Producer: Collége Compére Morel de Breteuil

v kapdid tng vraifpov tng Mikapdiag, oto Vendeuil-Caply (TaAia),
oL apXatoAdYOL TIPAYHATOTIOLOVY avaokapEg amod tn dekaetia Tov 1950
0€ [ ONUAVTIKE YAAATOPWHATK TTOAN, ékTaong oxedov 130 ektapiwy,
nov epthapPdvet O¢atpo, vao, katotkieg kat KataoTipata. Avto TO pi-
KpO pemopTAl, mov Snuovpyndnke and Tovg pabntég Tov yvpvaciov
Compére Moreuil oto Breteuil, tapovotadlet ta apyatohoyika gvpripata
TIOL TIPOEKLYAY ATO AVTO TO ekmatdevTiko gpyotalio to 2025. Katd
Sidpkela evog prva, amokaAvTovTag éva Aatopeio To@@ov, Ta Depélia
KTIOpATWV pe EOAvo okeletd kau TAO (torchis), Ta Sdmeda katowkiwy,
TOVG SPOOVG KAt TOVG VTIOVOHOVG, ot HabnTég pabaivovv to emayyelpa
TOL apXatoAdYoL Kat eE0IKELWVOVTAL HE TIG TEXVIKEG AVATKAPNG, KoTA-
ypa@ng kat oxediaong. Metd To TEAOG TWV avaoKa@wy, TO KOLVO eixe T
Sdvvatdtnra va evnpepwdel yla avtd ta vprpata.

In the heart of the Picardy countryside, in Vendeuil-Caply (France), ar-
chaeologists have been excavating a significant Gallo-Roman settlement
of nearly 130 hectares since the 1950s. The site includes a theater, a temple,
dwellings, and shops. This short report, produced by students from the
Compere Moreuil middle school in Breteuil, showcases the archaeological
discoveries made at this training dig in 2025. For a month, by excavating
a tufa quarry, the foundations of timber-framed and wattle-and-daub
buildings, the floors of dwellings, the streets, and the sewers, the students
learned the archaeologist's craft, becoming familiar with excavation, sur-
veying, and drawing techniques. Following the excavations, the public
was able to view these discoveries.
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ZIwTTEG OTIG pAyeq / Silences on the rails

EAAAAA / GREECE 10’

Yxnvobeoia | Director: Eevogavtag Bapdapdg -

Mabntég g I'" Tagng tov 7o Tvuvaatio Iepiotepiov

[Tapaywyn | Producer: Neavik6 ITAdvo oto mAaioto tov épyov
"Kwvnuatoypagog & Néeg Texvoloyieg otny Exknaidevon- KLNE.T.E."

O¢pa tng tawviag, o Olokavtwpa twv ERpaiwv katd tn didpketa Tng
Teppavikng Katoxng otnv EAAGda. Baototikaye og éva andonacpa and
70 BiPAio Tov Eppikov ZefidAia «ABrva-Aovofite» kat apol mpooap-
HOOTNKE KATAAANAQ, Kataypaenkav Ta Piopata Kat Ta cvvaloOnuata
Twv avBpwnwy mov pe N Pia StwxBnkav and Tov 1610 Tovg ot £va Tagidt
XwpIG EMOTPOPT).

The theme of the film was the Holocaust of the Jews during the German
Occupation in Greece. It was based on an excerpt from the book "Ath-
ens-Auschwitz" by Errikos Sevillia. After being appropriately adapted, it
documented the experiences and feelings of people who were forcibly
driven from their homes on a one-way journey.




MovTaddpog: avriypagpovtag 1o Tuxaio /
Pontadoros: replicating the randomness
EAAAAA/GREECE 13’

ZknvobBeoia | Director: XtéAt0g ATOGTOAOTOVAOG

[Mapaywyn | Producer: AORI FILMS yia thv Ynnpeoia Zuvtripnong
Mvnpeiwv AkpomoAng (YEMA)

H tawvia mpaypatevetat Tov IpoOMO0 Ue ToV omoio pia mapadootakxr péBodog avti-
Ypaeng yAvmtwv aglomomOnke oty avactilwon tTwv pvnueiov tng AkpomoAng.
H pébodog avtr), pe T xprion ocvokevng mov ovopaletal onpelof€tng n movrta-
d0pog oTo Wiwpa TwV HappapoTEXVIT@Y, vioBeTBnke yla TpwTn @opd oTNV
avaoTiAwon g 21046 TG Bpavpwvag, tnv dexaetia tov 1960, pe mpwtoPovlia
Tov apytréktova Xapdhapmov Mnovpa kat Tov yAomtn Ztéhov Tpiavtn. Ano
™v évapén Tov pHeydlov £pyov anmokatdoTaong Twv uvnpeiwv otnv AkpOmoAn,
1 uéBodog xpnotpomom|Onke aveAAnwg, Stao@alifovtag Tnv dplotn epapuoyn
TWV HApUAPLVOY CVUTANpwHATWY 0T apxaia Opadopata kat Stacalilovrtag Tnv
AKEPALOTNTA TOV A OEVTIKOD DALKOD. Zg [Lat ETTOXT| TIOV 1) VEQ TEXVOAOYIa TTPOOPE-
peL TAEoV gvkalpieg amlomoinong kat emtdyvvong tng dadikaciog mapaywyng
OVUTANPWHATWY, 1| Tawvia a&loTotel To TAOVGLO apXelakd VAKO NG Ymnpeoiag
Zvvtiipnong Mvnueiwv Akpomodews kaBwg Kat ATOOTIACHUATA ATO CLVEVTEVEELG
7oL A@Onkav Tov AeképPpilo 2024, yia va StaguAd&et T wvnun, va Tapovotaoet
pe eOANTTO TPOTO 0TO KOLVO pia tapadootakr) uéBodo pappapoyAvmTikng Kat, (e
QAUTAY TNV APOPH , VA (WATOEL YLt TO TTApOV Kat TO HEAAOV TwV épywV AKPOTIOAEWS.

The film “Pontadoros: replicating the randomness” deals with the way in which
a traditional method for copying sculpture was adopted for the restoration of the
Acropolis monuments. This method, using a device called simiothetis (or pon-
tadoros in the marble technicians’” slang) was for the first time used in the resto-
ration of the Stoa at Vravron, in the 1960s, following an initiative of the architect
Charalambos Bouras and the sculptor Stelios Triantis. Since the beginning of
the large-scale restoration program on the Acropolis, the method has been con-
tinuously used, ensuring the excellent joining of marble supplements to ancient
fragments. Nowadays, when technology offers many opportunities to simplify and
accelerate the process of producing marble supplements, the film draws from the
rich Archive of the Acropolis Restoration Service and from interviews taken in
December 2024, with an aim to preserve memory, to present a traditional method
of marble sculpting in an way understandable to the public and, on this occasion,
to talk about the present and future of the Acropolis works.



To Ta&id1 Tou ldoova / Jason’s quest

EAAAAA / GREECE 6040
YxnvoBeoia | Director: Tidvvng Tepdmovlog
[Mapaywyn | Producer: Tiavvng Tepdmoviog

‘Evag IInktopeitng ToApd pia Apyovavtikn Ekotparteia pe tnv av-
Opwmivn Svvapn. O Tavvng Iepomoviog, ovyxpovog mepiynTig-
[Mawoaviag e TodNHAATO Kat TawTOYpova oVvyxpovog Ta&tdevtig-O-
dvootag, pe HLOKN- LOTOPLOYPAPIKT) APrynon Kal Taudaywytko
Xapaktrpa, pag kahel oe éva tagidt (wng mov mpaypatonoinoe
o i8tog dtaoyifovtag pe modnAato 6.200 YA emi 68 nuépeg, amod
v EANGSa péxpt Tnv KoAxida twv Apyovavtwv otnv Mikpaoia,
avalntovrog Tig pideg Tov pvhov, TG LoTopiag Kat TOL TOALTIOHOD.
2t yn g lwviag Bpioket v apxaia Mayvnoia, kat ota Badn
Tov IIovTov Bpiokel T yn TwV TPOYOVWVY TOL ATd OTOL £Quyav
TPOOPLYeG 0T ovYxpovn Mayvnoia To 1922.

Znueiwpa Tov Tiakvvy Iepémovdov

Eva tpoowmiko ta&idt 0to 2009 £ytve wg kabapd TpoowIKY LITO-
Oeon, avalTnon TPOoWTIKNG UVIUNG, ATTOTELpA OVVEEOTG LE TO
npoowTikd TapeABOv. 16 xpovia HeTd EVTUTWOLAGHEVOG ATIO TNV
Bepatoloyia tov GeotiPal, BéAnoa va ekBéow v Mpoowmikr
EUTIELPLA OTO PG TTOV T YEVVNOE, 0TO EAANVIKO QWG. XTO QWG TOV
o avBpmtvov TOAITIopoD. O EAANVIOHOG TTapapé Vel KPLUHEVOG
0710 TTapeABOV pag, o 1o avBPWTTOKEVTPIKOG TTOALTIONOG Va QW TileL
70 OpOHO pag TPog ToV idto Tov AvBpwo IOV £V TOLG TTPAYHACL OV-
xva Eexvape. H apxatohoyia mpémet va pny HEVEL yVwoT) KAELOUEVN
0€ OLPTAPLA TIAVETILOTN WY, TTPETIEL VAL aVOLyEL OTNV KOLVWVia, va
ovvdéel Stapkwg To XOeg pe To onpepa, va cuvdéel Tov kabe dv-
Opwmo mov BéAel va AéyeTat TOMTIOUEVOG (e TIG TPELG Ol POVIKES
navavBpwniveg afieg: Tov uobo, Tnv LoTopia, TOV TOATIOHO. AvTh
1 evBvvn avrikel og OAoVG pag.

A man from Pelion embarks on an Argonautic Expedition powered
by human strength. Giannis Geropoulos, a modern-day Pausanias
on a bicycle and at the same time a contemporary traveler-Od-
ysseus, invites us on a life journey through a mythical-historio-
graphical narrative with an educational touch. He personally cycled
6,200 km over 68 days, traveling from Greece to the Colchis of the
Argonauts in Asia Minor, in search of the roots of myth, history,
and culture. In the land of Ionia, he discovers ancient Magnesia, and
in the depths of the Black Sea region, he reaches the homeland of
his ancestors, who became refugees in modern Magnesia in 1922.
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Director's Note

A personal journey in 2009 began as a purely personal matter—an explo-
ration of personal memory, an attempt to reconnect with my own past.
Sixteen years later, inspired by the theme of the Festival, I felt the need
to present this personal experience in the light that gave birth to it: the
Greek light—the light of the most human-centered civilization.
Hellenism remains hidden within our past, a deeply anthropocentric
culture that continues to illuminate our path toward humanity itself—
something we often, in practice, forget. Archaeology must not remain
knowledge confined within university drawers; it must open up to society,
constantly linking the past with the present, connecting every individual
who aspires to be called cultured with three timeless, universal values:
myth, history, and culture. This responsibility belongs to all of us.




O1 ppoupoi Tou mapeAdOvToqg Tou MevtZET - Ta peyalifika
pvnueia Tou AiBdvou amokaAuniTouyv / Les gardiens du
passe de Menjez - Les megalithes du Liban révelés

EABETIA / SWITZERLAND 19’
Zknvobeoia | Director: Giovan Peyrotty
[Mapaywyn | Producer: Giovan Peyrotty

To é¢pyo MEG-A, mov ovvtoviletat and tnv Tapa Zrapep tov Iavemnt-
otnpiov tng Tevevng kat ) Zovlavva fovtykvavoka ano tnyv [ToAwvikr
Axadnuia Emotnuov, pog ta&idedel fabid ota puotipla twv peyaibikwy
Ta@wv ot fopeta Aipavo, mov xpovohoyovvtat and to 3700-2800 m.X.
AVTA TO EVIVTIWOLAKA [LVIPELQ, TTOV KATAOKEVAOTNKAV ATt TIG ap)aieg
KOWVOTNTEG TOV AkKap o€ TAATO PACANTT, AMTOKAADTITOVY AUVIYHATLKA
TeAeTOVPYLKA Kat VTOSNAWVOLY GLVEXI(OHEVN KATOIKNON OTOV TOTO.
2TOX0G TOL €pyOV gival va amOKAADYEL TA HUOTIKA TWV KATAOKELAOTWV
KaL va eEETATEL TOV POAO TOVG 0TIV AVOS0 TWV TIPWTWYV TOAEWV-KPATWDV
otnv meploxn s Eyyvg Avatolr.
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To vrtokipavtép "Ot gpovpoi Tov ITaper@ovtog Tov Mevtlel", mpookalei
o€ £€va ouvapnaoTiko apxatoloytkd taidt. EXdte pali pe tovg mabua-
OUEVOUG ETOTHHOVEG TTOV ££€PEVVOVY AVTOVG TOVG YONTEVTIKOVG UEYE-
ABovg, v TavTOXpOVA AVAKAADTITOVV TH ONUAVTIKT CUUHUETOXT] TWV
avBpwnwv tov Mevt(el. H povadikn Toug OmTIKN yla TOV XWpo Kat ot
Tpoondfelég TOVG va Sta@uAGEOLY aVTHVY TNV KANPOVOULL TIPOCPEPOLY
HLO AVEKTIUNTN aroyn. AvTo To £pyo Oev eival amAwg pia apXatoAoYIK
gpevVar amoTeAEL pia TOTIKT TTPWTOBOVALA yia TNV TPOoTATia AVTWY TWV
apxaiwv Tagwv kat TNV powdnon tov Piwoipov Tovplopov yopw amd
AVTO TO LOTOPIKO KOOUNHAL.

The "MEG-A" project, co-led by Tara Steimer from the University of
Geneva and Zuzanna Wygnanska from the Polish Academy of Sciences,
takes you deep into the mysteries of the megalithic tombs in northern
Lebanon, dating back to 3700-2800 BCE. These remarkable monuments,
built by the ancient communities of Akkar on basalt plateaus, reveal en-
igmatic rituals and suggest continuous habitation at the site. This project
aims to uncover the secrets of the builders and explore their role in the
rise of the first city-states in the Levant.

The documentary "The Guardians of Menjez's Past" invites you on an
exciting archaeological journey. Join passionate scientists as they explore
these captivating megaliths, while also discovering the crucial involvement
of the people of Menjez. Their unique perspective on the site and their
efforts to preserve this heritage offer an invaluable view. This project is
more than just an archaeological investigation; it embodies a local initi-
ative to safeguard these ancient tombs and promote sustainable tourism
around this historical gem.



Ta 6appéva / Unearthed

TAAAIA / FRANCE 62°
Yxnvobeoia | Director: Ania Szczepanska
[Mapaywyn | Producer: Virginia Subramaniyam

To 1967, o IToAwvdg oknvoBétng Andrzej Brzozowski yvpioe pia evto-
TWOLAKT Tavia pkpod unkovg otov Xwpo Twv Kpepatopiwy II ko I1I oto
Auschwitz-Birkenau. Exel katéypoye apxatoddyovg va avacvpovy and To
£0agog xAadeg avTikeipeva mov avikav oe Bdpara, oTny mAelovoTnTd
tovg EPpaiovg, ot omoiot dohogovnOnkav otovg Balapovg agpiwv. H
14\emn aTh Touvia oVvTopa EEXAOTNKE Kot Ta avTiKeipeva e§agavioTnray.
[Tevipvta xpovia apyotepa, 1 Ania Szczepanska avakalvmrtel ek véov
auTO TO ANOHOVNEVO €PYO Kat EEKIVA (L CLYKLVITIKY épevva.

[Twg ATav Suvatdv va YyuploTel o TETOLA TALVIA OTNV KOUHOVVIOTIKN
[ToAwvia; ITotog ftav o apxatoddyog mov nyndnke Tng avaokaeng;

Kat Tt anéywvav ta 16.470 Opadopata avBpwmivng mapovoiog mov ava-
ovpOnkav and to £8a¢og;

KaBwg n €pevvd tng e€elicoetat, Oappéves pvnueg apyiCovv va avadv-
ovTal. Zuvavtd 600VG KATEOTNOAV SLVATH TNV apXIKr avakaAvyn Kat
egepevva Atyotepo yvwotd apxeia. ITapdAAnAa pe TIG TpWIUE Tavieg Tov
Brzozowski — puag anpdopevng Lop@rig TOL TOAWVIKOD KIVIIUATOYPAPOV
— €pXOVTaL 0TO QWG Kat AAAa épya: Tatvieg pobomhaoiag, vTokipavtép,
ETKALPQAL, EPACITEXVIKEG TaLVieg TwV dekaeTiwv Tov 50 kat 60, kabwg kat
ETUOTNHUOVIKEG LIKPOV HIKOVG SMULOVPYIEG e Lot OTOLXELWTIKT atoOnTiKr
TIOL ayYieL Ta OpLaL TOV TELPAHATIKOV KIVI|HLATOYPAPOV.
Kwvnuatoypagog kat Iotopia Staotavpwvovtal kat avtnyody peta&d tovg
0€ AUTO TO VTOKIHAVTEP, OTIOL TA EPWTHHATA TG VNG TTAPVOLY pop@n)
HEoQ aTto o Kat povo Tawvia. Méoa and avtiv tnv agrynon avadvetat
éva Oepehtwdeg epdTNA: TL KAVOLUE Ofjpepa pe avtr TV evbpavotn
LV, He auTd Ta olwmnAd ixvn mov pag mapadidet n Iotopia; Amoka-
AOTTTETAL €V ENAXIOTA YVWOTO KEQAAALO TNG TTOAWVIKNG LoTOpiag, padl
pe tn Swkr| pag evbuvn va to kpatroovpe {wvtavo.
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In 1967, Polish filmmaker Andrzej Brzozowski shot a striking short film
in the area of crematoria II and III at Auschwitz-Birkenau. There, he cap-
tured archaeologists unearthing thousands of objects that had belonged
to victims, most of them Jewish, murdered in the gas chambers. The
14-minute film quickly faded into obscurity, and the objects disappeared.
Fifty years later, Ania Szczepanska rediscovers this forgotten work and
begins a moving investigation. How was such a film even possible in
communist Poland? Who was the archaeologist leading the excavation?
And what happened to the 16,470 fragments of humanity recovered from
the ground? As her inquiry unfolds, buried memories begin to resurface.
She meets those who made the original discovery possible and explores
lesser-known archives. Alongside Brzozowski’s early films, a surprising
figure in Polish cinema, other works come to light: fiction films, docu-
mentaries, newsreels, amateur films from the 1950s and 60s, and scientific
shorts with a haunting aesthetic that borders on experimental cinema. Film
and history intersect and resonate with each other in this documentary,
where questions of memory take shape through a single film. Through
this story, a fundamental question emerges: what do we do today with
this fragile memory, with these silent traces that history passes on to
us? A little-known chapter of Polish history is revealed, along with our
responsibility to keep it alive.




H ZraxTtomouTa Tou aumeAwva /
A Vineyard Cinderella

EAAAAA / GREECE 10’
Yxnvobeoia | Director: BaoiAng Aov\ég
[Mapaywyn | Producer: Baoing Aovhég

H tamewvy Zraytomobta tov apmelwva gixe Eexaotel, OOV 0 TpiyKLTag
v ékave Pacidiooa. H aAnbuvr) totopia tng eAAnvikng motkidiog Tov
Kpaotov Malayov(id potdlet pe mapapvdt, vpacuévo amnod tn yevon twv
OTAPUALWV TNG Kat ToV puOpod evog Palg.

The humble Cinderella of the vineyard had been forgotten—until the prince
made her a queen. The true story of the Greek grape variety Malagouzia
reads like a fairy tale, woven from the taste of its grapes and the rhythm
of a waltz.
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O Adxog Twv epaocTwv / Army of lovers

EAAAAA - AYXTPIA / GREECE - AUSTRIA 86
Yxnvobeoia | Director: Aevtépng Xapitog
[Tapaywyn | Producer: Rea Apostolidi, Yuri Averof, Heinrich Mayer

To vrokpavtép Army of Lovers oe oknvoBeoia tov Aevtépn Xapitov,
PEPVEL OTO QWG TN Xauévn otopia Tov Iepov Adxov tng OnPag, evog
EMAEKTOV 0TPATOV amoTeAOVUEVOL a6 150 (evydpla epacTwy, IOV £YL-
vav ot o Sewvoi mMoAeoTEG TG apxatotntag. Kabwg ot apyatoloyot
Eedumhwvovuv Tov BpvAo Tovg, EpxeTal 0To WG va Eexaopévo kepalato
TNG LOTOPLOG HAG TIOV APOPE TNV AYATT), TOV TTOAEUO KAl TOV Ay®Va Yl
ehevBepia, mpo(o)kahdvTag pag va emavanpoodlopicovpe Tny avtiAnyn
HOG YOpw Ao TNV €vvola Tov Npwiopov otny apxaia EANada.

Mia mapaywyn g Anemon (EANGSa) xat tng Epo-Film (Avotpia), oe
ovpnapaywyr pe Tnv EPT, to ZDEF, to ARTE kat to ORE YAomou0nke
oe ovvepyaoia pe Ta diktva SBS, Hearst Networks, History Italy, TV5
Québec kat pe v vrootnpEn twv EKKOMEA (Tax Rebate and Next
Generation EU programme), Fernseh fonds Austria kat Creative Europe.
Tnv Stavoun tng Tarviag éxet avalaPet n ZED.

The documentary Army of Lovers, directed by Lefteris Charitos, brings
to light the lost history of the Sacred Band of Thebes, an elite military
unit composed of 150 pairs of lovers who became some of the fiercest
warriors of antiquity. As archaeologists unravel their legend, a forgotten
chapter of our history emerges — one that speaks of love, war, and the
struggle for freedom — inviting us to redefine our understanding of
heroism in ancient Greece.

A production of Anemon Productions (Greece) and Epo-Film (Austria),
in co-production with ERT, ZDF, ARTE, and ORE

The film was produced in collaboration with SBS, Hearst Networks, History
Italy,and TV5 Québec, with the support of EKKOMED (Tax Rebate and Next
Generation EU programme), Fernseh fonds Austria, and Creative Europe.
International distribution is handled by ZED.




Widupol amnd ypacidi kai aocnpévia oota /
Whispering grass & silver bones

KINA / CHINA 01°17"
Yxnvobeoia | Director: Wang Pin
[Mapaywyn | Producer: Wang Pin

H tawvia meprypdget tn yévvnon kat Ty avodo Tng ¢Uong Kat Twv oToL-
Xelwv TNG: To ypaoidt mov YiBvpilel wg matdi TnG yng, Ta aonpévia 00T
mov avadvovrtat ano ta Awwpéva Badn, Ta Practdpla Tov oxnuatifovy
apxaia appovia kat pua xpuoaAAida Tov amoTIVACOEL TOVG VEPPITES - POAI-
deg NG yla va avoywOei
O0TOV oVPAVO.

uyyeveig pe oA and
Opotopa, amd TNy TpwTn
TIVOT] TNG YNG, OO ALw|LE-
veg PAEPec, avadvovtal
aonpévia 00TA.
Blaotapia mov Eempo-
BaAAovv xapdlovv TnVv
apxaio xapn Twv O¢-
VIPWY, KL €va XPLOaA-
Adévio kélvgog armo-
Baret TG vepitiveg
@OAideg Tov yla va diek-
S1Kn o€l TOVG OVPAVOVG.

The film describes the
birth and rise of nature
and its elements: the
grass whispering as a
child of the earth, the
silver bones emerging
from the molten depths,
the sprouts forming an
ancient harmony, and
a chrysalis shedding its
jade scales to rise into the sky.

Whispering Grass & Silver Bones
Rustle-haired kin of earth's first breath,
From molten veins, silver bones arise.
Sprouting buds carve ancient arboreal grace,
Chrysalis sheds jade scales to claim the skies.
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MkouoaivBiA v2 - To maAid xwpio /
Goussainville v2 - Village vieille

BPAZIAIA / BRAZIL 22°17"
Yxnvobeoia | Director: Fabio Bola
[Tapaywyn | Producer: Fabio Bola

Eva mepapaticé mockumentary (OKwMTIKO VTOKIHAVTEP), IOV €KTL-
Aooetat oty IkovoawvBil, ovykekpiéva oto Iakd Xwpto, oto dplo
avapeoa otn @Bopd kat Ty avayévvnon. O TpwTAywvioTng, o Aovi,
TPWNV KATOIKOG Avw TV 70 ETWV, EMOTPEPEL PHETA A0 SEKAETIES, EVW
devTepehOVTEG XAPAKTHPEG — KATOLKOL, APXITEKTOVEG, KAAAITEXVEG Kall
dnuoaotot LIIAAANAOL — KIVOOVTAL GTOV XWPO He SLAPOPETIKA TIPOYPALaL-
Ta. O TOVOG 0TOXAOTIKOG Kal EAAPPWDG UEAAYXOALIKOG, APTVEL XWPO OTNV
AUPLON i, LE EUPAOT) OTLG APXITEKTOVIKEG AETTOUEPELEG, TOVG IXOVG TOV
TePIPBAAAOVTOG, TIG OLWTIEG KL TIG HUKPEG XELPOVOLEG, LLE VTTOJELYHATIKT

xpnon AL

An experimental mockumentary set in Gusinje, specifically in the Old
Village, on the threshold between decay and renewal. The protagonist,
Louis, a former resident in his seventies, returns after decades, while sec-
ondary characters—locals, architects, artists, and public officials—move
through the space following their own routines. The tone is contemplative
and slightly melancholic, leaving room for ambiguity, with a focus on
architectural details, environmental sounds, silences, and small gestures,
enhanced by exemplary use of AL




O Max€k otnv KolAada Tou Aixadépo /
Magec en el valle del Ahijadero
IZITANIA / SPAIN 19'

Yxnvobeoia | Director: Tarek Ode
[Mapaywyn | Producer: Tarek Ode

v pakpuvn Tevepion pag ta&idevel n tawvia 6mov anmokabntetat £va
nAtako mapatnpnnplo Twv [kovdvtoe, avtdoxBovwv katoikwv Twv Kava-
plwV VoWV, artd évav TOALTIoO TIov (oV0E o€ AP apUovia e T GO
H tawvia mpoo@épet pia diaitepa atodntikn epmetpia, avadetkvoovrtog
TN 0X€0T) TOTiOV, TTOALTIOHOV Kal KOOHOAOYiag pe VTTOPANTIKT KIvnaTOo-
YPAPNon ToV pag petagépet Evrovo aioBnpa déovg, tpooeyyilovtag To
TOTi0 WG (WVTAVO Qopéa UVIUNG KAt EUTELPIAG.

The film takes us to distant Tenerife, revealing a solar observatory of
the Guanches, the indigenous inhabitants of the Canary Islands, from a
civilization that lived in complete harmony with nature. The film offers a
highly aesthetic experience, highlighting the relationship between land-
scape, culture, and cosmology through evocative cinematography that
evokes a profound sense of awe, approaching the landscape as a living
vessel of memory and experience.
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O1 ®UAakeq / Los Guardianes

HITA / USA 06°
Yxnvobeoia | Director: Kira O'Boyle
[apaywyn | Producer: Jharia Morris

H tawia e§epevvd tn ovvdeon avapeoa otov moALTIopo twv Mdyta kat
TIG dkeVTpeG LEALOOEG. 210 peAmovdplo «U Baalamo'ob», mov onpaivet
«Ot gVAakeg», ot HeALTOOKOUOL PAETTOVY TOV EAVTO TOVG WG TTIPOOTATEG
HLaG TapAdoong TOL EKTEIVETAL HEXPL TOVG TIPOIOTIAVIKOVG XPOVOVG.
Méoa amod TPOooWTIKESG AVAUVIOELS Kal KaOnpepIVES TIPAKTIKEG, 1 TaLvia
akohovBei évav pehioocokopo Twv Mdyta, o omoiog épabe Tnv téxvn anod
noudi, 0tav ouvéleye puéAL padi pe Ta LEAN TG OLKOYEVELAG TOV O€ TTapa-
dootaxég kuyéhes. To VIOKILAVTEP AMOKANVTITEL TIWG 1] PPOVTIOA TWV
HEALOOWYV amOTENEL HEPOG EVOG EVPVTEPOV KUKAIKOV alypOTIKOD GUOTHHA-
T0G, OTOVL Ta {Wa, Ta PUTA Kat To £5aPog oVVEEovTaL PeTA&D TOVG HECW
TNG PLOIKNG KOUTOOTOTOINOoNG Kat TG Prwotpung yewpyiag. Ot Beatég
TAPAKOAOVOOVV TIG TPOOEKTIKEG TEXVIKEG TIOV X PN OLLOTOLOVVTAL YloL TH
Slatnpnon Twv KLYEADV Kat TNV PO TAcia TWV HEALOOWDV, A§LOTOLWVTAG
TOTIKA QUTA Kat Tpoyovikr yvwon. ITépa amd tnv otkoAoytkr Tovg on-
Haoia WG EMKOVIAOTEG, Ol HEALOOEG TTPOOPEPOLVYV ETOTG PAPHAKEVTIKO
HEAL TToL Xprotpomoteitat yia T Oepamneio aoBevewv kat Ty vtooTNPLEN
NG vyeiag TNG KowoTNnTAG.

To vrokipavtép Ot PVAakeg, yloptdlet T yvwon Twv ayevav Aawv Kat
avadetkviel Tov (wTikd poho mov mailovv ot péhiooeg otnv Statrpnon
Tov TOALTIOpOV, TNG PromotktAoTnTag Kat TG fwng otn In

The film explores the connection be-
tween Maya culture and stingless bees.
At the apiary U Baalamo'ob, meaning
“The Guardians,” the beekeepers see
themselves as protectors of a tradition
that stretches back to pre-Hispanic times.
Through personal memories and daily
practices, the film follows a Maya bee-
keeper who learned the craft as a child,
collecting honey alongside his family
in traditional hives. The documentary
reveals how caring for the bees is part
of a broader cyclical agricultural system,
where animals, plants, and soil are interconnected through natural com-
posting and sustainable farming. Viewers witness the careful techniques
used to maintain the hives and protect the bees, drawing on local plants
and ancestral knowledge. Beyond their ecological role as pollinators, the
bees also provide medicinal honey used to treat illnesses and support
community health.

The Guardians celebrates indigenous knowledge and highlights the vital
role bees play in preserving culture, biodiversity, and life on Earth.




KAdioTepg: n 0dU0o0EIa TWV TIEPIOTUAIWY /
Cloisters: I'odyssée des cloitres

I'AAAIA / FRANCE 52°

Zknvobeoia | Director: Marc Azéma

[Mapaywyn | Producer: Passé Simple (Jean-Marc Sauniére), Via Occitanie,
Histoire T'V.

Otav avagepopaote otny mapovoia tng IaAliag otn Néa Yopkn, to
TIPWTO TTOV Hag EpYETAL 0TO HLAAO eivat To Ayalpa tng EAevBepiag. AANG
ota fopeta Tov Mavyaray, éva pkpo koppdtt Tne TaAiog mepuével tov
ETUOKETTY.

To Movaeio Cloisters @itho&evel Tnv peyahutepn GUANOYT HECALWVIKNAG
TEXVNG OTNV apeptkavikn nretpo. ¢ tunpa tov Metropolitan Museum
of Art g Néag Yopkng, to Cloisters QupiCet affaeio twv ITupnvaiwvy
KA EVOWUATWVEL TEGOEPA LECALWVIKA TIEPLOTVALA T OTIO 0L Ta&ideyav
arnd t votia TahAla, otny meploxn Occitanie, 0Tig apxég Tov 2000 atwva.
H touwvia agnyeital tnv e€aipetikn odbooeia avtwv Twv tafidevtwy me-
pLOTLALWY, IOV CLANEXONKAY ATTO VAV «KUVNYO AVTIKEIHEVWY TEXVNG»,
tov George Grey Barnard o omoiog, to 1925, movAnoe tnv cuAAoyr| Tov
otov dioekatoppvplovxo John D. Rockefeller Jr., yeyovog mov odrjynoe
0TIV KATAOKELT| TOVL povoeiov KAoioTepg, To omoio avor&e Tig mhAeg Tov
To 1938.

[MapdAAnha, n Tawia mapakolovbel To €pyo TWV EMOTHHOVWY KAl TWV
OLVTNPNTWV OTO TAEVPO TV YahAikwV afPagiwv amod Ta onoia TpoEp-
XOVTOL AUTA TOL APEPIKAVIKA TTEPLOTVALAL.

Me v vrootpi&n tov CNC, g DRAC Occitanie, tng Iepipépelag
Occitanie, Twv MET Cloisters, Tov Arjpov Saint-Guilhem-le-Désert kat
tov Syndicat mixte de I'abbaye de Bonnefont.

Yno v aryida ™G EOvikng TaAAwkrg Emtpomnng yia tnv UNESCO.
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When we think of France’s presence in New York, the first image that
comes to mind is the Statue of Liberty. But in northern Manhattan, a
small piece of France awaits the visitor.

The Cloisters Museum houses the largest collection of medieval art in
the Americas. As part of the Metropolitan Museum of Art in New York,
the Cloisters evokes a Pyrenean abbey and incorporates four medieval
gardens that traveled from southern France, in the Occitanie region, in
the early 20th century.

The film tells the remarkable odyssey of these traveling columns, collected
by an “art object hunter,” George Grey Barnard, who in 1925 sold his
collection to billionaire John D. Rockefeller Jr., leading to the construction
of the Cloisters Museum, which opened its doors in 1938.

At the same time, the film follows the work of scholars and conservators
alongside the French abbeys from which these American columns originate.
With the support of CNC, DRAC Occitanie, the Occitanie Region, the
MET Cloisters, the City of Saint-Guilhem-le-Désert, and the Syndicat
mixte de l'abbaye de Bonnefont.

Under the auspices of the French National Commission for UNESCO.



O1 oriyor avrol unopet Kar
va vai 01 tedevraion

MAPTAPITA OEOAQPAKH

Me tov ATQNA pag ovvdéet To kotvo dpapa kat 1 fabid avaykn va HolpacTodpe To mayko-
opto ayabo mov Aéyetal TOMTIOPOG. O TOATIONOG evavel avBpdToVG, EMOXEG Kal TOTOVG.
Kat 0 aywvag yia tn Stagvra&n kat tn petddoor) tov eivat Stapkrng kat GLAAOYIKOG.

To AeBvég Peotifal Apxatoloykov kat IToArtiotikod Ntokipavtép ATON gwrilet Tnv
apxatoloyia Oxt HOVO WG EMOTAUN TNG Avacka@ns, aAld wg mpa&n pviung. Avadetkviet
™ Xapd TG avakdAvyng, Tnv aywvia TngG Tekunpiwong, T dtdowon Twv napaddoewv mov
KIVOUVELOVV VA CLWTIHOOLY. AVTIHETWTICEL TO «OTUEPA» WG TNV «apXaLtOAoyia TOV avpLo»
Kat kataypaget Ty avBpwmivn dtadpopn pe PAEppa avBpwnoloykd, fabid otkovpeviko.

Xe avtd to mAaiolo, | Hovotkn Sev eivat amAdg ouVOSEVTIKT TEXV eivat {wVTavo TekunpLo
noAttiopov. Eivat pviun mov avamnvéel.

O Mikng @eodwpdkng v p&e £vag akoDPAGTOG AyWVIOTHG TOL TTOALTIONOV. MeTéTpeye TNV
noinon og Aaiko Plwpa, Edwoe WV OTNV LOTOPia Kal 0TOVG AYWDVEG VOGS OAOKANPOL AaoD,
ovvédeae To TPOowTIKO pe To oLANOYIKO. H povoikn tov Eenépace auvopa
Kat eMOXEG, WADVTAG yia tnv elevbepia, Tn Sikatoovvn, Tov épwTa, TNV
alompémneta. Exave tov moATIopo mpa&n avtiotaong Kat evOTnTaG.

O Anuntpng Adytog, amoé tnv &AAn, pe evatodnoio kat fadid eAAnvikotnra,
APOVYKPAOTNKE TI pileg Kal TIG HETOVOIWOE 0€ GVYXPOVO HOVOIKO AOYO.
Melomoinoe tnv moinomn e TpuPepOTNTA Kt GTOXACHO, avalinTdvTag mévta
Tov mupnva NG eAANvikng Yyuxng. To épyo tov anotelel yépupa avdpeoa
oto TapeABoOV kat To Tapov, avapesa 0Ty Tapadoom Kat TNV SNHOVPYIKN
AVAVEWOT.

Abo dnpovpyoi SLaQopeTIKWY YeVEDY, eVwEVOL OpwG amd TNV idta Babid
AVAYKN: Va HETATPEYOLY TOV AOYO, TNV LoTopia Kat TO GVANOYIKO Piwpa
oe povaoikn. Na anodei§ovv 61t o molitiopdg dev eivar otatikdg, givat fua
{wvtavr mpa&n gvbovng.

H ovvavhia tng tehetng AnEng tng 13ng Stopydvwong tov Peotifal ATQN,
010 AnuoTikd Movotko O¢atpo Olvpmia «Mapia KaAlagr, amotelel évay
QOPO TIUNG 0€ TNV akptBwg TN Stadpopur.

To ovvolo «AimotdkTeg», Tov yevvrOnke 1o 2019 péoa and Ty moAbxpovn mopeia Tng Ave-
EapTng Adikng Opxnotpag «Mikng @eodwpdkng» — [iag opxRoTpag mov Wpvonke mpLy amod
29 XpoOvia amod 0TEVOLG CLVEPYATEG Kal GLVOSOITOPOVG TOV LEYAAOL SnLLovpyoL — eMAEYEL
TNV AITOTNTA, TNV E0WTEPIKOTNTA KAt TNV ovoia. Me osgaop() O0TOV AOYO Kal XWpOo 0TN OLwT),
TPOOEYYileL TO €Yo OXL WG AvamapdoTact, aAAd wg (wvTavr eumetpia.

Me tn ovppetoxn twv Bacikn Aékka, Havaywwtn Ietpaxn, YokivOng Adytov, Ayyelov
Oeodwpakn Kat Teoodpwv povotkwv tng Opxnotpag «Mikng @eodwpdkng», To TPOYpappa
«O1 otiyol avtol pmopei kat va 'val ot TehevTtaior SIAHOPPWVETAL WG £V EVIAIO LOVOLKO
agrynua. Eva taidt omov ot pehwdieg yivovtat pviiun, ot aTixot yivovTat totopio kot n téxXvn
ovvVavTa TNV avOpwmvn avaykn yia vonpa.

2tov ATQNA 1N pvrpng kat tng Snutovpyiag, n LOLOIKN yiveTal YéQupa.

[E€Qupa avapeoa OTIG YEVIEG.

AvAueoa OTNV EMOTHUN KAl TV TEXV.

Avapeoa oto x0eg kat 6To avpto.

Tati 0 oAttiopog dev Staowletat povo ota apyeia kat ota pvnpeia Stacdletat 0Tig Kapdiég
Twv avBpwnwv mov cuvexi{ovv va Tov TpayovdovV.

Me extiunon,
Mapyapita - Aoraoio Ocodwpdky



These verses may be
the last

MARGARITA THEODORAKIS

What unites us with AGON is our common vision and our profound commitment
to the universal treasure of culture. Culture connects people across time and place.
Safeguarding and preserving it is an ongoing, collective responsibility.

The International Archaeological and Cultural Documentary Festival AGON high-
lights archaeology not only as a science of excavation, but as an act of living memory.
It reveals the joy of discovery, the urgency of documentation, and the preservation of
traditions that risk fading into silence. It approaches the present as the “archaeology
of tomorrow;” capturing the human journey through an anthropological and deeply
universal lens.

In this spirit, music is not merely an accompanying art; it is a living cultural testament.
It is memory that breathes.

Mikis Theodorakis was a tireless champion of culture. He transformed poetry into
shared experience and gave voice to the history and struggles of his people. His music
transcended borders and generations, speaking of freedom, justice, love, and dignity.
He turned culture into an act of resistance and unity.

Dimitris Lagios, with sensitivity and a profound sense of Greek identity, drew from
deep roots and shaped them into a contemporary musical language. Through music, he
infused poetry with living emotion, always seeking the essence of the Greek soul. His
work forms a bridge between past and present, between tradition and creative renewal.
Though they belonged to different generations, they shared the same inner calling: to
transform language, history, and shared experience into music — to affirm that culture
is not static, but a living act of responsibility.

The concert marking the closing ceremony of the 13th AGON Festival, at the Olym-
pia Municipal Music Theatre “Maria Callas,” stands as a tribute to that very journey.
The ensemble “Lipotaktes,” founded in 2019 and emerging from the long-standing
work of the Independent Popular Orchestra “Mikis Theodorakis” — established 29
years ago by close collaborators of the great composer — embraces simplicity, inward-
ness, and essence. Honoring the power of the written and spoken word, and allowing
space for silence, the ensemble approaches the repertoire not as a mere revival, but
as a living experience.

With the participation of Vasilis Lekkas, Panagiotis Petrakis, Yakinthi Lagios, Angelos
Theodorakis, and four musicians of the “Mikis Theodorakis” Orchestra, the program
These verses May Be the Last unfolds as a unified musical narrative — a journey where
melodies become memory, lyrics become history, and art meets the human need for
meaning.

At AGON, a festival devoted to memory and creation, music becomes a bridge.
A bridge between generations.

Between science and art.
Between yesterday and tomorrow.
Because culture is not preserved only in archives and monuments; it lives on in the

hearts of those who continue to sing it.
With appreciation,
Margarita — Aspasia Theodorakis
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EKAHAQZEIZ - CLOSURE

Ol XTIXOI AYTOI MITIOPEI
KAI NA 'NAI OI TEAEYTAIOI

THESE VERSES MAY BE THE
LAST

Agiépopa otov Mikn @eodwpdkn kat otov Anuntpn Adyto.
Awmotakteg — Opxnotpa «Mikng @eodwpdrng

A tribute to Mikis Theodorakis and Dimitris Lagios.
Lipotaktes - "Mikis Theodorakis' Orchestra

HOVOLKO (/ri‘roﬂo

UTOTARTES
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AimotdkTeg
BaoiAng Aékkag
Moavaywwtng [etpdkng
Ayyehog Oeodwpakng
YoxivOn Adylov

Movaikoi

Evayyelia Mavpidov, méavo
Nikog T'ktoAtag, kiBdpa
®e6dwpog KovéAng, pmaco
Zté@avog Oeodwpdkng Iamayyehidng, kpovotd
HyoAnyio: MixdAng ANe&akng
Opydavwon Iapaywyns: Sophie Hayes, Maipn Bivtiadov
Singers
Lipotaktes:
Panagiotis Petrakis

Angelos Theodorakis (grandson of Mikis Theodorakis)
Yakinthi Layiou (daughter of Dimitris Lagios)

Guest: Vasilis Lekkas
Musicians

Orchestra 'Mikis Theodorakis":
Evangelia Mavridou, piano
Nikos Giolias, guitar
Theodoros Kouelis, bass
Stefanos Theodorakis Papangelidis, percussion

Sound Engineer: Michalis Alexakis
Production Management: Sophie Hayes, Mary Vintiadou

YaxivOn Adyiov
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AIEGNEL OELTIBAA APXAIOAOTIKOY KAI MOAITISTIKOY NTOKIMANTEP
INTERNATIONAL ARCHAEOLOGICAL AND CULTURAL DOC FEST

H2XYMMETOXH KAl MONON EINAI NIKH
PARTICIPATION IS VICTORY!



